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, los5 Cisneros
By Wil l iam Steele
and Terrie Cornell

,fanuary 15, L995

This is an oral history interview with tvlr.  Jos6 Cisneros taken

on January A5,  L995 at  Mr.  Cisneros '  home on 3703 Hueco.

Interv iewers are Terr ie  Cornel l  and Wi l l iam Steele.  (Cisneros

identif  ied as ' tcu and Cornell  identif  ied as uCOu )

Jos6, f understand that you were born in Mexico during the

Mexican Revolut,ion. What, do you remember about t,he Mexican

Revolution?

WeII ,  Ry b i r th  was pr ior

born on Apri l  18, 1-910 and

So  f  rea l l y  don ' t  sE ick  to

But, i t  was sti l l  going on

boy  o f . . .

to the Mexican Revolution. I was

the Revolution began in November.

Lhe Porf ir ian regime.

at, the time that you were a young

CO:

C :

WeI l ,  I  th ink I r11 begin wi th  the Revolut , ion.  WeI l ,  f  grew

Itpl with the Mexican Revolut, ion. And, at, the beginning, I

donrt remember that we felt the impact of the RevoluLion not

unt.il probably about t91-4 onwards. That. part of Mexico

remained guiet as much as f can remember.

What. part of Mexico was that.?

This l i t t1e town in northern Durango bordering with the state

of Chihuahua. It  was founded as a Tarahumara mission" And,

I think, i t ,  was the f irst of the Tarahumara missions because
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it was at the entrance of the Sierra Madre.

oh.

And it was esEablished as a mission house of. the Spanish

sty le .

This is where you grew up.

Uh-huh.

. . . as  a  I i t , t 1e  boy?

The original name was San Miguel de fas Bocas. That was t.he

Spanish InameJ And after the Juirez Reform, they changed

many of the t,owns' names. f think i t 's a terr ible thing to

do, to change the original names of the early towns. And it

was about 19L8 when some of the governmenE forces nrere looking

for rebels in the town. And they t,hought that many of the

town people had hidden arms and money and so the government

began to dig into the houses and burn them. And t.hey let us

go ouL of the houses. And they most, ly completely destroyed

the t,own and we were lef t  without anything on us.

And from then we couldn't return t.o t,he houses, so my

father thought thaL we would go t,o Parra1 where it. was a

bigger city and probably there would be a chance to begin our

l i fe .  But ,  lnstead,  we headed for  Rosar io ,  which is  the l -ast

rai lroad station from Jim6nez to Parral to Rosario. That was

the nearest rai lroad station. So we were there in [RosarioJ

probably three and a half or four months and the government

forces t,ook - no, i t  was the Vil l ista forces that. took my

father by force and to go with them. And we were left,  alone
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with my mother. And she had one child in her arms and there

was my youngest brother and I. And before that she had lost

three of the children from starvation. And we st,ayed there

surviving mostly on acorns. It was 'Ju1y and t,he only thing

edible at that, time was acorns that were very abundant at that

t.ime. Now, they have chopped all the t.rees and all of that

part. of t.he count.ry has become d.esert. It was LS,zaro

C5rdenas' brother that chopped al l  the trees to make charcoal.

And now everyt.hing there is almost 1ike. . .  i trs noL l ike when,

in the o1d t imes, surrounded by oaks.

How long was your father wit,h the Vil l ist,as?

We1I, he evaded them probably al l  of t ,he t ime that we stayed

there. . .Lhree and a hal f  months.  And he appeared t .here and we

left that very night,, at night towards Parral on foot. And on

t,he way to Parral my mother lost the other child t,hat she had

and we had to bury him on the way to Parral.

And I had a half brother there that was working and he

was t,he one that supplied t,he money for us to go to a railroad

st,ation between Parral and Jim6nez ca1led. Vaca. Because at

t,hat t,ime t,here were prospects of Lhe mining near Vaca t,hat

was going Lo start. and my father t.hought that he could get a

job t.here, but he didn't.  When it  came to the Revolution the

work never started. And we stayed there unEil - well ,  f f iy

father's brother l ived in the next rai lroad sLation and he

used to have a very big complex for mining supplies and a

general st.ore and bi l l iards and l iving quarters for several



people. And he was lsuccessful l  because the rai lroad came at

the turn of the century through that way and he began to have

business there.

So,  my uncle,  my father 's  brother ,  wroEe h im aL Vaca that

the house was left alone there and he was planning to see if

he could go there and live there and take care of what was

1eft. of the old house. So we wenL there and my father took

care of the pIace, which was in shambles. And we stayed there

unt. i l  1925. My brot,her in Parral had come to EI Paso with my

uncle. And he got a job here in EI Paso, so he sent, for us to

come to Ju5rez. And where we were - that was a place where my

uncle l ived. Dorado was the name of the rai lroad sLation

there where he had his business.

