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( ln te rv jew w i th  Char les  C.  S tewar t  by  John H"  McNee ly  on  N iay  22 ,  1974. )

M:

S :

M:

q .

You  were  bo rn  i n  To ledo ,  0h ' i o?

Toledo,  Ohio,  back in  1922,  I lay 23rd.

D id  you r  f a the r  have  a  bus ' i ness  the re?

In  the  ea r l y  days ,  he  had  a  l i t t l e  g roce ry  s to re .  Then  he  wen t  t o

schoo l  and  f i na l l y  wound  up  be ing  a  too ' l  maker ,  wh ich  was  qu i te  a

p ro fess ion .  Tha t  gave  h im  I  i be r t y .  They  .  a ' l .ways  asked  h im  j f  he

wou ld  l ' i ke  to  be  a  fo reman  o r  a  boss .  He  sa id ,  "We l l ,  once  rabb i t

season  comes  (o r  hun t i ng  season  o r  f i sh ing  season) ,  I  can  l eave ;

and  f f  I  we re  a  boss  I  wou ld  have  to  be  he re . "  Tha t  gave  h im  a

f reedom,  so  he  sa id ,  " I f  you  don ' t  l i ke  i t ,  you  can  f i r e  me  and  I ' l l

j us t  go  down  the  s t ree t  and  ge t  ano the r  j ob . "  I t ' s  a  t ype  o f  p ro -

fess ion  tha t  j s  i n  de rnand .  When  he  re t i r ed  he  had  g ' i ven  a l l  h i s

too l s  away ;  he  knew the  day  andhourhe  was  go ing  to  qu i t ,  and  he  d id .

They  cou ldn ' t  l u re  h ' im  to  s tay  on .

You went  through the pub ' l ic  schools  there?

Yes ,  b r i l l i an t  s t uden t  t ha t  I  am l  ( Laugh te r )  t  a t so  wen t  t o  t he

To ledo  A r t  Museum,  wh ich  i s  a  ve ry  f i ne  museum.  A t  one  t jme  i t  was

the  th i rd  bes t  i n  t he  na t i on .  I t  had  the  back ing  o f  L ibby -0wens ,

Fo rd  G lass ,  t ha t  makes  a l l  k i nds  o f  t h ings .  I  wen t  t o  the  museum

t j l l  t hey  ran  ou t  o f  cou rses ,  and  tha t  was  abou t  Wor ld  War  I I  t ime .

I  neve r  rea1 ly  though t  much  abou t  be ing  an  a r t ' i s t ,  so  when  I  go t

back f rom the war ,  i  met  a f r iend of  mjne.  l^Je had done the school

yea rbook  toge the r ,  ' i l l us t ra t i ons  and  l i ke  tha t .  I  asked  h im  wha t

he  was  go ing  to  do  and  he  sa id  he  was  go ing  to  the  A r t  S tuden ts '

League  i n  New Yo rk .  0 f  cou rse ,  I  was  on  t he  G . I .  B i l l ,  so  f i ve  days
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later I  was gone--packed up and moved. I  suppose out of  the four

years,  I  was there about two and a hal f ;  then I  came to Taos'  to

a f r jend of  mine who was coming to Taos. They had two art  schools

here :  B is t rum had one and Lou is  R ibak ,  who was f rom New York ,  had

opened up a school  .  So I  came here of f  and on.

D ' id  they  have ar t  courses  when you were  in  h igh  schoo l?

Yes .

You took  those.

Yes.  I  go t  an  F  the  f i rs t  semester  and then A 's  a l l  the  res t .  I

don ' t  know how the  F  go t  in  there .  I  thought  I  was  do ' ing  grea t l

(Luaghter )  But  I  asked myse l f ,  a f te r  hav ing  gone th rough a1 l  tha t ,

what  d id  I  rea l ' l y  want  to  do? So I  thought  the  th ing  tha t  wou ld

make me the  most  happy  and sa t is f ied  was pa in t ing  and scu lp tu re .

So tha t  i s  what  I  pursued.

Then you served with the Army.

I  was  in  the  tank  des t royers .  I  was  in  Normandy ,  D  p lus ' l l ,  and  a t

that  t ime we had three- inch towed guns. Then when the Third Army

was formed in Normandy with Patton, why, we became part  of  th is

Th ' i rd  Army.  That  was exc i t ing .  i t  was  a  g rea t  th r i l l  to  l ibera te

people f rom concentrat ion camps and things. I  thought that  I  was

cont r ibu t ing  to  humani ty  and peop le ,  and I  saved as  many Ann Franks

as  i  cou ld .

You actua' l  1y saw f  i  ght ' i  ng,  then.

t r le  had l l  o f f i c ia l  days  o f  be ing  on  the  f ron t l ine .  t ^ le  c rossed Nor -

mandy,  c rossed France to  Char t re ,  and then to  the  Mose l le .  As  a

matter of  fact ,  I  have sketches of  those. l^ le had towed guns at  the

M:

q .

M:

S :
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t ime and the  tank  des t royers  were  supposed ly  (ha  ha)  s t r i c t l y  a  de-

fens ive  th ing ,  and we wou ld  a ' lways  be  on  the  f lank ,  on  the  weak

po ' in t ,  on  the  shou ' lder .  Then a t  Metz  we go t  M- l0s  wh ich  mounted

90 mi l l imeters .  Then Pat ton  thought  we had open tu r re ts ;  we were

not  a  tank  a t  a l  I  .

A  tank  des t royer  i s  a  veh ic le ,  then?

I t ' s  a  t rack  veh ic le  mount ing  50  ca l ibe r  an t i -a i r c ra f t  and  a  90

m' i l l jme te r ,  wh ich  i s  a  l i t t l e  la rger  than  an  88 .  A l though  an  88

has more muzzle veloci ty than a 90, we had the same penetrat ing

power .  As  fa r  as  our  ou t f i t  i s  concerned,  we go t  more  o f  them

than they got of  us,  because the German Army was a formidable

fo rce- - fanat ic jsm.  Somehow or  o ther  you had to  equa l  i t .  Bu t

th rough  a l l  o f  i t - - I  wou ldn ' t  wan t  to  do  i t  aga in ,  bu t ' i t  ce r -

ta in ly  separa tes  the  men f rom the  boys .  I  th ink  in  pa ' in t ing

and  in  scu lp tu re ,  i n  c rea t i ve  f i e lds  ( the  who le  f i e ld )  you  have

to  be  rea11y a  ded jca ted  person.  You have to  take  the  good w i th

the  bad- -good t imes,  bad t imes.  I t ' s  e i ther  feas t  o r  famine.

What d ' id you do on the tank destroyers?

Wel l ,  I  was ' in  the  secur i t y  sec t ion  wh jch  b rough t  up  supp l jes ,  took

over  tank  du ty .  We a l l  were  ab le  to  e i ther  d r ive  the  th ing  or  f i re

the  guns ,  wh ' i ch  we d id .

Did you admire Patton?

Wel l ,  h i s  gu ts  and  our  b lood l  (Laugh te r )  Yes ,  we1 l ,  s jnce  we were

a de fens ' i ve  fo rce  and h is  who le  a t t i tude  was o f fense,  he  rea l1y

d idn ' t  know what  to  do  w i th  us  very  much.  So a  lo t  o f  t imes he

wou ld  send us  ou t  to  do  tank  du t ies ,  wh ich  we were  no t  des igned to
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do.  Our  misss ' ion  was to  ho ld  and to  des t roy .  "Seek ,  s t r i ke ,  and

dest roy"  was ou t  mot to .  I f  you ' re  f igh t ' ing  tanks  you a lso  have to

contend w i th  the ' in fan t ry .  So a  lo t  o f  t imes we were  do ' ing  the  in -

fan t ry 's  job  ius t  to  ge t  in to  pos i t jon  to  use  the  tanks .  I  wou lc

rather have been in a tank destroyer than be in the infantry or in

the tanks, because you didn' t  have to pack everything and you were

usua l ly  in  a  town or  some pro tec ted  area .  The e lements  a re  ius t  as

d ' i f f i cu l t  to  f igh t  as  the  enemy.  I t  gave me backbone and courage

to  do  what  I 'm  do ing .

You went  th rough a l l  th is  w j thout  a  sc ra tch?

Wel I , there were two p'l aces . l^le were out hunting deer down around

St .  Den ise ,  wh ' i ch  i s  qu i te  fa r  sou th  o f  where  the  Germans counter -

at tacked at  the Bu1ge. l , ' lobody ever to ld us that  a one single wire

around an  area  meant  tha t  i t  was  one o f  our  own mine f ie lds .  So

we were  ou t  runn jng  these deer  a round in  the  mine  f ie ld .  I  t r ipped

a hand grenade which they had put at  the base of  a t ree,  and al l  I

got  was a l i t t le f ragment through the front part  of  my lower 1eg

cuf f ;  whereas  the  guy  beh ind  me got  qu i te  a  b i t  o f  shrapne l .  0 f

course ,  I  f i gu red  13  t imes  w j th jn  a  f rac t ' i on  o f  a  second ,  I  wou ldn ' t

be  here .  The o ther  c loses t  th ing  was when we were  a t  Frau lau ten ,

near  S t .Lou is  a long the  Saar  R iver .  There  was a  rear  guard  ac t ion

tha t  the  Germans in i t ia ted  to  a l low the i r  horse-drawn in fan t ry  to

escape and ge t  across  the  br idges  on  the  Saar  R iver .  We were  a t -

tack jng  the  tanks  in  th js  town.  My dr iver  had a  bazookao and I  was

br ing ing  supp l jes  and d i rec t ing  th ings .  The s t ree t  came fo rward

r igh t  toward  you,  then i t  b roke  o f f  in to  a  Y  shaped th ing .  in  the
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Y a rea  was  a  l i t t l e  ga rden  a long  the  wa l l  o f  t h i s  house .  And  I  was

coming  a long  the re  w i th  an  ove rcoa t - - i t  was  co lde r  t han  the  d i ckens - -

and  the re  was  a  sn ipe r  t he re .  I f  I  hadn ' t  s l owed  up  to  make  the  tu rn

on  t he  wa l k ,  I  wou ld  have  wa l ked  r i gh t  i n t o  i t .  The  bu l l e t  h i t  t he

wa l l  and  j us t  t h rew p las te r  a l l  ove r  my  face ,  I t  was  i us t  l i ke  sand

paper .  I  h i t  t he  g round  so  ha rd  ( l augh te r )  t ha t  I  l os t  my  he lme t

and my equipment .  But  that  was the c losest  that  I  ever  came,  that  I

know o f .

He on ly  f i red  tha t  one shot  a t  you ,  no  more?

That 's  a l l  the  t ime I  gave h im.  They  te1 l  you  tha t  you  shou ld  go

one a t  a  t ime.  l r le l l ,  you  e ' i ther  go  f i rs t  o r  you  a l l  go  together .

Because what  happens js  tha t  the  f j rs t  man goes ,  and ' i f  he 's  spot -

ted ,  then tha t  g ives  h jm t ime to  ge t  in to  pos i t ion  fo r  the  second

man.  And be ing  a  dodo,  I  was  the  second man.  Every th ing  they  wr i te

in  the  manua l - - i t ' s  l i ke  my  d r i ve r  sa id  when  he  f i red  the  bazookas ,

"They  don ' t  te ' |1  you tha t  you  cou ld  ge t  k i l led  shoot ing  one o f  these

th ings . "  So  you  lea rn  a  few th ings ,  i f  you  l j ve  long  enough .

When you came back, Jou had a f r iend who was going to New York?

Yes,  Eugene Powel l ,  who was a  rea11y  good pa in te r .  I  don ' t  know

what  he 'd  do ing  now.  I  have never  heard  f rom h im s ince .

You went to New York to the Art  Students '  League for a coupl  e of

years?

Yes,  o f f  and on .  I  wasn ' t  there  permanent ' l y  a ' l l  tha t  t ime.  I  kep t

going back. I  had gotten marr ied and had moved to Taos. Then we

wou ld  go  back  and see her  fo lks  and I  wou ld  ge t  a  job ,  t ry ing  to

make  a  l i v ing .  (Laugh te r )
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Bes ides  o ther  than  pa in t ing ,  th i s  work  tha t . . .

We l l ,  i  was  showing  in  ga l le r ies  the re  and  se l l i ng  o f f  and  on .  I t

was a contemporary art  ga' l1ery on 57th Street in New York,  run by

Miss  Frances ,  wh ich  was a  n jce  e lder ly  woman.  She go t  a  lo t  o f  a r t -

i s ts  s ta r ted .  Peter  Bossa is  one in  par t i cu la r ,  and many o thers

tha t  I  can ' t  reca l l  now.  The ga l le ry  was towards  the  eas t  s ide .

I t  no  longer  ex is ts ,  a l though there  is  a  contemporary  a r t  ga l le ry

' in  New York .  That  Howard  Cook Show is  in ,  I  th ink .

Your wi fe was from Toledo?

No,  we go t  mar r ied  in  To ledo.  She was f rom Canars ie  and her  ma iden

name was Charlot te Povolofsky.  Her father and mother were born in

M" insk ,  Russ ia .  They  were  o f  Jewish  descent ,  and they  met  in  New

York  and go t  mar r ied .

But  now th is  name Stewar t  seems Scot t i sh .

Yes. My father was Scotch and l r ish,  and my mother was Dutch. So

my fu l l  name is  Char les  S tewar t ,  wh jch  ' i s  Scot t i sh .  But  mother

had to  ge t  her  Dutch  ances t ry  jn  there ,  so  i t ' s  Char les  Car l  S tewar t .

D id  you have any  bro thers  o r  s ls te rs?

No,  I  was  the  on ly  one.  My fa ther  sa ' id  he  wou ld  have rea l l y  been

bet te r  o f f  i f  he  had made a  whee lbar row,  wh ich  rea11y  doesn ' t  se t

you up  fo r  l i fe ,  does  i t?  But  we go t  a long pre t ty  we l l .  He was a

very prejudiced person. l ' . le used to f ight  tooth and nai l .

Did you say he was a Lutheran?

No,  he  was  an  i conoc las t ,  rea l1y .  He  d idn ' t  d ig  re l ig ion .

And your  mother  wasn ' t  in te res ted  e i ther?

She never  fought  h im over  tha t .  0nce in  a  wh i le  she swore .  Once

M:

S :

M:

S :



STEt^IART

M:

S :

M:

S :

she  sa ' i d ,  "You  he11  you , "  and  when  she  sa id  tha tn  she  rea l1y  mean t

i t :  ( Laugh te r )  S f re  was  p re t t y  s t ra igh t ,  a  g rea t  ga1  .  She ' s  82

now.

M:

S :

M :

S :

She  l i ves  i n  F l o r i da?

