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You  say  you  were  born  in  En id ,OkJahoma in . . .?

June 9 ,  
' |904 .

So i t 's  your 70th /E- i r thday/- .

Yes, that  was a day or two agor yes s i r .

Wel' l , you haven't reached June the l9-9t!-1 yet.

We l l ,  ' i t  wonr t  be  1ong .

Did your father have some sort  of  business there?

Wel1 ,  he  d idn ' t  have  a  bus ' iness ,  no .  He  was  the  ch ie f  o f  the  f i re  depar t -

ment ,  23  years .  That ' s  a  long t ime.

Then you I  ived in En' id?

l^ le '11,  I  lef t  En' id to go to school  and I  went to grade school  in En' id and

I  s ta r ted  h igh  schoo l  in  Keen,  Texas .  I t  was  ca l led  the  South-Western

Jun ior  Co l lege in  t 'hose days"

Wel l ,  tha t ' s  c lose  to  En id?

0h, no, that 's a long ways down, c lose to Fort  Worth.  I  went there qy

freshman year.  The next two years I  went back to Enid at  Phi l l ips Univer-

s i ty.  They had a Junior Col lege there.  I  took my sophomore and iunior

high school  years and that 's when I  f i rst  started to study art .

How did you get interested in art?

In Texas, I  ran into a cartoonist  down there that got me started. I  thought

I  I  iked to draw.

At this Keen?

Yeah. They didn,ot  have art  c lasses there that amounted to much, so in

Phi l l ips Universi ty,  we were able to get the Univers ' i ty  art  instructors into

the high school  cumiculuru which was an advantage. I  started there at

Ph i l l i ps ,  two years .  I  go t  so  mad a t  charcoa l  and drawing  f rom cas ts
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tha t  I  thought ,  "Bo/ ,  th is  i s  i t .

We l l  then , th is  l?h i l l i ps  i s  jus t  a  Jun io r  Co l iege?

No,  i t ' s  a  Un ivers i ty ,  and i t rs  s t i l l  there .  I t ' s  run  by  the  Chr is t ian

Church ,  I  th ink .

I t ' s  re l  i g ious?

So same was Keen, Texas. Then I  went f rom there to a place cal led Enter-

p r ise  Academy up in  Kansas .  That ' s  rea l l y  be ing  c ru is ing  around.

Th is  be ing  a long in  the  twent ies?

0h ,  yes ,  tha t ' s  r igh t .

You were too young to serve for the First  World War?

Wel l ,  I ' d  been too  young fo r  the  F i rs t  Wor ld  War  and too  o ld  fo r  the  Second.

I  graduated from high school  there at  Enterpr ise Academy, then I  went to

L inco ln ,  Nebraska where  I  aga in  went  in to  a r t  c lasses  a t  the  Un ivers i ty  o f

Nebraska. I  was there for  a year and decided that universi ty art  teachers

teach bas ic  fundamenta ls  and you don ' t  ge t  to  the  commerc ia l  bus iness  tha t

way. So I  went to Chicago to the Chicago Academy in September " |925. i

s ta r ted  a t  theChicagoAcademy o f  F ine  Ar ts .  I  took  a  fu l l  course  there

for a whi le,  and then I  went to the Arrerfcan Academy and took some special-

ized courses. At that  t ime, t  f* fZ beg' inn' ing to pick up who I  wanted to

pa in t  l ' i ke .  And about  tha t  t ime,  I  had a  long ta lk  w i th  Rober t  Edmund

Jones who, at  that  t i rne,  Was a Very famous stage designer.  So I  got  a iob

at the theatre connected w' i th the Ch' icago Art  Inst i tute cal led the Goodman

Memor ia l  Theat re .  Whi le  I  was  there ,  I  s tud ied  s tage des ign  w i th  a  man by

the  name o f  N iko la i  Remizo f f .  I  took  drawing  lessons '  aga jn ,  f rom h im.

He was a stage designer costune designer,  had been or was

at that  t ime, to Robert  Rhinehart ,who was a big product ion man. After that '

I  went to work in some advert is ing agencies,  and /h 'adZ var ious other sources

M:

P :

M:

P :
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by/ Vincent Minel  I  i  ,  were moved.

o f  i ncome in  Ch icago  un t i l  
. l 933  

du r ing  the  l ^ l o r l d ' s  Fa i r .  I  had  then

becone  invo l ved  i n  thea t re  des ign  qu i te  a  b i t ,  I  pa in ted  s iage  scenery .

I  pa inted a few operas,  the backgrounds.  I  was to ld  that  i  had bet ter  go

to Hol lywood to get  a  job,  because the shows that  I  was work ing for ,  / run

I  d id some costume work for  h im, stage

cos tumes.  He was runn ing  the  show fon  Pub l ic  Theat res .

Is  he the  same one who was the  fa ther  o f  L iza  Mine l l i?

Tha t rs  r jgh t ,  V incen t  M ine l l i .  We l l ,  he  was  runn ing  the  s tage  shows fo r

Pub l ic  Theat res  there  in  Ch icago.  They  moved to  New Yonk.  That ' s  about

the  t ime V idaphone s tan ted  to  come in - - ta lk ing  p ic tu res .  I t  began to  d is -

turb al l  of  the stage shows; they began to cut  them out,  and weaken them

and so  fo r th .  So,  the  who le  Pub l ic  Theat re  ou t f i t  moved c lean to  New

York.  I  decided to go the other way, I  went to Hol lywood in 1934. After

so  long a  t ime,  I  worked a t  20 th  Century  Fox  fo r  a  wh i le .  I  &- ls f  worked a t

Genera l  Serv ice  Stud ios ,wh ich  was a  l i t t le  independent - -any  producer  tha t

wanted to rent a sound stage, that  was the idea.

What sort  of  work did you do with these?

Background scenery ,  s tage scenery  fo r  the  mov ies .  But  tha t  was  s t i l l  back

in  the  b lack-and-wh i te  days .  That  was k ind  o f  a  hec t ic  bus iness ,  ' cause

when you work  in  a  mot ion  p ic tu re  s tud io ,  you  work  fo r  tha t  par t i cu la r

produc t ion  and you ' re  l iab le  to  work  a  week,  s ix  weeks ,  o r  s ix  days  or

two days. Then I  got  t i red of  that ,  and I  went to work for  a place that

M:

p .

M:

P:

M:
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deconated the inside of  / r , rot ion picture/  theatres.

rea l i y  decora te  the  ins ide  o f  theat res .

cer ta in ' l y  a  d ivers i f ied  schedu le .

l^ le l l ,  the Depression was going by t ,hen

Yeah.  That  was about  '35 ,  '36 ;  about

I t  was  a l  I

In  Ca l  i  fo rn ia ,  they

pa in t ing ,  and  i t  was

in  t ,he  th i r t i es .

r36  was when I  was  do ing  theat res .
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I  wonked for  a  company that  bu i ' l t ,  that  decorated theatres.

The  Depress ion  d idn r t  see rn  to  a f fec t  you?

l l l e1 l ,  no ,  I  a lways  found  someth ing  to  pa in t .  I f  I  cou ldn r t  f i nd  some job ,

I  wou ld  go  ou t  and  hus t l e  up  some  s i gns .  Because . . . t he  f i r s t  j ob  I  t h i nk

I  eve r  had  i n  re la t i on  to  pa in t  o f  any  k ind  was ,  I  wo rked  fo r  a  s ign  pa in te r

when  I  was  i n  the  e igh th  g rade .  I  used  to  ca r ry  tha t  a long  w i th  me  a l l

thnough h igh  schoo l  .  Nhe i l  I rd  nun ou t  o f  money,  I ,d  go  and f ind  me a

sisn to paint .  7_ehucklg/ .

Wel l '  maybe i t  k ind  o f  pa id  your  way thnough those Jun io r  Co l ' leges  and a l l .

We l  I  '  i t  he lped . . .  I t  was ,  wha t  wou ld  you  ca l l  i t ? . . . spend ' ing  money .  Bu t ,

I ' ve  a lways  pa in ted  someth ing .  ln lh i le  I  was  in  Ca l i fo rn ia ,  I  l i ved  in  Laguna

Beach Or{ worked in Hol lywood. That was kind of  cyazy.

Was Laguna Beach a' l ready an art  center?

0h '  yes ,  i t  was .  I  pa in ted  there ,  and tha t ' s  whene I  s tud ied  w i th  Frank

Bnandn i f f 'who was one o f  the  top  ar t i s ts  o f  Laguna,and Frank  Cupr ian ,who

was an  ocean pa in te r .  I  used to  ta lk  to  h im a  lo t  about  pa in t ing .  A t  tha t

t ime, I  was also lucky enough to get onto the board of  d i rectors of  the

Laguna Beach Ar t  Assoc ia t ion .  They  are  s t i l l  go ing  a ' long  up  on  the  corner

of  Highway 10' l  .  Then, I  / tn-u{ just  paint ing oceans and boats.

Were they already having annual  shows?

0h '  yes .  I  and th ree  or  four  o thers  were  the  top  pa in te rs .  I  ass is ted  a

fel low by the name of Roy Ropp in gett ing the thing togethen for the l iv ing

pictures.  Do you rememben those that they have every year? They st i l l  have

them in  Laguna Beach.  0 f  course ,  we a l l  had  a  booth  l i ke  these ar ts  and

cnafts fa i rs /whergZ you peddled your wonks.

t , . le l lo  nou i f  you  were  one o f  the  tnus tees ,  d id  they  ac t  as  junors?

No, I  was on the board of  d i rectors;  /T! / -  was a k ind of ,  , , ldhat are we going
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to do next month,  and how much money wi l l  we spend for brochures to adver-

t ise the next show,"you know.

They  d idnr t  ac t  as  judges  in  these . . .

0h ,  yes ,  they  had judEes.

The d i rec to rs?

No, they bnought in judges from Los Angetes,  San Francisco. Sornet imes

the  iudges  were  co lumnis ts .  A  chap by  the  name o f  Mi l le r ,  I  donr t  remem-

ber  h is  f i rs t  name,  he  was one o f  the  judges ,  bu t  he  was a  b ig  t ime ar t

c r i t i c  f rom Ch icago Da i ly  News,  I  be l ieve .  Then I  le f t  there  dur ing  the

war ,  went  back  to  Ok lahoma,  and worked in  a  depar tment  s to re .  F i rs t ,  I

worked fo r  a  s ign  company,  /T t  waV back  to  the  o ld  bu l le t in  bus iness

where you paint  beer bott les twelve feet high. Then I  got  a better job

wi th  more  pa id . I  went to work for  Herzberg's Department Store / in/  their

adver t i s ing  and  d isp lay  in  En id .  I  s tayed  there  un t i l  ' 45 .  Then  I  so ld

every th ing ,  and went  to  Taos  to  pa in t .  I  s tayed there  un t i l  ' 46 ,about  a

year .  I  l i ved  in  Taos  a t  the  Harwood Foundat ion ,  wh ' i ch  i s  a  supp lement  o f

the  Un ivers i ty  o f  New Mex ico .

You can get room and board there?

No,  jus t  room.  You ren ted  a  s tud io ,  was  what  you

equ ippedwi th  a  k i t chen  and  so  fo r th .  I  on ly  pa id

behold i t  cost  you more than that .  That encouraged

me to move to Santa Fe and I  went into business in Santa Fe. I  started a

p lace  ca l led  Serv ice  Stud io .  I  thought  tha t  was  a  name tha t  you  cou ld

a lmost  do  any th ing ,  so  I  d id .  I  t r immed w indows,  pa in ted  s igns ,  pa in ted

p ic tu res ,  took  photographs ,  d id  ca ta logs  and a l l  k inds  o f  var ious  and

sundry th ings. Whi le I  was there a man named Tyler Dengee, who was a famous

commercial  photographern got me interested in mot ion pictures.  He got some

M:

P: d id ;  and  i t  was  comple te ly

$gO a month.  Lo and
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j obs  and I  went  ou t  as  h is  asb is tan t .  That ' s  how I  happened to  s tan t  in

mot ion  p ic tu res .  I t  was  Ty le r  Dengeers  fauJ t .