And when we were in Dorado another uncle of mine [came]

who l ived in El Valle de Allende, Ehat in the early stages

when it  was founded it  was also caIled EI Valle de San

Bartolom6. ThaC's where [Don Juan de] Oflate and [Don Antonio]

Espejo and most, of the expedit ions were supplied with food

sEuffs and catt le and so on. And my uncle came. And when we

were in Dorado I happened t.o begin to learn lfrom] what they

caIled then SiTabario l l4et6dicol. I t  was a Spanish booklet

that showed how to join letters and vowel-s and so on. And I

began to learn to read with t,he help of my father. So when my

uncle from El- Val1e de San Bartolom6 came - and my mother was

il l i terate. When my uncle came and my mother told him Lhat I

could read now, t.hat I used to read to her l i t t . le pamphlet.s
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and things l ike that, so he wanted me to go with him and start

school- ing there. So at that. t ime I was eleven years o1d when

I began Lo go t.o school.

And he took me there. I was baref oot,ed sti l I  .  [He] took

me there and they puL me with a group of I i t t , le chl ldren

because they thought I was going to start school. So t.hey

began to know that I was able to read, so they put me the next

week in second grade. And from t.hen on I stayed there unti l

we lef t .  for JuS,rez . That was 1-925. And from Lhe last part of

L921 unti l  Lhe early part of L925 was al l  the schooling I was

ab le  to  ge t .

But you had started your drawing by then.

We l l ,  s i nce ,  f  guess ,  s j -nce . . .when  f  was  a  ch i l d  i n  V i11a

Ocampo I began to draw on wrapping paper, the walls, and so

oD, buL just for the fun of i t , .  And not unt, i l  we went to

Dorado that my uncle left a lot of oId letLers there and

papers and cabinet,s, I  began to use them to draw picbures.

And when I was in El Val1e I began to draw on tytrlewriting

paper .  And that 's  how I  began t .o .

But no training?

No,  no t ra in ing.

No teacher, no formal training at al l?

I  guess,  I  t .o ld ,John West  why I  became in terested in  h is tory .

There was t.he direct.or, the principal of the school, [who] was

a very f ine man and he usually had, when I was in fourth

grade, oral history of Mexico. And he usually delivered his

S

c

S
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l -essons oral ly instead of writ ing on the blackboard and we

didn't have to memorize anyt,hing, just hear him. And I

enjoyed that very much and Lhat's how f became interested in

history, tryi-ng to visualize how those characters dressed and

I began to section by newspaper cuctings, cl ippings, related

to h is tory .  And that 's  how I  began my 1 i fe .  (chuck les)

So you developed your interest. in history just along with your

i n te res t  i n  a r t .  t hen . . .

Uh-huh.

. . . at the same t,ime? Then what happened when you moved t.o

,JuArez?

When my uncle and my brother got me a school passport and t l l

began to study English aL Lydia Patterson lfnsti tute] and f

stayed there unti l  L929. That was another three, four years

of  Engl ish,  but  I  couldnr t  grab i t  very wel l  because there was

no way t,o practice i t , .  We would come to school and learn the

lesson, but went. back to Ju5rez and we dj-dn't speak English

and we didn'L have conLact with English-speaking people. But.

by that. t ime I began t,o acquire books l i t t1e by l i t t le. And

Lhat 's  how f  began to s tar t  my l ibrary.

And anot ,her  th ing. . .when I  was in  El  Val le ,  Professor

Vil la was the one that gave us the history lesson. He

received newspapers from Mexico City and when he had enough he

would give them to my cousJ,n, who had a 1itt1e grocery, for

wrapping paper. But f usually went. for them every couple of

weeks. But on the way f would scan them (chuckles) and

C :

S :

C :



separate che pieces that I would l ike t.o keep, so I had a lot,

of newspapers hidden under a bed t,here. And when I went. to

Dorado with my parent,s f took them, but my mother didn't know

what they were for, so the next time I went she had sold my

co11ect . ion.  ( laughter)

So you st.arted all over again? When did you move to the

Uni ted Stat .es?

We1I, when I was at school I needed to get some extra money

and I had a route with EI ContinentaT at that t ime. And

because there were no new routes in downtown El Paso they gave

me a route on - what was this section of town on Alameda?

And, you know, this. .  .

You meant down in the lower vaIley?

No,  no.  Right  here at  ta t rashington Park and a l l  that . . .

Oh,  okay.

S

C
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. . . sec t , i on  the re ,  bu t  on  the  o the r  s ide  o f  t he

dit,ch. So I bought a bicycle and every morning I

to deliver t.he paper before going to school .

And how old were you?

Wel l ,  I  th ink when I  was f i f teen,  probably

i r r igat ion

would come

seventeen,

eighteen.

When did you start t .aking any lessons or get any inst.ruction

in ar t?

f  never  d id .

