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In te rv iew Wi th

HOhJARD MCCORD

The people down here are interested in how you fee'l coming back home. I
understand you haven' t  made a v is i t  to El  Paso for four or f ive years.

Yes .

Does anything str ike you as immediately changed or di f ferent?

Certainly. The freeway system has a big inlay on the town that changes my
sense o f  d i rec t ion  a t  t imes and ge ts  me a  l i t t le  confused,  bu t  i t  fee ls
very good to be in my home country. The time I spent in The 0rgans and the
t ime that I  have now to look at" the Frankl ins and desert  have al l  been re-
assur ing.  I  got  over to Cd. JuSrez this rnorning sort  of  checking things
out ;  i t ' s  s t i l l  E l  Paso desp i te  the  d i f fe rences .

How about the school  i tsel f? Have you been on campus since you came?

No. I  was here in 1969 when the new l ibrary was up and the Liberal  Arts
Bui ld ing was up. There were many new bui ld ings s ince my days in the mid
1950 's  and my memor ies  o f  i t  go  back  to  the  '30 's  and '40 's .  S ince  then
you 've  bu i l t  the  Phys ica l  Sc ience Bu i ld ing  and there 's  a  b ig  tower  up  the
h i l l ;  I  s t i l l  haven ' t  found  ou t  wha t  i t  i s .

I t  must  be  the  Educat ion  Bu i ld ing .

That 's  new to  me.

M:

S :

S: How about the old connect i :ons;  you know, Thomas Wolfe ta lks about not being
ab le  to  go  home aga in ,  and everyone is  fami l ia r  w i th  tha t  k ind  o f  a  phrase.
Do you get the sense that you can, in a way, or is i t  impossible ever to
come back to the same place, see the same things, as you remember?

Home for me is so much a matter of  landscape and i t 's  hard to do too many
temible th ings to the landscape except in a c i ty.  My landscape has never
been the ci ty i tsel f .  I  have lovely memories of  walk ing downtown El  Paso
as a young boy. I  used to do that fa i r ly  of ten.  We l ived on Montana
Street dur ing hl I^J I I  on the 1200 block.  I 'd walk down to the publ ic l ibrary '
to the plaza and down to south El  Paso, and just  real ly wander al l  over the
c i ty .  I  don ' t  rea l l y  assoc ia te  the  landscape w i th  home.  I  l i ke  the
Frank l in  Mounta ins ,0 rgan Mounta ins ,  Hueco Tanksn and the  deser ts  where  I
Fpefit Very- happy Times.

*S = Dr. Lester Standiford

*M = Mr. Howard McCord
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S: Were the mountains sort  of  communicatfon outposts wi th al l  the antennas
and so forth when you were here as a boy?

M: Yes, they were very important to me. I think I was probably rather shy
and I know certain)y I was uneasy with many pegpla as a youngster- As soon
as I learned about the loveil 'y..,ry1y you can get away from people in the
mountains,  I  headed out for  them. I  had two or three fr iends that also
loved to walk in the mountains and so we did that  very,  very much. I  got
in to  mounta in  c l imb ing  and s imp ' ly  go ing  ou t  in  the  deser ts .  In  fac t ,  I ' ve
covered most of  the deserts f rom here over to Sierra Diab' lo.  I  l ike being
out in that  k ind of  country.  The Tularosa Basin north and south is rea1ly
my home. Over in the Sacramento Mountains,  I  have relat ives in that  area.
So i t 's  the physical  land rather than the ci ty as an urban place that to
me is home.

S:  I  see .  Do you ac tua l l y  miss  l i v ing  in  the  Southwest?  You are  in  0h io l
that 's qui te far  removed from the Southwest.

M:  Yes ,  I  do  miss  i t .  I  m iss  the  mounta ins ,  and I  m iss  the  deser ts .  I  m issed
them when I  was l iv ing up in Washington. In Washington I  had an opportuni-
ty to get into some very good mountains,  the Bi t ter  Roots,  which is a gor-
geous range and I  love the Snake River up there,  and i ts deep deep canyons.
But i t  was not as easy access as when I  l ived in El  Paso. As a young-
ster I 'd get on my bicycle,  be up to McKel l igon Canyon in th i r ty minutes,
and then hike up to ei ther Sugar Loaf or str ike up further.  You know, I
could get up to the mountains very easi ' ly  and that was important.  I  l iked
i t .

S:  Wel l  i t  sure is di f ferent country once you come West of  the
douht about i t i  the land is more dramat ic past that  point .
i f  there is anything for you to appreciate in the Midwestern

Miss iss ipp i ,  no
I 'm wonder ing
land form.

The area  o f  Oh io  tha t  I  l j ve  in  i s  very  f la t ;  i t ' s  fa rm land,  bu t  there  are
these smal l  woods, ten to f i f ty  acres.  Sometimes when I  f i rst  moved there,
we were very c lose to one, just  about a walk across the street and I  could
enter the woods. I t  was a deciduous forest .  I  had spent my years in
Pul lman in coni ferous forests,  so I  learned the names of  a l l  the t rees
there.  Suddenly,  I  had al l  these eastern deciduous trees to learn names of
and ident i fy.  So I  enjoyed those l i t t le pocket woods of  Ohio.  I  f ind
that they are real ly my equivalent of  wi lderness. Nobody goes there much,
a  few k ids  occas iona ' | l y ,  i f  i t ' s  near  a  schoo l ,  bu t  you  can f ind  many
around Bowl ing Green. You can go forawalk and you can walk into an area
where nobody has bothered to walk through in ten or f ifteen years probably;
there 's  no  s ign  o f  anybody 's  passage.  That  g ives  me a  good fee l ing ,  i t ' s  a
1 ] t l Je  b i !  l i ke  wa lk ing  in  the  mounta ins - -no t  qu i te  as  good ,  bu t  i t ' s
a l l  r i gh t .

You talk in a poem "Spanish Dark" about the ear ly Spaniards who came here
without the eye of  the Indians. I  sense that you fel t  they did not see
much beauty in th is land. I  suppose i t  could str ike many people as ar id
and rather bamen and unbeaut i fu l .  I 'm cur ious,  do you feel  that  there
are many neo-bl ind Spaniards in th is area today?
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M: lde l l ,  I  wouldn ' t  be surpr ised-  There cer ta in ly  were enough around who
were nat ives of  the region and who cer ta in ly  loved i t  in  a  funny way,  but
a l so  cou ldn ' t  r ea l l y  see  any th ing  rea l l y  i n te res t i ng  i n  wa lk ing  ou t  among
the mesqui te  and the sand or  c l imbinq upon the mounta ins.  They were
a?ways  te l l i ng  you ,  "You l l l  qe t  b i t t en  by  a  ra t t l esnake r r ' o r  r rYour l l  ge t
s tuck in  a cactus"  or  "You' l l  fa l l  o f f  a  c l i f f . "  The Spaniard came herg
for the wrong reason. They were 

' looking 
for wealth and power; they came

with the wrong equipment real ' ly .  Though the Spanish armor and horses weae
to some degree ef fect ive mi l i tary mechanisms and instruments,  st i l l  i t 's
not the best way to meet the desert. When you've got a stee'l cresecent
across your chest and a hol low helmet on your head, you real ly don' t  know
where you are going, and you're always running out of  water.  You never
f ind the r iches that everybody keeps tel l ing you about.  "0h yes, just  go
a l i t t le  b i t  fu r ther  up  nor th , "  they  say  jus t  to  ge t  you  ou t  o f  the i r  ha i r .
To come to th is land in a r ight  fashion you have to accept the desert  as
the  deser t  i s ,  l i ke  and love  i t  fo r  i t se l f  as  w i th  the  mounta ins .  That
means you adapt yoursel f  to their  demand and act  as a guest.  I t 's  just  a
different attitude towards the land, toward the country. So in that poem
my intent ion was real ly to make a conment on the wrong end, predicat ing
the wrong means, searching for the wrong thing; they cane il l  prepared for
what they met. So while they were able to conquer and to keep the northern
march under some control for many many years--and certainly a great many
Spaniards set t led in Neur l4exico and hispanos are st i l l  an important part
of New lvlexico and its culture--those who settled and stayed adapted to the
land. They were no longer conquistadores.

S: You have a sort  of  modern counterpart  in El  Paso I  suppose. As you were
talk ing,  I  remember running across soldiers who were stat ioned in El  Paso
dur ing the war.  They somehow always have temible th ings to say about El
Paso. I  wonder i f  perhaps they are bl inded in the same way; coming here
perhaps against  their  wi l l  and for the wrong reason.