What sort  of  mot ion pictures were they?

The f i rst  stuf f  that  we did was the rodeo there.  Then, we got hooked up

with the Nat ional .  In those days, you remember,  they used to have news-

ree ls  in  the  mov ie  theat res ;  tha t  was  the  s tu f f  we were  do ' ing .  In  o ther

words ,  we were  the  so  ca l led  s t r ingers  fo r  the  cap i ta l .  Then a long came

te lev js ion  and I  used to  be  a  s tn inger  fo r ,  no t  onJy  the  Nat iona l  news

that rr i le had to mai l  back to New York by air ,  / -but l  a l l  a long I  worked for

KQB lTooZ. l ' le would shoot local  stuf f  for  KOB at the capi ta l ; ' in other

words, we wene calJed str ingers that  covered the cap' i ta1 .  fnughgZ.

We11,  how do  you  de f ine  "s t r inger "?

We]1 ,  a l l  o f  the  news med ia  have  represen ta t ' i ves ' rs t rung  ou t 'a l l  over  the

count ry  in  d i f fe ren t  p laces .  Andthe  so-ca l led  name /Tor  these nepresenta-

t i vesZ is  s t r^ inger .  "You ' re  a  s t r inger  over  here ;  I rve  go t  a  s t r inger  in

Gran ts  and  a  s t r inger  in  C lov is , "  e tce te ra .

And " fon  the  cap i ta ' l , ' r  what  was the  s ign i f i cance o f  "cap i ta l "?

1^Jel l ,  that  was everything that went on in the capi ta l  of  New l4exico as we

covered LTU. To me, at  that  t ime, j t  was amazing how nrany ' internat ional

persona ' l i t ies  v is i ted  Santa  Fe on  account  o f ,  you  know,  i t s  h is to r ica l  age,

etcetera.  But I  was there,  and I  exhibi ted somet imes in the museum and

the  loca l  ga" l le r ies .  A t  tha t  t ime,  the  bas ic  th jng  was earn ing  money to

l i ve  on .  You  cou ldn ' t  spend  enough  i t jme  do ing  p ic tu res  con t inua l l y .  Then

in  1953 I  moved to  A lbuquerque,  bas ica l l y  to  work  fo r  another  s ign  shop

as a designer of  neon s ' igns.  I t  was rqy duty to make the patterns and or i -

g ina l  ske tches  tha t  the  sa lesmen needed.  Then f rom tha t ,  a  f r iend  o f  mine

ca l led  me Up one day  and he  knew I  had a  lo t  o f  mot ion  p ic tu re  equ ipment

M:

P:
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tha t  I  wasnr t  us ing  a t  tha t  par t i cu la r  moment .  And he  sa id ,  r rHow wou ld

you ' l i ke  to  go  to  work  fo r  me?"  So in  the  la t te r  par t  o f  
.1953 

I  went  to

work for  KGGM-TV; thatrs the CBS stat ion.  I t  was to an advantage, because

I ,  a t  tha t  t ime,  had acqu i red  a  un ion  card  w i th  the  Ho l lywood C inematograhers

loca l  th rough some he lp  f rom a  good f r iend  o f  mine ,  Johnny Cande lar ia ,  who

was do ing  the  same th ing ,bu t  na t iona l .  I  worked there  qu ' i te  a  wh i le ;  i t

was [  /  te levis ion and a nadio lTtat iof--  KGGM-TV here in Albuquerque,

yes si r .  And I  worked there for  three, four years.  At  that  t ime, they

d idn ' t  th ink  too  much o f  news as  they  do  a t  the  present  t ime- - i t  was  a

subs id ia ry  depar tment .  So I  qu i t  and went  to  work  fo r  E lec t r i ca l  Produc ts ,

which is back again to neon signs. I  worked there for  two or three years

unt i l  they  f igured  I  was  ge t t ing  too  o ld  to  c l imb up ,  because 90  per  cent  o f  the

neon signs are 50 to 60 feet in the air .  They began to quest ion anybody

over 45. lfaughfT. But anyway, then I went to work for Kimbough Eng'ineer-

ing  do ing  photography .  They ' re  peop le  tha t  take  aer ia l  photographs ,  and

you have to pr int  them and put them back together in the aer ia l  map.

-PAUSE-

Wel l ,  I  worked there  as  a  temporary  iob .  An aer ia l  photography ' i s  sponta-

neous and in te rmi t ten t ,  so  a f te r  the  work  d ied  down,  I  don ' t  know how long

I  was  there ,  perhaps  a  few months . . .

I s  i t  go ing  up  in  a  p lane?

Yes,  aer ia l  photographers ;  they  are  eng ' ineers  tha t  des ign  roads ,  p lo t  ou t

ground and they  ge t  maps o f  
' |00  

square  mj les ,  fo r  ins tance,  They  take  the

p ic tu res ,  and then we.  . .  I  worked ius t  in  d re  deve lop ing  depar tment  and we

have to  photograph those th ings  sca le -w ise ,  because an  l /B  o f  an  inch

might be 1/2 a mi le.  But anyway, f rom there I  went to Ted Boyd Outdoor

Advert is ing.  That was about 1962. I  worked for the 0utdoor Advert is ing
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Company,  wh ich  is  ac tua l l y  bu : l le t ins  up  and down the  h ighway tha t  Lady

Byrd  d idnr t  l i ke .  In  
. |969,  

I  be l ieve  i t  was ,  they  so ld  to  Markham Outdoor

Adver t i s ing ,  wh ich  is  a  west  coas t  g roup tha t  have a  shop here  too .  And

they ,ne  s t i11  lTo ing /  ou tdoor  adver t i s ing .  I  re t i red  and I  kep t  on  there

a t  Markham's  fo r  a  wh i le ,  in te rmj t ten ly ,  f i l l i ng  in  when they  had too

much work to do too qu' ick1y and so fonth.  lT_ff renl  about two years ago, I

dec ided i  be t te r  s i t  down and jus t  pa in t ;  so  I  d id .

M:  So  now you ' re  Pa in t ing  fu11  t ime?

p:  I  pa in t  fu l l  t jme when I rm not  look ing  fo r  someth ing  e lse  to  pa in t .  lLuughET.

M:  But  you / * rg -Z  a lways  k ind  o f  pa in t ing  on  the  s ide  fo r  years ,  weren ' t  you?

P:  0h ,  yes ,  I  was  a lways  do ' ing  ske tches  and pa in t ings  and drawinqs- - I  l i ke  to  d raw.

l r jhen  I  was  in  Santa  Fe,  I  used to  do  l i thographs .  I 'd  qo  over  to  H iqh land Un i -

vers ' i t y  a t  Las  Vegas,  p ick  up  a  s tone and br ing  i t  back  and draw on i t ,  take ' i t

back to Highland Univers ' i ty  and they would pr int  out  25 or 50 lTi t f rographs7.

Then,  I 'd  ge t  another  s tone,  b r ing  f i t ]  back  to  Santa  Fe.  That ' s  rea l l y  round

robb ing .  They  don ' t  do  tha t  here  a t  th ' i s  un ivers ' i t y  even though they  have a

l i thography  depar tment .  But ,  I  don ' t  know whether  they ' re  s t i l l  do ing  i t  a t

H igh land  o r  no t .  I t  was  in te res t ing .  I  j us t  l i ke  to  d raw d i f fe ren t  th ' i ngs '

bu t  I  s t i l l  s t i ck  to  d rawing  bu i ld ings  and s t ruc tu res ,  e tce tera .

Look, Tom, you must have picked up a fami ly a ' long the way here,  somewhere'

We11,  I  have  a  son ,  he '1 . |  be  2 f  i n  Ju1y .  He  goes  to  the  un ive rs ' i t y '  nex t

year  w i l l  be  h is  las t  year  there .  S t range as  i t  may seem,  hers  spec ' ia l ' i z -

ing  in  l i t hography .  He 's  taken  i t  a l l  t h ree  years  tha t  he 's  been  there .

The art  department at  the universi ty is a good start ing spot.  I  hope that

a f te r  he  ge ts  th rough he  w i l l  go  on .  0 f  course ,  he ,s  bought  h imse l f  a  s tone

now.  And now he wants  a  p ress .  That ' s  an  expens ive  s i tua t ion .  They  cos t
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four,  f i  ve hundred do' l  l  ars up ,  
' l  
i  ke automobi 1es.

But  you th ink  he 's  go ing  to  be  an  ar t i s t  too ,  then?

Wel l ,  tha t ' s  what  he  says  a t  the  present  hear ing .  He 's  good i  rea l  good,

bu t  he 's  l i ke  a  lo t  o f  the ,  shou ld  I  say ,  un iver is ty  a r t  s tudents .  They  are

somewhat  non-ob jec t ive  pa in te rs .  They  don ' t  l i ke  to  do  th ings  as  they

are .  I  pa in t  rea l  t igh t ,  I  pa in t  recogn izab le  ob jec ts ,  wh ich  an  awfu l

lo t  o f  the  un ivers i ty  teachers  and s tudents  don ' t .  I  guess  i t  se l l s - - I  hope.

But  he  isn ' t  in te res ted  in  se l l ing  very  much.  He does  se l l  to  h is  f r iends ,

bu t  he 's  s t i l l  work ing  on  the  idea tha t  f ine  ar ts  i s  no t  to  be  so ld ,  even

though you te l l  h im tha t  Rembrandt  and a  lo t  o f  the  men so ld  the i r  mater ia l ,

wh ich  makes i t  commer ica l .

M:  He doesn ' t  want  to  be  commerc ia l?

P:  No .

M:  What  i s  h is  name?

P:  Samuel  Les j ie  P i l l sbury .  That ' s  p re t ty  Ang lo  Saxon.  [Laughter ]

M:  He was your  ch i ld  by  your  f i rs t  w i fe?

P:  Second .  Th is  i s  number  th ree  tha t  I  have  now.  My  w i fe . . . i t ' s  a  ioke  to

me a t  the  t ime,  now,  bu t  a t  tha t  t ime i t  wasn ' t .  She ran  o f f  w i th  a  Nava jo

Ind ian  Ch ie f ,  o r  the  son o f  the  ch ie f ,  maybe I  shou ld  comect .  My second

wife died of  cancer three and a hal f  years ago or so.  She was a registered

nurse  who used to  work  a t  Love lace  C l in ic .  But  I ' ve  on ly  been mar r ied  about

two and a hal f  years now.

M:  What  i s  your  p resent  w i fe 's  name?

P:  Lou ise  Young  P i l l sbury .

M: You said she worked in the Post 0f f ice?

P: Yes, she used to work in the let ter  sort ing machines down at  the main
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Post  0 f f i ce .

But she was interested in art?

Yes, she used to take art  f rom var ious and assorted people that  taught

over at  Tucumcari .  Before we were marr ied she was the postmaster at

Conchos Dam, which is c lose to Tucumcari .  She and some lady f r iends of

hers used to go to Tucumcari  to take art  lessons from i t inerant instructors

that came through.

Is Tucumcari  in southern Ar i  zona?

No,  no ,  back  over  about  250 mi les  eas t  o f  here .  I t ' s  the  nex t  s top  on

the other s ide going east f rom Santa Rosa in other words.  She was located

at conchos Dam, which is the big government reservoir  there.

Wel l '  I  th ink  you ought  to  te l l  us  about  tha t  sou thwestern  water  co lo r

group that you said you belonged to.

we1 '1 ,  i t ' s  a ,  I  guess  you wou ld  say  recogn ized or  accepted  or  someth ing .

Your stuf f  has to be iudged. Then, they have a show every once in a whi le.