You never  d id? Thatrs .

I usually went to the public

7

l ibrary and [ I 'd ]  go t .o  the
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books. And not unti l  I  met Tom Lea, thaL introduced me to

Miss [Maud Durl in] SuIl ivan, [EI Paso Public Library

Directorl ,  I  began t.o. .  .  .  She was a very gentle woman, very

kind, very understanding. And since she knew Tom Lea - and

carried herself very well - she had a special attention for

me. And whenever I went she told me that. f  didn't have to ask

permiss ion t .o  see her . . . just  go s t ra ight ,  and open the door .

Whatever I needed she would find it for me. So she introduced

me to several top i l lustrat,ors through the books, l ike Charles

Dana Gibson and Harold Smit,h and Norman Rockwell and so on.

She would have a lot of art, books that she al lowed me to use

and to study.

You met her by going Lo the library?

Beg your pardon?

You met, her by going Lo the library?

No. When Tom Lea was working on his mural at the courLhouse

I took several of my sketches to show him. And he seemed to

like t.hem and even t.hought that it would be a good idea to

exhibit them at the library, so he gave me a not,e of

in t roduct ion for  Miss Sul l ivan and that , 's  the way I  met  her .

And she accepted the offer of coming to show my work there.

And she did [exhibit my work] .  And aL that t, ime Mrs.

lEleanorl Roosevelt was coming to E1 Paso. And she said,

' rProbably ,  I 'm going to  inv i te  Mrs.  Roosevel t .  to  come Lo the

library and probably she w111 see your exhibit here. " But i t

happened that  she d idn ' t  show up there.  (chuck les)
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What. year was that?

uh . . .

Even Tom Lea must have been a very young man then.

Oh,  yes.  I  th ink i t  was 1-935 .

So you two have known each other  for  a  Iong. . .

Oh ,  yes .

. . .1ong t ime.  Tel l  us someth ing about  Tom Lea.

WeIl, since the beginning we became very good fr iends and I

think he has been my advisor ever since. And if  you got

t he . . .

Turn i t  of f  .  (taping stopped and start.ed again) You might

want. to ask t.he quesLion, again.

A re  the re  any  s to r i es  o r . . .

I  have . . .

. . .anecdotes that ,  you can te l l  about  Tom Lea?

There are many, but I have to get them together and recall-

them. I have diff iculty in putt ing my thoughts together.

(chuckles)

The letter that, he wrote to you mentions you walking into the

cour thouse.

Tha t r s  wha t  I  was  te l l i ng  you  tha t . . . how I  me t  M iss  Su l l i van .

It was on account of my meeting him there at the courthouse

and showing my sketches , r(ry pict.ures.

Uh-huh. And t.hen she arranged for a one-man show for you at

the l ibrary?

Uh-huh.

S :



S: What kind of paint. ings or what kind of drawings did you have?

C: Pen and ink drawings. And I had about forty pieces at that

t ime at  the l ibrary  because f  had been doing. . . .  Before that

I  had done,  a l ready,  i l lus t , ra t ions for  a  couple of  Mexico 's

magazines - [Revjsfa de Revistas and Vida tutexicana] - that

they used them on the covers. And there were about. two or

three feature stories on my work, so when Tom saw them he was

very ent.husiastic about t,hem. And as I said, since then we

have been very close fr iends and [he has been] mosL1y my

advisor and everything that I have t,rouble wit.h. Through him

I  have been able to . . . .  You know, Tom has Lremendous ta lent

and even t,hen his work was requested from everywhere. And he

was busy  w i th  the  books  o f  -  I  fo rgec  the . . . .

ranch at  Paisano, Frank Dobiets.

CO:  R igh t .

I staved on t.he

So he was illustrating t,hat, book on Apache GoTd and Yaqui

SiTver and he had another one coming from Dobie, from Litt le

Brown and Company in Boston. So there was anoLher book that

they wanted him to i l lust,rate written by Bil l  Johnson. He was

t,hen a representative of Life and Time magazine in Dallas.

And I met him one t ime when CarI Hertzog and I went to Pari-s,

Texas, on account of one of our books that we i l lusLrated. So

Tom Lea was very busy and so he offered my service to LitEIe,

Brown, and Company to do a book on the conquest, of Mexico for

young readers, And t.hey accepted my work and I did the work

for t.hem. And that was one of the f irst big-t ime publishers.



Co:

C :

And since then several other publishers in New York and

Chicago and Washington lasked me to do i l lustrations for

theml. And I have been doing i l lustratj-ons for many, many

different authors and different, types of books. Like one I

did for John Carrol l  on - i t 's a two-volume book - on the

black mi l i tary  exper ience,  the b lack so ld iers .  And i t . 's  a

two-volume book that f i l lustrated. And I did work for Harold

McCracken, the direct,or of the museum in Wyoming, [Lhe Whitney

Gallery of West.ern Art l .  He wrote a book on The American

Cowboy and included my i l lustraLion with those of Remington

and a Iot of other very successful authors. And then I also

i l lusLrated another two-voIume, ta Ranching Saga, Trinity

Univers i t ,y  Press,  19761 on the fwi l l iam Elect ious and uwing]

Ha lse l1  fam i l y  o f  San  An ton io  by  Dr .  -  wha t ' s  h i s . . .