Yes ,  no r t h  o f  O r l ando ,  j n  a  l i t t l e  t own  on  a

and  Leesburg .  I  usua l l y  see  he r  once  a  yea r ;

mas ,  bu t  usua l l y  be fo re  o r  a f te r .

You go over  there or  she comes here?

She doesn' t  want  to  t ravel  anymore;  she says

I  ake between Tavares

i t  may no t  be  Chr is t -

i t ' s  too  hard  fo r  her .

And your father is dead?

Yes,  he 's  been dead now about  10  years .  A l l  the  fami ly  p lo ts  a re  jn

To l  edo.

Was your  w i fe  a r t i s t i c?

She wanted  to  pa in t .  She  d id ,  a  l i t t l e  b j t .  She  wants  jus t  to  wr i te ,

bu t  she 's  been mar r ied  severa l  t imes and has  qu i te  a  fami ly .  So I

guess  she doesn ' t  have t ime fo r  i t .

h las her marr iage with you her f i rst  one?

Yes .

Bu t  then  she 's  go t ten  mar r ied  s ince .

A coup le  o f  t imes.

Did you come r ight  out to Taos from New York?

Yes.  As  I  ment ioned be fore ,  I  go t  my mus ica l  educat jon  as  an  usher

in  Carneg ie  Ha l l .  I t ' d  be  a  long  day .  I ' d  work  ou t ,  have  an  ear ' l y

c lass  a t  the  Ar t  S tudents '  League in  the  morn ing ;  then go  to  Carneg ie

Ha l l  fo r  a  per fo rmance,  go  back  to  the  Ar t  S tudents 'League fo r  an-

o ther  c lass ,  and then go  back  to  Carneg ie  Ha l l  fo r  the  even ing .  Then
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somet imes i f  Edd ie  Condon,  who is  a  we l l  known jazz  mus ic ian  who had

a group,  per fo rmed a t  Carneg ie  Ha l l ,  I  wou ld  be  there  in  the  even ings ;

and the ushers would get together af ter  the per"formance and go around

the  corner  to  the  Carneg ie  Ha l l  Bar  and ge t  loaded,  o r  p ick  up  a

couple of  packs of  beer and go to somebody's apartment and dr ink for

the  res t  o f  the  n igh t .  Then a t  var ious  t imes I  had a  job  in  the

frame shops with Heydenreich,  who was real ' ly  the best f ramer in the

United States.  He does most of  the f raming for the museums. So i

go t  an  educat ion ,  an  apprent icesh ip ,  Vou might  say .  Framing was

very  benef ic ia l  fo r  a  pa in te r .  I  make my own f rames;  bas ica l l y  I

lea f  them,  and do  the  who le  th ing ,  wh jch  saves  a  lo t  o f  money;  and

you can des ign  a  f rame tha t  goes  w j th  the  pa in t ing .  You ' re  no t

stuck wi th conrnerc ' ia l  th ings that they sel l  .

You have a shop where you make the frames?

Yes ;  i t ' s  pa r t  o f  my  s tud io .  The  s tud io  tha t  I  bu i l t  cons is ted  o f

a round 2 l  rooms.  In  par t  o f  tha t  I  had two pa in t ing  s tud ios ,  one

I  cou ld  teach in ;  a  f rame shop w i th  too ls  and mold ing ;  and a  scu lp -

tu re  s tud io .  So tha t  was  rea l l y  k ind  o f  n ' i ce ;  I  had every th ing  a l l

wrapped up .  I t  gave a  f reedom to  do  a  lo t  o f  th ings  o ther  than s i t

a t  the  ease l  and pa in t ,  wh ich  ge ts  to  be  a  bore  a f te r  a  wh i le ,  rea l l y .

I  remember  l rJa l te r  Uhfer ;  one o f  h is  compla in ts  was tha t  pa in t ing

wasn ' t  rea l ' l y  phys ica l  enough.  He was a  huge person and somet imes

you ge t  to  a  po in t  where  you jus t  ge t  burned ou t ,  so  to  speak .

Wel l ,  you  don ' t  ge t  much  exerc ise .

That 's  t rue .  But  f raming and a1 ' l  tha t  does  g ive  i t  to  you.  That

was h js  compla jn t - - there  wasn ' t  enough phys ica l  exerc ise ,  so  he
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wound up dr ink ing  and gambl ing ,  and no  pa in t ing .  So you have psy-

cho log ica l  p rob lems,  par t i cu la r ly  when you ge t  in to  the  midd le  age.

I  don ' t  know,  you jus t  don ' t  have tha t  energy  or  zes t .  You lose

a d i rec t ion ,  too ,  tha t  can  become los t  in  a  quagmi re  w i th  the  IRS,

and  a l l  tha t .

What was the f i rst  year you came here to Taos?

I  came here  ' in  1947.  A  f r iend  o f  mine ,  G len  A lber tson,  he  and I

h i tchh iked ou t  here .  H is  f r iend  was Bob Harvey ,  who 's  qu i te  a  we l l

known pa in te r  in  Ca l i fo rn ja .  He is  one o f  Bet ty  Hut ton 's  en tourage.

When she goes  to  Spa in ,  the  who le  g roup goes ;  i t ' s  k ind  o f  a  ie t

se t  k jnd  o f  th ing .  He shows up a t  Gumps in  San Franc jsco .

You said there were two art  schools when you came?

Yes .

And you at tended those?

Jus t  one.  I f  you  a t tended one and no t  the  o ther ,  Jou  were  ou tcas t

by  the  o ther .  There  was compet i t ion .  Emi l  B is t rum,  who had a  good

setup ,  he  wou ld  come here  in  the  summer ,  and he  wou ld  have a  bas ic

schoo l  in  Los  Ange les .  One t ime he  ran  Guggenhe im Museum in  New

York .  He 's  ve ry  po l i t i ca l  m inded ;  and  rea11y ,  I  don ' t  th ink  Taos

wou ld  be  what  i t  i s  today  f f  i t  weren ' t  fo r  B is t rum,  because he 's

s t i l l  ve ry  ac t i ve .  I  was  never  rea11y  much  o f  h i s  g roup ,  bu t  the

peop le  tha t  he  l i ked ,  he  ge ts  them jobs  th rough government  f inanc-

ing .  And he  is  very  ac t ive ' in  Santa  Fe w i th  the  museum there .  Taos

Ar t  Assoc ia t ion  here  i s  h is  baby .  He  ge ts  th ings  done .  He 's  qu i te

ami  ab l  e .

We l l ,  then ,  you  began  pa in t ing  and  se l l i ng  your  pa in t ings  p re t t y  soon?M:
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S: Yeah.  I ' ve  a lways  so ld  no t  g rea t l y  in  the  beg inn ing ,  bu t  I ' ve  so ld

to  a  lo t  o f  a r t i s ts .  As  a  mat te r  o f  fac t ,  even jn  New York '  M iss

Frances  wou ldn ' t  te l l  me who she so ld  the  pa in t ing  to ,  bu t  i t  was

to  an  a r t i s t  the re .  0h ,  i t ' s  n i ce  to  know tha t  o ther  a r t i s ts  l i ke

your work and other art ists buy them. Hopeful ' ly  you st imulate

them,  too .  0 f  course ,  I  buy  pa in t ings  and scu lp tu re  a lso ,  swap or

se l l .  I  swap pa in t ings  fo r  p lumb ing ,  fo r  l i gh t  f i x tu res ;  I ' ve

done some murals in restaurants for  food.

For  the i r  mea ls .

For  mea ls ,  yeah.  You know,  they  used to  use  tha t  a  g rea t  dea l  in

Europe- -P icasso,  a  number  o f  a r t i s ts .  Van Gogh d id  the  same th ing .

Some o f  my ar t i s ts  have done por t ra i ts  fo r  doc tors  o r  dent is ts ,

someth jng  l i ke  tha tn  then they  ge t  f ree  med ica l  a t ten t ion .

I  rea l l y  haven ' t  done  tha t .  I  haven ' t  found  a  doc to r  tha t . . .o f

course ,  I  rea l  1y  don ' t  I  i  ke  doc tors .

o f  quacks .  (Laughter )

l^Jho does l

I  t h i nk  t hey ' r e  a l l  a  bunch

I  t h ink  the re  a re  ded ica ted  doc to rs ,  bu t  I  t h jnk  they  mos t l y  go  i n to

med jc ine  because  a t  one  t ' ime  they  were  gua ran teed  $20 ,000  a  yea r .

t^ lhat  is  i t  now? $50,000,  someth ing I  ike that .  0 f  course,  they have

the i r  p rob lems ,  t oo .

When  you  were  f i r s t  he re ,  VoU d idn ' t  have  a  ga l l e ry  o f  you r  own ,  d id

you?

No,  I  was  show ing  ' i  n  t he  ga l  l  e r i es .

I n  t he  ga l l e r i es  he re?

In  Texas ;  E l  Paso ,  whe re  you  1 i ve ,  ove l i n  Da l l as ;  Phoen i x ,  Denve r

M:

q -

M:

S :
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Co lorado Spr ings  hasn ' t  g rown tha t  much,  ye t  they  rea l1y  have a

good  ga l le ry .  I ' ve  shown in  Tu lsa ,  where  I  taugh t .  I  taugh t  in

Ph i lb rook  fo r  about  a  year  and a  ha l f .  I  took  over  Sunday and

Saturday  k idd ie  c lass ,  wh ich  was fun .  You cou ld  do  a l l  sor ts  o f

c razy  th jngs ,  wear  cos tumes.  I  th ink  you learn  f rom the  ch i ld ren ,

s ince  they ' re  un inh ib i ted .  I  th ink  they ' re  one o f  the  grea tes t

sources  o f  
' l earn ' ing .  

They  don ' t  rea l  1y  know what  they ' re  do i  ng ;

i t ' s  comp ' le te ly  in tu ' i t i ve .  Bu t  w i th  a  l i t t l e  psycho log ' i ca l  i n -

s igh t ,  Vou can see what  the i r  p rob lems are .  A  f r iend  o f  m ' ine  by

the  name o f  Bern ie  S tone,  who is  a  s tudent  o f  B is t rum's - -he 's  now

in  Zanesv i l l e ,  0h io ,  he  has  severa l  degrees  in  psych ia t ry .  He

pa in ts  we l l .  He 's  f rom Topeka ,  Kansas ;  h js  fa ther  j s  a  den t i s t .

He 's  runn ing  a  who le  depar tment  in  a  hosp i ta l .  I 'm  sure  he 's

very good for the pat ients.  He sent me some of h ' is  pamphlets on

what  he 's  do ing .  He has  a  t rememdous amount  o f  energy .  I 'm in -

te res ted  in  tha t ,  bu t  I  cou ldn ' t  do  tha t  k ind  o f  th ing .  You  can ' t

ge t  invo lved w ' i th  p rob le rhs ;  you  can ' t  take  them home. I  wou l  d .

When were you teach' ing ' i f r  Tu1sa, Oklahoma?

I th ink i t  was somewhere along 1963. I  never have remembered that

da te ,  bu t  I  can  look  i t  
fn  

in  my  f i1e .

Most  o f  the  res t  o f  the  f ime you 've  jus t  s tayed here ' in

Yes.  I  d id  go  to  Scot tsda le  a t  one t ime and showed w i th

Saunders  and 0 'Br ien 's  Ga l le ry ,  who a t  tha t  t ime had the

ga l le ry  in  Scot tsda le .  There  are  a  lo t  o f  o thers  now.

wi th  the  Go lden Key Ga11ery .

Tha t ' s  in  Sco t tsda le?

Taos ?

Buck

bes t

I  showed
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S:  Tha t ' s ' i n  Sco t tsda le .  She  never  so ld  any th ing  fo r  me,  bu t  a l l  those

pa in t ings  are  now so ld .  The prob lem is  tha t  you  have to  ge t  someone

l ' i ke  Char lo t te  Schwar tz ,  who is  a  good example .  She 's  in te res ted  in

pa i  n t ' ings  ;  she 's  an  exc ' i t i  ng  person;  she I  i  kes  to  se l  I  .  You have to

have tha t  en thus iasm.  You can be  a  Rembrandt ,  and i f  you  don ' t  ge t

in to  a  ga i le ry  where  the  sa lesperson or  owner  doesn ' t  ge t  en thused,

your  work  jus t  doesn ' t  se l l  - -un less  someone comes in  and takes  i t

o f f  the  wa l l .  Bu t  se l l i ng  i s  an  a r t ,  pa r t i cu la r l y  pa in t ings .  I t ' s

no t  l i ke  J .  C .  Penney 's  when somebody comes in  and wants  a  pa i r  o f

socks ;  they  know what  they  want  to  s ta r t  w i th .  But  in  pa ' in t ing ,

you do  f ind  peop le  l j ke  yourse l f  who are  co l lec to rs  and know some-

th ing  about  i t - -you ' re  my k ind  o f  buyer .  You come in ,  you  say ,

"Go away and le t  me look . "  You rummage around here  and there .  A l l

the  good th ings  aren ' t  on  the  wa11,  they ' re  sor t  o f  back  o f f  some-

where .  I  th jnk  an  a r t i s t  rea l l y  doesn ' t  know too  much  o f  wha t  he 's

do ing .  He  can ' t  eva lua te  h js  own work .  The  th ings  tha t  he  l j kes

can  be  awfu l ] y  bad .  I t  takes  ano ther  op in ion .  I  i us t  th ink ,

"Pa in t  wha t  you  l i ke . "  Do  your  own th ing  and  le t  t ime  and  co l lec -

to rs  o r  museum keepers  o r  whatever  dec ide  what  i s  good or  what 's

bad.  I  don ' t  th ink  tha t  museum peop le  know tha t  much,  e j ther .  For

ins tance,  there  js  a  new d i rec to r  a t  the  Santa  Fe Museum.  [ * le l l ,

you  have a  grea t  exodus o f  pa in te rs  and scu lp to rs  leav ing  Taos  to

go down and in t roduce themse lves  and bu t te r  h im up,  the  go lden

app le  down there ,  te l l  h im how grea t  they  are .  I  don ' t  do  tha t .

Probab ly  I  shou ld ;  I  m igh t  be  fu r ther  a1ong.  But  i  fee l  i f  the

work  doesn ' t  have i t ,  the  persona l i t y  doesn ' t  make  i t  up ' in  the

12
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M:
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M :
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l ong  run .

You  d idn ' t  ac tua l l y  go  ou t  t o  Sco t t sda le  t o  l i ve ,  d i d  you?