I t ' s  hooked up  or  connected  w i th  the  water  co lo r  soc ie t ies  a l l  a round the

un i ted  s ta tes ,and o f  course  be ing  in  these area  i t ' s . the  southwestern

water  co lo r  soc ie ty  wh ich  covers  Ok lahoman Texas ,  Ar izona,  and New Mex ico .

I 'm no t  sure  about  Ca l i fo rn ia ,  I  th ink  tha t ' s  the  Pac i f i c  Coast  Water

color society.  [The headquarters for  the southwestern is in]  Dal las.

Is the society very old?

I  rea l l y  don ' t  know how o ld  i t  i s " - I  haven ' t  the  leas t  i dea .  Bu t  i t ' s  a

nat iona l l y  recogn ized water  co lo r  soc ie ty .  I  don ' t  know whether  i t ' s  a

subs id ia ry  0 r . . .  I t ' s  an  acknowledged representa t ive  o f  waterco lo r is ts

by the American Water Color Society,  I  know that.

How do you get in i t?

t0
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P: By showing your  work  and ge t t ing  i t  accepted  by . . . I  guess  you 'd  say

author ized or recognized jurors.

You 've  been in  th is  fo r  somet ine?

0h, three or four years.  I t  was only organized in the Albuquerque area

about  tha t  long  ago.  0 f  course ,  I 'm a lso  a  l i fe  member  o f  the  New Mex ico

Art  League. I  was vice-president one year,  and the next year I  was

suckered into being the President of  the New Mexico Art  League, which is

headquartered here.  They have a gal lery in "0 ' ld Town,, ,  have had for

some t ime.  I  th ink  th is  must  be  the i r  seventh  or  e igh th  year  tha t  they 've

been down there.

Do you show your works there?

I  haven ' t  ia te ly ;  I  have in  the  pas t .  0 f  course ,  be ing  a  i i fe  member ,

you can show any t ime you get ready. But,  the outdoor shows that I  have

been a t tend ing  fo r  the  las t  two years . . .and the  ga i le ry  up  in  Fa i r  p lay ,

Co lorado,  tha t  has  a  lo t  o f  my s tu f f ,  and the  one in  the  Old  Mes i l la  down

in Las Cruces and the two shows, the arts and craf ts shows, just  about takes

everything that I  can produce.

Tel l  us something about those arts and craf ts shows=- the one in Tucson.

The one in Tucson passed in Apr i l ,  that  was my second year there.  I

got  an invi tat ion to that  when I  was showing in the New Mexico Arts and

craf ts Fair  here in Albuquerque [about]  three or four years ago, but I

was never able to get enough stuf f  accumulated to make i t ,  because i t  takes

about  50  or  so  p ic tu res  or  there 's  no  use  [ in ]  go ing  fo r  the  th ree  days .

That 's  as  fa r  as  I 'm concerned,  because i t  cos ts  $45 fo r  the  booth .  And

every year you send photographs of  your recent mater ia l i  that 's tne same

thing in al l  of  the arts and craf ts fa i rs.  Every year you re-enter,  so
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to speak. Louise says I  a l ready plunked down my $45 ror the next Rio

Grande Arts and Crafts Fair  here jn Albuquerque, wl j ich wi l l  be [ in]  the

la t te r  par t  o f  th is  coming November ;  i t ' s  downtown in  the  C iv ic  Aud i to r ium

or  C iv ic  Center ,  Convent ion  Center - - i t  has  a l l  k inds  o f  names,  the  new one

tha t  they  jus t  f in ished las t  year .  I t ' s  comfor tab le  because i t ' s  ins ide .

The New Mexico Arts and Crafts fa i r  st i l l  funct ions.  And then they have

another one cal led the Southwest Art  and Crafts Fair .  This town is fu] l

of  ar ts and craf ts fa i rs,  every few months;  but as I  said,  you have to

produce enough stuf f  to make i t  worth your whi le to go. And you can,t

run  them ou t  l i ke  a  p roduc t ion  l i ne ,  o r  a t  l eas t  I  can ' t .  I  th ink  I ' l l

go  to  Fa i r  P lay  however  and pu ] l  my s tu f f  ou t  o f  tha t  ga ] le ry .  I t ' s

ca l led  the  sun Dance Ga ' l1ery  in  Fa i r  p1ay .  That ,s  about  g0  mi les  p lus  o r

minus ,  sou th  o f  Denver ,  back  up  in  the  resor t  a rea ,  sou th  and a  l i t t le

to  the  west ,  I  be l ieve .

Th is  one a t  Tucson is  in  Apr i l .

Yes ,  s i r .  we l l ,  l as t  year  i t  was  the  26 th ,z l th  and  28 th  o f  Apr i1 .

And you took around 50 pictures over there and sold most of  them?

I sold every one I  took.  I  had 40 oi ls and watercolors and ten penci l

drawings. By two o'c lock Sunday af ternoon;- i t  starts Fr iday,  Saturday and

sunday- - I  d idn ' t  have any th ing  le f t .  Thursday  n igh t  you  se t  up .  [you ]

br ing in your stuf f  and set up your booth,  because a' l l  they give you in these

ar ts  and c ra f ts  fa i rs ,  a l l  o f  them,  ' i s  most ly  jus t  a  she1f ,  so  you have

to create your own wal l ,  in other words.  But,  they had an opera going

on, Madame Butterf ly,  I  bel ieved i t  was, in Tucson Thursday evening, and

there was a goodly crowd coming by your booth whi le you were sett ing up. I

sold two pictures r ight  then to people going by.  tThey] came back the next
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day and picked them up. So opera crowds are good customers.  [Lauqhter l

And the opera was being shown r ight  there at  the Civ ic Center?

0h, yes.  They have a t remendous Civic Center that  every execut ive of  any

town ought  to  go  and take  a  look  a t  i t .  I t ' s  beaut i fu l !  They  have

gone into the decrepi t .  part ,  which was next to the business part  of  Tucson

and bu i l t ,  to rn  down,  [and]  re fu rb ished,  un t i l  they  have someth ing  tha t . . . I

say almost any ci ty,  i f  they want to do something with their  downtown area,

ought  to  go  take  a  look .

Is that  where they have this church that you

0h ,  no ,  tha t ' s  in  O ld  Tucson ,  wh ich  i s  abou t

As  I  say ,  i t ' s  over  the  h i l l  and  down in  the

Wel l ,  was  tha t  the  or ig ina l  se t t lement?

did the watercolor of?

15 mi les  o r  so  west  o f  Tucson.

va l iey  to  the  west .

We11, I  understand i t  was an old set t lement before the present c i ty became

Tucson.  Now i t ' s  used as  a  tour is t  a t t rac t ion ,  and they  make an  awfu l

lo t  o f ,  in  who le  o r  in  par t ,  wes tern  mov ies  [ there ]  because i t  i s  one o f

the  most  au thent ic ,  reasonab ly  t rue  western  v i l lages  o f  a l l  o f  the . . .  The

on ly  one tha t  seems [c lose ]  to  tha t  i s  the  o ld  western  v i l lage  tha t  they

have bought ,  bu i l t ,down in  Durango,  Mex ico .  0 f  course ,  in  tha t  one in

o ld  Mex icon the  peop le  s t i l l  l ' i ve  there ,  in  a  few o f  the  houses  around there .

But  i t ' s  s t i l l  a  mov ie  se t ,  and they  shoot  mov ies  down there  severa ' l  t imes

a year - -dur ing  the  w in te r  most ly ,  because dur ing  the  summer  i t ' s  wet .  I

found to my disagreement when we took our t r ip to Mexico,  you don' t  go

down in  August  ' cause i t  ra ins  morn ing ,  noon and every  even ing .  [Chuck le ]

So much o f  Mex ico  is  so  dry ,  bu t  tha t ' s  down in  Durango where  i t  beg ins

ra in ing?

WelT, ' i t  was  ra in ing  up  and down the  coas t .  In  Guada la ja ra ,  i t  ra ined
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everydaya l i t t le  b i t ,  and tha t  was  in

the i r  wet  season.

M:  Wel l ,  te l l  us  someth ing  about  Char lo t te

one o f  the  most  success fu l  ga l le r ies  in

knew her when you l ived in Santa Fe?

the  la t te r  par t  o f  August .  That ' s
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Schwartz,  because she does have

southern New Mexico. You say you

0h,yes. I  f i rst  met Char iot te and her husband Dave when they had a large

department store cal led The Emporium in Santa Fe on San Francisco Street.

I  used to  do  a  lo t  o f  s igns ; ' I  t r immed w indows fo r  her ;  I  decora ted

speciai ty departments when they were going to have a sale or when they'd

ge t  in  a  new summer ,  w in te r ,  fa1 l ,  and  Eas te r ,  e tc . ,  oF  genera l  d i sp lay ,

which was a hangover f rom the t ime I  worked in the department store in

Enid.  I 've always dabb' led in that .  I , r ,hen I  fwent to]  the Universi ty of

Nebraska I  used to  t r im w indows [and]  work  in  s ign  shopswhen l  wasn ' t  go ing

to  schoo l  fo r  ex t ra  p in  moneyrand tha t ' s  about  what  i t  was .  [Laughs]

I t ' s  a l ' l  a  par t  o f . . . the  who le  d isp lay ,  a r rang ing  and  s ign  work , i s  a  par t

o f  layout ,  o f  pos i t ion  o f  ob jec ts  tha t  coord ina te  p ic to r ia ' l1y  - - the  who le

works  o f  wh ich  is  the  p ic tu re .  A  p ic tu re  i s  a  des ign  o f  pa t te rn ,and tha t ' s

a l l  thea t re  d isp lay  i s ,and p ic to r ia l  d isp ' lay  - - .whether  you ' re  t r imming a

window,  do ing  a  s tage se t t ing ,  o r  shoot ing  a  mot ion  p ic tu re .  The same

bas ic  in tegra l  par t  must  be  in  there .

We11,  i t  wou ld  take  some ar t i s t i c  ta len t ,  knowledge and t ra in ing .

Wel l ,  i t  a l1  goes  back  I  th ink  to  a  very  d ivers i f ied  exper ience,and any th ing

in  the  genera l  d i rec t ion  o f  the  u l t imate  w i l l  ass is t  [ you ] .  Wel l ,  i t ' s

l i ke  p lay ing  the  p iano,  fo r  ins tance;  the  more  you man ipu ' la te  the  p iano

the more accustomed you begin to feel  that  there are 88 notes you can use.

M:
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And i t 's  the same way in paint ing.  There is innurnerable amount of  colors

and co lo r  combina t ions  tha t  you  cou ld  use ,  bu t  you  can ' t  do  i t  un t i l  you

have the exper ience, which is taught to you part ia l ly  by teachers.  And

I  cont inuous ly  read and buy  books  [o f ]  a r t  and o ther . . . I 'm a lmost  a  s teady

cus tomer  o f  Watson Gupto le r (? ) ,  pub l i shers  o f  a r t  books .  I  th ink  anybody

tha t  wants  to  pa in t  can  on ' l y  ge t . . .as  a  man to ld  me one t ime in  a  h is to ry

c lass  a t  the  un ivers i ty ,  " I f  /ou t  o f l  a l l  I  teach you about  h is to ry ,  you  can

remember two or three things that were important in history,  I  th ink I

w i l l  have made a  success . "  I  th ink  tha t ' s  the  way you read a  book  about

art .  I f  you can f ind out two or three things that you can use that you

d idn ' t  th ink  o f  us ing  be fore ,  I  th ink  you 've  pa id  the  pr ice  o f  the  book ,  and

i t  has  earned i t s  va lue .

You said that  Char lot te Schwartz and her husband sold th is Emporium, she moved

down to  Las  Cruces ,and you 've  been showing w i th  her  ever  s ince  she

opened her  Ga ler ia  de  la  Garza .