M: I  th ink that  was of ten the case. You know, I  l ived in Ft .  Bl iss immediately
after the war when my father was in the fire department out there. I had
l i ved  ear l ie r  dur ing  the  war  w i th  h im in  an  army hosp i ta l  and so  I  knew a
lo t  o f  the  serv icemen"  I  used to  se l l  Sa turday  Even ing  Pos t ,  Co l l ie rs ,
and Liberty magazines al l  over Wi l l iam Beaumont Army Hospi ta l .  There were
people here against  their  wi l l  who were bewi ldered by the fact  of  deserts
and mountains.  They were people f rom places where grass grows, and things
are green, and the hi l ls  are covered by t rees, as any decent hi l l  ought to
be; that  was their  at t i tude. A few real ly came to love the place and others
certainly went away feel ing that they had been stat ioned for eighteen un-
god ly  months ,  o r  how ever ' long  i t  m igh t  be ,  in  some deso la te  waste land and
were completely unwi l l ing to t ry and look at  that  wasteland and see what
was real ly there.

the other hand there does seem to be a lot  of  ret i red mi l i tary people in
Paso. What has happened? Can you perceive?

0h we l1 ,  peop le  a f te r  a l l  a re  p re t ty  in te l l igen t .  I f  you  g ive  the  deser t  a
chanceo i f  you  don ' t  approach i t  w i th  i ron  c lad  pre jud ices  tha t  th is  i s  an
awful  p lace, and i f  you,start  get t ing cur ious about i t  and walk out,  and
s tar t  no t ic ing  th ings ,  s ta r t  look ing  a t  books ,  and s ta r t  f ind ing  ou t  about
the desert ,  then i t  can become an extraordinar i ly  fascinat ing place.

0n
EI
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Many of  the people come back--af ter  a l l ,  thevueather is st i l l  more beaut i fu l
here compared to many places in the U. S. I  th ink wi th good weather,  sun-
shine. and desert ,  they come at least  to admire i ts beauiy,  perhaps in
a superf ic ia l  way-- I  don' t  know--but they come to admire i t .

S:  Ed Abbey is a wr i ter  of ten associated with the Southwest whose book, Desert
Sol i ta i re,  which in a more than simple minded way sings praises,and ui i i f f i -
sEnds tk desert, was once asked to go back to lne n[paiachian Mountains
to wr i te the text  for  a Sierra Club publ icat ion of  the'area. He had an
interesting observation; the mountains and the undergrowth he found there
were so lush that he fel t  c losed in and pinched upon. He could hardly stand
to be in that  environment af ter  l iv ing sb long in the desert  and seei i rg
things much more discreet ly.  Have you ever eiper ienced this?

M:  I  fe l t  a  l i t t le  b i t  o f  tha t  when I  f i r s t  went  to  Pu l lman and immedia te ly
l i t  out  to the forest  or  mountains.  They have forests--  The Bi t ter  Rools.
I  l ived there about 1l  years and real ly got to love the Rocky Mountajn
for"est .  I rve been in,  to some extent,  the Olympic Peninsula--what you have
is a northern rain forest .  I t 's  extremely deirsb saddle th ickets.  bver in
eastern Washington where I  l ived, the forests are l ike the forests in
northern New Mexico. Instead of  Ponderosa Pine, they have an openness to
them that you can walk through easi ly and come to a c learness and you can
see a  long ways .  But  I  agree  w i th  Ed 's  fee l ing ;  you  can ge t  in to  those
eastern forests,  and they just  c lose in around you. t  feel  I  want to be
ab le  to  see where  I 'm a t .

S:  Are you able to perceive any di f ference in at t i tude say between the resi-
dents south of the border? Is the Mexican attitude towar.ds this land any
di f ferent,  do you suppose, among the inhabi tants of  Juarez compared to
tha t  o f  inhab i tan ts  o f  E l  Paso?

The nortei"nos of  Mdxico are,  f rom the Mexican point  of  v iew, ( i .e.  f rom
I '4dxico elEI rather dist inct ive regional  people.  The Spanish tnat is spoken
in the northern t ier  of  Mexican states has a lot  of  archaic phrases in i t .
Leon Port i l lo has a very interest ing essay on the Southwest or what he
cal ls the Mexican-American Southwest,  and he thlks about the character of
the nortefros,  as they are cal led by the other peop' le in Mdxico.  I t  was
a place vil iere you had to be extremilly hardy to iurvive, in which you did
not  have,  as  in  southern  Mdx ico ,  Ind ian  a l l ies  tha t  you  cou ld  d raw on.
We often think back in the '60' .s and '70's of  the cbnf l ic ts between the
white set t lers coming in and the Indians in the Southwest and West in
general. We were able to push them back because we had greater armament.
we had the u.  s.  cavalry,  d fond memory here in Ft .  Bl is i .  But where did
rye push them to? We pushed them into Mdxico. Up to the latter part of the
lgth Century,  Iudxico-- i .  e.  Chihuahua, Sonora,  Cbahui la--had rea' l ly  d i f f icul t
problems with Indians. There was the old U. S. f ront iersman, coming in
and real ly conquer ing the land, taking away from the people who l iveO there,
so  he  was in  conf l i c t  w i th  them.  That 's  even s t ronger ,  I  th ink ,  in  Me 'x ico .
Unt i l  the last  few years,  these northern l$exican states had been essent ia l -
ly  cat t le ranches, the great hacienl l rs,  those of  the lgth Century,  that
were f inal ' ly  broken up in the-2058 this century;  st i l l ,  i t  was cat i le
count ry ,  sma ' l l  towns,  the  l i t t le  c i t ies .  There  wou ld  be  l i ke  Ch ihuahua,
essent ia . l l y  a  min ing  c ' i t y ;  Cd.  Juarez ,  a  t rad ing  c i ty  (be ing  on  the  border ) ,
but  the c i t ies were comparat ively unimportant,  l i t t le dots on a mince
landscape. So I  th ink,  inasmuch as I  know, the nortdf io looks on the land
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a much harsher view than we have here. Things were harder,
and I  th ink  a  l i t t le  b i t  o f  tha t  s t i l l  .u r " ies  over .

S: You say in the "spanish Dark" that  the land here oniy belongs to the t rue
Indian. Are there any true Indians around?

M: 0h sure,  there're a lot  of  them--a lot  of  good Indians; and sorne of  us are
Chicanos'  some of  us are Anglos,  some ol  u i  are puebloi ,  Navajos,  unJ-
Ch i r i cahua Apaches.  f . ing  an  Ind ian  is  tak ing  on  an  a i t i iuo6o in  the  waythat I 'm using.the word in- the book, because l" th in[  rorghiv the way the "poem runs is th is:  the Spanish came and became a Mexicai ,  ind the l r4exicanwho was able to.stay had to become an Indian, because he l iao to becomethem,  take  on  tha t  lense o f  respec t  fo r  the  iand.  you  know,  ia ,s - ; - i ;ag i le
environment.  The deserts are extraordinar i ly  f ragi te-- i tar t  overgrazingthem and they gg very quickly.  start  p lowing thefr  up unJ_i l .y, l l -b low 

-
away in front of.your eyes. 

- 
You have to leain rrow ib g.i ir,e water to thecorn .  You 've  go t  to  be  care fu l r  lou 'ye  go !  to  be  a le r i .  There 's  a  iove tyLaguna Pueblo gogtt .a young lady i ramed L6sl ie Si lco,-sfre rrai  a poem whereshe talks about taking care of  ihe mountain.  that  i t t i tude of  l i t ing 

-  -

care--my goodness-- i t 's  hard enough to take care of  your own farm laidmuch less a mountain.  But to her l  the care must be biu.n not only in thehouse and ou t . in . the_pueb lo  and ou t  in  the  t ie iJs . -  i i ' . * t Jnos  beyond tha tto the mountain i tsel f ,  for  which a care l ike reverence has to be maintain-ed. I  th ink that  is what I .a lways_hope that people cone to wherever i t reyare ;  and tha t  awareness  sends  i t se l f  down the ' l ihe .

s :  wgJ l ,  go ing  on .w i th  the  poem,  "span ish  Dark , ' ,  you  h in ted  the  reward ,  theul t imate reward, was to become_a source, to 'belo*.  g.og.upfr icaf .  I t  seemsa good part  of  your poetry deals wi th min's relat io i  t ;  l i i ; ,s .oerunhv.--Cin
you explain or ta lk a bi t  more about what you mean, exact lyf

}1|el l '  I  use landscapes in my pgetry,  part icualar ly wi lderness landscapes,
a great deal .  They serve real ]y two funct ions.  bne, they u. .  ih" , i ig.-
on which whatever act iv i ty,  whatever objects,  whatever in iet lectual  coi lcepts
the.poem br ings forth-- i t  is  the stage on which they appear.  They'" .  se. i r
in  tha t  con tex t  o f  the  w i lderness  in  the  land.  The i r  i l ' a lso  serves  as  a
metaphor for  man's inner condi t ion.  There's muif l  no".  ; i  i l ; ; ; ; ,  