No ,  i t  was  so r t  o f  a t  t he  end  o f  d i vo rce ,  and  I  had  Cour tney ,  Whg 'S

turned out  to  be a good k id ;  long hai red and barefoot  the other  day '

wh i ch  I  don ' t  app rove  o f ,  bu t  he ' s  a  l i t t l e  b i t  t oo  o l d  t o  exce r t

you r  op in ion ,  you  know.  (Laugh te r )  Bu t  anyway ,  I  had  some ch i l d

suppor t  and i t  was a good way to  get  away for  a  whi le .

You  have  a  ch i l d  now?

lr r le  became very entangled.  I  have two.  Both wives were named Char-

lo t te .  So now I  become psyched out  when i t  comes to Char lo t tes,

whereve r  t hey  a re .  (Laugh te r )

You ' ve  been  mar r i ed  tw ice?

Three  t imes .  I  mar r i ed  the  l as t  woman  tw ice .  I n  my  more  l uc id

moments ,  I  r ea l l y  know I 'm  no t  a l l  t he re .  So  I  wen t  ou t  t he re

because  th ings  i n  Taos  were  so  en tang led .  A t  t ha t  t ' ime . . .  why ,

you  knowo  you  ge t  a  d i vo rce  and  you ' re  w iped  ou t  f i nanc ia l l y .  I

never  had that  b ig  deal  o f  money to  make up the d i f ference,  so for

a  l o t  o f  r easons  j t  was  good .  I  me t  a  l o t  o f  peop le ,  and  s t j l l

know a  l o t  o f  peop le  i n  Phoen jx ,  Sco t t sda le .  A  l o t  o f  my  f r i ends

are there now who have been in  Taos at  var ious t ' imes.

Your  son is  named Cour tney?

Yes .  He  was  adop ted  by  he r  t h i rd  husband ,  who  she  had  mos t  o f  he r

ch " i ' l d ren  by .  H is  name i s  Hesse .  I ' ve  been  t r y ' i ng  to  ge t  h im  to

change  h i s  name,  bu t  t ha t ' s  someth ing  we  can ' t  f o rce .  The re ' s  no

use .

So Cour tney now ' is  sor t  o f  your  in terest .
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s . Tha t ' s  r i gh t .  I  bough t  h im  an  o ld  ca r  and  sen t  h im  o f f  t o  Las  Cruces .

A  ve ry  f i ne  co l l ege  they  have  the re .  I  t h ink  i t ' s  f i nanced  by  Carne -

g ie .  One  o f  t he  Carneg ie  o f f sp r i ng  i s  headmas te r ,  o r  runs  the  th ing .

I  ra the r  t h ink  tha t  t he  schoo l  t ra jns  young  peop le  th rough  g ran ts

and  th ings .  They  take  the  b r i gh t  ones  to  work  i n to  the i r  own  manu-

factur ing or  whatever  they do.

Th i s  i s  a t  Las  C ruces .

Yes  .

Wha t ' s  t he  schoo l  ca l l ed?

Tha t ' s  a  good  ques t i on .  I  have  a  f i l e  on  i t .  A l l  I 'm  i n te res ted  i n

' i s  whe the r  he  ge ts  good  g rades  and  keeps  h i s  nose  c lean .

I  hadn ' t  hea rd  o f  t ha t  schoo l .

I t ' s  nea r  Soco r ro ;  t he re ' s  a  co l l ege  t he re .  I t ' s  i n  Las  C ruces  and

Soco r ro ,  somep lace  i n  t ha t  a rea .  I t ' s  New  Mex i co  I ns t i t u t e ,  i sn ' t

i t ?

We l l ,  i t ' s  t he  one  i n  Soco r ro ,  t hen .

The  one  i n  Soco r ro ,  okay .

I t ' s  so r t  o f  a  voca t i ona l  t ra jn ' i ng  schoo l  .

Yeah .  I t  has  t he  usua l  c l asses .  I t ' s  New  Mex i co  Techn i ca l  I ns t i t u t e .

Does Cour tney use your  name?

No.  I  wou ld  wan t  h im  to .  I  have  a  l awyer  who  was  i nco rpo ra t i ng  th i s

ga l l e ry .  He  wan ted  to  i nco rpo ra te  us  and  I  asked  h im  wha teve r  t he

necessary papers were to  get  them prepared.  So i f  he ever  fee ls

l j ke  i t ,  he ' l l  have  t ha t .  So  I  swapped  h im  a  sma l l  pa in t i ng  f o r  h i s

1ega1  adv i ce .

Then  you  have  ano the r  ch i l d?

M .

S:
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S: Yes .  Car l  An thony  S tewar t .  H i s  mo the r  l i ves

he ' s  go ing  to  schoo l  down  the re .

He  ' i s  no t  an  adop ted  ch i l d ,  he  j s  you r  ch j l d?

Yes .  He  comes  f rom the  Sw iss  fam i l y ;  Nesca fe .

wea l th  the re .  So  I  don ' t  need  to  wor ry  abou t

He 's  by  you r  second  w i fe?

Yes .

You  say  you  mar r i ed  he r  aga in?

Yes .  I 'm  no t  ve ry  b r i gh t .

i n  A lbuquerque ,  and

The re ' s  a  l o t  o f

h im .

M:

S :

M :

S :

Are you marr jed now?

No ,  no .  I  f ound  ou t  t ha t  t h ree  s t r i kes ,  you ' r e  ou t ' i n  any  ba11game .

Tha t  has  a  coup le  o f  mean ings  the re .  (Laugh te r )

l ^ l e11 ,  wha t  d i f f e ren t  p l aces  have  you  l i ved  he re ' i n  Taos?

In  New Mex ico?

Here ' in  Taos-- l  mean homes.

0h ,  when  I  f i r s t  came he re ,  I  bough t  a  l i t t l e  p ' l ace  and  k ind  o f

f i xed  i t  up .  Then  even tua l l y  I  so l d ' i t  and  pu t  t ha t  money  j n  a  bunch

o f  r u i ns  wh i ch  I  bough t ' i n  Uppe r  Ranch i t os .  I  deve loped  t ha t ,  as  I

sa id  be fo re ,  i n to  a  two -s to ry  p1ace .  A t  t ha t  t ime ,  t he re  were  a  l o t

o f  Span ' i sh  homes  tha t  were  abandoned  and  fa l l i ng  down ,  some pub l i c

bu i l d ings  tha t  were  taken  down .  So  I  bough t  co rbe l s ,  pos ts ,  w indows ,

doo rs ,  and  s tu f f .  A  number  o f  us  d id  tha t ,  so  tha t  t he  Span ish  t ra -

d i t j on  wh ich  they  were  abandon ' i ng - - you  m igh t  say  a r t i f ac t s - -we  saved

and  pu t  t hem jn to  k ind  o f  c lo i s te rs .  La r ry  F rank  bough t  a  morada

and many other  bu i ld ings that  he got  doors and window f rames and

th i ngs  f r om.  So  i t  was  k i nd  o f  a  l i t t l e  m i ss i on  t o  save  t he  Span i sh
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cu l tu re .  The  Span ish  were  mov ing  ou t  o f  adobe  bu i l d ings  i n to  "be t te r

homes  and  ga rdens , "  p l an  A  and  B ,  and  now  i t ' s  mob i l e  homes .  I t ' s

k ind  o f  an  exchange  o f  cu l t u re .  Ang los  tha t  come he re  buy  the  o1d

Span ish  ru ins  and  f i x  t hem up ,  and  the  Span ish  take  ove r  t he  t rap -

p ings  o f  t he  Ang los .  I t ' s  k i nd  o f  f asc i na t i ng .

Were these some o ld ru ins you bought?

Yes .  Back  i n  1794  was  the  f i r s t  da te  i n  hand  wr i t t en  Span ' i sh  o f

tha t  t ime .  I t  was  a  l a rge  l and  g ran t .  Oven  many  yea rs  i t  was  sub -

d i v ' i ded  t h rough  t he  re l a t i ves  and  t h i s  and  t ha t ,  un t i l  f i na l l y . . .

L , / e l l ,  one  p lace  i n  t he re  men t ioned  tha t  t hey  so ld  some land  fo r  a

coup le  o f  sheep  and  goa ts ,  a  l ea the r  l a r i a t ,  and  some o ld  bed -

sp r ings ,  po ts  and  pans  and  s tu f f .  An  i ron  po t  i n  t h i s  a rea  was

rea l ' l y  qu i t e  some th ing , ' i n s tead  o f  csok ing  ou t  o f  a  cu t  open  l a rd

can .  A l l  t he  me ta l  t ha t  came in to  th i s  a rea  was  sh ipped  f rom Spa in

to  M6x ico  C i t y  and  then  i t  was  b rough t  up  he re  i n  wagon  t ra jns ,

bu l l ocks ,  and  the  two-whee l  ca r t s .  The re  was  a  d i sbu rs ing  sh ipp ing

cen te r  a t  Ab iqu iu  and  then ' i t  was  t rucked  up  he re  and  then  i t  was

so ld .  Th i s  was  a  rea l l y  f a r  ou t  a rea .  I t  was  the  Span ish  emp i re .

Remote.

0h ,  yes .  Back  i n  1680  when  the  Ind ians  rose  up  under  Popay  and

th rew  ou t ' t he  Span i sh  m i l i t a r y ,  t he  Span i sh  m i l i t a r y  o r  Span i sh

gove rnmen t  wou ld  no t  a l l ow  the  peasan ts  to  have  a rms .  I t  was

wr i t t en  i n  an  abs t rac t  t he re  tha t  t he  l i t t l e  v i l l age  had  to  fo rm

a  l i t t l e  m i l i t i a .  They  had  to  t ra in  tw i ce  a  mon th  and  they  had  to

b r ing  the i r  bows  and  a r rows .  When  you ' re  f i gh t ' i ng  the  Comanche ,

the  K iowa ,  t he  Nava jos ,  and  the  Apaches  w i th  bows  and  a r rows ,  you ' re
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no t  do ing  ve ry  we l l . ,  I f  i t  r ea l l y  hadn ' t  been  fo r  t he  Un ' i t ed  S ta tes

Army,  the Apache and Navajos would not  have been subdued.  Remember

K i t  Ca rson?  They  wou ld  have  rea11y  w iped  ou t  no t  on l y  t he  Span ish

in  th i s  a rea ,  bu t  a l so  the  Ind ians  and  the  Pueb lo .  Wha t  Kearney

did is  to  t ry  to  separate the races.  The Navaios and Apaches were

no t  rea l l y  a  ve ry  benevo len t  g roup .

We l l ,  t hey  weren ' t  f r i end l y  w ' i t h  one  ano the r .

Yes .

You gave a name for  these ru ' ins.

hJe l l ,  i t  was  i n  Uppe r  Ranch i t os .

Upper  Ranch j  t os?

Which means the  r i ver

and the  lower  ranches .

wate r  fa l l s  down h ' i11 ,

comes from the pueblo and the upper ranches

Ranch ' i to  means a  smal l  ranch.  So as  the

you have a  h igher ,  upper  rancho,  then a  lower

rancho .

Yours  was  nea r  the  Taos  pueb lo?

We11 ,  i t ' s  abou t  two  m i l es  f r om the re ,  gene ra l l y  speak ing ,  a l ong  t he

r i ve r .

Th i s  was  the  p lace  where  you  kep t  en la rg ing  i t  un t j l  you  go t  t o  have

22 roons?

Yes ,  t ha t ' s  r i gh t .  I  bu i l t  my  own  pueb lo .  I  was  house  poo r  so  i

so ld  i t  and  s ta r ted  a  new p1ace .  My  romance  w i th  adobe  i s  ove r .

The  ma in tenance  on ' i t  i s  j us t  t oo  much .  Adobe ' i n  no r t he rn  New Mex -

i co  i s  cheap  t o  bu i l d .  I t  was  a l l  r i gh t  i n  t he  o l d  days  when ' l a rge

Span ish  fam i l  i es  eve ry  sp r ing  wou ld  ge t  ou t  and  ma in ta in  ' i t .  Bu t

today  fo r  a  s ing le  fam i l y  you  have  to  h i re  eve ry th ing  done .  I t ' s
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jus t  too  expens ive .  I  spent  more  t ime on  the  roo f  f i x ing  the  leaks '

You mean that i t  has to be replastered on the roof?

Replastered. There's a t remendous temperature change--you can have

50 degrees  or  60  degrees  be tween n igh t  and midday ,  and tha t ' s  ius t

heck  on  roo fs .  Adobe js  f ine  in  the  southern  par t  o f  the  s ta te ,

Ar izona,  o r  a  very  d ry  c l imate .  But  here  i t ' s  rea l l y  no t  a  s t rong

enough mater ja l .

Some people around here give names to their  homes.

0hn  i  ca l led ' i t  Es tud io  Teco lo te ,  wh ich  means  S tud io  o f  the  Qwl '

i n  Span ish .

You spoke o f  hav ing  a  room in ' i t  to  teach.  Have you had s tudents?

I  have a  s tud io  downsta i rs .  Then I  had a  f r iend  o f  mjne  who taught

there ,  too .  I  j us t  tu rned  i t  over  to  h im.  He 's  now in  ca l i fo rn ia .

M:  What  was h is  name?

S:  That ' s  a  very  good ques t ion .  I 'm t ry ing  to  remember .  Me l  Brenner '

M: Then you did teach and have students who vary in ages?

S:  Yes .  Then a  group o f  a r t i s ts ,  M i l fo rd  Greer ,  who is  now dead and

who was a  very  f ine  pa in te r ;  Jean Stankey '  who ' i s  jn  Sante  Fe,  a

very f ine portrai t  painter and gets good ppices for her work--her

husband 's  name is  B la i r  and  i t ' s  B la i r  Ga l le r ies  near  the  compound- -

they  bu i l t  a  who le  complex  o f  condom' in iums,  Pr iva te  apar tments .  He 's

worked w i th  Lumpk ins ,  who 's  a  we l l  known arch ' i tec t  in  Santa  Fe and

the New Mex"ico area. They designed and redesigned and saved a lot

o f  h is to r ica l  s j tes  a long the  r i ver .  That  u rban renewal  deve lop-

ment--what would i t  be?--south santa Fe? we used to get known

peop le  to  come and pose fo r  us  and we wou ld  a l l  pa in t  them.  I t

IB
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was a  lo t  o f  fun .

Famous people,  you mean?

Yes,  l i ke  Dame Bre t t  and Jane Mingenback ,  who is  an  arch i tec t 'S  spouse

in  Taos ,  Leone Kah l ,  who rea l l y  made the  t rans i t ion  f rom the  Aspen

school  and is document ing th ings in Taos to the contemporary art  that

we have today .  She was rea l l y  someth ing .  She knew a l l  tha t  g roup

in  France and Par is ,  Who wro te  The Old  Man and the  Sea?

Hemi ngway.