We can look iC up.

We1 I ,  h€  [W i l l i am Cur ry  Ho lden ]  l i ves  i n . . . .  We1 l ,  he  j us t

died not many years ago. He lived in Lubbock and he was a

very close fr iend of Peter Hurd. And Tom Lea was supposed to

do that and he recommended t,o do the book for the Halsell

fami ly  and Tr in i ty  Univers i ty  Press publ ished i t .  And there 's

so many, many of the books that I even forgot how many I have

i l lust rated.  And i t  was most ly  on account  of  Tom Lea's

in f l uence .

When you f irst met Tom Lea was his father mayor of El Paso

t.hen or he had been before?

I think he had died at, that t ime.

S :

C:
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He had died by then?

Uh-huh.

But. he had been mayor back before the turn of the century?

Uh-huh.

Okay. What else can you teII us about Maud Sull ivan? She is

an in terest ing character  in  El  Paso 's  h is tory .

We11, most of the contact. that I had with her was when f would

go to t.he l ibrary and ask for information or Carl Hert.zog

would do something for her. Carl did several l i t t le things

for her and many of them needed some kind of i l lustrations in

i r , .

Was she  a  ta I l  woman  o r  sma l I  o r . . .

Medium size. But she always seemed to be smil ing.

Was she a funny person?

No, she was very kind and you would enjoy talking with her

because she had a pleasant voice and a pleasant way t,o Lalk.

Was t.he l ibrary then where it  is now?

No,  i t  was -  we11,  the same s ize,  but  i t  was the o ld Carnegie

building. And then I met Hel-en Farrington. But she, aIso,

was a great woman l ibrarian.

Helen Farrington?

Uh-huh.

I  don ' t  know that  name.

Wel1, she came after Miss Sull ivan and she was also a good

friend of Carl Hertzog. And we would join together in several

th ings .

CO:

C :
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Did she sponsor one-man shows?

No, I didn'E have any more shows. From then on most of my

work had been for reproduction for books.

When did you meet Carl Hertzog?

Almost  at  the same t ime t ,hat  [ I  met ]  Miss Sul - I ivan. . . through

Tom Lea. They had been working on a book on [Francisco

Visquez deJ Coronado, but it happened that Tom Lrea asked me if

f  would do t.he i l lustrations for Carl because he had a Iot to

do. He was working on the mural and had several commissions

that he had to fu1fi1l.  So then Carl Hertzog found out that

a publisher in San Francisco - I  don't remember the name - was

working on t,he same project and they had the money co do it,

so we had to leave that, one. And, inst,ead, we began to do

l i t t le  t ,h ings.  One th ing I  i l lus t rated for  h im was t ,he journey

of three Englishmen across Texas.

End of Side A

Beginning of Side B

S :

C :

C :

S :

At that t ime I did

Robert. McKee. To me,

And Mr. McKee l iked

greetings to most of

- what would I say -

Were t,hese Christmas

that Christmas greeting lfolders] for

i t ,  was the best paying job at that t ime.

that very much and he began to send his

h is  bus iness associates.  So we got  great

response from several art- loving people.

cards?

1_3



C: I t  was  no t  Chr i s tmas  ca rds .  I t  was  raEher  a  fo lde r  w i th  a . . . .

The theme that I used was "Buildinq the Governorts Palace in

san ta  Fe .  "

Huh !

And it  was a big picture with a caption and a f lap with hand

let ter ing and so on.

Th i s  was  R .  E .  McKee . . .

Uh-huh.

.  .  . the construct ion contractor?

Uh-huh.

So he senL those out .  .  .

Uh-huh.

. . . each  Ch r i s tmas?

No ,  t ha t . . .

Just that once?

. . . t ha t .  yea r .

That, year.

But then we did several things l ike that

But  you d id the drawings on i t  and he. .

for  d i f ferent  people.

CO:

C :
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had them printed up.

Book plates and greetings and

could get his hands on. Like

stat, ionery, everything that Carl

the Conquistador Award t.hat. Paul

that in t.he early days and theyHervey began to. We did

sb i l l  use  t i t l  .

And the library logo for the downtown library?