Yes, that 's been a few years ago. I  get  stuf f  down to her as fast  as I

can .  I  genera l l y  have a  l i t t le  check  every  month .  Somet imes i t ' s  on ly  two

do l la rs  and somet imes i t ' s  $200,  bu t  she  has  produced a  ga l ' le ry  tha t . . . to  me

and to some other peop' le that  I 've known that have shown down there,  she

does  se l l  the i r  work .  Bu t  some o f  the  loca l  ga l le r ies ,  i t ' s  d i f f i cu l t

un less  you are  a  b ig  p roducer .  I t ' s  d i f f i cu l t  to  have your  merchand ise- -

and tha t ' s  rea l1y  a1 l  i t  i s - -s€pd l^d ted  in to  a  ha ] f  a  dozen non-produc ing

areas .  I  persona l ly  fee ' l  tha t  I 'm g iong to  s t i ck  to  Char lo t te  and two

shows for the present t ime, the two arts and craf t  shows--one in Ar izona

and one in Albuquerque. They just  about consume everything that I  can

produce.

we l l ,  te l l  us  someth ing  about  your  methods  in  pa in t ing .  You do  t rave l
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around a lot  and make sketches.

P:  I  make ske tches  where  poss ib le .  In  some o f  the  p laces ,  the  s i tua t ion  is

so  c r i t i ca l  tha t  you  can ' t  s i t  down and wh ip  ou t  a  ske tch  pad and penc i l

because sometimes you wi l l  be overburdoned by inquis i t ive chi ldren. Somet ' imes

they  w i l l  be  sure  tha t  you  are  go ing  to  make a  mi l l ion  do ' l la rs  o f f  o f  tha t

sketch. In some areasn they are very much against  anybody si t t ' ing there

even tak ing  a  photograph.  But  I  take  a  lo t  o f  snapshots  o f  th ings  tha t

you can ' t  ge t  any  o ther  way.  I  d id  tha t  in  O ld  Mex ico ,  and I  d id  i t  in

Ar izona,  and I  do  i t  a l l  the  t ime.  I  have [a ]  record  o f  a  lo t  o f  the  th ings

that are not there anymore. I  fe l t  that  when I  went into Navajo country two

years ago, hunt ing for  hogans, d lot  of  peopie wanted to know about real

l i vab le  hogans,  where  peop le  were  I i v ing  in  them.  A l l  I  found in  two

days was frame stucco houses that the government had kindly bui l t ,  but

there  weren ' t  any  Ind ians  in  them.  f laughte i ]  They  were  s t i l l  ou t  in

their  hogans. I  understand that a few of  them l ived in the f rame stucco

houses  fo r  a  wh i le  and then moved back .  A  lo t  o f  the  h is to r ica l  mater ia l

o f  the  Southwest  i s  d isappean ing  as  the  w indmi lJs  a re  g iv ing  way to  the

e lec t r i c  d r iven  purnps .  But  w i th  the  energy  c r is is  maybe they '11  bu i ld

some more windmil ls.  However,  my wife and I  f ind that  we have a great bi t

of  enjoyment [ in]  hunt ing up old towns. l , . le even found an old di lapidated

br ick yard once that nobody ever heard of  or  nobody knew where i t  was.

We just  stumbled on to i t .  l^Je have gone on al l  the by-roads and side-roads

just  to see what was there.  h le found a lot  of  o ld homesteads; we found a

lo t  o f  o ld  mines ,  cor ra ls  tha t  haven ' t  been used and the  w indmi l l s  were  broken.

The stock had gone, I  guess, to some other better pastures.  But the old

towns are al l  over New Mexico more than Ar izona. So much of  Ar izona is

t6
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covered w i th  Ind ian  land [ in ]  wh ich  there  are  no  v i l lages  anymore ,  [no t ]

l i ke  you f ind  the  l i t t le  adobe v ' i11ages here  in  New Mex ico .  And then,  so

many of  them are v i l lages [where]  the people come in,  somebody sel ls them

a spot  o f  land ,  and then they  s ta r t  bu i ld ing  f rame s tucco houses- - l i ke

Main  s t ree t ,  you  know.  I t ' s  happen ing  in  a  lo t  o f  the  o ld  towns,  l i t i l e

towns. We were up in TrucheS, up in that  area the other day and the l i t t le

frame stucco houses were popping up with asbestos or asphal t  roofs.  And

the  o ld  peaked,  rus ty  t in  roo fs  tha t  they  have in  the  h ighTount ry ,  l i ke

up to  Truches ,  they ' re  jus t  co l laps ing  fo r  lack  o f  occupancy  and main tenance.

There's qui te a few ghost towns around too, aren' t  they?

0h yes .  Our  nex t  escapade. . .we want  to  go  down around Deming,  there 's  a

lo t  o f  them.  A t  Deming ' las t  year ,  we go t  a  map,  f rom a  man tha t  so ld  us

our  Mex ican insurance,  o f  a l l  k inds  o f  l i t t le  ghos t - towns,  o ld  min ing  towns

and so  fo r th  a round Deming,  s i l ver  c i t y ,  and a  lo t  o f  those p laces .  we 've

been to qu' i te a few of  them, but there is a lot  of  unexplored terr i tory.

Have you ever heard of  one, I  guess i t 's  just  above Truth or Consequences

to  the  wes t ,  ca l led  Mont i ce l lo?

we l1 ,  now tha t ' s  up  towards  H i l l sboro ,  i s  tha t  r i gh t?  we l '1 ,  now,  I  don ' t

know,  I ' ve  been to  H i l l sboro  and up  in  there  th rough the  B lack  Range,  bu t

don ' t  reca l  I  tha t  par t i cu ' la r  v i ' l  1age.

Above that,  back in the'70s the federal  government set  up a reservat ion for

some o f  the  Apache Ind ians ,  tha t  g roup tha t  was ]ed  by  V ic to r io .  But  then

later,  they abol ished i t  and moved them al l  out  to Fort  Apache and san

car los,where they were very unhappy and gave al l  that  t rouble.

That 's when they got mad at  everybody. That 's what happened to the Hopis,

the Apaches and the Navajos u,ere their  d iscomfort .  [chuckle]
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Te l l  us  about  tha t  a rcheo log ica i  exped i t ion  tha t  you  went  on .

We"l ' l  ,  that  was north of  Santa Fe at  about 1950. I  went up as the recording

photographer .  We took  mov ies  and s t i l l s  o f  the  d igg ingsat  Cuya i -Munga i ,  wh ich

is  about  17  mi les  nor th  o f  Santa  Fe.  We dug there  fo r  a lmost  th ree  months ,

I  be l ieve .  The spec i f i c  [purpose]  o f  the  d igg ings  was to  f ind  what  had

happened or what inf luence perhaps the Spaniards had had on the Indians.

They  dug down and found tha t  the  Ind ians  had bu i l t  the i r  wa l ls  fo r  the i r

houses--which the rooms were very smal l  and the openings of  course were

smal l - - they  had bu i l t  them out  o f  packed mud.  They  used to  pu t  up  s t i cks

and run  sk ins  a long and then f i l l  i t  in  w i th  mud.  And then when tha t  wou ld

dry  they 'd  go  up  aga in ,  pu t  more  sk ins  and f i l j  i t  in  w i th  mud.  A long

about 
' |700 

or before,  we began to f ind adobe br icks that  had been used to

stop up unused openings. Some of them were so wel i  preserved down under-

neath that  earth that  you could even see where they had run their  f ingers

across the adobe br icks,  They were in good shape.

A lmost  l i ke  the i r  f inger  p r in ts .

That 's i t ,  pract ical ly,  They dug down [and] as they went to the f loor

o f  one,  they  began to  f ind  ind ica t ions  [o f  o ther  c i t ies ]  in  the  debr is .

They went down through three comp' lete c i t ies or pueb' los,  i f  you please,

one below the other,  and each one had been bu. i l t  on top of  p la in earth,

wh ich  was b low(?)  d i r t .  Bu t ,  they  were  a l ]  r igh t  on  top  o f  each o ther ,

a lmost  room fo r  room,  l i ke  honey comb.  I  don ' t  reca l l  how fa r  i t  ac tua ' l i y

went back, but i t  was many hundred years.  I  th ink i t  was about lz00 or

something l ike that  when they got down to the last  p iece of  segments

of pottery and other debr is that  they were able to f ind.  I  was the chief

photographer for  the news and the anthropology museum there in Santa Fe.
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I, ' le would go out every day or every other day. The man in charge, what was

h is  name? l , l i l cox?  No. . .bu t  anyway,  tha t  was  h is  las t  p ro jec t  fo r  h is

Ph.D.  inAnthropo logy .  A f te r  tha t ,  he  went  to  some museum in  Texas ,  Da l las

or  For twor thor  somepldco 65  the  cura tor  o f  the  an thropo logy  exh ib i ts .

I t  was very interest ing.  They would cal l  me and say, "Come tomorow, we

got some stuf f  we're gonna unearth in the morning--we need records."

So I 'd go out and shoot the records shots and then do some more proceedings.

We d id  a  who le  mov ie  o f  the  en t i re  d igg ings .  I  kep t ' i t  fo r  a  coup le  o f

years ,  bu t  [ I ]  d idn ' t  have the  money to  pu t  the  sound to  i t .  One o f  the

ladies who was the head of  the anthropology museum in downtown Santa Fe

was go ing  to  do  the  namat ion .  We never  had the  money,  t ime,  fund,  and e tce-

te rao  so  I  f ina l l y  took  the  who le  th ing  and gave i t  to  the  Un ivers i ty  o f

New Mex ico  here  in  A lbuquerque.  I t  was  a  comple te  co lo r  mov ie .  I  don ' t

know, there was probably 1,000 feet or better.  I  just  gave to the anthropo-

logy department here in the Universi ty of  New Mexico.

Are there any painters that  you feel  have part icular ly af fected your work?

Yes .  I  th ink  F reder i ck  Wh i taker . . .  he 's  a  Ca l j fo rn ia  pa in te r  in  La  Jo l la .  He

and h is  w i fe ,  she  goes  under  the  name o f  Monahan,  I  th ink .  I  have looked

at  the i r  s tu f f  and the i r  books .  But  I  have a  ha l f  a  dozen books  o f . . . I  a lways

say, "Booksofthe Nat ional  Academy Boys," that  I  refer to when i  get  to a

po in t  when I  say ,  "Now,  how am I  go ing  to  make th is  th ing  look  l i ke  I

want  i t  to  [ look ]?"  Some peop le  go  back  to  encyc loped ia  to  f ind  ou t  what

happened when or something; I  go back through these books, and then you

begin to get an idea by referr ing back to how other peop' le painted a v ine

or  t ree  or  a  t runk  or  a  pudd ie  o f  water  o r  someth ing .  You ge t . . . I .dg , I

get stuck somet imes, and I  say,  "Eeee, guys! What do I  do now?" That 's
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why, too,  that  I  paint  four,  f ive watercolors at  a t ime, somet imes six,

because I  paint  somewhat dry and control  areas. And when I  feel  I  am about

to  s t i ck  my hand in  a  par t  tha t ' s  rn te t  tha t  I  don ' t  want  to  d is tu rb ,  I ' l l

l ay  i t  as ide  or  take  i t  ou t  and lay  i t  in  the  sun somet imes i f  I 'm in  a

b ig  humy.  A  lo t  o f  pa in te rs  have dr ie rs ,  l i ke  ha i r  d r ie rs  and s tu f f ,  tha t

they st ick down on their  work.  I  had one once, but i t  b lew too much air

and no t  enough heat ,  so  I  d isposed o f  i t ,  because too  much a i r  and no t

enough heat wi l l  push your washes in water colors to where they are not

supposed to be.

M:  You th ink  i t ' s  be t te r  to  wa i tn then?

P: Yes, because I  can wait  and go to work on another one or maybe two or

three more before I  get  back to that .

IPAusE]

P:  Ar i zona . . .  Yes ,  the re 's  a  lo t  o f  re t i red  peop le  go ing  up  in  the re .