He and a l l  tha t  g roup.  She was a  repor te r  in  Da l las  and knew the

wea l thy  peop le  there ,  and so ld  a  lo t  o f  pa in t ings  to  those co l lec -

to rs  and peop le  jn  Da l las .  I t  was  rea11y a  grea t  t ime,  k ' ind  o f

l j ke  the  per iod  in  France where  the  ar t ' i s ts  a lways  used to  s i t

under  the  umbre l las  in  the  s t ree t  and dr ink  abs in th ,  co f fee ,  and

tal  k.  Wel I  ,  back i  n the post-Depress j  on t ' imes.

Taos has at t racted some prominent and very weal thy people f rom al l

over  the  Un i ted  Sta tes .

0h, yes.  When Mabel Dodge Luidn was here she brought many art ists,

we l l  known ar t i s ts ,  here  o f  tha t  per iod .

She was of  a weal thy fami ly?

She was the  Dodge au tomobi le  he i ress .  Her  idea was a t  one t i rne ,

i t  seems,  to  mar ry  a  male  o f  a l l  the  races .  When she mar r ied  Lu idn ,

a  Taos  Ind ian ,  he  sa id ,  " I f  you  d ivo rce  me,  baby ,  I ' l l  k ' i l 1  you . "

So tha t  s topped tha t  surge .  (Laughter )  Sne s tayed w i th  h im c lear

to  the  end.  They  made a  grea t  pa i r .  0 f  course ,  he  was a  la rge

Ind ian .  He was probab ly  some P la ins  Ind ian ,  too .  He was Taos ,  bu t

Taos  pueb lo  i s  on  the  nor thern  f lank  o f  the  Pueb lo  g roup.  I t ' s
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on l y  20  m i l es  t o  C imar ron ,  so  t he re ' s  a  l o t  o f  P la i ns  i nd ian  m ix tu re

i n  t he  Taos  pueb lo ,  gene t i ca l l y .  He  mus t  have  been  6 ' 6 " .  When  I

saw h im,  he  mus t  have  we ighed  300  pounds ,  a t  l eas t ;  a  huge ,  huge  man .

D id  he  l i ve ' i n  t he  Taos  pueb lo  when  she  f ound  h im .

Yes .

Lucky  Lu jdn .

R igh t .  Then ,  o f  cou rse ,  we  had  D .  H .  Lawrence  and  Dame Bre t t .  When

I  came he re ,  l ' 4 i l l  j cen t  Rogers  was  s t i l l  a l i ve  and  she  used  to  g i ve

pa r t i es  a t  B re t t ' s  s tud io  and  i nv i t e  Ind ians  ove r  t o  dance  and  en te r -

t a i n .  She  was  a  S tanda rd  0 i l  he i r ess  and  she  i nhe r j t ed  $ ' | 2  m i l l i on .

When  she  d i ed  she  l e f t  $7  m i l l ' i on .  She  rea l l y  had  a  ba l l  w i t h  t ha t

$5  m t l l t on .

Jus t  as  you  go  i n  f rom the  h ighway  to  the  Taos  pueb lo ,  t he re ' s  a

large proper ty  wi th  a b ig  wal l  around i t .  l i , lho does that  be long to?

Tha t ' s  Van  Vech ten .  She  mar r i ed  L ineber ry ,  who  was  a  ca rpen te r  t ha t

was  bu i l d ing  tha t  home fo r  he r .  She  i s  a  fasc ina t i ng  pe rson .  Her

s igne t  i s  a  bu t te r f l y ,  wh ich ,  o f  cou rse ,  symbo l i zes  reb ' i r t h .  She

was  an  adop ted  daugh te r ,  adop ted  by  th i s  f am i l y .  She ' s  rea1 ly  a

n igh t  pe rson ;  she  ra re l y  comes  ou t ' i n  t he  day t ime .  She  has  a  fabu -

l ous  co l l ec t i on  o f  t he  o l d  Taos  a r t ' i s t s .  She  has  Sha rps ,  Be rn ing -

houses ,  and  a l l  t he  o1d  g roup .  She  has  a  number  o f  Fech ins ,  ve ry

good  ones .  They ' re  ge t t i ng  i n  t he j r  60s .  She  spends  mos t  o f  he r

t ime  i n  Ca l i f o rn i a .  I  t h i nk  i t ' s  Los  Ange les .  He  doesn ' t  I  i ke

Ca l i f o rn ' i a - - t oo  much  t ra f f i c ,  t oo  many  f reeways ,  t oo  fas t ,  and  a l l

t ha t .

So he s tays here?
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S:  He has  qu i te  an  inves tment  here .  Bas ica l l y  he  s tays  in  Taos .  He

goes  to  v i s i t  these  days .  The  mar r iage  i s  con t inu ing ,  bu t  i t ' s  no t

tha t  c lose .  I  don ' t  th ink  i t  ever  rea l l y  was  tha t  c lose  o f  a  re la -

t ionsh ip .

She 's  a  person  o f  i nher i ted  wea l th?

Yes .  Tha t  fami l y ,  i t  seems you  never  go t  the  p r inc ip ' l es .  You  l i ve

o f f  the  p r inc ip le .  The  bas ic  money- - i t ' s  l i ke  the  Cabot  fami l y .
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In  t rus t .

In  the  Cabot  fami l y ,  on ly  b lood  re la t i ves  inher i t .  L i ke

who bu j l t  th ' i s  bu j ld ing  as  a  res taurant .  He was mar r ied

lo t te ,  too .  Th is  a rea  here  was a  res taurant  and the  res t

Ted

to

o f

Ca bot ,

Char -

' i t  was

a  newspaper ,  t hen  the  p r i n t i ng  o f f i ce  was  ove r  j n  t he  back .  He  mar -

r i ed  a  ve ry  n i ce  Span ish  woman ,  he  neve r  had  any  ch i l d ren .  Now the

ch i l d ren  o r  h i s  w i f e  w i l l  no t  j nhe r j t .  They  w i l l  on l y  i i ve  o f f  t he

income.  tdh ' i l e  she  was  mar r i ed  to  h im ,  t hey  i nves ted  a  l o t ' i n  p ro -

per ty ,  which she owns and receives money of f  o f  that  way.  But  the

bas j c  money  s tays  whereve r  i t ' s  a t ,  New York  o r  Bos ton  o r  somewhere .

0h ,  we  had  Mrs .  He len  Wur l i t ze r ,  t he  wo r l d ' s  o rgans ,  he re ,  t oo .  She

has  a  founda t ion .  So  Taos  d id  have  a  l o t  o f  we l l  known  peop le  f rom

a l  I  ove r .

Wha t  you  have  he re  ( i n  t he  b rochu re )  mus t  be  a  m isp r in t .  0 f  t hose

tha t  have  co l l ec ted  you r  pa ' i n t i ngs ,  i t  l j s t s  Mr .  Cha r l o t t e  Cabo t .

You  mean  Mrs .

Yes .  Tha t  I  had  h i r ed  done ,  and  I  d i dn ' t  r ea l l y  go  ove r  i t  as  I

shou ld  have .

These  a re  the  Cabo ts  tha t  came o r ig ina l l y  f rom Bos ton?
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S: Yes. They rea1ly never ta lked to anybody. The Boston Cabots only

talked to God and the other group.

Have they been comjng out here for  a long t ime?

Wel l ,onewas  k jnd  o f  a  b lack  sheep  o f  the  Bos ton  Cabot  fam ' i1y .  As

I  unders tand i t ,  he  was in te res ted  in  a rchaeo logy  and an thropo logy .

Then he  contac ted  a  very  fa ta l  d isease,  Hodgek ' in 's  D ' i sease or  some-

th ing .  He wou ld  hard ly  ever  speak  or  he  cou ldn ' t  speak .  He was ius t

a very sad case.

What was his name?

Ted Cabot .  Hugh Cabot  i s  an  o f fspr ing  and I  th ink  tha t  he  is  now in

E l  Paso.  He 's  a  good pa ' in te r ,  a  d ra f tsman,  and a  bronze scu lp to r .

He had a  bra in  tumor .  I  th ink  i t  was  success fu l l y  opera ted  and I

th ink  he 's  so r t  o f  back  on  h is  fee t .

There's none of  the Cabots around here,  then?

No,  no .  No Cabots  tha t  I  know o f  anymore  here .  But  I 'm sure  some

wi l l  show up.  They '11  ge t  t i red  o f  the  ra t  race  back  Eas t .

I  th jnk  we need to  d iscuss  someth ' ing  about  your  pa in t ings  and the

themes you 've  deve loped here ,  the  themes you ' re  bas ica l l y  in te res ted

in .  0 f  course ,  one o f  the  main  ones  is  these Ind ian  themes.  D id

you get started ear ly on these af ter  you came here?

Yes. When i  came here,  of  course, my subject  matter was from back

East :  har lequ ins  and c lowns,  landscapes,  and then abs t rac ts .  Ab-

s t rac ts  I  wou ld  a t tempt  to  do  now and then,  bu t  they  d idn ' t  rea11y

mean tha t  much to  me.  I  a t tempt  them a l l  the  t ime.  I  suppose,  Jou

might  say  there 's  two bas jc  t rends  in  my work :  the  abs t rac t  and the

th ings  based  on  rea l i sm.  I  l i ke  scu lp tu re ,  too .  Mos t  o f  my  scu lp tu re
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i s  semi - rea l i s t i c .  I  rea l l y  p re fe r  to  do  scu ' lp tu re  more  than pa in t -

ing ,  bu t  I ' ve  pa in ted  so  much  tha t  I  have  equa l  i n te res t  i n  i t .  One

of my projects was that I  ran a f rame shop for manyyears to prov' ide

income. So fram' ing supported my paint ing and then hopeful ly my

pa ' in t ' ing  sa les  w i l l  suppor t  my scu lp tu re .  I  haven ' t  rea l l y  ga ined

too  much ye t ,  bu t  when V i rg in ia  was runn ing  the  ga l le ry  we were  in

par tnersh ip ;  she  ran  the  ga l le ry  and so ld .  Th is  tu rned me loose

to  pa in t  o r  scu lp t .  l ^ le  had a  rea11y  good team work ing ,  bu t  she

became i l l  and  had to  leave.  So now I 'm do ing  the  who le  th ' ing ,

or  t ry ing  to .

Th is  was t ' l r s .  V i rg in ia  Welch?

Right .  She 's  now changed to  her  ma iden name,  Mor row.  Ms.  Welch ,

she was a  countess .  Her  name was Bergen von Welch ,  wh ich  was F in -

n ish .  Bergen js ' in  F in land.  Now tha t  town was named a f te r  h im and

Bergen.  New Jersey  is  a lso  named a f te r  h is  re la t i ves .  There  was

a ba t t le  w j th  the  Russ ians  or  someth ing  and he  was a  hero ,  so  he

was made a  count .

Thi  s was her father?

No, i t  was probab' ly the great-great grandfather of  her husband.

Her  husband .

Yes.  They  were  back  Eas t  and then they  se t t led  in  Da l las ,  and they

l i ved  there  a  number  o f  years .  She was or ig ina l l y  f rom Ty le r ,  Texas .

When the marr iage broke up, she went home. She came to Taos to run

Hote l  Sa ' in t  Bernard ,  in  the  sk j  va l ley ,  w i th  Jean Mayer  fo r  a  number

o f  years .  In  the  summer  t ime she was on  a  re ta iner  and she wou ld

work  jn  va r ious  ga l le r ies .  I  was  showing  in  some o f  those  ga l le r ies
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so I  go t  to  know her .  I t  go t  to  the  po in t  tha t  wherever  V i rg in ia

goes  to  se l l ,  I  go  too ,  because she was rea l l y  a  marve lous  sa les-

person.  She l i ked  my work ,  wh ich  aga in  i s  very  he lp fu l  fo r  sa les ;

you know tha t .  She so ld  you some very  good ones  o f  mine .  That ' s

so  impor tan t  fo r  whoever  i s  se l l ing  in  a  ga l le ry - - to  have en thus iasm.

I t  j us t  rubs  o f f .

How long d id  your  assoc ia t ion  w i th  her  las t?

About three very good years.

And she's been gone for about a year or two?

Yes .  She 's  now se t t led ' in  A lbuquerque .  She 's  se l l i ng  a t  somep lace

in  Wjnrook ,  "G i f ts  Unusua l , "  a  s to re .  I  go t  a  ca l l  f rom her  about

l :30  a .m.  a  coup le  o f  n igh ts  ago ,  say ing  tha t  she  so ld  $ . | ,200 .00  o f

th is  and tha t  jn  one day ,  so  the  owner  shou ld  be  very  happy w i th  her .

l ^ le l l ,  we s t i l l  haven ' t  deve loped your  themes.

The bas ic  th ' ings  are ,  s ' ince  you l i ve  in  New Mex ico ,  the  p ' lace  rubs

of f  on  you- - the  cu l tu ra l  aspec ts .  The Rfo  Grande peop le  rea l l y  don ' t

wear  masks  l ' i ke  the  Hop i  and Zun i .  They  wear  cer ta jn  cos tumes,  bu t

they  don ' t  wear  fac ia l  masks  anymore .  Aga in ,  back  jn  . |680 
dur ing

the  rebe l l ion ,  jn  fear  o f  repr isa l ,  the  young peop le  tha t  cou ld

make i t  to  Hop i  and Zun i  le f t  the  Rfo  Grande Va1 ' ley .  The o ld  peop le

tha t  cou ldn ' t  make j to  j t  seems there  was a  fo r t i f ied  area  around La

Cfenega and they stayed there.  Whi le they were in Hopi  and 7uni ,

they  were  there  fo r  f i ve  years  more  or  less ,  and aga in ,  when they

came back to reoccupy the Rio Grande Val ley,  a lot  of  the Rio

Grande peop le  s tayed in  var ious  v i ' l l ages  tha t  they  bu ' i l t  in  Hop i  and

Zun j .  Every th ing  became mixed up  a t  tha t  t ime.  So you wou ld  have
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some Rfo Grande kachinas that  became par t  o f  the Hopi  and Zuni  de-

p i c t i ons .  They  b rough t  back  masks .  0 f  cou rse ,  i n  t he  R io  Grande ,

the chruch was very s t rong and f rowned on Ind ian dances and masks

and  any  re l i g i on  i n  gene ra l .  So  i t  wasn ' t  l ong  un t i l  masks  we re

no t  used  i n  dances  aga in - - f hey  wou ld  wea r  ou t ,  o r  t h rough  po l i t i -

ca l  o r  re l i g ious  p ressu res .  So  the  R io  Grande  peop le  rea l l y  j us t

used  body  pa in t  and  fea the rs .  The  on l y  k ind  o f  masks  they  wou ld

wear  a re  those  tab l i t as ,  wh ich  a re  c loud  th ings  tha t  t he  women  wear

on  t he i r  heads .