- i r r r iJ .  
ou._selves than most,  of  .us suspect.  D. H. Lawrence-h;s th;  l i i i i i ! ' , "E"n Frankl in,

where he talks about Ben Frankl in ctear ing out a t iny 1ia, i ; "praf- in- f r i i - '
deep fo res t  and t ry ing  to  res t r i c t  a l l  h i ;1 i fe  to  w i tc f r ing  a f te r  tha t
l i t t l e  p lo t  where  he 's  bu i l t  a  house  and  t i l l ed  the  so i l .  I  th ink ,  wha t
Lawrence cal ls " the dark go-t f i r  that  l ive in the forest  and surround that
l i t t l e  p lo t ,  to  me,  i s  the  w i lde rness .  I  have  a  m ind  wh ich  i s  a  t i dy  p lo t - -
on somedays anywar--and that 's my conscious mind. But I  a lso know that
there are parts of nry mind that I have to go into, the way I go into the
mountains.  I  have to real ]y struggle rath6r hard.  somet imes' i 'm qui te
f r igh tened,  o ther  t imes I 'm de l ig [ ied  by  the  surpr ises .  L ike  yes terday ,
c ' l imb ing  ( in  the .0rgans) ,  we wen i  up  ov6r  th is  o i re  pa th .  We 'd-been c l imb-
ing  in .a  very  bad w ind  a l1  morn ing ,  sudden ly  we no t  on ly  came-up ou . t "  upass where we could look down ovei  on the eistern s lope-oi  i l , . -b.gunt
9 :y l  ! : y l rd .susar  Loaf ,  bu t  a tso-we h i t  a  spot  o f  sun i igh t - - t i ke  ia lk ing
rnto shangr i - la.  I  th ink that  a lso happens in your mind. }Jr i t . ing poet iy
for-me i: q 

"u.y 
of trying to tel ' l  peopib that thev rrive a 

"ito..ness 
even

whi le  s i t t ing  in  the i r  t i v ing  room,  p i^o tec ted ,  i t  seems,  on  a l l  s ides .
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There  is  th is  beaut i fu l ,  s t range,  dangerous ,  Iove ly ,  lov ing  w i lderness
that is theirs.  They I  hope, wi l l  be the r icher for  i t  i f  they explore i t .
There is that interplay you might say--the actual geography and then the
inter ior  geography.

S: Do you feel that despite what you may have read as a young person, that
the fact  that  you grew up where you did,  had something to do with you . . ,
coming to perceive these connect ions? That is,  had you been born,  lets
say, in Bowl ing Green, would your out look on the land have been di f ferent?

M:  I  th ink  so .  I t l s  rea l l y  imposs ib le  to  answer  tha t  k ind  o f  hypothe t ica l
quest ion.  To me the Southwest,  the physical  landscape is such a str ik ing
part  of  every waking hour.  Sometimes you are c losed in a room, but then
you walk outdoors and you can always see mountains.  Certainly as a chi ld
growing up, I t l las out playing and I  was always conscious of  the mountains,
good o1d Mount  Frank l in .  In  Oh io ,  where  I  l i ve ,  I  don ' t  see  any  mounta ins .

,  Al l  I  see are the streets in a rather nice smal l  town, farmlando and then
these l i t t le  woods.  I  don ' t  know tha t ,  as  a  ch i ld ,  I  wou ld  be  s t ruck  w i th
perhaps closer th ings! perhaps the woods, the t reesrthe smal ler  th ings in
nature might have attracted me and become as strong an influence on me as,
say, the whole mountain ranges do now. Whi le I  love the f lowers and smal l
th ingsr : . fed l l y  I . tend,  Vou might  say  to  th ink  in  mounta in  ranges  ra ther  than
the  smal le r  woods.

S: That may wel l  be for tunate for  us as readers.  You l ike to c l imbo camp out
--you travel  to Mdxico,  Iceland, and India.  I  assume that you do this for
more than a surface knowledge, that  whi le you do enjoy i t ,  i t 's  more than
a simple pleasure.  What do you expect to f ind? Do you have anything in
mind, do you have expectat ions,  or  are you open-ended when you go out?

Wel l ,  I  jus t  know tha t  there  are  p laces  I  haven ' t  seen,  tha t  I  wou ld  l i ke
to walk into or get to some way or another.  I ' l l  r ide i f  I  can get a r ide,
or  i f  I  have to ,  I ' l l  wa lk .  There  is  a lways  the  an t ic ipa t ion  o f  some
new beauty revealedi  wi th thq!  new beauty,  perhaps a l i t t le bi t  greater
understanding. When I  went to Icelando I  prepared by reading about i t  and
doing 4y homework before I went. It was so much more incredib'ly beautiful
than even I ,  as  a  k ind  o f  Ice land ic  on  pr inc ip le ,  imag ined i t  wou ld  be .
The response I  got  f rom that landscape was more intense than I  had expected.
To me that was one reason to go there, I had a sneaky hunch that something
l ike that  might happen. I t  has happened wherever I  t ravel .  I  fee' | ,  I  have
been very lucky that fate has been such that I have gotten to move around
the world a fa i r  amount,  and I  want to keep moving. I  love to t ravel ;  I
love  to  see new th ings ;  I  l i ke  to  go  back  to  p laces  tha t  I ' ve  a l ready  seen
and see them one more time. You miss so much and you can always go back
and f ind something new.

Can you br ing back those kinds of  in i t ia l  responses in any fashion?

I hope to,  because a poem to me is l ike a cdebrat ion,  a joyful  celebrat ion.
I t ' s  an  awareness ,  i t ' s  an  ins igh t ,  i t ' s  a  b i t  o f  knowledge- - i t  takes  on
al l  those character ist ics.  Somehow the joy of  perceiv ing these new land-
scapes, I  hope, is carr ied into the poem. The poem then becomes a vehic le
by which the reader can touch or be touched by that joy of discovery. The
reader makes the transference very quick ' ly  f rom having gone someplace,
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then maybe wri t ing about f t ,  te l l ing about my feel ings-- then they go inside
their  own minds, perhaps even into i f re i r  oun-. landscales,  their  local  land-
scapes and receive something fresh and new.

M;

S:

M:

0pen up?

Yes.

You hinted before that the wilderness can be a dangerous p1ace. Certainly
there are the wilder areas of the land around here. Have you had experi--
ences that are other than joyful ?

0h I 've been fr ightened a good number of  t imes rock c l imbing-- I 've been
down right. scared. You do learn something by gell i4g11ourself into a
position where, veiyll lely, you.ie tjr l ofrtfoi 'e i lraff going to get you out.
I 've had t imes when I  perhaps moved fool ishly and wished I  h;d done some-
th ing  e lse ,  bu t  i t  pu t  me to  a  k ind  o f  tes t .  0K,  I  had made a  mis take ,
now before that  mistake could in a sense culminate,  I  had to f igure out a
ya{  !o  ge !_back  to  sa fe ty .  I  fe l t  those were . . .we11,  I  fe l t  two th ings .
I_fel t  s i l ly  because I 'd gotten mysel f  into th is f ix .  Then af terwardi ,
af ter  I  had f igured a way to get out,  I  fe l t  much better because I 'd met a
cha l lenge;  I 'd  learned th ings  about  my own responses  tha t  I  rea l l y  hadn ' t
known before. I remember one time Danny Vickers and I walked up Fil lmore
canyon and we camped at  a spr ing.  we were looking at ' i t  and i t  showed
that there was another spr ing a few mi les fur ther on. So the next day we
wanted to go cl imbing up on the 0rgan slopes of  that  canyon, toward Organ
Peak. Then we thought,  wel l  we'd drop down at  th is spr ing and we could
have water. We were lazy and we decided we wouldn't take any water; sure
e1gugh as th ings l ike that  a lways happen, af ter  we had spent a long morning
c l imb ing  and were  fu l l  o f  hones t  th i rs t ,  we go t  to  th is  spr ing  or  where  i t
was suppose to be, and found at  most a k ind of  soggy bi t  of  earth.  Even
yesterday, c l imbing with Dick in that  storm, i t  was real ly cold.  We had
both come with only the expectat ion that Nove1nber in the 0rgans is usual ly
pret ty nice.  You take along gloves, a hat,  and something to keep you warm,
but youfre not expect ing anything rea1ly temible.  I  th ink we both got
colder than we real ly wanted to and wished we had brought something else.

Do you exper ience the feel ing of  t ru ly gett ing away, of  breaking with
wherever you've lef t  when you're out? Let 's say in I ' l ix ico.  Are you able
to shut of f  those worr ies or the working-day pressures when you're away?