C: Wel I ,  I  gave that  to  the l ibrary .  I  donated i t .  And we d id

a lot of things together. Another was The Red River Va77ey

Then and Now: [Stories of PeopTe and Events in the Red River

Va77ey During the Fjrst Hundred Years of lts Sett,Tementl , by

George lAlexander White] Nevil le of Paris, Texas. And at that

t ime they invited us to have an exhibit of the i l lustrations

in the l ibrary in Paris. And also Mr. Mays, who was the

editor of the newspaper in Paris, invited us to go there for

a celebration of the release of the book and also the exhibit

there.  And they had a lso a meet ing of  the Associated Press.

There were more than two hundred members of the - this is a

name for the associat. ion - but Carl del ivered a speech there

and he asked me t,o do a brief lspeech] . And I had a lot of

trouble, buL he thought i t  was very good what. I  said. I  don't

know. And that was my f irst experience in public speaking.

Oh!  ( laughter)

And from then on we went to Austin and we met a friend that

for many years we enjoyed doing t,hings together. Dr. Carlos

Castafleda, who was in charge of the Latin American Library at

t.he university and Miss IFannie] Ratchford, who was the

dj-rect,or of the l ibrary. I  had a great experience with her

because she took me to the vault of the library and showed me

documents that they have, like a let,ter in t.he handwricing of

Cortez and let.ters from [GeorgeJ Washington and several

presidents that they have there and one document from

lChr is topher l  Co1umbus. . .a  lo t  o f  th ings that  she thought  that ,

CO:

C :
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I  might be interested in. And, a1so, they int,roduced me

several of the faculty there. And we kept fr iendship

correspondence l ike - what was it? Itm losing my memory

the th ings that  I .  .  .

What was the name of the librarian who took you in the vaulL?

The  1ady ,  Mrs . . .

Ratchford.  Rat ,chford.

Okay.

And there was. . .  .  f  have his autograph and [he was] very nice

- I can't recall  him because I have been so many years, now.

But at that t ime f made a 1ot of fr iends at, the University of

Texas,  l ike many of  the o ld t . imers at  Lhat  t , ime. . .A.  C.  Green

and Jenkins and several others.

And then many years later they invited us to a

celebrat. ion with Carl Hertzog at San Ant.onio. And t.hey housed

us at the place where they have - now I forget t,he name of ,the

place - but we were ltreated] very elegantly. I t  '  s for

specia l  v is i tors  to  the univers i - ty  system in San Ant ,on io.

Huh !

Lucher 's  house I  th ink i t  was

Huh !

ft  used to belong to a rai lroad tycoon that he donated it  to

t.he university. And t.hey keep it  in very f ine shape. And a

lo t  o f  beau t i f u l  l i b ra r i es  they  have  the re . . . .  A  1o t  o f

th ings. . .ar t  work and statues in  the gardens and so on.  So

thatrs  some of  my adventures wi th  the book business.

t.o

by

of
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C:

S :

C :

As I remember, you did the seal of t.he Cit,y

you not?

No. What I did was t,he coat of arms of the

I did the seal of t ,he university here at E1

I  see .

of  E l  Paso,  d id

City of  Juirez.

Paso . . .

. . . two  t , imes . . .when  i t .  was  Texas  Wes te rn  Co l l ege  and  then  when

it became University of Texas.

But you did the seal for the City of Ju5rez?

Uh-huh.

Can you describe it  and Lell  us how you were asked Lo do it?

We l I ,  1eL  me  show you  the . . .  (Mr .  C i sne ros  ex i t s  Lo  re t r i eve

sketches)  They were produced. . .  ( f l ipp ing through pages of

book)

This is che John WesL biography of you.

Here  i t  i s .

Can you descr ibe for  the tape recorder  what . . .

We l I .  .  .

. . . the syrnbology is of it .

We1I, I  wrote in heraldry to t,he r ight of t .he shield and this

Therers a complete sc ience of  hera ldry .  So many sh ie lds

are done very arbitrari ly, so I tr ied to fol low t.he heraldry

truths and divided it  into in four parts, quadrants they

cal led i t .  So Lhe f i rs t  quar ter  is  a  symbol ism of  Paso del

Norte, the mountains and the pass here and the Northern Star.

Then on t.his one I used. . .

It I s t.he upper right quadrant then.

S :

C :

S :

C :

S:

CO:

S :

C :

S :

C :

S :
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C: This is the origin of the communicy. rt '  s parE, of E,ne

Franciscan Order. That's the four wounds of our Lord as they

depicted them in sculpture, in coaL of arms, and so on. And

the third one is when Ju5rez became a presidio with Indian

lands and Spanish 1ands.

That 's  on the lower le f t  corner .

And now the present city with t.he monument of JuSrez here,

cot,t.on, and so on. That was the main crop at that t ime. Now,

they are building everywhere and erasing Lhe farms and...

No more cot ton f ie lds.

How about on t.op?

Wel I ,  i t 's  a  an Aztec kn ight  eagle that  I  thought  i t .  was

proper  for  the top of  the sh ie ld .

What is this down here?