They ' re  se l l fng  proper ty ,  I  unders tand,  up  in  the  h igh  count ry .  I  th ink

there 's  a  lake  c lose  to  there  where  you can f i sh  and so  fo r th .

I,rlhere is it near?

I  go out to showlow(?) by way of  McNary.  McNary is one of  the largest

lumber  mi l l s ,  mou ld ing  compan ies  in  the  wor ld .  I  don ' t  hard ly  know how

to tel l  you how to get there--south of  Holbrook is for  sure.  But we zig-

zagged around al l  those funny roads, anyplace we can f ind on the map.

You were  go ing  to  te l l  us  about  th is  person [who]  was te r l ing  you to

exaggerate a l i t t le for  ef fect .

0h 'yes ,  tha t  was  Frank  Brander i f f (? )  back  in  Laguna Beach.  I  used to  s tudy

wi th  h im.  we 'd  go  ou t  on  pa in t ing  t r ips  a ' long  the  ocean or  up  to  Newpor t

where the boats were,  part ic i r lar ly f ishing boats;  [ they]  were always of

20

M:

p .

M:

P :



Pi 1 1 sbury

interest  -

One t ime we were out pa' int ing a barn,  i t  was a c lass [of ]  probably

three or four of  us.  Mr.  Brander i f f  was there,  whq strange enougfr ,  v,Jas a

re t i red  dent is t .  He pu ] led  tee th  he  to ld  me, fo r  l7  years i  he  qu i t  and

decided to paint .  [Lauqhter]  He was also a good painter;  he was one of

the  top  brand southern  ca l i fo rn ia  pa in te rs .  we were  pa in t ing  an  o ld

barn and I  guess I  was gett ing i t  too neat.  He explained to me about when

they were t ry ing to descr ibe an old man. He stood up, bent over,  crocked

h is  back ,  w igg led  and  shook  a  l i t t l e  b i t ,  and  he  sa id ,  "Now tha t  i s  the

way you say  an  o ld  man.  So you can ' t  pa in t  a  barn  l i ke  they  jus t  go t  th rough

bu i ld ing  i t . "  Every t ime I  t ry  to  do  an  o ld  barn  or  an  o ld  w indmi l l  o r

an  o ld  adobe shack ,  I  don ' t  ge t  the  f i re (?)  wa ' |1  a long the  top  o f  the  o ld

adobe shack  neat  and t r im l i ke  i t  was  hus t ]  f in ished today .  You have to

le t  mother  na ture  take  her  course- - tear  i t  down a  l i t t le  b i t ,  weather  i t

a  l i t t l e  b i t ,  g i ve  i t  a  l i t t l e  exper ience .

h le l l ,  tha t ' s  l i ke  they  say  in  pa in t ing  peop ' re - -young peop le  don ' t  nave

any l ines  in  the i r  faces  [because]  l i fe  hasn ' t  done any th ing  much to

them yet.  So, in many ways older people are more interest ing to paint .

0h ,yes ,  tha t ' s  why  I  th ink  an  awfu l  lo t  o f  a r t i s ts  pa in t  o lder  peop le .  I

no t iced  in  the  ga i le r ies  up  in  Santa  Fe and Taos,  some o f  the  most  in te res t inq

pa in t ings  were  o f  the  e lders  o f  the  Ind ian  groups .

But you have always just  stuck to landscapes?

ln|el l  '  I 've never painted scenery,  so to speak of .  l . lhat  is  the formula?

You have t rees ,  mounta ins  and a  l i t t le  s t ream-- i t  jus t  don ' t  appea l  to  me

for  some reason.  I  guess  I  shou ld  have been an  arch i tec t ,  because I  l i ke

to  pa in t  bu i ld ings  and s t ruc tu res .  When I  was  a  k ' id ,  I  used to  d raw nouses ,
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bu i ld ings ,  barns  on  the  edge o f  my books  a t  schoo l .

M:  P laces  tha t  rea l l y  ex is t ,  though.  You never  pa in t  a  barn  ou t  o f  your

imag ina t ion?

I  don ' t  pa in t  no th ing  ou t  o f  my imag ina t ion- -my w i fe  says  I  don ' t  have

any.  Every th ing  I  pa in t  I  can  take  a  map and show'em where  i t  i s .

A  lo t  o f  peop le  wr i te  me back  [and say ] , ' , I  have been to  such and such a

place and we l ike our picture better now." Almost everybody that buys

something wants to know where i t  is ,  and I  general ly wr i te on the

back /6 ' f  the pictur ly '  where they are.  I  don' t  know--I  feel  bet ter  about

the  p ic tu re  because the  peop le  know they  have someth ing  tha t  ex is ts .  And

as  the  man says ,  " I t ' s  no  fa i r y  ta1e . "

You did SaY, though, you think i t 's  very important to have a good ground

work  in  bas ic  d rawing .

I  th ink drawing is the basis for  any type of  ar tworkr ro matter what you

are going to do--pottery or anything else.  Remember Leonardo Da Vfnci

always drew out everything very met iculously,  somet imes even his invent ions

tha t  never  worked,  and h is  f l y ing  mach ine  and so  fo r th .  You must  learn  to

draw. I  th ink most of  the art  teachers do not impress [on] the coming

s tudent  tha t  th ink  they  want  to  learn  ar t  nowddays . . . in  the  presenr

schoo ls ,  they  don ' t  pu t  enough emphas is  on  be ing  ab ' le  to  d raw.  you ' l l

not ice that  an awful  lot  of  painters of  peop' le never draw hands, feet ,  and

they cover part  of  f the]  ear wi th some hajr  or  something because those

things are hard to draw. I f  you don' t  know your anatomy and you draw a

picture of  a person with his c lothes on, [you] are not sure whether the

arm is  go ing  to  s t i ck  in to  the  shou lder .  I ' ve  seen i t  happen in  the  las t

few days when we were in the gal ler ies north of  here.
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M: Wel l , the  same wou ld  be  t rue  about  pa in t ing  an imals ,  i i ke  horses .  You have

to know the anatomy.

, lust  let  a cowboy look at  [your drawing of ]  a horse and he' l l  te l l  you

whether you know anything about horses or not.

We11,  you go t  your  o r ig ina l  d rawing  techn iques  when you were  go ing  to

Ph i l l i ps  and those co1 ' leges  you spoke o f .

I  would say the basic foundat ion.  We drew for two years.  We never had

any color whatsoever;  we had charcoal  and penci l .  We drew from casts

most of  the t ime. 0nce in a whi le the Universi ty [of  Nebraska] would let  some

student,  boy Fi l  g i r ' | ,  Come Fo posi l - - fu l1y c lothed, I  assure you. In that  type

of  schoo l  and in  those days ,  a ' long  jn  there ,  a  lo t  o f  t jmes they  wou ld  have

costume on and so forth.  At  one point ,  when I  jo ined the universi ty of

Nebraska,  I  thought  I  was  go ing  to  be  a  head pa in te r  Iaughter ] - - jus t

pa in t  heads ,  tha t ' s  a l l  I  was  gonna to  do .  The magaz ines  and so  fo r th

in  those days  were  chock- fu l l  o f  heads .  They  d idn ' t  have co lo r  photography ,

wh ich  ru ined a l l  the  good ar t i s ts  tha t  were  pa in te rs .  They  a lmost

ruined a lot  of  the old t ime boys that painted for [ the]  Saturday Evening

Post .

You got to learn to draw, to paint  a barn,  And i f  you don' t  know the

perspect ive on the barn,  one part  of  i t  is  got ta go one way and the other

part  is  not supposed to even be connected. But I  just  draw anything you

can draw.  I  s tud ied  one t ime w i th  a  man in  an  ar t  c lass  in  Ok lahoma tha t

says, "After you draw 5,0C0 human f igures you wi l l  know what the body

looks  l i ke . "  He cou ld  s i t  down and draw you a  body  o f  th ree  inches  ta l l

in  any  shape [o r ]  s ize ,  [and]  runr i ing ,  s i t t ing ,  o r  s tand ing  on  the i r  heads

in a ver.y few minutes.

When you do your vtatercolors ,  you f i rst  draw.
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I  draw in everything, somet imes too carefu ' l iy ;  but  everything is drawn in

wi th  a  H or  a  2H penc i l .  I  keep the  drawing  there  un t i l  I  have ar r i ved

at a placement of  color so that I  know where the area is supposed to be.

Then slowiy,  by degrees and future washes, I  take a kneaded eraser which is

one o f  the  few th ings  tha t  don ' t  d is tu rb  your  paper ,  and beg in  to  e l im ina te

the  penc i l  l i nes .  So when I  ge t  th rough they ' re  hard  to  f ind- -no th ing  bu t

the transparent watercolor exists on the paper.

We l l ,  now,  how abou t  pa in t ing  in  o i l?  I s  tha t  d i f fe ren t?

The o i l  pa in ts  w i l l  cover  i t  up .  I  genera l l y  d raw in  there  care fu l i y  in

ei ther a penci l  or  charcoal--charcoal  penci ' l  preferabiy--and then I  spray

i t  ou t  w i th  a  f i xa t i ve ,  so  tha t  when I  pa in t  in  o i l  i t  doesn, t  tear  up

tha t  d rawing .  But  as  you bu i ld  up , .you  au tomat ica l ]y  have covered up

your  d raw ing ,  and  i t  becomes looser .  Tha t ' s  why  I  l i ke  th i s  man 's

s tu f f  hereo  the  p ic tu re  on  the  wa l l  there : - i t  i s  very  loose.  And tha t

was one of  the th ings that I  used to admire about Frank Brangwyn, who

was another  Br i t i sh  pa in te r .  He cou ld  pu t  more  th ings  in  a  pa in t ing  w i th

less ef for t  f than you can imagine].  And you knew i t  was there;  and yet,

i f  you  looked c lose iy ,  i t  was  no t  there- - tha t  i s ,  I  mean,  in  in t r i ca te

shape. The [one that gave the] best example of  that ,  I  th ink,  was John

Pike  in  h is  book  o f  water  co lo r .  He has  a  p ic tu re  tha t  he  i l l us t ra tes

in  the re ,  I ' l l  show i t  to  you  in  a  l i t t l e  b i t .  A  man bough t  the  pa in t ing ,

and says ,  " I t  looks  l i ke  those sheep back  there  are  no t  d rawn in  too  good. "

John P ike  sa id ,  "How d id  you know they  were  sheep?"  I , l l  show i t  to  you

af te r  a  b i t .  That ,  I  th ' ink ,  i s  a  good exp lanat ion  o f  a  good pa in te r .  John

Pike  is  a  l la t iona l  Academy man.

We1l ,  a f te r  you  ge t  more  exper ienced you can suggest  th ings .
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P:  Tha t ' s  i t .

M:  And a  sor t  o f  economy o f . . .

P :  I t r s  a  p rocess  o f  e l im ina t ion .

M:  Yes .

P :  I t ' s  the re ,  bu t  i t  i sn ' t  the re .  [Pause ] .  Now,  look  a t  the  f i gu res  in  the re .

They are there,  but they aren' t  there,  and there is a lot  of  them. Those

are two of  pr ints of  Frank Brangwyn.

Is  th is  the  s ize  they  ac tua l l y  were?

0h,  I  donr t  th ink  so .  0n  the  back ,  what  does  i t  say?  I t  doesn ' t  say

the  s ize ,  bu t  I  imag ine . . .he  pa in ted  1arge .

Brangwyn. .  .  B-R-A-N-G-I^ l -y-N.