Tha t ' s  wha t  t he  Nava jo  women  wear ,  t hose  bushy  th ings  on  e j t he r  s ide?

No .

The  Hop i  women ,  the i r  ha j rd ress?

The  bu t t e r f l y  t h i ng ,  t ha t ' s  Hop i .  A  young  g i r l  wea r i ng  t ha t  i s  a

ma iden ,  a  non -mar r i ed  pe rson .  When  they ' re  mar r i ed ,  t hen  the i r

ha i r  hangs  down .  I  d i d  a  pa in t i ng  so r t  o f  based  on  t ha t ,  wh i ch

I  ca ' l ' l  ,  "The  l ^Jh i te  Cocoon . "  I t ' s  a  l a rge  wh i te  pa in t i ng  and  the

young  g i r l s  w i th  the  headdress  and  the  kachar i s ,  wh ' i ch  a re  the  an -

ces t ra l  f i gu res  - -  t he  bod ies  a re  pa jn ted  wh j te  w i th  b lack  s t r i pes

around them--  the symbol  be ' ing that  the womb is  a cocoon.  And

the  wh i t eness  o f  t he  pa in t i ng - - t he  who le  t h i ng ' i s  so r t  o f  a  cocoon .

I  t hough t  t ha t  was  symbo l j c  and  wor thwh i l e  do ing .  F i r s t ,  t hey

have  a  bu t t e r f l y  dance ,  wh i ch ' i s  a lmos t  l i ke  t he  s ' i papu  dance  o f

the  R fo  Grande .  I t ' s  k ind  o f  an  emergence  th ing .  I t  t akes  p lace

in  the  sp r ing ,  when  the  seeds  a re  p lan ted  i n  t he  ea r th - - the  ea r th ' s

cyc le ,  renewa l ,  when  the  sun  comes  back .

The  l a rges t  one  o f  you rs  tha t  I  have  i s  t he  "Bu t te r f l y  Dance . "  I
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wish  we had i t  here ,  to  d iscuss  the  mean ings  o f  i t .  I t  seems to

me tha t  one o f  the  p ic tu res  is  a  t ree .

l , le l l ,  the  p ine  t ree ,  the  b lue  spruce has  the  most  power  and the

co lo r  rea ' l1y  re la tes  to  the  b lue  o f  the  sky ,  wh ich  is  a  tu rquo ' i se

"mob i le "  ou t  the re .  Speak ing  symbo1 ica11y ,  the  Ind ians  ca l l  the

sun a  lake .  I  thought  tha t  was  an  in te res t ing  symbol .  They  ca l l

" i t  Sun Lake.  S ' ince  the  p ine  t ree  doesn ' t  lose  i t s  leaves  in  the

win ter  t ime,  i t ' s  a  symbol  o f  ever las t " ing  l i fe .  When o ther  t rees

lose  the i r  leaves  they  go  to  s1eep.  The w in te r  t ime is  ca l led

the  "qu ie t  t ime, "  when the  ear th  i s  a t  res t .  Peop ' le  genera l l y

don ' t  do  any th ing ,  because there  isn ' t  much you cou ld  do  when

j t ' s  35  degrees  be low,  except  b r ing  in  the  cord  wood and make

f i res .  I t ' s  a  very  s low t ime.  But  symbol ica l ' l y  the  ear th  i s

as leep ,  i t ' s  res t ing ;  and  s ince  the  ear th  i s  mother ,  l i ke  co rn

is  mother ,  symbo l ica l l y  and mytho log ' i ca11y  the  who le  th ing  is

very interest ing "

You wou ld  then,  Char les ,  9o  ou t  to  the  pueb los  and reserva t ions

and watch  the  dances .

0h, yes;  the whole Rfo Grande. A number of  years ago they were a

lo t  more  f r iend ly .  But  s ince  the  ac t iv is ts  have become more  ac t -

i ve ,  you  ge t  a  lo t  o f  very  hard  looks  and very  un f r iend ly  fee l -

ings  these days .  They  want  to  be  le f t  a lone,  wh ich  is  f ine ;  bu t

I  th ink  most ly  the  days  o f  e thno log is ts  and an thropo log is ts  a re

k ind  o f  coming to  an  end.  The la tes t  th ing  I ' ve  heard  was tha t

the Navajos want to put in for  becoming a state,  separated from

the federa l  government ,  in  Ar izona and New Mex ico .  I  th ink  i t
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would  be  a  good th ing .  I t ' s  b ig  enough so  i t  cou ld  be  au tonomous,

tha t  i t  cou ld  be  se l f - suppor t ing .  They ' re  a l l  l ook ing  fo r  the i r

independence.  Most  o f  the  Ind ians ,  they ' re  b r igh t  young men,  have

been educated to be doctors and lawyers,  so that they can f ight  the

cases ,  the i r  po in t  o f  v iew, ' i n  Congress  o r  wherever  i t ' s  needed .

I t ' s  a  hard  th ing  fo r  them,  in  many respec ts ,  to  t ry  to  ma in ta in

the i r  wor ld  cu l tu ra l l y  and re l ig ious ly ,  and to  b r . idge  the  gap in to

the  wh ' i te  man 's  soc ie ty ; ' i t ' s  no t  easy .  I t ' s  no t  easy  even  fo r

Ang)os  to  ma in ta in  themse lves ' in  an  Ang lo  soc ie ty .

I ' ve  been read ' ing  how the  Nava ios  and the  Hop is  have a  d ispute

over  ' land .

0h ,  yes .  Nava jos  have taken th is  p r ime case o f  Ind jan  and Ind ian ,

where the Navajos have usurped the poor Hopis ever s ince they

ar r jved .  "Nava jos"  in  Hop i  means "head bangers"  o r  "head c rushers , "

and tha t ' s  the  way the  Nava jos  k i l led  a l l  the  Ind ' ians .  A l l  those

abandoned pueb los  nor th  o f  the  Mogo l lon  R ' im d jdn ' t  ge t  abandoned

jus t  because o f  the  drought .

The Navajos drove them out?

Yes.  Sor t  o f  genoc ide ,  rea ' |1y .  0 f  course ,  they  adopted  a  lo t  o f

Hop i  cus toms,  l i ke  fa rm ing ;  bu t  they ' re  s t i l l  p ress ing  the  Hop i

to  take  as  much land as  they  can.  The Hop is  a re  rea l  up t igh t  a -

bou t ' i t  and  you  can ' t  b lame them.  There 's  a  d ispu te  over  a  m i l l i on

or  two mi l l ion  acres .  Now,  the  Hop is  have go t  a  lo t  o f  b r igh t

young men and they ' re  oppos ing  i t .  They ' re  no t  ius t  go ing  to  1e t

them have ' i t .  They 've  been shoot ing  the  Nava jos ;  there 's  qu i te

a  number  o f  sk j rm ' ishes .  The b igges t  th ing  is  tha t  there 's  no t  much
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water  ou t  there ,  and a  lo t  o f  the  spr ings- -wherever  they  were- -usua l -

Iy the Navajos just  went in there and turned them into a sheep and

goat  coma1 .  [ , le l l ,  as  re l ig ' ious  as  the  Hop i  a re ,  they ' re  very  un-

happy about  tha t  and th is  has  been happen ing  a l l  over .  The ' i r  re l i -

g ious  areas ,  whether  on  h i l l  tops  or  caves  or  spr ings ,  have been

completely desecrated--not only by the Navaios,  but by the Span"ish

and Ang los ,  too .  They ' re  very  unhappy about  i t  and  tha t ' s  very  im-

por tan t  to  them,  s ince  ear th  i s  mother  and they  don ' t  rea1 ly  de-

secrate i t .  They try to leave i t  as i t  was when they came, as

much  as  poss ib le .

In  ear l ie r  days ,  when they  were  more  f r iend ly  and you wou ld  go  ou t ,

d id  you ge t  to  know ind iv idua l  Ind ians?

Yes ,  su re .

Are there any fr iends, any of  those you can part icular ly remember

or  the i r  names?

I 'm no  l i ngu is t .

Wou ld  these Ind ians  tha t  you  wou ld  ta lk  to  exp la in  to  you the  sym-

bol  i  sm?

Very  l i t t le .  They  pu t  i t  on  the  bas ' i s  tha t  they  don ' t  se l l  the i r  re -

l ig ion .  They  were  much more  open in  the  o1d days .  But  you have a

res is tence there .  Theyr re  very  s t rong peop le  to  l i ve  in  a  deser t

area where food and rain is hard to come by. You have a very strong

group o f  peop le .  Be ing  t rad i t iona l i s ts  as  they  are ,  the  church  and

the  wh j te  man haye made " in  roads , "  o f  course ,bu t  they  s t i l l  s t i ck

very  c lose ' l y  to  the . . .  The on ly  way to  p ro tec t  themse lves  is  to

go into secrecy.  They may not have the outside stone tablets that

S:
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they used to have in  f ront  o f  the k iva s teps they painted-- ra ' in  gods

or  whatever  the ceremony was--but  they remember.  They don ' t  have a

wr i t t en  
' l anguage ,  

bu t  t hey  t ra in  the i r  young  tha t  a re  i n te res ted

th rough  cons tan t  repe t i t i on ,  and  memory -w ise  they  haven ' t  f o rgo t ten

ve ry  much .  So  now ,  s i nce  c j v i l  r i gh t s  and  a l l  t ha t ,  t he re ' s  been  a

resu rgence  o f  a l l  t he  Ind ians ,  whereve r  t hey ' re  a t ,  t o  d i scove r  t he i r

( backg rounds ) ;  l j ke  t he  B lacks  a re  t r y i ng  t o  r ed i scove r  t he i r  l i neage

and where they are.

You  wou ld  have  to  read  abou t  i t ,  t hen ,  t o  f i nd  ou t  t he  mean ing  o f  t he

symbol  s .

Yes .  Thank  goodness  pho tog raphs  came in  ea r ' l y  enough .  Novv ,  i f  you ' re

go ing  to  do  a  pa in t i ng  o f  a  Zun i  ce remony  tha t  t ook  p lace  back  i n

. | 800  
o r  someth ing ,  you  have  to  reso r t  t o  t he  o1d  pho tog raphs .  You  can

work  a t  i t  t h i s  way :  t he re  wan ' t  s ' i l k  and  sa t i ns  and  r i bbons ,  and  t he

h igh  co lo rs ,  t he i r  body  pa in t s ,  we re  a l l  based  on  ea r th  co lo rs .  So

when  the  dyes  came in ,  t ha t  changed  the  who le  th ing .  So  i t  you ' re

go ing  to  do  someth ing  back  i n  t he  ea r l y  1800s ,  a l l  t hey  had  was  the i r

co t ton  weav ing  sk ins .  So  the re ' s  a  l o t  o f  resea rch  i nvo l ved .  Any -

th ing  the  wh i te  man  b rough t  i n  t ha t  t hey  wear ,  you  canno t  use ,  be -

cause ' i t  wou ldn ' t  be  t r ue  t o  t he  t ime  j n  wh j ch  you ' r e  dep i c t i ng  i t ,

wh ich  i s  a  he lp  i n  many  respec ts .  Wha t  i t  does  i t  pu ts  you  back  i n to

schoo l  and  co l l ege  aga in .  You  use  t he  o l d  ana l ys ' i s  app roach .  I t

wasn ' t  t i n  t ha t  t hey  made  i n to  be l l s ;  j t  was  l i t t l e  b ronze  and  l j t t l e

copper  be l l s .  They  were  a l1  b rough t  i n  f rom o ld  M6x ico  a round  Snake

Town o r  Casa  Grande ,  i n  t he  sou th  o f  M6x ico .

What  we were t ry ing to  develop was about  the themes that  you use.  I
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was  j us t  wonde r i ng . . . t hese  p i c t u res  t ha t  you  make  o f  I nd ian  dances '

are they the way the Ind ians would appear  now or  do you do them f rom

these ear l  ier  photographs?

S:  l , l le l l ,  they ' re  f rom photographs,  and they are ear1y"  I  t ry  to  use the

costumes and co lors  you learn about  af ter  a  per iod of  t jme by seeing

them,  the  dances ,  and  keep  i t  i n  pe r iod .  I f  you  do  the  J i ca r i l l a  Apache

th ing ,  we l l ,  I  m igh t  even  use  a  p i ckup  t ruck ,  wh ich  i s  a  con tempora ry

th i ng .  I n  do ing  a  l o t  o f  r esea rch ,  wh i ch  I  havedoneove r  t he  yea rs ,

l 've become more in terested in  the ear l ' ier  vers ion of  the dances,  be-

cause  those  th ings  a re  l os t ;  even  the  Ind jans  themse lves  do  no t  know

anymore  wha t  happened  jn  those  t ' imes .  So  pa r t  o f  my  resea rch in  docu -

men ta t i on  j s  t o  rev i t a l ' i ze  i t  o r  pu t  i t  down  as  we l l  as  I  can ,  so  they

can  l ea rn ,  t oo .  By  rec rea t i ng  these  th ings ,  i  have  a  l o t  o f  I nd ians

s top  i n ,  check ing  and  see ing  wha t  t hey  d id  i n  t he  o ]d  days .  As  a  ma t -

te r  o f  f ac t ,  I  was  ta l k ing  to  one  o f  t he  Sou the rn  Ind ians  and  I  asked

wha t  he  though t  abou t  my  work .  He  sa id ,  " I  w i sh  my  peop ' l e  were  do ing

more  o f  i t . "  Bu t  you  have  the  o ld  v i l l age  re ' l i g i ous  l eaders  no t  wan t -

i ng  the  young  to  pa in t  any th ing  abou t  t he j r  ce remon ies .  So  i t ' s  ve ry

d j f f i cu l t  f o r  t he  young  peop le  to  do  any th ing ,  because  then  they ' re

oppos ing  t he i r  r e l i g i ous  l eade rs ,  and  t hen  t hey ' 1 ' l  be  os t rac i zed  l i ke

they ' re  s too le  p igeon ,  i n  t ha t  respec t .  So  they ' re  no t  do ing  i t .  So

I  hope  tha t  wha t  I  do ,  and  j f  I  can  be  ab le  to  do  enough  o f  t hem ove r

a  l ong  pe r iod  o f  t jme ,  w i l l  have  some h ' i s to r j ca l  va lue ,  documen ta t i on

va lue ,  t o  b r i ng ' i t ' i n t o  l i gh t .  A  l o t  o f  t he  resea rch  i s  on l y  desc r i p -

t ' i ons  o f  t hem.  Tha t r s  no t  easy ,  because  you  ge t ' i n to  the  k ind  o f

th ing  o f  wha t  cos tumes  d id  they  use ,  wha t  pa raphena l i a ,  wha t  k ind  o f

30
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t rapp ings ;  and i f  you  want  to  keep i t  as  rea l i s t i c  and honest  as  pos-

s ib le  w i thout  fak ing  or  fudg ing  the  th ing ,  You cannot  a ' lways  pa in t

w i th  tongue in  cheek ,  e i ther .  But  a  lo t  o f  th ings  tha t  I  have done,

I  have sor t  o f  pa in ted  w i th  tongue in  cheek ,  bu t  w i th  la te r  research

I  f i nd  tha t  subconsc ious ly  o r  someth ing  I  was  r igh t .  I t ' s  fasc ina t -

ing .  I  do  a  lo t  o f  o ther  th ings .  I ' ve  become in te res ted  in  a  lo t  o f

o ther  th ings  now.  Now there 's  a  new ser ies  o f  books .  I ' ve  become in -

te res ted  in  the  occu l t  and Japanese Buddh ' i sm,  Zen.  Man,  Myth  and Mag ic

is  a  ser ies  o f  books  wh ich  is  new and i t ' s  k ind  o f  an  encyc loped ia  o f

t ime- -what  the  a r t i fac t  found ' in  an  excava t ion  i s ,  wha t  i t ' s  mean ing

' i s .  Joseph Campbe l l  and h is  many books  on  Hero  o f  a  Thousand Faces .