That. 's the model that. .  .  .  I  had anot,her but Lhey decided to

use  th i s  one .  Bu t  I  don ' t  know i f  you  can  [ read  i t ] .  I t ' s  i n

Spanish.  I  need my.  .

Oh,  your  g lasses!  ( laughter)

( reading)  "  . . .Refugio de 7a T iber tad,  custodia de 7a

rep ibT ica . "  I t .  a l l udes  t . o . . . .  Because  JuSrez  was  the  l asb

chapter that President Ju5rez came in and had his last stand

here in JuSrez . That's Benit.o Juirez. And ,t custod.ia'r because

it.  became the capital of Mexico here with Ju5.rez, so they

decided on th is  for  the mode1.

Who asked you to do the seal?

We11,  i t  was a f r iend of  mine,  Professor  Armando ChSvez.  Hets

S :

C :

CO:

S :

C :

CO:

C :
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a historian and he has written a history of JuSrez and also

Rene Mascareflas, who is a very good fr iend of mine. He was a

mayor  of  Ju5rez.  He was the one that  sponsored Che. . .

S :  Oh ,  I  see .

C: And, see, these are some of my early i l lustrations for The

Mexico Magazine from Lloyd Burlingham. And during Lhe war

when I regist.ered the f irst t ime, I was already married and

they kepc me on 4-F. And by the next baLch t.hat they cal-]ed

for f already had one of my gir ls and so Lhey never cal led me

Lo war. But in Lhe meantime, I went to technical inst, i t ,ut,e

and learned aircraft,  sheet metaI.

S:  Oh,  is  that ,  r ight?

C:  Uh-huh .

S:  I  see.  Where was the inst i tu te?

C :  I t  was  t hen  voca t i ona l  schoo l  i n . . . .  I t ' s  R io  G rande  and . . .

CO: Right, here in El Paso?

C:  Uh-huh .

S :  R igh t  he re .

C :  And  I  had  a  j ob  i n  San  D iego  do ing . . . i n  t he  a i r c ra f t  f ac to ry ,

but my wife didn't want to go and I had my mother in Ju6rez

who began to cry because we were leaving and so on. So f had

to s tay and I  got  a  job at  IE l  Pasol  Ci ty  L ines.  That  was a

war industry at that t. ime.

S :  Uh-huh .

C:  And that 's  why I  became a painter  wi th  the Ci ty  L ines.

CO: Unti l  then, what did you do for a l iving?

1,9



C: I had been working at the White House lDepartment. Store] as a

window-trirnrner.

CO: Window-tr inmer?

C: They had display windows al l  around the Mil1s Building.

CO: Oh, at the White House. Okay. You put the displays in Lhe

windows?

C: Uh-huh. And it  was also on account that when I left,  school f

began t.o deliver groceries, but I was gett. ing very low pay,

f ive dollars a week, dt that t ime. So one t ime I showed my

pictures to [the] consul general from Mexico and he was very

much enthusiastic, a1so, abouL art and he gave me a

recommendaeion t,o t,he Whit,e House display department and

tha t ' s  how f  go t  a  j ob  t , he re .

S

c

I  see .

And f stayed there most of t .he depression years.

And then what year did you go Lo work for t,he El Paso City

L ines?

Dur ing t ,he war .  And I  th ink i t  was t tg lL2 .

11,9)42.  In  t ,he paint  shop?

f began as a mechanic's helper. I  never had any experience,

but there was an opening at the paint department and t.hey

asked if  f  would go there. So f stayed there for almost

thirty years, but i t .  was a very boring job. I used t.o do my

work when f came here at night.

Did you design the patterns for those streeL, cars?

No, mostly i t  was st.raight. paint. ing only. Once in a while we

c

S

C

S

c
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S :

had. . . .  They knew that .  I  could make p ic tures,  so f  decorated

some of t.he street cars. I  t .hink there's one here that I put .

( leafs t.hrough a book) What f did, I  designed - not Ehe

actual - but I invented Ehe coat of arms of al l  the cit ies

around like Las Cruces, Albuquerque, Santa F€, Chihuahua,

Parral, and so on. And I decorated al l  around the street car

with the coat of arms. They thought i t  was every colorful.

Th i s  p i c t . u re  i n  t he  book . . .

You were probably the most elegant painter that any street car

company ever had. (chuckles)

I  don r t  know.  We l I ,  t ha t ' s  t he  on l y  fun  I  had  then .

You did st,reet. cars. Did you do buses? Did you paint buses

as wel l  as s t reet  cars?

Yes, t,he entire equipment.

But mostly boring spray paint?

Uh-huh.

So you reaI1y were working at two occupations at the same time

- one as an art ist and one on the street, car l ine.

We11, dt night when f had the t ime to spare.

You mentioned you worked downstairs in your basement. A

person l ike me doesn'L th ink of  an ar t is t  pa int ing in  a

C :

CO:

C :

CO:

C :

S :

C :

C O :

basement .  There 's  not  enough l ight .