0h, very much so. I  mean, I  get  total ly engrossed in the land. When we
were travel ing in Iceland this past summer,  we were out in the inter ior  two
weeks camping and the news would come over the short-wave radio in Icelandic.
Our Icelandic dr iver would ut ter  a couple of  laconic remarks about the Cod
! ' lar  and that was the extent of  any k ind of  news. I  d idn' t  dream that
Waterga te  was go ing  on  and i t  d idn ' t r  bo ther  me the  leas t  b i t  tha t  I  d idn ' t
know what was going on. When I got back, the wdd was in.pretty much the
same condi t ion as when I  lef t  i t .  For me, being freed from that is no
prob lem.  I  don ' t  wor ry  about  be ing  cu t  o f f ;  I  l i ke  i t .

In your poem, "The Toad Man," you descr ibe a hernnt ic k ind of  existence,
where a man at tempts to isolate himsel f  f rom the world.  He bui lds a
cabin in the shoulder of  a mountain somewhere, and the narrator says,
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"They ki l l  out  there.  I  paint ,  read books, hear
spr ing."  Are you suggest ing such a wi thdrawal as
more as a temporary,  or  necessary,  respi te i

Page 8

the toads cal l  f rom the
long-term strategy or

M:  } ' le l l ,  the  nex t  l ine  is ,  "And wa i t ,  my hear t  l i ke  the  locus t . "  I  was
th ink ing  o f  the  c icada- -go  underground,  seven years  c icada,  e leven JedFS,
c icada- -so  i t ' s  no t  a  permanent  w i thdrawal .  I  th ink  o f  i t  rea l l y  in  two
ways. I t  is  a temporary respi te,  but  i t 's  a way of  get t ing the perspec-
t ive on what 's happening in that  wor ld out there that can be so horr i fy ing.
When you are caught up in i t ,  i t  is  very hard to get the' long view, to see
the events which seem so terr ib ly important momentar i ly  in the longer
context  of  years or centur ies or geological  t ime. 0bviously,  as human
beings with a l imi ted l i fe span we have to be concerned with that  part icu-
la r  span o f  years ,  bu t  what 's  go ing  on  in  the  wor ld_ , i1 , . there  are  a l l
d i f fe ren t  k inds  o f  t imes;  so  tha t  s tepp ing  ou t  o f  one 's  cu l tu re  fo r  a
l i t t le  wh i leo  perhaps  fo r  a  long wh i le ,  can  enab le  you to  know more  sure ly
what is real ly important about your cul ture,  hbout what you can do in terms
of  the  g iven cu l tu ra l  s i tua t ion .  I  see  i t  as  a  way o f  ga in ing  v is ion ,
taking i t  away from the tr iv ia l i t ies so that you can real ly focus on impor-
tant th ings l ike watching water running in a stream or watching the seasons
come and go from a p1 ace.

S:  I  sense tha t  th is  i s
spec i f i ca l l y  o f  Gary
Japan and c lose t ing
a common thing for a

something that many poets feel  they must do. I  th ink
Snyder,  spending t ime atop forest  l -o_okouts,  going to

himsel f  away from the world.  Do you also see this as
person who writes to have to do?

M: Wel l ,  I  donrt  know how common i t  is .  I  know a good many wri ters are very
conten t  l i v ing  in  a  busy  c i ty ,  no t  tak ing  any  vacat ions .  They ' re  engrossed
in their  work,  they don' t  feel  the need to get away; then I  a lso know a
number  o f  wr i te rs  who do .  I  cou ldn ' t  genera l i ze  here .  I  th ink  cer ta in ly
for me, sol i tude, or comparat ive sol i tude anyway (which is a very deep
feel ing about fami ly and a good fr iend or two),  out  in the woods, in
mountains,  or  out in the desert ,  wherever we may be-- turning of f  the babble
of the wor ld for  a whi le-- is a very heal thy th ing. I  come back much
refreshed. We spent a summero two summers ago, l iv ing on the Lawrence
Ranch north of Taos and we had a fine summer there. It was important for
nE as a wr i ter  to have that t ime, but i t  was more important perhaps for
me and my fami ly to have that t ime together-not being in a s i tuat ion I
of ten f ind.  Everybody is going someplace di f ferent just  af ter  supper or
iust  coming in and everybody has an act fve l i fe.  The chi ldren are going
and coming, dnd so it was very good to have a summer where we were' all
together and not bothered by the outside wor ld.

Le t ' s  take  a  d i f fe ren t  tack .  We 've  ta lked  about  the  land fo r  a  long t ime.
How about the relationship of your pgqlry*tq an audience? You say in your
prologue to "The Spanish Dark" and Other Foems" that  dur ing the day men may
choose to  d is  e ,  bu t  " in  the  n igh t  hours
of memory they walk the mountains of  their  past .  I  would have my poems
chart  those mountains.  "  Are you consciously at tempt ing that k ind of  commu-
n' icat ion to th is day?

Wel l ,  the preface was wri t ten eight years ago, but I  wouldn' t  take i t  back
for  any th ing .  I  agree ;  yes ,  tha t ' s  what  I 'm t ry ing  to  do .  I 'm t ry ing  to
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evoke in the reader an awareness of  the immense worlds that ' l ie wi th in
his own consc' iousness, to f ree him through that oOject ,  i f r .  instrument,
the poem--to free him from his o_rdinary flerceptionl, for jurt long enough
a t ime that he becomes aware of  those marvelbus, myster i6us th in ls in 6is
mi  nd .

S: How about the s ize of  that  audience, or is theFe an audience out therethese days?

M:  0h ,  there 's  an  aud ience.  I ' . |1  g ive  you a  number  o f  s ta t i s t i cs  i f  you  want .

S :  I 'd  love  to  have them.

M: For example'  the total  c i rculat ion of  a l l  the l i t t le magazines, the l i terarymagaz ines ,  i s  r igh t  about  a  mi l l ion  cop ies .  Th is  doesn i i - r .an  tha t  there
are a mi l l ion readersn because most people who are into thai  reao several
l j t l l : - tugazines. You have a readerbhib who are fa i r ty ser iously interestedrn poetry,  modern f ict ion,  and the l i terature that  is hing wr i t t6n r ightnow;  I  wou ld . luy  a  quar te r  o f  a  mi l l ion  peop lermayb-  6a l f  a  mi l l ionpeop le ,  I  don ' t  know.  0bv iousry ,  they  are  a i r  ho t '6 i ;g  io ' " rn  ou t  and buy
gyery  poet ' s  book .  But  in  Gay land? (check  name in"L ib : )  In  w i l iams,Directory.  of  American poets,  Lhere are some l r00 p;etr . - ' th"r"  are people
who have had at  least  one book puol isheJ, ino i t  i l ;  not  uv-uny means acomplete gathe" jng,  so say of  those 1200 you'u.  goi-at- i " i i t  5b0 pret ty
ser ious poets who are working at  i t  a l l  t - f re t imel  I  th in l - inai ;s 'u-go6o
number of peop'|e.. I 'd. say aSout 500 come out with a book every two oryears '  some of  them a book a year.  The books are pr inted in eOit tons f romabout . |00 

to maybe 3500 for the bigger presses. Tirey ' . .  s*ul l  edi t ions interms of  best sel lers,  but  they get-out,  they get reid.  l ren you al" jv,
have the kind of .capti.ve audiehce ot poetry irrricrr exists in coiteges i iduniversi t ies,  and students in c lasses wher6 they reaa. 

-

Does anyone make a l iving through poetry anymore?

Ygt : .a  few peop le  do ;  D iane Wakosk i  has  made her  l i v ing  the  pas t  seven or
gjgrt t .years f rom her poetry and she does i t  mosi ly uv 6iv ing'reaaings.That is !h. place where thl poet gets money. You-don'I ratd much m5ney offbooks. I  would s ly a real ]y ' .qut td suc." is i r ' I1 poet wi l l  be lucky to pi1t i
in .$z '009 ?  year  f iom. !oya ' ! i ies ,  f rom antho logy  sa les ,  and f rom pub l ica t ion
sa les .  But  he  can,  i f .he 's  go ing_to  work  fuT i  t ime read ing  o ;  a t  leas t
9 :  ln  b ig . tours . in  spr ing  a1d fa l t ,  p robab ly  pu t l  in  anof i r6 " -$g ,oo0 to
$/,000, which mgkeg.a_poet able to make from peotry say about g or $9,000a lea f .  Wel l ,  I . th ink  tha t ' s  p robab ly  c lose  lo  pover ty ' leve1 in  te rms o ft99uy. 's.pr ices,  but i t  ! :  possible to do that.  bt  cou-rse ,n iny poets areattached one way or another to a.universi ty or some academic inst i tut ion,

-ndlh thankfui  for  that .  I  th ink ia i i  p i 'op. .  for  poeis to ue in academies.
They tend to l jven_the place up a bi t  anyi^ray.  There'are of  course, thosepoets  who have pu i led  every  im ig inab le  k ind-o f  jobo  and,or . - *ho  h ive  in_
her i ted  wea l th .