There 's  one in  there  ca l led  "Creat ive  Mytho logY, "  wh ich  br ings  th ings

sor t  o f  up  to  da te .  S ince  I 'm Scotch  and l r i sh  and Dutch ,  I  wonder

what  the  dru ids  were .  There 's  no t  very  much wr j t ten  on  dru ids .  I t ' s

such  an  o1d  th ing .  I  i us t  don ' t  pa in t  Ind ians  e i the r ;  I  ge t  o f f  on

other  th ings ,  a  who le  ser ies  o f  th ings  based on  my unders tand ing  o f

Zen. I  ment ioned Leone Kahl  before.  |^ le l l ,  back when Los Alamos was

recru i t ing  young peop ' le  to  come to  work  in  the i r  var ious  pro jec ts ,

she was the  d i rec to r  o f  the  Stab les  Ga l le ry .  She go t  to  know the  man

in Los Alamos by the name of Bob Meyers and they put on a show togeth-

er  ca l led  "Ar t  and the  Atom."  I  was  go ing  th rough an  "as t ro  per iod"

o f  ou ter  space,  because a t  tha t  t ime the  space program came in to  be ing .

They  took  var ious  pa in t ings  to  use  in  the j r  var ious  programs to  adver -

t i se  fo r  young sc ien t is ts  to  come to  Los  A lamos ' in  Sc ien t i f iq  Aqer ican

magazine.  One that  they took of  mine they reproduced in  November and

December .  One ' s  i n  co lo r  and  one ' s  i n  b l ack  and  wh i t e "  Tha t ' s  k i nd
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of  an  in te res t ing  aspec t .  They  wou ld  buy  the  copyr igh ts .  Say  the

pa in t ing  was $400.00 .  You wou ld  ge t  one quar te r  o f  tha t ,  o r  a  hundred

do l la rs .  Then when they  reproduced i t  tw ice ,  I  go t  $200.00  in  copy-

r igh ts .  P lus  I  even tua l ' l y  so ld  the  pa in t ing  to  a  man in  Co lo rado ,

so  tha t  made i t  a  $600.00  pa in t ing .  Then they  pu t  together  a  show

that t raveled throughout the country.  They pr inted 251000 catalogs

of  the  show ca l led  "Ar t  and the  Atom."  From tha t  show I  so ld  a
' l a rge  pa in t ing ' in  the  pa lace  o f  Leg ion  o f  Honor  in  San  Franc isco ,

as  we l l  as  o ther  members  who so ld  th ings  f rom tha t  show.  So in  th is

respec t ,  th rough NASA,  ' i t  gave me a  n ice  wr i teup in  the i r  pub l i ca-

t ions .  You sor t  o f  con t r jbu te  to  the  count ry  th rough an  aes the t iC

Way,  so  you fee l  you ' re  par t  o f  the  who le  movement .  That ' s  a  Very

gra t i f y ' ing  aspec t  too ,  o ther  than a  pr iva te  co l lec to r  who l i kes  your

work  enough to  buy  severa l  pa in t ings ,  and l i ke  yourse l f  comes back

once in  a  wh i le  and buys  new s tu f f .  I  had  peop le  coming in  say ' ing ,

"Look ,  I  l i ke  wha t  you  do ,  bu t  I  can  ' t  a f fo rd  to  buy  i t . "  There 's

a  coup le  o f  min is te rs  f rom Co lorado tha t  come in  ius t  to  see what

new th ings  I 'm  do ing .  I  i us t  don ' t  pa in t  one  th ing .  Somet imes  i t ' s

n ice  to  open the  doon in  the  morn ing .  (Laughter )

Have you l im i ted  these Ind ian  th ings  you do  to  cer ta in  t r ibes ,  to

the ones around here?

S:  We l l ,  bas ica l ] y .  I ' ve  been  want jng  to  do  some P la ins  Ind ians  th ings ,

based on  the i r  k r r ide  and sk in  pa in t ings .  They ' re  much more  v igorous

than  the  Pueb lo .  I ' ve  done  one ;  I ' ve  go t  one  done .  There 's  an

Ind jan  maiden s tand ing  by  her  tepee.  I  ca l l  i t  "The Su ' i to rs . "  And

32

M:



STEt^lART 33

M:

S :

there 's  two young braves  com' ing  jn  on  horseback  w i th  a l l  the i r

t rapp ings  f l y ing .  I  want  to  do  more ,  bu t  there  jus t  i sn ' t  any

t ime to do everything.

l , . l i l l  you  pa in t  Ind jan  themes in  a  rea l i s t i c  way ,  o r  how the  In -

dlans woul d have pai  nted them, i  n thei  r  sty l  e?

I  use  the i r  s ty le  to  a  ce r ta in  degree .  Bu t  s ince  I 'm  no  Ind ian ,

Ang lo  ge ts  in  there .  I  l i ke  the  des ign  and urha t  I  do  is  more  de-

s ign  tha t  what  they 've  done.  I  t ry  to  in tegra te  a  who le  canvas  jn -

to  the  compos i t i on  o f  the  who le  th ing .  They  don ' t  see  tha t  rea11y .

The i r  cos tumes  a re  we l l  des igned ,  bu t  as  a  compos i t i ona l  to ta l . . .

Some o f  what  I  do  is  k ind  o f  based on  cub ism,  too ,  wh ich  is  one

aspect of  what I  t ry to do. I  t ry to do i t  on a western term so

tha t  the  Ind ian  or  e thn ic  th ' ing  is  more  read i l y  acceptab le  to  the

whi te  man.  I  hope to  be  sor t  o f  a  ca ta lys t  in  th is  a rea .  Nobody

' i s  do ing  what  I 'm  do ing .  I 'm  the  on ly  one ,  wh ich ' in  some respec ts

is  good;  bu t  in  some o ther  respec ts ,  when i t  comes to  sa les ,  un less

your  work  looks  l i ke  a  Russe l l  o f  Remjngton ,  tha t  k ind  o f  th ' ing ,

peop le  a re  very  susp ic ious  on  buy ing ,  and you can be  too  much a lone.

That 's  jus t  what  I  do ,  so  you have to  take  your  knocks .  But  then

you have o ther  peop le  coming in  and fa l ' l i ng  in  love  w i th  what  I  do .

Some peop le  say ,  "WhV waste  your  t ime on  the  abs t rac ts?  Jus t  pa ' in t

Ind ians . "  Then you have peop le  comjng in  and say ing ,  " t ^ lhy  do  you

waste  your  t ime on  the  Ind ian  th ing? You shou ld  ius t  do  dbs t rac ts " "

So  j t  w inds  up  tha t  you ' re  the  one  who 's  do ing  i t ;  you  can ' t  h i re

someone to  do  i t  fo r  you .  The o ld  masters  in  some o f  the i r  schoo ls

d id  tha t ,  bu t  the  f je ld  o f  a r t  i s  no t  commiss ioned f rom a  schoo l ,
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as  i t  was .  T i t i an  had  a  schoo l .  F ina l l y  the  on ' l y  th ing  T i t i an

d id  on  a  pa in t ing  was  sor t  o f  1ay  i t  ou t  and  come in  and  s ign" i t

a t  the  end.  You don ' t  have tha t  k ' ind  o f  th ing  now,  these days ,

except  fo r  some o f  those famj l ia r  th ings  tha t  a re  done in  Europe

that come into the country.  They are sort  of  water.y street Par is

scenes and tha t  k jnd  o f  th ing"  I t  was  k ind  o f  a  poor  man 's  l t lone t .

Le t ' s  speak  o f  th is  p ic tu re  I  have tha t  appeared in  th is  photograph

in  your  b rochure .  Jus t  what  i s  tha t  meant  to  dep ic t?

Th is  i s  go ing  back  to  the  bu t te r f ' l y  th ing  o f  b i r th .  S tar t ing  f rom

the le f t ,  the  f i rs t  ob jec t  i s  the  "God o f  Germ' ina t ' ion . "  To  the

r igh t  o f  tha t  i s  the  ra inbow wi th  z ig  zag coming down- - l t ' s  a  k ind

of  a l ta r .  Then you have a  male  and female  f igure  on  aga in  another

ra inbow,  and an  a l ta r  w j th  w ings ,  eag ' le  fea thers  on  e i ther  s ide .

So  the  who le  th ing  j s  the  p lan t  l i f e ,  b i r th ,  and  human o r  an ima l

b ' i r th .

I t ' s  a  Hop i  th ing?

Th is  i s  Hop i .

Then as  I  remember ,  j sn ' t  there  a  serpent?

Yes.  The p lumed serpent  i s  taken f rom a  base l jne  fo r  a  mura l

tha t  you  f ind  jn  some o f  the  k ivas ,  the  anc ien t  k ivas .  I t  symbo l -

i zes  water  as  the  p lumed serpent .  I f  you  look  a t  the  sca les  on  a

snake,  you ge t  a  l i t t le  fea ther  a f fec t .  0 f  course ,  i t ' s  much more

e labo ra ted .  The  c loud  d ragon  in  Ch inese  j s  a  fe r t i l i t y  symbo l

Th ' is  i s  no t  fe r t i l i t y ,  on ly  in  the  respec t  tha t  i t  represents  water ,

and water  i s  needed fo r  an jma l  and p lan t  l i fe .  Usua l ly  where  you

f jnd  a  serpent  you f ind  a  spr ing  or  someth ing  c lose  by .  The Hop i

M:
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Snake dance,  tha t ' s  what  i t  represents .  I t ' s  no t  a  tour  de  fo rce  to

see whether  you can keep a  snake f rom b i t jng  you or  no t .  In  th is

par t j cu la r  th ing ,  they  keep the  snakes  in  the  p i t .  When they  hand le

the  snake ,  they  hand le ' i t  ve ry  gen t l y ,  k ind  o f  on  the  bas ' i s  o f  when

they  go  hunt  a  deer .  In  the  o1d days  they  wou ld  have a  l i t t le  p ray-

er that  they were not taking the deer because they iust  wanted to

k i l l  a  deer .  They  were  te l l ing  the  god tha t  they  needed tha t  fo r

the'ir subs'isterice. Wl'en they got the deer there was a ceremony. They

covered  j t  w i th  a  b lanke t ,  PUt  g rass  in ' i t s  mouth ;  so  the  who le  th ing

had sor t  o f  a  tender  quaf i t y .  Then they  wou ld  t rea t  the  snakes  tha t

way.  They  wou ld  te l l  the  snakesn "You ' re  par t  o f  the  ceremony.

We' re  no t  go ing  to  hur t  you , "  to  ca lm them down,  and you can hand le

them through a v ibratory th ing such as Castafreda fdescr ibes]  jn !gUr-

ney  to  Ix t lSn ,  in  those books  about  Don Juan.  He ta lks  about  f  i v ' ing

in  harmony w i th  na ture ,  w i th  anybody;  even a  v ic ious  dog you can ta lk

to  and ca lm down,  and th is  ' i s  the  approach.

You usua11y assoc ia te  the  p lumed serpent  w i th  the  Az tecs .

I t  went  a l l  the  way down to  Peru .  So th is  th ing  was k ind  o f  p ro l i fe ra -

ted .  I t  rea l l y  d idn ' t  ge t  up  to  the  nor thwes t  coas t  Ind ian  cu l tu re "

I t  d idn ' t  ho ld  too  much  w j th  the  P la jns  Ind ians .  Bas ica l l y  i t ' s  w i th

, the four corners area down through M[xico,  Mesoamerica;  and how far

south  the  cu l tu re  went  to  South  Amepica ,  I  don ' t  know.  I ' ve  never

seen much in  Ch ' i le  o r  Braz i l  o r  Argent ina"  The symbol  was  a lways

the  same-- l i fe ,  water "

Another p ' ic ture of  yours that  I  have, the f i rst  t ' ime I  came out here

you were  pa jn t jng  i t .  I t  has  four  f igures  and a  woman.  She 's
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k ind  o f  d ressed  l i ke  a  Pueb lo  I nd ian .  Bu t  t he  o the r  I nd ians  have

these  P la ins  headdresses  on .  I  t h ' i nk  you  ca11  i t  "Cheyenne  Dance . "

Do you remember that  p ic ture?