C: Wel1, you know, my work is working very close, l ike having lto

work at l  a  desk.

CO: Uh-huh.

C: I don't.  have to geL away from the work, so I work better

2 t



C O :

C :

sitt ing down. And the basement is very quiet and no

d i s t r ac t i ons  and . . .

You d idnr t  need a 1ot  o f  l ight?

No ,  I  don ' t  l i ke  to  work  l i n  a  d i f f e ren t  l oca t i on ] .  My  g i r ] s

even closed the porch there for me to work, but I prefer the

basement .

Bu t  you  do  mos t l y  l i ne  d raw ings . . .

Uh-huh.

. . . anyway ,  b lack  and  wh i te .

And  I  use  a  l o t  o f  co lo r  now,  bu t  I 'm  co lo r -b l i nd .

f  know.

By t,he way, I did t.his (points t,o sketches) for a series of

historical drawings for the Edinburg Museum in Edinburg,

Texas .

Whatrs  the name of  that?

It '  s Hidalgo County Hist.orical Museum. I did, f  think,

thirty-six, and they asked me to do sixteen more for them.

And they are going to use them in a book to promote the museum

and, also, to have them in the gallery there. And just this

week, f Lhink i t .  was Friday, that Tom Ford, the director of

the museum, asked me to do seven more so they can have fifty

for  the complete co l lect ion.  And I  haven' t  received the

inst ruct ions y€t ,  so I 'm pending wi th  them now.

So you do the color on those, too?

Uh-huh.  A11 of  these were in  co lor .  And there were for ty-s ix

a l l  toget .her .

c
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S: And how do you keep track of the colors when you're color-

b l ind?

We11,  I  have to  look at .  the name of  the co lor  and t ry  to . . .

So  a l l  t . he  penc i l s  a re  l abe led  and . . .

Uh-huh. And I can mix colors (points to drawings) l ike here.

Is  that  waterco lor?

Th is  i s  penc i l .  .  .

Penc i l .

. . .and watercolor  on che f igure.  My drawings are waterproof

ink and it .  t ,akes watercolor very nicely. Like for Lhe

backgrounds f use pencil Lhat they can be rubbed and spread

and  don ' t  m i x  w i t h  t he . . .

And you did t,haC whole series, which is now in the UTEP

Library?

lYes.l Those were the ones that. I  published in the book,

Riders Across the Centuries - no, not t,hat one.

Another one.

And  t ha t  go t  me  t he . . .

Oh!  (admires sketches)

...Wrangler Award from the National Cowboy HaIl of Fame and

three other awards for the book. [A11 Chis] for a man who

d idn ' t  go  t , o  schoo l  .  And  i t , s . . .  ( sea rches  fo r  d raw ings )

Oh ,  yes .

f t 's  th is  one.  These are the ones that .  are in  the univers i ty .

One hundred of them.

They ' re  beau t i f u l .

CO:

CO:
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So you sa id you d id both seals  for  -  we11,

the one for UTEP, also. Who was iL that

TWC seal?

We1l, iL was mostly through Carl Hertzog,

his print, ing at the university.

And he asked you to do it?

We11, they asked him t,o get someone to do

the one for TTIIC and

asked you Lo do che

C who had been doing

i t  and natural-Ly he

(chuckles)  Of  course.  And E,he same with t,he

logos  fo r  seve ra l  [ o rgan iza t i ons ]  . . . 1 i ke  the

Associat ion.  I  d id  che logo for  them. Also

t.he professors in t.he uni-versity, John Porter

s

C

c

s

c

came to me.

He came to you?

UTEP seal?

lYes . l

Same thing.

And I have done

WesLern Hist,ory

through one of

CO:

C :

Bloom.

,John who?

Porter  B loom. He marr ied another  great  1ady.  I  don ' t  recal l

her f irst name. But John Porter Bloom went from here Lo the

archives in Washingt,on. And he helped me a lot, because f did

several pictures for the Fort Bl iss Off lcers Club and I needed

information. And when he was there he was the one t.hat

suggested that I would do t.he logo for the Western History

Assoc ia t i on .

Huh !

And I also did the logo for the Texas State HistoricaT

CO:

C :
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C

Associat ion QuarterTy.

Huh !

And they made me a life member.

Huh !

Wow !

You do more than just drawings

work in ot.her media, don't you?

g lass  and . . .

We I1 ,  I  have  done . . .

wood carving?

and paintings, though. You

Haven't you worked in stained

I have done the designs for stained glass windows. The ones

in  Sa in t  C lemen t ' s  IEp i scopa l  P ro -Ca thed ra l ]  ,  [B .M.G.  ]

Wi l l iams Ha1l ,  a l l  o f  those.  I  t ,h ink there are twenty- two or

twenty-four windows t,hat I designed for them. And f have done

wood carvings for churches and models for bronze plaques.