Yeah, i , lat ional  Academy. And he was a Br i t ish painter and he died, I  th ink,

dur ing Second world war.  He was a big mural  painter,  too.  He is one of

4y  p ick  o f  a l j  o f  the  pa in te rs .  He and another  Br i t i sh  pa in te r ,  Wi l l iam

Russe l l  F i in t ;  a re ,  they  rea i l y  hand le  water  co lo rs  l i ke  I  w ish  the  dev i l

I  cou ld .  l chuck le ]  Those are  somewhat  semi -opaque in  them,  you,1 l  no t ice

in  the  c loud and so  fo r th .  He used a  l i t t le  Ch inese

whi te  once in  a  wh i le .  I  don ' t  know fo r  sure ,  bu t  I  have been to ld  by

read ing  s tu f f  about  h im,  tha t  he  car r ied  a  l i t t le  Ch inese wh i te  w i th  h im,

wh ich  is  an  opaque wh i te .  But  you  see,  the  f igures  are  a l l  there ,  bu t

they ' re  no t  there .

Yes ,  [ i f ]  you  look  a t  them rea l  c lose1y ,  and they  tend to  van ish .

Yeah .

That 's  r igh t .  I  supposed tha t ' s  the  same as  impress ion ism,  to  g ive  an

impress ion  or  someth ing .

ln |e l l '  i t  i s  to  an  ex ten t ,  bu t  the  impress ion isb in  the  o ld  schoo l  werea
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l i t t le far ther fetched than that.  [Laughter]  Remember the man that painted--

what  was h is  name?- - tha t  pa in ted  w i th  l f t t le  dabs  o f  co lo r  a l l  over ,  l i t t le

bi t ty spots as big as the end of  your f inger .  And i f  he wanted to make green

he 'd  pu t  a  ye l low and a  b lue  do t  on  top  o f  i t ,  wh ich  is  ac tua l  the  way the

modern pr int ing is done. when they have the four color pr ints,  ' i f  you

wou ld  scru t in ize  th rough a  h igh  power  magn i fy ing  g iass  you ' l l  f ind  ou t  there 's

a  ye1 low dot  and a  b lue  do t  and there  is  no  green ink  in  the  who ie

business. Maybe that 's where they got the idea. [Laughs]

Yeah.  You have ideas  about  f raming o f  p ic tu res?

Yes,  I  th ink  f raming can e i ther  make or  b reak  any  pa in t ing .  I  th ink  a  lo t

of  f rames that you see nowadays and, wel l ,  a l l  the t ime, they overpower

the  p ic tu re .  And tha t ' s  why  I  th ink  a  lo t  o f  peop le  tha t  I  know. . .F remont

E l l i s ,  fo r  i ns tance .  He  used  to  take  a  lo t  o f  co lo r  ou t  o f  h i s  pa in t ings

and sp' lat ter  or  speckleo whatever you want to term i tn his outside f rames.

His outside f rames were somewhat ornate.  But he'd- take some color f rom

his  pa in t ing  and sp la t te r  a round in  the  p ic tu re .  0 f  course ,  then he  wou ld

have a  grey  va t ina  coat ing  over  i t ,  wh ich  wou ld  subdue.  But  i t  w i l l  t ie

the frame to the paint ing.  And I  th ink you have to do that.  That part i -

cu la r  fo rmula  don ' t  work  a l l  t ime,  as  no  fo rmula  works  a l l  t ime.  But

I  th ink that  whatever you do to a f rame, Vou have to exper iment.

Wel l ,  you 've  long made your  own f rameso haven ' t  you?

0h,  yes .  I ' ve  made f rames fo r ,  I  don ' t  know,  ten  years ,  fo r  my own p ic tu res .

And now we have a few of  our art ist  f r iends and people that  buy paint ings

from other art ists come in and say, "Would you please frame these pictures?"

I  th ink  a  f rame shou ld  enhance,  bu t  no t  overpower ,  any  pa in t ing .  We ' re

go ing  to  re f rame tha t  one.  I  don ' t  th ink  tha t  f rame does  i t  jus t i ce .
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wel l ,  th i s  p ic tu re  now o f  a  Taos  scene  by  th i s ,  wha t ,s  th i s  a r t i s t ' s

name?

Zzerkass .

[ l - le 's ]  Russ ian?

He's a Russian: .y€s.  He does mot ion picture direct ing and few other

th ings  on  the  s ide ,  accord ing  to  h is  b rochure .  But  I  th ink  he 's  a  good

pa in te r ;  I  l i ke  h is  looseness .  The  techn ique  tha t  he  has  i s  s im i la r ,

bu t  no t  au thor i ta t i ve ly  cor rec t ,  to  what  N iko la r  Fechen. . . the  way he  pa in ts .

N iko la r  Fechen was a  loose,  rough,  suggest ive  pa in te r .  I f  you  look

at  the  rungs  in  the  ladder  go ing  up  there ,  they  are  a l l  there ,  bu t  i f

you  look  c lose ly  they  aren ' t  a l l  there ,  f lLaughs]  I  mean,  carpentery

speak in g.

This Fechen, was he one of  the Taos art ists?

He was a  Taos  ar t i s t  once.  He pa in ted  in  Taos ,  ie t ,s  pu t  i t  tha t  way ,

but he was not one of  the or ig inal  f ive or s ix that  gathered together to

crea te  the  or ig ina l  in te rna t iona l l y  famous ar t  co lony .  That  was B lumenshe in ,

Bru r inghouse(? ) ,  Sharpe ,  ph i l ' l i ps ,  Dunham and  the . . .

There was one they cal led Couse.

Yes, couse, I rv ing couse. He came in [at ]  about the middle of  the show

over  there ,  bu t  he  was there , too .  yes ,  I rv ing  Couse.

He d id  a  lo t  o f  p i c tu res  o f  Ind ians  and  espec ia l l y  n igh t  scenes- -moon l igh t

coming down and a l l  tha t .  I  th ink  char lo t te  has  one on  yours ,  l i ke  a

courtyard wi th maybe a burro.  in i t .

0h ,  yeah,  tha t  was  o ld  l4ex ico .

0h ,  tha t  was  in  Mex ico  i t se l f?

Yeah. I forgot, I even forget how many pictures they got or what they
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l ook  l i ke ,  un t i l  you  remembered tha t  one.  0h ,  yes ,  tha t  was  an  o ld  one I

did down in Mexico,  f lwi th]  ihe old burro standing with the wood on his

back .  That  was a  
' l i t t le  

town a long. . . . I  fo rge t  where  i t  was  now;  i t ' s

wr i t ten on the back of  i t ,  I  am sure.  But they've more bumos in Mexico,

as many as there used to be here.  When I  f i rst  came to Santa Fe in 1932,

there  was buruos  there  hau l ing  wood around.  I t  was  tha t  t r ip ,  I  th ink ,

that  got me interested in New Mexico. Then, I  went back to Chicago

and pa in ted  b lue  sk ies ,  red  t rees  and ye l low t rees ,  and peop le  wou ld  say ,

"There  i sn ' t  such  a  p1ace . "

t rJel l ,  how about some more now of your speci f ic  paint ings? I  have that

one o f  tha t  l i t t le  church .  Is  i t  a t  Go lden?

Go lden?  Yes ,  tha t ' s  over  here  on  H ighway ]0 ,  i t ' s  the  o ld  go ld  m in ing

town.

And that was one of  the churches restored by Fray Ange' l ico Chavez?

Yes,  they  bu i l t  i t  p robab ly  50  years  be fore  tha t .  0 f  course ,  a l l  the

Ind ian  insur rec t ions  a lways  tear  down the  churches ;  I  guess  i t ' s  been

rebui l t  several  t imes, not in i ts ent, i rety.  bfeather takes i ts to l l  and

someth ing  fa l l s  o f f ,  because,  o f  course ,  they ' re  a l l  bu i l t  ou t  o f  mud

or adobe. The other one I  want to tackle before too long is the one over

[a t ]  T rampas(? ) .  I t ' s  been  res to red ,  and  rebu i l t .  I t ' s  an  o1d  one ,

because that was the or ig inal  way to get to Taos from santa Fe. you

d idn ' t  go  up  the  r i ver  l i ke  you do  now,  you had to  go  c lear  a round to

Truches and back around to Trampas and so forth.

Then isn' t  there a famous one up there [ in]  those parts where miracles

were supposed to be performed?

0h, Sanctuar io de Chimayo.
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Yeah, that 's the Sanctuary of  Chimayo. I  have done a lot  of  p ictures of

that ;  they k inda. ruined i t  when one of  the big t rees died. They used

to have two. 0h, they were enormous cottonwood trees,and a l i t t le stream

runs along in f ront  of  i t - -enormous! They must be three, three and a

hal f  feet  in diameter,  and they used to be one on each side of  the gate

as  you went  in ,  wh ich  added an  awfu l  lo t  to  the  p ic to r ia l  qua ' l i t y  o f  the

church .  But  there  was mi rac les  when I  f i r s t  went  there ,  in  the  '30s- -

there used to be crutches up in the balcony in f ront  of  the church. The

peop' le had come cr ipp' led wi th crutches, canes and etcetera,  and went away

f l leav ing ]  the i r  f i t t le  c ru tches  in  f ron t .  They  s tuck  them up in  the  top- -

i t  was  jus t  chock- fu l l  o f  them

Is  there  someth ing  there  l i ke  a  spr ing  or  mud or  someth ing  tha t  the  peop le

put on them,or you just  go to pray?

Wel l ,  I  don ' t . . . tha t  pa r t  I  don ' t  know.  I  don ' t  know where  they  go t  i t .

I ' ve  heard ,  now tha t  I  reca l l ,  there 's  someth ing  there  tha t  has  made

mi rac les .  I t ' s  a  very  o1d church .  I  have wr i t ten  down someplace in  there ,

in  the  book ,  when i t  was  bu i l t .  Bu t  i t ' s  a  sanc tuary - - they  come

cont inua l l y ,  a l l  the  t ime, .  Peop le  come f rom tha t  who le  a rea  in  there .

lJhat is the rrG'r  in your name stand for?

Gi  I  es .

Te l l  us . . .

That 's a fami ly name handed down. Almost everybody gets a fami ly name from

some p lace .

Bu t  P i i l sbury  i s  Eng l i sh , though ,  i sn ' t  i t ?

That '  s  r i  gh t .

M:

P :

M:

P :

M :

P :

M :

P :



Pi ' l  1 sbury

I  remember Char lot te te l l ing me that you have a connect ion wi th th is famous

Pi 1 ' l  sbury fami 1y.

we l l ,  they ' re  a l l  re la ted ;  everybody by  tha t  name is  re la ted  one way or

another .  The f i rs t  P i l l sbury  tha t  came was l ^ l i l l i am P i l l sbury ,  and i t  a l l

sprung from them:-vaFious brothers,  s isters,  uncles and aunts.  But everybody

by that name is related one way or another.  There is a fami ly book l t t rat

te l is ]  you where anybody was born,  when they died, and so forth.

Wel l '  these were ,  I  guess ,  o r ig ina l l y  in  the  bakery  bus iness  or  manufac tur ing?

we11, some of them were bakers and some of them were carpenters.  The

bakers made good, and the carpenters-- that  was where I  f i t  lTaughsT--they

d idn ' t  do  so  good i  bu t  they ' re  a l l  s t i l l  re la ted .  They  used  to  have  b ig

reun ions .  There 's  a  book  ca l led  The p i l l sbury  Fami ly  [where ]  you  can

look up almost anybody [and see] where they were.

You d idn ' t  go  to  these reun io rs tha t  they  hadrd id  you?

No, they k inda, petered-out about the t ime I  was able to do those things.

One o f  the  P i ' l l sbury 's  w ives  tha t  l i ves  down in  Phoen ix ,  I  unders tand,  i s

t ry ing  to  reco l lec t  the  in fo rmat ion  to  pub l i sh  another  book  o f  a l l  the  fami l ies .

I  guess  i t  was  a  p re t ty  t igh t  fami ly  fo r  many genera t ions ,  bu t  a long in

the  ear ly  1900s ,  they  began to  no t  fee ' | ,  I  guess ,  so  consc ious  o f  the

s i tua t ion .

Wel l ,  te l l  us  tha t  s to ry  about  the  numero log is t .