Yes ,  genera l ' l y .  Now,  wha t  you  have  he re  j s  an  exchange  o f  re l i g ious

dances .  The  R fo  Grande  peop le  have  a  Comanche  Dance ,  a  K iowa  Dance ,

and in  more peacefu l  t jmes you have a group of  K iowa t raders coming

to t rade.  So they would per form a dance ceremony-- j t  mjght  be an

eag ' l e  dance  o r  some so r t  o f  v ' i s i ona ry  th ing .  Then  the  Pueb lo  peop le

wou ld  see  th i s .  I f  t ha t  was  good  med ' i c i ne - -mean ing  power  and  s t reng th ,

no t  d rugs  o r  hea l i ng ,  a l t hough  they  d id  have  hea l i ng  ce remon ' i es - - i f

t ha t  was  good  fo r  t he  K jowa . . .  They  were  pe r fo rm ing  the  dance  fo r  t he

I s l e tas ,  l e t ' s  say .  Then  t he  I s l e ta  peop ' l e  wou ld  wea r  t he  headd ress

o r  make  up  the i r  own ,  o r  t hey  m ' i gh t  buy  a  K iowa  headdress ,  and  then

the rest  o f  them would make these costumes.  So you had an exchange

o f  a  r e l i g i ous  k j nd  o f  t h i ng  t h i s  way .  So  t hen  t he  K ' i owa  wou ld

see  the  I s le tas  pe r fo rm some k ind  o f  comp l imen ta ry  dance .  Then  they

wou ld  take  tha t  home o r  t ake  home the idea  o f  sk ' i n  pa in t i ng  o r  va r i ous

cos tume th ings ,  so  you  have  a  c razy  k ind  o f  m ixed  up  th ing .  S ince

the  R io  Grande  peop le  were  c lose  enough  to  the  bu f fa lo ,  t hey  hun ted

bu f f a l o  once  j n  a  wh i1e ,  so  t hey  wou ld  have  a  bu f f a l o  dance .  Aga in

i t  wou ld  be  l i ke  t he  p r im i t i ve .  I f  t hey  we re  go ing  t o  hun t  some th ing ,

they  wou ld  s tudy  and  d ress  themse lves  l i ke  a  bu f fa lo ,  wh ich  d id  a  l o t

o f  t h ings .  I f  t hey  were  v , ' ea r i ng  a  bu f fa lo  sk in ,  t he  man 's  odo r  wou ld

no t  upse t  t he  he rd  o f  bu f fa lo .  I t  was  k ind  o f  l i ke ,  i f  you  wear  a

bu f fa lo  sk in ,  you  ga in  the  power  o f  t he  bu f fa lo "  You  were  ab le  to

s top  h im  and  ge t  c lose r  t o  shoo t  h im  w i th  a  bow and  a r rown  wh ich  wasn ' t
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easy .  Buf fa lo  a re  p re t ty  tough an imals .  I  saw one k j l led  fo r  a

mov ie  up  a t  Boy  Scout 's  Ranch in  C imar ron ,  and I  don ' t  know how

many rounds i t  took to even get the buffalo down--shot in the

hear t .  They ' re  ius t  tough.  They  don ' t  d ie  tha t  easy .  An hour

I  ater he was st i  I  I  paw' ing .  He was compl etely unconsc' ious ,  but  i  t

was  l i ke  a  rep t ' i 1e - - they  don ' t  s top  mov ing  un t i l  i t  coo ls  o f f .  A

lo t  o f  Ind jans  were  k i l l ed  hun t ing  bu f fa lo .

Another  one o f  your  p ic tu res  i  have i t i  a  ta l l ,  nar row one tha t  fea-

tu res  co rn  s ta lks ' i n  i t  and  a  ta l ' l  f i gu re .  You  know the  one  I 'm

tal  k i  ng about?

Yeah,  i t ' s  a  Pueb lo  ma le  Ind ian  p lan t ing  co rn .  0 f  course ,  the  co rn  i s

much  matu re ,  w i th  the  d igg ing  s t i ck .  They  rea11y  don ' t  d ress  tha t  way ;

' i t ' s  a  ce remon ia l .  Tha t  i s ,  when  they ' re  ou t  in  the  co rn  f i e ld  they

don ' t  wear  ceremonja l  cos tumes,  bu t  they  do  per fo rm tha t  in  var ious

ceremon ies ,  s jnce  corn  i s  a  b ig  th ing  in  the i r  l j ves .  ! ' l j t h  the  Pueb lo

Ind ian ,  tha t  was  the i r  bas ic  d ' ie t ,  and or  course  they  grow beansn

squas h ,  and bumpti i  n i  and th inqs I  i  ke tha t  .

Corn  has  some sacred qua l i t y?

0h,  yes .  Conn,  woman,  and ear th  a l l  re la te  to  the  concept  o f  mother ,

and they ' re  a l l  in te rchangeab le .  There  was a  ceremony tha t  i s  no t

per fo rmed anymore ,  v rhere the  ch ie f ' s  daughter  i s  on  the  a l ta r .  They

wou ld  p i le  up  the  per fec t  co rns ,  and  o f  course  wh i te ' i s  pu re .  I t ' s

the  most  p rec ious ,  bu t  s ince  the  Ind ian  corn  comes in  a l l  co lo rs ,  tha t

re la tes  to  the  d i rec t ions :  l {o r th ,  South ,  Eas t  an( i  West ,  Above,  and

Be low.  The  young  g i r l  wou ld  s i t  on  the  co rnand  ih i s  wou ld  g ive  the

fee l  jng  o f  fe r t i ' l ' i t y ,  and the  women have the i r  soc ie t ies .  That  one
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rabb i t  pa in t i ng - - s ince  rabb i t s  p roduce  so  many  o f f sp r i ng ,  symbo l i z -

i ng  i t  was  a l l  done  by  ma idens  fo r  t he j r  f e r t i ' l i t y  t o  pe rpe tua te  the

race .  Tha t ' s  t he  o r i g ina l  I  f ound  i n  Be r tha  Du t ton ' s  book ,  t he  exca -

vat ions down here at  the Coronado Monument  where we found the murals

on  the  wa l l s ;  and  many  o f  t hem s t imu la ted  tha t  pa in t i ng .  A  l o t  o f

resea rch  goes  i n to  tha t .  You  can  spend  a  week  i us t  read ing  abou t  i t

f r om va r ious  sou rces  tha t  you  ge t .  You  ge t  a  l l t t l e  b j t  he re  and  a

l j t t l e  b i t  t he re ,  t h i s  book  and  t ha t  book .  To  keep  i t  au then t i c

and  to  keep  i t  so  tha t  you ' re  dep ic t i ng  the  r i gh t  t jme  o f  day ,  t he

r igh t  co lo r  o f  t he  pa in t i ng ,  t he  backg round  and  the  cos tumes ,  you

b r ing  a  l o t  o f  wha t  happened  le t ' s  say  i n  t he  1900 ' s  ; vhen  tha t  mu-

ra l  was  done ,  t o  p resen t  day .  They  have  l os t  va r i ous  a r t i f ac t s  o f

shapes  o f  t h i s  o r  t ha t ,  so  j t ' s  k ' i nd  o f  a  comp i l a t j on  o f  a  l o t  o f

th i i ngs .  I t ' s  no t  j us t  an  h i s to r i ca l  documen ta t i on ,  bu t  i t ' s  a  work

o f  a r t ;  and  you  b r i ng  i n  t he  aes the t ' i c s  and  a l l  t ha t .  Wha t  I 'm  t r y -

i ng  t o  say  i s ,  t he re ' s  a  l o t  o f  backg round .  So  i t ' s  a  r ea l  p ro j ec t

and  j t ' s  some th ing  I 'm  i n te res ted ' i n ,  and  hope fu l l y  I  ge t  some  p leas -

u re  ou t  o f  j t ,  because  much  o f  i t ' i s  a  d rag ,  t o  do  and  read  a l l  t ha t

s tu f f ,  and  t hen  t o  pu t  i t  a l l  t oge the r  so  t ha t  j t  becomes  a l i ve .  I t ' s

l i ke  a  p lay  i n  a  way - -we1 l ,  t he re  a re  p1ays .  The  who le  ce remony  i s  a

p lay ,  a  r e l i g i ous  p l ay .  I  haven ' t  ac ted  t ha t  much ,  bu t  I  have  been

in  va r ious  p lays ;  bu t  eve ry  pe r fo rmance  has  to  be  a l i ve  aga jno  has  to

be  rec rea ted .  You  can  neve r  ge t  du l l  o r  t ake  i t  f o r  g ran ted ;  each

th i ng  has  t o  l i ve -  - pa in t ,  b rushes ,  and  a l l  o t he r  t ang ib l e  aspec t s  o f

i t .  You  can  ge t  wound  up  i n  tex tu res  and  wha teve r ,  bu t  t ha t r s  on ' l y  a

means  t o  an  end .  I f  i t  doesn ' t  come  o f f  i n  t he  end ,  i f  i t  doesn ' t
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l j ve  i n  i t s  own  t e rms ,  i n  i t s  f ou r  edges ,  i t ' s  l i f e l ess  and  j t ' 11

have  no  mean ing .  ' I f  i t  doesn ' t  have  any  mean ing  t o  you ,  i t  doesn ' t

have  any  mean ing  to  anybody  e l se . "  Quo te ,  unquo te ,  R ibak .

Wha t  abou t  t he  "Moun ta in  Sp i r i t  Dance?"

A  common te rm fo r i t  was  the  Dev i l  Dance .  A  l o t  o f  mean ings  ge t  l os t

' i n  t he  t r ans la t i ons ,  bu t  t he  c l oses t  t o  i t  j s  t he  Moun ta in  Sp i r i t

Dance .  Tha t ' s  Apache ,  and  bas j ca l l y  t hey  l ' i ve  j n  t he  moun ta ins .  The

Nava jos  mos t l y  l i ve  i n  t he  p l a i ns  and  dese r t ,  a l t hough  some  do  l i ve  i n

t he  moun ta ins ,  bu t  ve ry  r a re l y .  S ince  t he re  i s  t hunde r  and  l i gh tn i ng ,

c l ouds  and  ra i n ,  i t ' s  a  mo re  d rama t i c  k i nd  o f  t h i ng ,  r i o re  v i o l en t  j n

t he  moun ta in  a .eas  t han ' i t  i s  ou t  i n  t he  Hop i  coun t r y . .  Apache  a re  a

sou the rn  b ranch  o f  t he  Nava jos .  The  Nava jos  bas j ca l l y  s tayed  no r th  o f

the  Mogo l l on  R jm,  and  the  Apaches  were  sou th  o f  t ha t .  So  th ' i s  j s  a  pu -

be r t y  r i  t e  and  i  t  usua l  1y  takes  p1  ace  du r i  ng  the  even i  ng .  I t '  s  ve ry

d ramat i c - - t he  f i r e  and  the  dance  a round  the  f j r e .  L ' i gh tn ing  has  a  g rea t

p1ace .  When  l i gh tn i ng  s t r i kes  a  t nee ,  you  know  the re ' s  b i g  med i c i ne .

(Laughter)  So you have that  k ind of  mystery and force and power,  so i t

makes  t hem sp i r i t ua l l y  moved .  The i r s  i s  a  much  s imp l i f i ed  ve rs j on  f r om

the  Pueb lo .  You  have  more  f ree  t ime  i f  you ' re  g row ing  c rops .  Now the

l '4ayas,  i t  on ly  took them 75 or  76 days to  grow a crop of  corn,  so that

they  had  the  res t  o f  t he  t ime  to  bu i l d  t he i r  b ig  ce remon ia l  t emp les .  Now,

the  P la i ns  I nd ians ,  s i nce  t hey ' r e  mov ing  a round  f o l l ow ing  t he  game ,  t hey

d idn ' t  have  t ha t  t ' ime .  So  t hey  we re  hun t i ng ,  j us t  g rubb ing  ou t  l ' i f e .

You  can  re la te  tha t  t o  t he  S ioux .  f f r ey  had  the i r  Sun  Dance  wh ich  took

p lace  usua l l y  i n  t he  f a l l  o f  t he  yea r  o r  m id - summer  i n  t ha t  a rea ,  wh i ch

was  k i nd  o f  a  soc ia l  t h i ng .  A l l  t he  va r i ous  t r i bes  and  c l ans  wou ld  ge t
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toge the r  be fo re  fa l l .  A l so  i t  was  a  t ime  when  the  young  boys  and  g i r l s

wou ld  ge t  t oge the r  f rom the  va r ious  c lans ,  s ince  they  cou ld  no t  mar ry

w i th in  the  c lan .  No t  t ha t  i t  was  f rowned  on ,  bu t  bas i ca l l y  wha t  t ha t

was  fo r  was  to  bu ' i l d  up  a l l i ances  w i th  o the r  c lans ,  so  you  wou ld  have

a  b igge r  g roup  to  de fend  themse lves .  L ' i ke  a  s ta te  fa j r ,  t he  same k ind

of  th ing where everybody would get  together  and would have marr iages.

I t ' i s  cha rac te r i s t i c  o f  t he  Apaches ,  whe the r  t hey  we re  t he  J i ca r i l l a s  o r

the  Mesca le ros  o r  t hose  San  Car los  and  Fo r t  Apaches ,  t ha t  t hey  have

these  puber t y  r i t es  fo r  g i r l s  when  they  reach  adu l thood .  Tha t  was  p ro -

bab ly  i n  t he i r  ma in  ce remony"

Yes .  Then  you  wou ld  have ,  a t  t ha t  t ime  a l so ,  races .  Mos t  o f  t he  Hop i

and  Zun i  a l l  have  races .  Pa r t  o f  t ha t  was  fo r  he lp ing  the  sun  and  the

moon  run  a round  jn ' i t s  o rb ' i t .  0 f  cou rse ,  t he  Az tecs  had  mass  execu t ' i ons ,

mass  sac r i f i ces .  The  b l ood  g reased  t he  whee l s  o f  t he  sun  as i t  moved

th rough  ' i t s  o rb j t .  Pa r t  o f  t ha t  was  po l  i t ' i ca1  ,  where  i f  you  conquered

your  enemyn  you  take  the  young  men  and  you  e l im ina te  them as  a  m i l i t a ry

fo rce .  So  they  wou ' l d  be  sac r i f i ced  under  the  gu i se  o f  he lp ' i ng  the  sun

and  the  moon  go  a round .  Coming  back  to  the  races ,  he re  a t  t he  Taos  pueb lo

we  have  a  no r th  v ' i 11age  and  a  sou th  v i11age .  Wh icheve r  s jde  won  wou ld

elect  a  governor  for  that  s ide.  The Apaches had two groups--one repre-

sen t i ng  t he  moon  (wh i ch  rep resen ted  t he  p l an t  and ' i nsec t  l i f e )  and  one

r r : rp resen t i ng  the  sun  (wh ich  rep resen ted  the  b i rds  and  an  jma l  I  i f e )  .  The

race  rea l l y  wasn ' t  r un  to  w jn  any th ing .  Pe rhaps  the  one  who  was  the  fas t -

es t  m igh t  be  o f fe red  o r  cou ld  hope fu l l y  se lec t  a  g i r l  t o  mar ry .  Bu t  t ha t

was  a l 1  pa r t  o f  i t  t oo .

How abou t  t hese  tha t  you  a re  do ing  on  th i s  B lue  Lake  theme?