You did some work for one of the churches in Las Cruces, Lhe

o Id . . .

C :  Tha t t s  Sa in t  Genev ieve .

S :  Yeah ,  yeah .

C : ,  I  d i d  a  c ruc i - f i x  f o r  Sa in t  Ma tLhew 's .  I t  was . . .

S : (examining photograph) That'  s wood carving, isn't i t .?

C :  Uh-huh .

CO: Did you carve it?

C :  Uh-huh .

CO:  And  where ' s  t h i s?

C:  Saint  Mat thewrs Church in  the upper  va l }ey.
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Oh,  okay .  I t ' s  beaut i fu l .

It was the suggesLion of Father [Will iam] Ryan to put Christ

as a pr iest  in pr iest  vestments.

That ' s  beaut i fu l .

t 'The Eternal  Pr iest .  t '

You a lso d id. . .you carved the cross for  Saint  Genevieve,  Loo,

in  Las Cruces,  d idnt t  you?

Uh-huh.

As I remember i t .

I did t,wo plaques in mahogany that they wanted to put on each

side of  the a lLer ,  one each s ide.  I  named thaL ' tOur  Lady of

Las Cruces'r because I dressed the Virgin Mary in sort of

typical New Mexican dress with huaraches and falda and al l .

And t,he other one was the Sacred Heart, to complemenC both of

them.

But. St.. Genevievers been torn down now, r ight, when they buil t

t he . . .

I  think they have them now at the new cathedral there.

I was going to ask you where they'd moved them to.

f  haven' t  been there.

What. was your relat, ionship with Francis Fugate?

The f irst book that Texas West,ern Press published at the new

location at the university was Our Spanish Heritage. I had

done twelve pictures for the yearbook. Carl Hertzog wanted a

different idea for several sections of t ,he book.

This is t.he university yearbook?

c

s

c
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Uh-huh.

oh.

And we did Ehat and used the theme of our Spanish heritage.

And I did the l i t t le captions for each picture, buL then Carl

Hertzog decided to do a book and he ca11ed that Our Spanish

Heritage. And because at that time I was not very good at

writ ing he suggested to get Francis Fugate to do the capLions

for  a  fu l I -page story  on the p ic tures.  And that 's  how I

became acquainted wit.h Francis Fugate. And since then I have

done i l lustrations for some of his works and we have been

friends with Roberta and Francis for a long t. ime.

When did you take up calligraphy?

We11,  ever  s ince I  began to work wi th  Car l  Her tzog.  The f i rs t

thing thaL we did for the f irst book, there was a map there

thaL Jay Tipt.on, who was t,he cartoonist for EI Paso Electr ic

in t,hose days, t.hat they had cartoons in Ehe advert ising

sec t i ons  o f  t he  s t ree t  ca rs .

R igh t .

He had commissionedJay Tipton to do the ff i€rp, but he couldn't

do good lettering so Carl was stuck with that. book. And when

f f j-rst met, him I - Do, f had met, him ten years before, ds I

remember. And then when he had t,his book I happened to go by

the print ing [off ice] on Resler and CarI was at the door and

saw me. And he asked me if  I  was sti l l  doing pictures. And

f brought some of my sketches to him and then he said, rrf have

a book here that. was the f irst book that I i l lustrated, but I
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need someone to f inish i t  because Jay Tipt.on didnrt want to do

the lettering'. " And so I had to do the entire map and

letEering. But my lettering was not very good at that t ime,

so I decided t,o do a l i t t le research on old type lettering.

And I began to find books of t,he early calligraphers, the

Ital ian handwrit ing and so on, and I learned how to handle the

sLrokes. And f inal ly f began to do my own call igraphy.

S :

C :

And how long ago was t,haL?

Wel1, since that t, ime that Carl Hertzog

Iettering for the man.

Uh-huh.

And I learned about that and I have used

Including autographing books. I can

( chuckles )

Yes .

S :

C :

S :

asked me to do the

i t  in many ways.

at test  to t .hat .

co

S :

co

S :

S :

C :

Tha t , ' s  a l l  I ' ve  go t  on  the  l i s t . .

Me too.  We've covered everyth ing.

We ' re  j us t  abou t  aL  t he  end  o f  t h i s  t ape ,  Loo ,  so . . .

( chuckles )

Right,. fs there anything else you'd l ike to say about, your

h i s to r y  o r  you r  l i f e  o r . . .

Well , if you conLinue Lo ask ffie , probably f would have .

( laught,er) This is more or less my st,ory.

We11, f thank you very much. I rea1ly appreciate the t ime.

And you can keep that copy of. .  .

Oh! Well,  thank you very much.

S :

C :

S :
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S :

I t  '  s very signi-f icant t.o me.

I can see why.

End of Intenriew
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