A  n ice^way !9 -be ,  eh .  But  how do you charac ter ize  th is  quar te r  o f  a  mi l l ionor hal f  a mi l l ion people? Where i i  f f r ls  readersrr ip is v. i ,  p. . .e ive i t? Arethey around the universi tes themselves? Are they bf f ,er-poets or peo;r le whotry to be poets?
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A lot  of  them are,  of  course, other poets;  then there are only,  as I  said,
about 1200 l is ted. There are,  of  course, d lot  more poets than that
wr i t ing,  but  I  f ind at  least  f r txn my exper ience--and I 've given readings
in a good many states at  h good many universi t ies along with people,  who
take advantage of  the universi ty 's presence in their  community though they
may not have any part icular at tachment to i t - - they are people who go to the
theatre and then come out to poetry readings. They are a l i t t le di f ferent
from the public who are interested in these other things, but they are not
necessar i ly  academicians themselvesmr are they students.  I  feel  students
are an important audience because so many of them are interested in
wri t ing.  They do read poetry and get exci ted by poetry;  i f  anything, I
really generally expect a reader of one of my books to be under twenty
five years more often than not, and more often than not be a university
student or someone very c lose to a universi ty.

I t  has been charged in the past that  poetry has becone academic,  that  i t
has gotten away from the average man, that there's no 1 onger a poetry of
the people. How do you feel about that?

M: I r ' le l l ,  I  don' t  know that I  bel ieve that there ever was a poetry of  the
people.  I  th ink we have always--wel l ,  each generat ion has i ts versi f ier
who str ikes popular fancy.  Depending on the temper of  the ageo he wi l l
e i ther be, say narrat ive poet,  Robert  Service might be a good example there;
or a sent imental  poet--you would have Edgar Guest or Rod McKuen, in ei ther
case;  o r  a  quas i -devot iona l  poet ,  someone l i ke  Kah i l  G ibran ;  o r  a  love  poet
l ike Walter Vinton; or a funny hal f -way between ser ious and non-ser ious poet
l i ke  (Brah i l? ) .  A l l  these  peop le  se l l ,  no t  1500  cop ies  o f  a  book ,  bu t  ed i -
t ions  o f  30 ,40 ,  and 100 thousand.  I 'm happy fo r  them,  bu t  I  th ink  tha t
s imp ly  the  d i f fe rence is  tha t  poet ry ,  a f te r  a l l ,  i s  a  ra ther  d i f f i cu l t  a r t
form. It requires some awareness on the part of the audience of what the
poet is t ry ing to do and what the means are he has to do i t  wi th--a certain
leve l  o f  soph is t i ca t ion .  I  don ' t  th ink  you w i l l  ever  have a  rea l l y  b road
audience for poetry in our cul ture as I  see i t ,  as i t  now, as i t  has been
in the past,  and as I  might predict  how i t  wi l l  be.  We have many other
media that  engross us more than the wr i t ten word. There are other art
forms that can be as i l luminat ing as poetry and which are sonnt imes maybe
more approachable by mass audiences. Certainly,  I  th ink music is an examp' le
here.  Doubt less the greater the awareness or sophist icat ion of  the l is ten-
er,  the more he wi l l  get  out of  the given musical  work.  St i l l ,  there t ls  a
qua l i t y  in  mus ic  tha t  i s  more  immedia te  and requ i res  less  t ra in ing  to  a t
leas t  ge t  the  g is t  o f  i t .

How about yourself? Are there poets that you cont,inue to read and admire
tha t  you 'd  l i ke  to  ment ion?

I really have some favorib poets. I tend to be one of those people, I
th ink . . .who had a  ra ther  nas ty  remark  about  peop ' le  who are  ec le t i c .  I  can ' t
reca l l  i t  a t  the  moment .  I  have ec le t i c  and ca tho l i c  tas tes ;  I  l i ke  a  lo t
of  d i f ferent k inds of  poetry.  I  am not easi ly of fended by poetry which I
couldn' t  wr i te myse' l f  and wouldn' t  want to wr i te mysel f  and can enjoy.
But i f  you want to know my favor i te poets,  I  have to start  wi th l^J i l l iam
Blake, Chr istopher Smart ,  and a lot  of  Yeats;  and then always the Chinese
poets,  and Gieekloets.  But then the l is t  becomes too broad too quickly.
I 'm try ing to keep i t  down fair ly t ight .  I  come then to my contemporar ies,

S:
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who are wri t ing, that I  always
with care- I  th ink those people-.  -Gary Snyder,  Lew l^ le lch,  of  course he
doesn' t  wr i te anJ/more books--Galway Kinnel l  very of ten,  and l^ | .  S.  Merwin
is very r ich for  me. I t  k ind of  comes and goes, somet imes I  won' t  be as
excited as I think I oyght to be and I wonder why, but certainly once there
I 4ead them. I have cTose perionaT friends who are very good ,iroeti so I
ieaO t f re tF  poems wr ' th  a  k inb  o f  doub le  v is ion ;  the  v is i6n-o f  f r ieno i r r i [ -ano
then the vis ion of ,  s imply as though i t  were s igned anonymous. I  might be
in te res ted  in  th is  work .  They  wou ld  inc lude poets  l i ke  Ted Ensa len , -Ke i th
l , l j lson, and a young Swedish poet who wri tes in Eng' l ish,  (Seter ing Fox?);
iLe iust  has books out th is year,  but  h is poems have been in magai ines ior
a number of  years.  I 'm always exci ted by what they do, perhaps i t 's  be-
cause they're f r iends, but I  th ink i t 's  a lso because they wr i te good poetry.

S: You said in a preface to "spanish Dark" that  the poem is the one personal
secu la r  ac t  tha t  enab les  us ' to  surv ive  the  death  by  po l lu t ion  wh i th  we
suffer.  Do you st i l lsee the poem as the on' ly ta l i lman for yoursel f?

For  mer  y€s ,  because I 'm no t  a  pa in te r  and I 'm no t  a  mus ic ian .  I  th ink  as
I wrote, I was using the "poem" in the broadest sense; a work of art is the
one secular act  that  can have a k ind d redemptive value.

What are the pol lut ions that you have in mind here?

Wel l '  I  th ink  tha t  the  c rossness ,  the  mater ia l i sm,  the  immora l i t y ,  the
bloodthirst iness,  the greed: the usual  amay of  s ins that  set  us apart  as
human beings and that seem to f lower regular ly.  They're perennials.

l,|ould you characterize yourself as a poet so1e1y?

No, I  th inkr.Vou know, i f  somebody asked me what I  am; I 'd say a poet,  but
I  a lso  wear  many ha ts .  I 'm a  teacher ;  I 'm a  husbandt  I 'm a  fa ther ;  some-
t imes I 'm an  au to  mechan ic ,  a  p ' lumber ,  a  mounta in  c l imber ,  and a  wa lker .
so I  th ink in terms of  my art ,  yes,  I  wr i te prose too. But I 've used part
here  as  an  ar t i s t  whose med ium is  language.  whether  i t ' s  what  we ca l l '
p rose  or  what  we ca l l  poet ry ,  i t ' s  us ing ' language to  c rea te  an  ar t i s t i c
object .  To that extent then, f 'm a poet.

And involved as much as you can in the ef for t  towards redemption, then?

Yes,  I  th ink  we need a l l  the  he lp  we can ge t .  I  th ink  tha t  i t ' s  our  res-
Pgns!b i l i t y  as  human be ings  to  a id  o ther  human be ings  th rough means wh ich
l ie  in  our  par t i cu la r  con f idences .  That  fo r  me,  the  ar t  tha t  I  can  prac t icen
is one way that I  can give something to the people around me. The peop' le
who are  to  l i s ten  as  a  pa in te r  g ives  me v is ibns .by  h is  pa in t ing  and a
music ian by his music.  Other people,  of  course, give by di f fe ient  k inds
of  a r t ;  i t ' s  s imp ly  our  task  as  human be ings  to  g ive  these th ings  to  one
another.