S :
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s :  t ^Je11 ,  I  was  i n  0k lahoma fo r  abou t  f i ve  mon ths  work ing  the re .  Then

when I  knew I  was going to  come back I  got  homesick,  so I  s tar ted

do ing  some sor t  o f  d ream pa in t ings .  There  are  a  lo t  o f  a reas .  Some

of  them are  in  Ar izona,  some are  in  Taos ,  some o f  i t ' s  down around

santa  Fe or  Los  A lamos- - jus t  k ind  o f  a  compos i t iona l  fee l jng  o f  be-

ing  t rue  to  landscapes in  our  a rea  o f  mesas.  i  have an  idea,  a

sub jec t ,  bu t  to  do  i t  on  hopefu l l y  a  more  e ther ia l  bas is ,  keep i t  a

very  b road ,  genera l  compos i t i ona l  pa in t ing .  ye t  i t  shou ld  s t i l l  have

the  fee l ing  o f  ear th ,  Sky ,  and water  and no t  ge t  caught  up  in  pu t t ing

p ine  need les  on  t rees  and th ings ;  keep i t  b roader ,  more  aes the t ic ,

to  make  i t  k ind  o f  re l i g ious ,  wh ich  the  land  i s  be fo re . i t ' s  a l l  c lu t -

te red  up  w i th  used car  lo ts  and tha t  k jnd  o f  th ing .

l l l e l l ,  they ' re  sor t  o f  landscapes in  abs t rac t .

Yes .  I  asked M' i l fo rd  Greero  who is  rea l l y  a  very  f ine  pa in te r ,  who

he thought  was the  most  re l ig ious  pa in te r in  Taos .  He sa id  Andrew

Dasberg .  Now Andrew Dasberg  hasn ' t  d rawn a  f igure  fo r  the  las t  20

or  30  years .  what  he  does  is  uses  an  ac tua l  qu i l l  pen  made f rom a

fea ther .  H js  pas te ls  (he  hasn ' t  been  ab le  to  pa in t  j n  o i l s  fo r  a  long

t ime) ,  h i s  bas ic  ou tpu t ,  i s  l andscapes .  I  though t ,  "Gee,  a  new ' idea . "

Dasberg 's  landscapes  a re  the  essence  o f  the  re l ig ious  aspec t .  I t ' s

fasc ina t ing - - they ' re  jus t  beau t i fu l  th ings  and  they ' re  rea l l y  a  re l j -

g ious  exper ience.  And I  was  hop ing  I  cou ld  ge t  some o f  tha t .

Where  is  the  B lue  Lake loca ted?

I t ' s  l oca ted  in  the  h igh  mounta ins  above  Taos  Pueb los ,  i n  the  v i ' l 1age

of  raos  Pueb lo .  I t  sor t  o f  
' l i es  

on  the  o ther  s ide  in  the  c ' imar ron

area.  I t  much more  access jb le  th rough c jmamon.  Mat te r  o f  fac t ,  the
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r jver  s t ream f rom B lue  Lake does  go ' in to  the  Eag le  Nest  a rea .  Many

years  ago when I  f i r s t  came to  Taos ,  Don Mi raba l  and A lex  Concha,

who are  Taos  Ind jans ,  pack  t r ipped ou t  there  to  B lue  Lake.  The Taos

Ind ians  jus t  recent ly ,  a f te r  an  over  60-year  s t rugg le  w j th  the  fo res-

t ry  serv ice ,  th rough an  ac t  o f  Congress  and s igned by  Pres ident  N ixon,

go t  fu l l  t i t l e  and  use  o f  B lue  Lake .  B lue  Lake  symbo l i zes  the  source

in  many,  many aspec ts .  They  have a  spr ing  ceremony.  I t ' s  l ' i ke  open-

ing  up  the ' i r r iga t ion  d j tches .  They  have a  ceremony fo r  tha t ,  tooo

but  B lue  Lake is  the  Taos  Ind ians '  source  o f  re l ig ' ion .  Here  you have

the  water  symbol  aga in .  I t ' s  a  ceremonja l  a rea  where  they  go  to  re -

f resh  and s t rengthen the i r  sp i r i t .  For  a l l  those years  and a l l  those

s t rugg les ,  when they  go t  i t  theyhad a  rea l  ceremony a t  the  pueb lo .

They had a f r iendship dance; everybody in town that had helped them

through pe t i t ' i ons  was there .  I t  was  a  rea ly  b ig  ceremony.

They acqu j red  50 ,000 acres?

Not  qu ' i te  50 ,000 acres .  They  wanted  over  50 ,000 bu t  I  guess  to  the

wh ' i te  man" . .  I t  was  a  b ig  s t rugg le  because  a l l  tha t  was  v i rg in  t im-

ber up there.  The loggers were kept at  bay for many, many years,

and o f  course  t jmber ing  is  b ig  bus jness"  The lumber  men and loca l

lumber  yards  were  a l l  d roo l ' ing  a t  the  mouth  to  ge t  tha t .  0n  one

hand  they  wou ld  say ,  "We l l ,  you  can ' t  l eave ' i t  to  the  Ind ians  to

cont ro l  because tha t ' s  the  watershed. "  l , /e l l ,  the  Taos  Ind ians ,  o r

bas jca l l y  Ind ians  leave  th ings  as ' i t  i s .  They  change  i t  ve ry  l i t t l e ,

so  they  weren ' t  about  to  lease i t  to  loggers  to  come in ;  and so  you

had counter  th rea ts  f rom a l l  s ides .  0 f  course ,  f rom the  Span ish

po in t  o f  v iew,  the  Span ish  peop le  who were  ranchers  wanted  tha t  a rea



STEt^lART 43

M:

S :

to  run  the i r  ca t t l e  i n .  So  a l l  t ha t  v i rg in  t imber  was  more  than  the

' l ogge rs  
cou ld  s tand  to  l oseo  and  they  have  a  t remendous  l obby .  Bu t

f j na l l y  t hey  we re  g i ven  t he  t i t l e  back  t o  B lue  Lake ,  wh i ch  symbo l i zes

more  than  wha t  I  j us t  men t ioned ,  j us t  t he  t imber  on  i t .  To  go  th rough

a  v i r g i n  a rea  whe re  a  t r ee  i s  l e f t  whe re  j t  f a l l s ,  t o  see  i t  as  i t

was,  is  a  very  ae i thet iC ana ip i r i lu i i  e iper i "nC".

The  Taos  Ind ians  go  up  the re  du r ing  the  yea r  and  have  ce remon ies?

Yes .  I t  i s  a  ma t r i a rcha l  soc ie t y ,  wh ich  means  tha t  t hey ' re  no t

caugh t  j n  su rnames  l i ke  t he  wh j t e  man  i s .  They  don ' t  r ea l l y  have

those  possess " i onso  l i ke  t he  l and  j s  he ld  i n  a  con rnun i t y .  Wh i t e  men ,

you  know,  you  have  a  b ig  bank  accoun t ,  hope fu l l y ;  you  have  ca rs  and

th ings  so  you r  sons  ca r ry  the  name o f  t he  c lan .  S tewar t  i s  an  o ld

c1an ,  McNee l y  i s  an  o1d  c l an ;  bu t  t hey ' r e  no t  caugh t  up  j n  t hese

names.  They have many names.  They are g ' iven cer ta in  names at  b i r th ,

t he  g randparen ts  g i ve  them a  name when  they  ge t  a  l i t t l e  b i t  o lde r

that  people know them by,  the fa ther  and mother  g ive them a name;

and  when  they  come o f  age  they ' re  g i ven  a  name.  They  g i ve  themse lves

a  name ,  so  t hey ' r e  no t  caugh t  up  i n  su rnames .  So ' i n  a  ma t r j a r cha l

soc ie t y  the re  i s  no  i l l eg i t imacy .  So  tha t  i s  a  f reedom tha t  t hey

have  tha t  I  don ' t  en joy .  0 f  cou rse , . you  have  Negroes  these  days

l i ke  Muhammed  A l i - - I  don ' t  know  wha t  h i s  o r i g i na l  name  was - -and

Jabbar ,  who  i s  t he  baske tba l l  p laye r ;  he ' s  t aken  h i s  own  name.  Mos t

o f  t hem a re  k i nd  o f  MosJem ' i nc l i na t ' i ons .  And  t hen  t he re ' s  a  who le

grogp of  young h ippies who take a l l  the same name--Morn ' ing Star  or

wha teve r .  Now,  j t  was  a  sp r ing  ce remony .  When  they  opened  the  ga tes

and  p lan ted  the  co rn ,  i t  was  a l so  a  t ime  fo r  p lan t i ng  the  human  seed .
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So  B lue  Lake  mean t  a  l o t .  I f  anybody  wan ted  to  go  to  B lue  Lake ,

ma le  o r  f ema le , they  wou ld  make  the  t r i p  up  the re ,  spend  seve ra l

days  i n  a  re l i g ious  ce remony  and  l ovemak ' i ng ;  i t  was  k ' i nd  o f  an

in i t i a t i on  f o r  ma les  and  f ema les .  So  t ha t ' s  t he  sou rce ;  t ha t ' s

the  who le  impe tus  to  renew 1 i fe ,  l i ke  the  ea r th  wou ld  become re -

newed .  Tha t ,  I  t h i nk ,  j s  bas ' i ca l l y  t he  s i gn ' i f i cance  o f  wan t i ng

B lue  Lake  and  no t  be ing  t respassed  on  and  l ooked  a t  by  a  bunch  o f

gawkers  h id ing  ou t  i n  t he  bushes - -b1ue-eyed  gawkers  h id ing  ou t  ' i n

the  bushes .

And  they  s t i l l  go  up  the re  now?

Yes ,  t hey  have  fu l l  f r eedom.  So  tha t ' s  ano the r  d i f f i cu l t  t h ing

tha t  he lps  to  tea r  t he  pueb lo  apa r t .  You  have  the  o ld  way ,  wh ich

I  j us t  exp la i ned ,  and  t hen  you  have  t he  Ca tho l i c  o r  Ch r i s t i an  way ,

based  on  the  ch ruch .  Tha t  was  one  o f  t he  b ig  p rob lems  ou t  a t  U r ibe

back  i n  1906  when  t he  B . I .A .  wan ted  t o  g i ve  head  r i gh t s  t o  ce r t a i n

fam j l i es  to  be  owned  ou t r i gh t .  Be fo re  then  i t  was  a l l  he ld  i n  com-

mon ,  as ' i t  was  w i t h  t he  P la j ns  I nd jans  o r  whe reve r .  Ce r ta ' i n  c l ans

were q iven cer ta jn  areas by lo t tery  or  whatever  to  farm th is  as long

as  t hey  ma in ta i ned  i t .  I f t heywan ted  t o  g i ve  i t  back ,  t hen  i t  wen t

back  and  they  d rew lo t s .  Then  tha t  p lo t  wou ld  be  g i ven  to  ano the r

c lan  o r  ano the r  f am i l y  o r  somebody .  Tha t ' s  one  o f  t he  th ings  tha t

b roke  up  the  rese rva t ' i ons  i n  Ok lahoma.  When  they  were  g i ven  head

r igh ts ,  t ha t  l and  fo r  a  Cherokee  o r  a  l n les te rn  P la ins  Ind ian  d idn ' t

mean  any th ing .  They  were  g i ven  a  rese rva t ' i on ,  and  so  wha t  happened

was  tha t  t h ' i s  l and  was  no t  sac red  to  them.  I t  wasn ' t  t he j r  hun t i ng

g rounds .  So  they  so ld ' i t  t o  t he  wh i te  man  and  tha t  b roke  down  the
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rese rva t i on .  0 f  cou rse ,  one  o f  t he  reasons  they  were  g tven  head

igh ts  i s  because  they  found  o i l  ou t  t he re .  Tha t  was  one  way  o f

reak ing  down  the  rese rva t i ons ,  you  see .  Bu t  t he re  a re  s t i l l  some

pre t ty  good areas ,  ex tens ive  areas  o f  Ok lahoma tha t  a re  s t i l l  re -

serva t i  on  .

M: How about your picture over there on the peyote.  Maybe we could get

in  a  l i t t l e  las t  word  on  tha t .

S :  We11,  tha t ' s  a  l i t t l e  o f  my  research  aga in .  I  became jn te res ted  in

Casta f reda 's  Don Juan,  and be ing  in  Ok lahoma where  you have the  na t ive

church ,  peyote  is  a  very  s t rong impu lse  in  the  0k lahoma or  P la jns

Ind ians ,  wh ich  aga in  i s  k ind  o f  an  escape  f rom rea l i t y ,  f rom the

hardsh ' ips  tha t  they 've  gone th rough.  I t  was  I i ke  tak jng  the  sun

dance away from them, and even the sweat lodges. I t  was a way of

break ' ing  down man 's  phys ica l  fo rce ,  to  be  d isc ip l ined  to  take  a  lo t

o f  s team on some hot  rocks  and s tay  jn  there .  The P la ins  Ind ' ians

very  much,  and the  Mex jcans ,  too ,  a re  v is ionary .  These are  k ind

of  reve la t jons .  I t  k ind  o f  re la ted  to  Satur i  in  Zen,  where  a l l  o f

a sudden the forces of  nature are revealed to you, so that you un-

ders tand .  There 's  a  s t reng then ing  o f  the  sou l ,  f i nd ing  o f  the  in -

d iv idua l ,  and th is  comes about  a  lo t  qu icker  th rough to r tu re .  Whereas

the  peyote  sor t  o f  b lows your  mind  and you ge t  the  who le  th ing  in

techn ico l  o r .  So  tha t  pa ' in t i  ng  ' i s  based on  my research ,  Cas ta f reda '  s

research .

Wel l ,  the  head on  i t  i s  supposed to  represent  what?

Tha t '  s  Don  Juan .

Don Juan,  the  Yaqu i  Ind ' ian  med ic ine  man.

45
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Ri  gh t .

And then below there are f lames?

Yes .  F rom the  bo t tomyou  have  the  a rch ,  t he  moon  shape ,  t he  c res -

cen t  shap€ ,  wh i ch  i s  t he  peyo te  a l t a r .  Then  i n  t he re  i s  a  f i r e ,

and  t hen  f l oa t i ng  i n  t h i s  k i nd  o f  i l l u s i on  i s  a  ce ram ic  vase  w i t h

a  w ind  des ign  on  ' i t ,  a  sp i r a l  .  I t ' s  a l so  wa te r ,  t oo ,  t he  sp i r a l  .

Then there 's  two peyote buds,  and then above that  there appears

Don  Juan ' s  f ace .  H i s  ha i r - - he , s  an  o l d  man ,  and  I  t r i ed  t o  g i ve

h jm a  fee l ' i ng  o f  smoke ,  so  tha t  ou t  o f  t h j s  da rk ,  mys te r i ous  k ind

o f  a tmosphere  appears  these  th ings .

Then  on  the  s ide  you  have  a  b i rd?

I t ' s  t he  peyo te  b i r d .  One  s i de  i s  b l ue  and  one  s i de  i s  ye11ow.

Tha t ' s  t he  summer  and  w in te r  symbo l .

Th i s  b j r d  i s  a  symbo l  i n  t h j s  peyo te  re l i g i on?

Yes ,  f t  ca r r i es  t he  sp f r i t .

M :

S :
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