0hn how I  became successful? [Laughs] wel l ,  a f r iend of  my wife wr i tes

books  on  numero logy .  One t ime I  was  compla in ing  to  her  tha t  I  jus t  d idn ' t

know why,  tha t  my s tu f f  was  as  good as  the  nex t  guy 's ,  bu t  he  was se i l ing

and I  wasn ' t - -o r  someth ing  to  tha t  e f fec t .  And she says ,  "we l l ,  le t  me

look into your name." She took ldoum] when I  was born,  when I  went to

schoo l ,  a l l  k indsofnumbers .  [She wro te ]  my comp' le te  name as  I  was  ass igned
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on rqy bir th cert i f icate.  And she f igured for hal f  an hour or so and says,

"Your  name is  no  good. "  She says ,  " I f  you  wou ld  ca l l  yourse l f  Tom G.

P i l l sbury ,  i t  comes ou t  in to  a  numbered s ign  o f  wh ich  money can be

obtained."  So, f rom then on, I  changed my name. [Laughs] 0n al ' l  my pictures

I  se l l ,  I  pu t  down on them Tom G.  P i l l sbury .  See now-- tha t ' s  the  key  to

success .  [Laughs]  But  how she f igured  i t  ou t ,  [ I  don ' t  know] .  They

have a formula,  a theory of  each let ter ,  each year,  and combinat ion of

adding. Like 
. |904, you add those al l  together and you get one number.  Yiou

do that wi th the names of  everything, the alphabet and so forth,  and

you boi l  i t  down to have certain numbers;  and those numbers def in i te ly

s ign i fy  success  or  fa i lu re ; -you w i l l  be  born  or  you  won ' t  be  born ;  you '11

get  r i ch  o r  you  won ' t  ge t  r i ch ,  and so  fo r th .  [Laughs]

Have you l i ved  in  th ' i s  house very  long?

Wel l ,  no ,  th is  was Lou ise 's  house.  My house was down on South  Georg ia

Street here in Albuquerque..r ,G sold i t  af ter  we got marr ied,  about two and

a hal f  years ago, and moved up here to th is house for several  reasons.

We fel t  that  th is house was closer to being paid for  than my other house,

and as we put more money into th is house we could create a better working

quarter.  So we tore out a couple of  windows and bui l t  the studio in the

back ,  and pa id  o f f  a  b ig  chunk  o f  th is  house and pa id  ou t  tha t  th fng  in

cash. That 's how we arr ived at  our present comparable low-income to match

a low ren t .

M:  Wei1 ,  tha t  s tud io  you bu i l t  yourse l f ,o r  d id  you have an  arch i tec t  do  a l l

tha t?

P:  l lo ,  I  d rew a l l  the  des igns ,  a l l  pa t te rns  and p1ans,  and sent  them down
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to  the  c i ty -  They  sa id  tha t  was  a ' l ' l  r igh t .  So  then I  h i red  a  bu i ld ing

cont rac tor  to  pu t  up  the  she l f ,so  to  speak .  Then Lou iseand I  f in ished

the inside. They stuccoed i t  and so got i t  out  of  the weather,  in other

words. Then we came in and we did the inside. I  h i red a man to put up

the  ce i l ing  sheet rock  and so  fo r th ;  we d id  the  res t .  0 f  course ,  we h i red

a  cons t ruc to r  to ]ay  the  l i no leum tha t ' s  rea l ' l y  a  spec i f i c  j ob .  I  go t  a

man from Armstrong Linoleum Company to put i t  down. I  had them backing

the i r  own produc t ,  so  I  fe l t  tha t  was  fa i r l y  sa fe .  But  we ' l l  f ih ish

i t  someday;  I  s t i l l  have some t i le  to  lay .  I  bu i l t  the  s tu f f  a round the

f i rep lace ,  and we s t i l l  have s tu f f  to  do  ou ts ide  in  the  pa t io .  Our

d ivers ion  is  to  f in ish  the  room.  The o ld  garage is  our  p ic tu re- f rame

headquar te rs .  You haven ' t  seen tha t  ye t ;  you  have to  go  in  and I ' l l  show

you what  a  mess  a  p ic tu re  f rame shop ' looks  l i ke .  [Laughs]

wel1,  that 's wonderful  though. Then, vou frame your own pictures;  [you]

have everything you need.

wel l ,  yes,  we do everything to them. we assemble f rom odds and ends of

moldings that we can get f rom the molding plants here in town to make

our f rameSi we buy the glass by the case. And I  buy the watercolor paper

f rom a  p lace  in  l l l i no is  where  I  can  ge t  i t  a t  a  much be t te r  p r ice .  [The
pr ice  is ]  su i tab le  to  keep down the  overhead o f  every th ing ,  wh ich  w i l i

enab ie  you to  se l1  p ic tu res  be t te r  a t  a  lower  f igure .

You were  te l l ing  about  th is  paper  tha t  you  use fo r  your  waterco lo rs .  I s

i t  manufac tured  in  Br i ta in?

No, in Germany?

In Germany?

I t ' s  a  Br i t i sh  paper ;  no ,  I

paper and there is a French

mean a German paper.  I ,ve used some Br i t ish

paper  ca l led  Arches  and an  l ta l ian  paper  ca l led
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Faber ino ,  bu t  they  are  expens ive .  They  cos t  $2 .50  to  $3 .00  a  sheet ,  and I

buy  th is  o ther  25  sheets  fo r  $3 . l .00 .

You buy direct ly f rom Germnay?

Non I  buy  i t  f rom the  impor te r .

f i i l  t t l  jnols?

Yeah.

And that you said was ent i re ly nag content?

Yes,  i t ' s  
. |00  percent  rag  conten t .  Any  waterco lo r  paper  tha t  any  waterco lo r -

i s t  uses . . .o f  wh jch  there 's  /somi l  very  debatab le ,  becasue a  lo t  o f  water -

co lo r is ts  do  the i r  waterco lo rs  on  matboard ,  wh ich  is  the  pebb ' l y  matboard

tha t  they  do  the i r  wa te rco lo rs  on ,  bu t  i t  i s  uns tab le .  I t  wonr t  l as t  the

t ime,  i t  de ter io ra tes ,  j t  tu rns  ye11ow,  because the  bas ic  o f  tha t  i s  pu1p,

matboard,  You know. That 's a cheap matboard f in icfr  sel ls $. l .35 for  a

sheet of  28 by 44 or 30 by 40, when the good watercolor paper is $2.50 for

a  22  by  30 .  There 's  a  lo t  o f  d i f fe rence.

The  rag  j s  made o f  l i nen?

Not necessar i ly-- iust  a hundred percent rag. /_Tt ' i l  most l ' ikely cot ton

that was probably shipped from United States to France or Germany. They

made paper  ou t  o f  i t  and  sent  i t  back .  /Laugh{  But  i t ' s  a  hundred per -

cent  rag  conten t .  Bu t  the  Br j t j sh  ! {a te rco lo r  Soc ie ty  paper  i s  a lso  rag .

Any  su i tab le ,  I  wou ld  say ,  waterco lo r  paper  shou ld  be  a  hundred percent

rag  paper .

Then the  co lo rs  tha t  you  use are  made in  Br i ta in .

I  use  a lmost  exc lus ive ' l y  W' indsor  Newton,  wh jch  is  Great  Br i ta in - -a lmost

exc lus ive ly .  You ge t  used to  a  name brand o f  a  cer ta in  type  o f  mater ia l

and you know how to  hand le  i t ,  because the  fo rmulas  tha t  the  d i f fe ren t
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manufacturers [use],  their  formujas and the components of  their  mixture

are  no t  iden t i ca l ,  so  they  don ' t  work  exac t i y  the  same.  I t ' s ' l i ke  o i l

and  your  au tomobi le .  I f  you ' re  gonna use Standard  au tomobi le  o i l  f rom

Standard  company,  you won ' t  pu t  Mob i le  o i i  in  on  top  o f  i t .  The eng ine

don ' t  l i ke  i t !

You never  t r ied  mix ing  o f  pa in t  yourse l f ,  then .

No. When I  was doing egg tempera many years ago, I  used to buy dry

p igment .  But  even then I  d idn ' t  go  in to  the  prob lem o f  mix ing  up  egg

emuls ion  because I  d idn ' t  l i ke  to  s t ra in  eggs .  so  I  bought  f rom Mr .

Grumbaker the egg tempera emulsion a ' l ready premixed. But I lve never

t r ied  to  g r ind  pa in ts ,  no .

When you pa in t  o i l s ,  you  use canvas  board  or  mason i te?

Most ly I  use l inen canvas and sometimes I  paint  on canvas that I  mount to

pressed wood. Lately I 've been doing that because I  used to stretch i t

on stretcher bars,  and then you sand i t  of f  and i t  comes back with a hole

in ' i t  or  a poke in i t  that  makes a l i t t le rain spot.  Then you spend the

next three hours going around the back wett ing i t  around that area and

hope tha t  i t ' l l  s t re tch  back  ou t  aga in .  So,  most  o f  the  th ings  tha t  I ' ve

painted on oi1 lately,  I  mount prepared canvas on pressed wood with

E lmer ' s  91ue .

That 's better than manufactured canvas board because that tends to warp.

we l l ,  even i f  I  use  canvas  board ,  I  she l lac  the  back  o f  i t  o r  pa in t  i t

w' i th a f lat  o i l  paint  so as to keep the weather out.

You sheJ iac  the  back  o f  i t?

She l lac  the  back  or  pa in t  i t ,  take  a  l i t t le  ro l le r  and ro l l  ou t  the  back

wi th  a  semi -g loss  enamel  o r  f la t  wa l l  pa in t  o r  someth ing ,  in  o ther  words ,
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i us t  to  sea l  i t  up .

You th ink  tha t ' s  what  causes  the  warp ing- - the  dampness?

I t  he1ps .  Because here  now,  fo r  ins tance,  i f  you  ge t  canvas  board  tha t ' s

shipped in here f rom New York or Chicago, i t 's  pret ty wet.  And you

br ing  i t  over  here  and beg ins  to  d ry  ou t .  I t ' l l  te l l  you  tha t  i t  was  wet .

So af ter  you have i t  awhi le and you seal  i t  up,  and then i f  I  do paint  on

canvas  board  fo r  smal l  th ings  l i ke  l2  by  16 's  o r  someth ing ,  I  pu t  a  bar

across the back and glue i t  to the back of  the picture in the longways

d i rec t ion  so  tha t  f there ]  wou ld  be  less  chances  o f  bu lg ing .  But  I  s t i l l

th ink the best th ing is pressed wood or masoni te--whatever you want to

cal l  i t .  And then I  s ize i t ;  you get the untempered kind, or the tempered

is  a l l  r igh t  i f  you  sand i t  we l l  so  tha t  i t  has  l i t t le  too th  tha t  w i l l

hang onto i t ,  because the tempered has oi l  in i t ,  Jou know. But anywaV, you

size i t ,  and then take Elmer 's glue and smear on i t  and smear on the canvas

t i l l  i t ' s  compie te ly  covered.  Then you le t  i t  se t  a  few minutes  un t i l

the  fabr ic  in  the  canvas  board ,  o r  the  canvas  i t se l f ,  w i l l  began to  s t re tch ,

as  th ings  do  when they ' re  wet .  And then I  take  ro l le rs  and ro l l  i t  in

a l l  d i rec t ions  un t i l  I ' ve  go t  a l ' l  surp lus  g lue- -wh ich  I  use  wh i te  g ' luen

Elmer 's  g lue ,  o r  any  o f  those types  o f  th ings- -and then I  pu t  i t  under

weights for  24, 48, 72 hours somet imes.

Then there are no bubbles in i t?

No bubb les ,  no  no th ing ,  as  long you ro l l  i t .  That ' s  the  on ly  way you

get 'em out ,  i s  [w i th ]  a  p ressure  ro j le r .  And you jus t  ro l l  i t  f rom the

center  ou t  and you push a l l  your  surp lus  ou t .  And i t  s tays .