James Dickey, speaking in a recent interview says that American poets,
most of them at any rate, are truly tormented men; adding that the occupa-
t iona l  hazards  o f  a  poet  a re  a lcho l i sm and su ic ide .  Do you th ink  th is  i s
a fashionable statement? Do you sense some simi lar  potent ia l  hazard your-
sel  f?
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look forward to their books; I read them
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M;  0 ! ' l  ng '  I  th ink  he 's  fu l l  o f  bu l l sh i t .  I  th ink  tha t  i s  the  k ind  o f  remark
thatrs made inorder to get picked up and pr inted, and to cause a l i t i le
arching of  an eyebrow somewhere. I t 's  an'old remark about poets and about
ar t i s ts ,  You know:  Bohemian l i fe ,  su ic ides ,  d r ink ing ,  Jop" i  and women- -
a l l  o f  wh ich  I  hear t i l y  approve o f ,  bu t  I  don ' t  th in l  the ' inc idence o f  say
a lcoho l ism among poets ,  i s  rea ' l ] y  much h igher  than the  inc idents  o f  a lco-
hol ism among any other group of  professioials.  By fact ,  there are some
studies that  the Universi t ies of-  Cal  i fornia have ione that puts us down
about th i r teenth orr  the l is t  and so we come off  pret ty wel l .  Wri ters work
very hard'  I  bel ieve, i f  they're ser ious,  you knbw. iou have to s i t  at  ,
that  typewri ter  and you can'L do i t  when-y-ou're drunk or i  o i  your head.
There are a t9 l  gt  people perhaps who thi i rk they would l ike io be poets,
wr i ters or art ists who end up j ls t  get t ing druni< out of  their  headi .  I
know a lot  of  poets who dr ink i  grei t  deai ,  some who have dr inking p"oblems,
and some who are women chasers.  

- I  
know a iot  of  people in other [ rbressioniwho have the  same_prob lems.  I  don ' t  th ink  i t ' s  any th ing  par t i cu la r  to  thepoet 's  to rmented l i fe .

The i r  lo t  i s  the  lo t  o f  the  genera ' l  pub l i c?

There 's  no th ing  spec ia ' l  about  the  ca l l ing  tha t  wou ld- -perhaps  what  D ickey
is .a iming_at .  i s  aga in  k ind  o f  commonplacd.  Pound says  tha t 'poe is  a re  th i :
animony of  the race. They're supposed to be out at  ihe cut t ing edge of
th ings. They're supposed to feel  th ings a l i t t le before anyOody eTse and
report  back,  so. they ?n luppose to have, and I  th ink do have, i  perhaps
greater  range o f  sens i t i v i t ies  than peop le  who are  no t  poets  o r  o ther '
a r t i s ts .  Somet imes th is  sens i t i v i t y  can  br ing  w i th  i t  a  cer ta in  amount  o f
pain and that k ind of  a person may respond to a s i tuat ion wi th deeper
angu ish thanSomeonewho isno tsosens i t i ve .Bu t I th ink ,aga in , the
image of  the tormented poet is a fa lse one. So you have.a- l i i t le bi t  pf
greater anguish.  Say yog are super sensi t ive anl  you are quick to sense
hurt  out  in the wor ldo also wi th sensi t iv i ty comes-strengt l i .  I f  not  you,r"e
iust  going to_become a neurot ic and then you're not goin6 to be able io
wri te yery wgl l  or  very much; you' l ]  be,  you know, moping around in your
g lq  mglancho ly .  No,  I  th ink  tha t  sens i t i v i t y  b r ings  w i th  i t  s t rengt -h .
This isn ' t  to say_again that  there are not human t iagedies among wi i ters as
there are among al l  sorts of  professionals.

l^ le l l  in "spanish Dark" you make use of  the Apache drug corfradike.

J l 'u t ' s  no t  rea l l y  u_9ryg .  I t ' s  the  co f ran ia .  That ' s  a  very  funny  par t  o f
the .poem.  I  was  ta lk ing ,  I  suppose,  about  any  k ind  o f  d rug ' tha t  ha i  been
used by nat ive Americans in the past to br ing upon vis ionslpeyote,  (datura)
imson weed,  the  l . i ke ,  the  mushroom.  In  th is -case i t ' s  no t  i  i rug .  

' I t ' s  
a '

l i t t le town in Meixico that was drowned under a dam and that,s ju i t  a foot-
note of some sort. what djd you want to mentjon about the drug?

The point at that part of the poem where the narrator goes into a trance,
seeming.a  drug  induced s ta te .  That ' s  a  ga teway to  a  k ind  o f  unders tand ing :
the ul t imate reward is to become geograpf i ica] ,  to become a source. I t ,s
what happens it seems to the namatoi there. It made me thjnk of Carlos
Castaneda and his work with Don Juan who seems to want to teach Castaneda
things. Castaneda thinks at  f i rst  that  the only gateway to th is knowledge
for hiqr js the taking of  the drugs that Don Juan introduces to him. Latdr
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on, however, Castaneda feels that the drugs were not necessary, and wouid
not have been used in fact ,  had he not been such a stubborn pupi l .  I 'm
wondering if you have any comment on that.

M: No, I  th ink that 's pret ty accurate.  I  th ink for  certain people at  certain
t imes drugs ,  here  par t i cu la r ly  ha l luc inogens,  e i ther  LSD,  (ps i locyb in ) ,
mescal ine,  can be teaching devices.  I^Jhi le approched with care,  wi th
understanding, and with a k ind of  reverence, they can be Quite valuable
teach ing  dev ices ,  bu t  on ly  dev ices .  They ,  I  don ' t  be l iwe,  shou ld  become
an end in themselves. I  th ink they can simply give you a k ind of  quick
shorthand account of the world that I ies withiR you and revea'l to you some
of the immensi t ies of  i t .  Then you have to come back, and you have to

.  take  the  longer  more  d i f f i cu l t  task  o f  exp lo r ing .

S:  You are  say ing  tha t  they  cou ld  be  used as  teach ing  dev iceso bu t  then you 'd
have to go back. Once having seen the depths,  go back and take the' long
slow road down.

M: Yes. This is in a way the vis ion that begins a quest rather than the
v is ion  wh ich  is  the  cu lmina t ion  o f  a  ques t .  As  I  sa id ,  fo r  some peop le  o r
soff i imes, these can be very valuable.  The real  hard work is the quest i t -
se l f ;  tha t  has  to  be  taken in  w i th  one 's  to ta l  m ind ,  w i th  the  consc ious
and the  unconsc ious .

S:  In  the  poem Jab.  . .  ?

M:  0h ,  I  k ind  o f  made up  the  word . . .

! ' l e l l ,  you  suggested  tha t  the  Ind ian 's  c la im is  now no more  than a  wh im:
what  i s  s to len  is  gone and l i kewise  the  wh i te  man 's  c la im on the  pas t - -
that  h istory is the last  refuge of  the defeated. I 'm wondering f rom a
very pract ical  "hereand now" standpoint ,  how you view the currenct at tempts
a t  ra is ing  the  Ind ian  consc iousness  and awareness  o f  the  pas t .  I  th ink
spec i f i ca l l y  o f  the  occupat ion  o f  A lca t raz ,  o f  the  occupat ion  o f  the  BIA
of f i ces  in  Wash ing ton  or  s im i la r  inc idents .  Are  these on ly  fu t i le  exerc ises
or do they play some posi t ' ive role?

They may have some local  tact ical  value. That is,  you may get a bigger
budget out of  the BIA. You may get a l i t t le more autonomy. You may shake
up a few bureaucrats somewhere so that you're not being hassled so much.
I  th ink  in  the  long te rm, . they  are  no t  te r r ib ly  s ign i f i can t .  In  the  un-
consciousness r is ing,  as we sqy, af ter  a l l  there areo at  least  among the
western Indians here in the southwest,  there are more southwestern Indians
now than there were in 1900. Whi le their  condi t ions are of ten st i l l
miserable,  they are not disappear ing; they are not dying out.  Perhaps a
few part icular arts and craf ts are in danger of  d isappear ing; they s imply
cost too much to produce. They require such long training Tfmay*be th. t
we wi l l  see the end of  the Navajo rug in another generat ion.  I  th ink we
wi l l  no t  see  the  end o f  the  Nav i jos  i t  a t l ,  nor  the  Pueb los .  I  don ' t  th ink
that they have assimi lated--have not been assimi lated as much as homogenized
by  ou t  cu l tu re .  I  th ink  they  w i l l  ma in ta in  the i r  cu l tu re  as  they  have
maintained i t  in spi te of  the for ty years of  at tempts on the part  of  the
BIA to educate their  chi ldren to become midd' le c lass WASPS. They are not.
They're st i  1 I  I  r iv ing in puebl  os.

S:
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S:  l , r le l l ,  I 'm th ink ing  too ,  o f  any  tac t i ca l  va lue  in  such ins tances  tha t
might agar in br ing the mind back to the her i tage, to the cul tural  geography,
as wel I as to the physical geography.

M: This has happened with black poets,  wi th women poets,  and American Indian
poets,  who are in a very favorab' le posi t ion in terms of  gett ing books
pub l ished,  ge t t ing  gran ts .  They 've  awakened the  pub l ish ing  foundat ion
es tab l i shments ,  so  tha t  i t ' s  rea l l y  poss ib ' le  fo r  a  young Ch icano,  o r  81ack ,
or Indian, or l fomen wri ters to have at tent ion paid to them. I  th ink th is
is great, because it was very hard before. As more of the Chicano and
southwestern Indians are publ ished, th is creates a real  feedback into the
par t i cu ' la r  cu l tu ra l  m i l ieu  f rom wh ich  they  come,  whether  i t ' s  one l i t t le
pueblo,  or  perhaps maybe just  a barr io in A' lburquerque. This is good.