But that  does avoid the danger of  canvas on stretchers,  as you say, that

they poke a hole.
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M:  You sa id  John Ste inbeck  l i ved  in  Laguna.

P: He l ived in Laguna when I  was there and the story was.. . I  knew some peopie

who knew h im rea l  we l l .  I  met  h im,  bu t  tha t ' s  about  a l l .  Bu t  he  went

out and went piaces with the people.  He picked oranges with the people,

ne went into areas of  which he was wri t ing aboul  and then he knew what

he was ta lk ing  about .

Wel l ,  in  The Grapes o f  Wra th  and the  0k ies ,  he  rea l l y  was  fami l ia r  w i th  i t .

He was there.  You have to know where of  you speak. And because the good.. .

i t  cal ls to mind now, the good cowboy art ists,  that  draw horses and cowboys,

are cowboys. And the or ig inal  group of  cowboy art ists have a 
' law 

that

they must go back to the cattle so many weeks or days or so per year to

cont inue the i r  au thor i ty ,  so  to  speak .  And tha t ' s  the  or ig ina l  cowboy ar t i s ts

that belong to the Cowboy Art ists Hal ' l  of  Fame.

l^ le l l ,  you say you tr ied to wr i te at  one t ime.

0h ,  yes ,  when I  was  in  h igh  schoo l  and a t  the  un ivers i ty .  And then wh i le  I

was  go ing  to  the  un ivers i ty  o f  Nebraska,  I  was  a lso  go ing  to  another

schoo l  i n  un ion ,  ca l led  un ion  co l lege ,  wh ich  i s  on  the  edge  o f  L inco ln .

But  i t ' s  another  re l ig ious . . .  See,  my mother  was bound and de termined I

was going to be a preacher,  but  i t  d ' idn' t  come out that  way.

What was her denominat ion?

She was a  Seventh  Day Advent is t .  That ' s  what  a l l  the  schoo ls  were  except . . .

Ph i l l i ps  Un ivers i ty  i s  a lso  a  denominat iona i  schoo l  bu t  tha t  be longs  to

Chr is t ian  church .

I t ' s  a  sor t  o f  fundamenta l i s t  approach.

That 's  r igh t .  Bu t  I  a lmost  was  go ing  to  be  a  p reacher ,  a imost ,  bu t

I  wanted to do, and they couidn' t  see, I  wanted to do what the peace
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Corps  is  do ing  now,  to  go  to  A f r i ca  [and]  o ther  p laces ,  in  count r ies ,

and show them how to do the things, or how to improve their  crops. And

the fundamental ist ,  so to speak, Vou don' t  go unless you are a doctor that

can vaccinate them or you have a Bible under your hand to te l l  them

how they ' re  gonna save the i r  sou l .  To  heck  w i th  a  person and h is  l i v ing

cond i t ion ,  as  
' long  

as  h is  sou l  i s  saved.  l , ' 1e11,  I  d idn ' t  go  a long w i th  tha t .

l l l e1 i ,  you ' re  more  in te res ted  in  the  soc ia l  aspec ts  o f  i t ,  the  soc ia l

problems more than the re ' l ig ious.

Tha t ' s  r igh t .  In  those  days ,  tha t  was  back  in  the  ear l y '20s . . . In  i917 ,

I  was  go ing  to  h igh  schoo l ,  [and]  they  d idn ' t  even d ig  d i tches  I i ke  the

Ind ians  d id  here  to  i r r iga te .  They  d idn ' t  know about  those th ings ,

they  d idn ' t  do  them,  anyway,  jn  Ind ia  and Af r j ca .  They  were  s ta rv ' ing

l i ke  they ' re  s ta rv ing  r igh t  now.  And  the  re l ig ion  hasn ' t . . . i t  m igh t  have

saved  a  lo t  o f  sou ls ,  bu t  i t  su re  has  le t  m i l l i ons  o f  peop le  d ie .

You don ' t  have any  re l ig ious  a f f i l i a t ion  now?

Not  a t  a l l .

Wel l ,  you  s t ' i11  haven ' t  to ld  us  about  your  a t tempts  a t  c rea t ive  wr i t ing ,

though.

P:  0h ,  we go t  o f f ,  d idn ' t  we? [Laughs]  I  used to  wr i te  and I  was  wr i t ing

l i t t le  shor t  s to r ies .  My jdea l  then was O 'Henry .  My idea l  was  l i t t le

excerp ts  f rom l i fe  tha t  happened w i th in  20 ,  30  /minu te f /o r  an  hour  per iod .  You

know, there used to be a good columnist  that  wrote in those days l ike

tha t ,  bu t  I  don ' t  reca l l  h is  name r igh t  o f f .

That 's cal led the uni ty of  t ime, when you have very compact stor ies.

Shor t ,  shor t  s to r ies ,500  words  o r  so .  And  then  in  the  Eng l i sh  c lasses ,

they used to have contests al l  the t ime in the short  story wr i t ing c lasses
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at  the  un ivers i ty  and co11ege,  and in  h igh  schoo l .  And I  used to  s i t

down and bat them out;  they used to publ ish them in the col lege papers

and such stuf f .  Then one t ime the Engl ish teacher said that  I  was wri t ing

things that was not the qual i ty of  the th ings that were supposed to be

o f  l i f e .  I ' d  wr i te  l i t t l e  sad ,  sob  s to r ies  once  in  a  wh i le ,  o r  l i ke  the . . .

you remember 0 'Henry 's Gif t  of  the Magi,  where the guy sold his watch

and she cut of f  her hair ,  each one to give each other a present.  But

that type of  th ing that I  used to l ike to create out of  l i t t le excerpts

tha t  I  wou ld  f ind  in  the  newspaper ,  an  inc identn  and I 'd  go  a iong f rom

that.  I t  was very interest ing,  when I  was taking a course from the Famous

Ar t i s ts  Schoo l - - I  d idn ' t  th ink  about  tha t - -John Whi tco lm was one o f  the

teachers,  and [my] lessons at  that  t ime was under John whitcolm. And

they  g ive  you a  l i t t le  excerp t  to  c rea te  an  i l l us t ra t ion  fo r  a  magaz ine ,

so  to  speak ,  vou  know.  They 'd  wr i te  the  s to r ies ,  excerp ts  o f  i t ,  and  I 'd

always f in ish the story.  And John whitcolm [wouid]  a lways wri te back

[and sayJ, "You better correct  so and so to the picture,  but  I  r ike the

way you ended the story.  "  [Laughs]

That was a correspondence [course].

That ' s  r igh t .  That  was  the  way back .

I ' ve  s t i l l  go t  the  book .

I  a lmost forgot I  ever did that .

D id  you ever  ge t  any  o f  your  c rea t ive  wr i t ing  pub l ished?

Noo except in the school  papers.  [Laughs] They had contest  and al l  k inds

of  tha t  k ind  o f  junk ,  you  know.

I  th ink  you say ing  las t  n igh t ,  though,  tha t  what  the  ar t i s t  i s  t ry ing  to  do

and what  they  person produc ing  l i te ra tu re ,  i s  s im i la r .

I  th ink  so .  You ' re  t ry ing  to  te l i  a  s to ry .
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In  the  p ic tu re .

That 's  r igh t ,  on ' l y  you  pa ' in t  i t  in  co lo r  ins tead o f  words .  And then,

another  th ing  ' i s ,  I  th ink  tha t  you 've  wr i t ten  a  s to ry  tha t  peop le  tha t

w i l l  look  a t  the  p ic tu re  w j11  wr i te  a  s to ry  about  what  they  see- -a t

d ' i f fe ren t  t imes,  under  d i f fe ren t  l igh t ing  cond i t ions ,  o r  under  d i f fe ren t

moods.  And tha t ' s  why  I  t f t ink  tha t  i t ' s  impor tan t  to  pa in t  the  s tu f f  I 'm

pa in t ing ,  because  p re t t y  q i l i ck  i t  i sn ' t  go ing  to  be  there .

These th ings  are  d isappear ing?

That ' s  r igh t .

I  expec t  tha t  Taos  w l l l  be  there ,  though,  another  thousand years?

0h ,  I 'm  sure  i t  w i l l ,  I 'm  sure  i t  w i l l .  Bu t  the re  a re  so  many  segments

o f  any  pueb lo  tha t  a rouse the  imag ina t ion  fo r  a lmost  anybody tha t  looks

at  j t  on  account  o f  i t s  age and the  way they ' re  bu i l t  and  the  way the

peop le  l ' i ve  in  a l1  s ' imp l  i c i t y  w i thou t  a  lo t  o f  gadge ts .  And  ye t  i t ' s  rea l

in te res t ing ,  you  go  in t ]o  d i f fe ren t  Ind ians 'houses  and  they  have  a  l i t t l e

te lev is ion  and  a  l i t t l d  j cebox  and  a  l i t t l e  e i the r  e lec t r i c  o r  gas  s tove

run by  bu tane.  So somdwhat  o f  the  modern  c iv i l i za t jon  has  snuck  in  on

the  pr im ' i t ' i ve  a reas ,  sd  to  speak .  And ye t ,  were  they  ac tua l l y  p r im i t i ve?

We11,  I  was  up  there  tv , io  o r  th ree  summers  ago a t  th is  ga l le ry  tha t ' s  owned

by the  ar t i s t  Char les  $ tewar t ,  and sor t  o f  in  beh ind  i t  there  was l i ke  a

cant ina,  you know, a b{r .  And there were some of those Taos men there and

they  were  s ing ing  in  t l ra t  k ind  o f  funny  way they  s ing .  And the  peop le

there  sa id ,  "hJe l l ,  the j ' re  d runk , "  and tha t  a  lo t  o f  them have tha t  p rob lem.

I  sa id ,  " l , Je1 l ,  wha t  ' i s  wrong?"  And  they  sa id ,  "We l l ,  the i r  re l i g ion  has

d is in tegra ted  and  they f re  jus t  k ind  o f  l i ke  a  los t  peop le ,  they ' re  so r t

o f  suspended  be tween the i r  c i v i l i za t ion  and  ours  and  they  don ' t  rea l l y  f i t
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either way any more. r l

We l l ,  I  don ' t  know abou t  tha t .  I  th ink  the  Ind ian  peop ' le  as  a  who le  have  a

wonder fu l  re l ig ion .  They ' re  no t  a t tuned to  any  human segment  o f  exp ' lana-

t ion .  They  s t i1 l  say  tha t  the  sun and the  moon and the  water  and the  leaves

and the  f ie ld  and the  ear th  i s  a  re l ig ' ion .  And I  don ' t  know how more

e leva ted  you can ge t  than to  recogn ize  tha t  tha t ' s  a  fac t  ins tead o f ,  what

do  they  ca l l  them?-- ingraven images.

l rJe l l ,  you  th ink  there 's  a  supernatura l  p resence in  a l l  ob iec ts ,  as  ' i t  were .

That 's  r igh t ,  tha t ' s  r igh t .  l ^ lhy  no t  have a  ear  o f  corn  and what  makes i t

g row and what  makes ' i t  ed jb le ,  and the  sun comes and the  ra in  comes and

produces  th" ings  fo r  your  ex is tence.  Why no t  fee l  tha t  tha t  i s  your  re l ig ion?

Why not pray to a ear of corn? If you want to pray to God' why not pray

to  one o f  H is  ob jec ts  tha t  He c rea ted? 'Cause man d idn ' t  make a  ear  o f

co rn .

l , Je l l ,  the  way you ta lk ,  now,  though you say  you don ' t  have any  denominat iona l

a f f i l i a t ion ,  you  s t i l l  be l ieve  in  God.

t , r le ' l ' | ,  there 's  go t  to  be .  There 's  go t  to  be  a  power  tha t ' s  hand l  ing  th is

bus iness  ' cause man sure  loused i t  up l  /Gugh i l
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