S: Let me ask you another quest ion concerned with the possible excesses of
such a movement.  In a poem for George El l iot  "  Women" there is an
affectionate tribute to the writer and at the sEm-ffi i frb, a kind of compas-
s ionate  warn ing ,  as  I  see  i t :  " to  g ive  embod iment  to  words  as  we l l  as  sou ls
is an excess. The Greeks understood that more meant pr ide and temptat ion
and ru in .  They  wro te  p lays  tha t  we ca l l  t raged ies . "  I 'm cur ious  to  know,
with that  in mind i f  you see any real  dangers in certain aspects of  the
hlomen' s Liberation Movement.

M: No, because I  was using women there in a very f igurat ive way, perhaps
s l igh t ly  there 's  a  pu t -down.  More  ser ious ly ,  I  was  t ry ing  to  ta lk  about
people who do have a profound gi f t ,  analogous, in th is case, to the gi f t  of
being able to bear a chi ld.  They then seek out af ter  other k inds of  g i f ts
to which they are not so wel l  sui ted.  In th is case, I  used women as a
metaphor  fo r  a  la rger  c lass .  Then,  o f  course ,  i t  m igh t  be  a  s l igh t ly  an t i -
feminist  poem. I  might have been feel ing of f  on women that day.

S: How about the movement i tsel f?

M:  I  th ink  w i th  a l l  movements  there  are  s i l l y  th ings  go ing  on ;  I 'm sure  I ' ve
done a  number  o f  s i l l y  th ings in  my l i fe t ime.  I  th ink  one prob lem wi th
movements is that people get more involved in the movement, than they get
involved in what the. . . .movernent is seeking to br ing about.  They are l ike
universi t ies that  f ind themselves deeper and deeper and deeper in adminis-
t rat ion and in the running of  the universi ty.  Somehow al l  that  takes on
more importance than the process of  educat iono which is supposed to be
go ing  on  in  the  un ivers i ty ;  i t ' s  a  k ind  o f  Park inson 's  Law opera t ing .  I
th ink vve saw this in the radical  student movement of  the '60's where peop' le
simply got into the movement, and that was the important thing, rather
than what the movement was trying to do.

S ince  you br ing  up  the  s tudent  unres t  o f  the  mid '60 's ,  and s ince  you ' re
around and involved with the universi ty today, how about student unrest?
Are those demostrations a thing of the past? Are we headed for another
kind of  neo-Eisenhower era?

I think students are pretty sharp. They saw that there were better tactics
to use. I  th ink that  in a part icular s i tuat ion where a student str ike
might be ef fect iv*e,  theroe are student leaders at  most universi t ies who
would,  perhaps, t ry that .  l , le went through an era in which near ly any kind
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of complaint  and most of  them were just i f ied complaints--were responded to
by  mass  med ia ;  s t r i kes ,  wa lk -ou ts ,  s i t - ins ,  what 'have you.  I  th ink  those
{ays a.e probably gone for another generation or two. ihey were productive
in part, fgr the ends that they sought, but they were also very expensive
to the student.  I  th ink now, in most universi t ies that  have any knowledge,
student part ic ipatr ion is sought af ter  by the administrat ion and by the
facul ty. .  The old paternal ist  inst i tut ions are pret ty much a th ing of  the
past.  There are probably a few st i l l  around, but they're a dying source.
We are enter ing an era in which students seem, I  would say moie drawn
inward. Whi le they are st i l l  concerned with the wor ld thLy l ive in,  the
society they l ive in,  they are also very deeply concerned lbout their  own
personal  ro les that  they play in society.  So they spend more t ime thinking
about themselves.

S: How about your won relat ionship to students and teaching? You're direct ing
the Master of  Fine Arts Program at Bowl ing Green; can you teach anyone to
be a poet or a f ic t ion wr i ter? Do you at tempt t0. . .

M:  l ^Je l l ,  you  can prov ide  a  s tudent  t ra in ing  in  some bas ic  techn iques ,  and
attempt to provide him with tools by which he can analyze his own wri t ing
and see if there are any typica'l faults. There may be a lot of atypical
faul ts,  which no rule covers,  as wel l  as maybe some atypical  v i r tues to
which cr i t ical  schools are not quick to respond to.  But you can teach him,
you can give him those kind of  tools;  then most important you can provide
him with an audience that is recept ive!  sympathet ic,  and cr i t ical .  That
is ,  you  can prov ide .h im wi th  ser ious  readers ;  a  workshop is  essent ia l l y
that.  we're not teaching anybody how to wr i te,  so much as,  we're respond-
ing to what the person has brought in that  evening. We're concerned
because we're wr i ters too.  We want to read that piece ser iously,  and then
respond ser iously to the wr i ter  and get a dialogue going. hle '11 say " I
don' t  know what you were try ing to do here,  I  k ind of  get  confused."  Then
they ' l l  SdV,  " I  vvas  t ry ing  to  do  such  and  such . "  I ' l l  sdy ,  "What  i f  you . . . "
and then of fer  an al ternat ive.  By gett ing that k ind of  feedback from his
readers ,  he 's  rece iv ing  about  the  most  an  academic  ins t i tu t ion  can prov ide
in  te rms o f  mak ing  a  wr i te r  ou t  o f  h im.  You don ' t  teach c rea t ive  wr i t ing ,
bu t  you  he lp  c rea t ive  wr i t ing  happen or  you he lp  wr i t ing .  I  don ' t  l i ke  the
word"creat ing"sometimes. You can' t  teach somebody to be a poet who doesn' t
have any sense of  vocat ional  ca1' l ing to be a poet and that part icular
temperament and set ta lents.  I f  he has that,  .you can teach him a lot  about
poetry,  and you can respond to his poems so that he wi l l  get  an idea
whether what he's t ry ing to do, the ef fect  he is t ry ing to el ic i t  through
h is  poemsf  a re  rea l l y  the  e f fec ts  wh ich  are  e l i c i ted .

So you're saying that you can ward him away from grievous errors that he
comes in making, and in a more posi t ive way you can provide a benef ic ia l
environment in which to grow. In another sense, there's not too much
you can do  about  ins t i l l i ng  c rea t iv i t y  in  the  person.

No. There's some sort  of  games you can play to get people to break stero-
type patterns of  th inking and that may help them become a l i t t le bi t  more
creative, but I think that the creative urge comes from somewhere else.
I  don ' t  know where  i t  comes f rom.  I  don ' t  th ink  i t ' s  pub" l i c  schoo ls .
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S: How about t t re universi ty i tsel f? ble ' re al l  faced with the reduct ion in
staf f  and mainly wi th-  the reduct ion in student body numbers.  l l l i l l  the
universi ty i tsel f  survive as a place to provide that k ind of  benef ic ia ' l
environment for the I iberal arts?

M:  There 's  no  doubt  tha t  the  un ivers i ty  as  an  ins t i tu t ion  in  our  soc ie ty  i s
in a quandary r ight  now. Part icular ly i f  one looks ahead, the quandary
deepens. We grew too fast  and now must grow too s ' lowly,  which wi l l  br ing
about a strange ef fect  in l0 or 15 years.  Right now we have too many teach-
e rs ,  too  many  Ph .  D 's .  In '10  o r  15  years ,  I  don ' t  th ink  we ' l l  have  near l y
enough. This is even based on the student populat ion remaining rather
stable,  because what we're gett ing al l  over the country are more and more
inst i tut ions where the percentage of  tenured facul ty members is r is ing.  The
turnover has lessened. There's no room for the young instructor and the
young assistant professor.  Peop' le are br ight  enough to see that-why should
I  spend four years gett ing a Ph. D. in a subject  when I  can tel l  very wel l
tha t  i t ' s  ex t remely  d i f f i cu l t  to  ge t  a  iob  in  tha t :  so  perhaps  I ' l ' l  go  in
another direct ion.  l , le ' re going to have a funny per iod when suddenly al1
of us tenured people start  ret i r ing and f ind that there are no young men
coming along. The answer doesn' t  seem to be anywhere around us.  I t 's  a
pi ty that  the universi t ies were nol ,Tore foresiqhted. but_that is always the
g i f t  tha t  h indd igh t  bes tows on  us- - i s  to  make w ishes  l i ke  tha t .

S: Let me ask you perhaps, one f inal  quest ion,  revolv ing around the response
to a f requent cr i t ic ism, that  the poet is harmed someway by associat ing him-
sel f  wi th the universi ty.  Do you have any feel ings on that? Is i t  a damag-
ing  or  po ten t ia l l y  damaging  p lace  to  be? Is  there  any  o ther  p lace  he  cou ld
be these days in America?

M: From my own personal  point  of  v iew I  enjoy universi ty l i fe.  When I  f inal ly
got out of  the Navy and came back to the universi ty,  I  found i t  very
exc i t ing  and I ' ve  en joyed be ing  around un ivers i t ies  ever  s ince- -wh ich  is
no t  to  say  tha t  un ivers i t ies  a re  a  Utop ia ;  i t  can  be  very  du l l  a t  t imes.
I  l i ke  un ivers i t ies ;  I  l i ke  be ing  around peop le  who read books ;  I  l i ke
be ing  around b ig  co l lec t ions  o f  books ;  I  l i ke  be ing  around peop le  who have
labora tor ies ;  i  l i ke  be ing  around young pgop le .  I  can ' t  see  tha t  i t
would harm most poets.  I  th ink,  in fact ,  a good many poets,  even those
who don ' t  teach in  un ivers i t ies ,  en joy  g iv ing  read ings  a t  un ivers i t ies
because these are p ' laces where the mind is engaged and there's joy in that
k ind of  act iv i ty and i t  just  comes out.  I  suppose there are a few part icu-' lar  poets,  t^ /ho just  don' t  feel  comfortable around the universi ty;  I  th ink
there are a few universi t ' ies that  don' t  go out of  their  way at  a l l  to make
poets feel  comfortable there.  I 've been very lucky in the two universi t ies
in which I 've taught because I  fe l t  as a poet I  was an accepted member
of the academic communitv.  I  was resoected for mv art  as much as an enqi-
neer or biologist  or  Sha-kespear ian scholar is res-pected for his art .  I -
th ink that  i f "a universi ty of fers that  k ind of  respect to wr i ters in their
m'idst, the writer can be very happy.

S: Assuming that th ings went f rom bad
poet  in  res idence a t  a  un ivers i ty '
do,  or  that  you would do?

to worse and you could no longer be a
is there anything else that you could
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M: I  sold vacuum c' leaners one t ime. I 'm part icular ly unsui ted to l i fe in the
modern wor ld.  h lhat I  would doo . I  woul i  imagine i i  would be to at tempt to
make a l iv ing as a feature wr i ter .  I  can wi i te.  I 've wr i t ten many strange
thingsover the le l rs for  money--col lege entrance exams, technical  i ranuals]
and other th ings l ike that-- I .probably would f ind some way of  making a
l i v inq  in  e i ther  wr i t ing  on  pub l ish ing  or  ed i t ing .  I  hav6 a  fa i r  a i loun t
of  exper ience as an edi ior .  

' I  
would i tay probabiy in that  wor ' ld.  Aside

from that,  I  have no other part icular maikl tanle i tc i l ls  that  I  would want
to  marke t .  I  never  rea ' l l y  cared  fo r  work ing  in  fac to r ies . . . I ' ve  done i t
a  l i t t l e  b i t  and  d idn ' t  l i ke  i t .  I  do  l i ke - l i b ra r ies ;  I ' ve  worked  in  ,
I  ib ra r ies .

S: One thing comes to mind beforewe stop and that is the recent Supreme
Court  censorship decis ion.  Do you think they wi l l  s tand as 

' long-term
deterrents of  any sort  to future wr i t ing?

M:  IhqV.cer ta in ly  migh t .  I  th ink  i t  was  a  s tup id  dec is ion .  h le 've  recent ly
had in Ohio,  one more t ime, some l i t i le school  d istr ict  that  banned
{ i fesbe} "g ,  0 l r io .  Then jus t  th is  pas t  week,  I  looked a t_a  c l ipp ing  tha t  a
friencl brought me from a Tucson newspaper. There was a student of mine,
now a teacher in Drake, North Dakota, Bruce Severe. The school board
there had burned three dozen copies of  Kurt  Vonegut 's latest  novel  a long
with a t reasury of  modern short  stor ies wi th,Hemingway, Faulknero and
the l ike,  because one gir l  had complained of  profani t t  in the books.
There  are  s t i l l  peop ' le  l i ke  tha t ;  there  are  s t i l l  sch6o l  boards  l i ke  tha t .
To the extent that  th is Supreme Court  decis ion may increase the l ikel ihood
by wh ich  such ac ts  wou ld  be  sus ta ined.  I  th ink  aga in  i t  was  s i l ' l y  and
very .  shor t -s igh ted  dec is ion .  I  don ' t  know what 's  go ing  to  happen in
North Dakota.  I  know the ACLU is act ive.  I  happened io ta lk ' to my wife
on the telephone,the next day and she said Bruce had been on the today
Show. I^ la l ter  Cronki te had ment ioned i t ,  so that  there was an immediate
response fo rm the  med ia .  But ,as  Bruce was te l l ing  me ' las t  year ,  tha t
school  board wants to know the color of  socks in the c lass.  The thing is
that I  am opposed to censorship of  any and al l  sorts;  I  see no use for i t .
I  see no harm that has come to any society which has done away with any
kind of  censorship.  I  th ink i f  you want to have any restr ict ions on
pornographic stores,  you might .have them not part icular ly display out
on the sidewalk because a person shouldn' t  have to be confronted with
things that are perhaps disturbing to him. But I  th ink that  i f  somebody
gets his k icks f rom pornographic books, wel l  that 's the way he gets his
k icks ,  and i t ' s  a  to ta l l y  regre t tab le  and in fan t i le  th ing ,  bu t  some peop le
are that way. There is amoral  quest ion ly ing in ths area, and there are
sometru ' ly  obscene things in the wor ld,  th ings that people can do to one
another .  But  I  don ' t  th ink  tha t  th is  la tes t  decree  isaproper  exerc ise  o f
a court  or  a lega' l  system.

S: Do you fee' l  any changing direct ion in yoursel f  now, in your work?

M: hlel l ,  one thing I  have not iced over the past eight years is I  went through
a per iod .o f  sqy  f i ve  years ,  ' |965-1970,  

essent ia l l y  deve lop ing  one vo ice
in my Foetry thatlras fairly constant, and it 's pretty much my natural
voice.  I t 's  the voice of  books l ike Maps, fables and TranSf j l lgg$'1sns,
and even of a book l ike Long__ ffins acter.
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After 1970, I  got  verey interested in t ry ing to use other voices,  so I  have
books l ike,  Ihtr ,L iary of  a Young Gir l ,  which is spoken by a very spoofy
l i t t l e four t  , Idon ' t k i row.  g i l t l t ' s - ina
woman's voice,  and i t 's  comring rreal l .y fnom me out of  lef t  f ie ld somewhere.
Then I  have a book cal led,  The:Old Beast,  v*r ich wi l l  be coming out,  I  hope,
this winten, and that's a veSTr-TTffi voice. I 've gotten interested in
try ing to_develop di f ferent voices,  then let t ing those grow so that I  can
get a uuhole book of  poems. Working with maybe just  a smal l  book of  poems,
wi th  a  g iven vo ice ,  I  don ' t  know wh ich  way tha t ' s  go ing  to  go ,  maybe I '11
f in ish  dg i lg . tha t .  R igh t  now I 'm work ing  on ,  Deser t ,  tha t  happens to  be
prose and it 's back in my own voice of some soiE

You don' t  sense any of  the wel lspr ings of  creat iv i ty or the urge to wr i te,
d ry ing  up  a t  a l l ?

0h no, I 've come to know mysel f  over the years.  I  go through per iods
within a year which I may not write very much for a few months. But I
always know, for example, late December, JanudFJ, dhd February are always
very,  very act ive months for  me, for  some reason, I  don' t  know; maybe i t 's
iust  my metabol ism. I  s lack c i f f  when the spr ing comes, and then maybe
pick up, depends on what I 'm doing in the summer.  Sometimes I  can wri te
a  lo t ,  and somet imes I 'm too  busy  t rave l ing  and wander ing  around.  I ' l l
pick up toward the end of the summer month of August. Then just before
school  starts,  I  get  the sense of  impending doom; I  know I  won' t  have t ime
to work,  so I  work l ike mad in late August-ear1y September.  So I  have
those two per iods in the year that  I  know I 'm going to be wri t ing,  a lurays
have.  In  the  o ther  t imes:  i f  I  wr i teo  grea t ;  i f  I  don ' t ,  I 'm no t  womied.

S:

M:

S: Are you concerned sometimes that what you want to say does not make the
translat ion,  that  i t  does not come across?

M:  I  wr i te  poems tha t  a re  s r to f  dense,  bu t  I 'm no t  rea l l y  sa t is f ied  w i th
them;  I  th ink  i t ' s  because I  be l ieve  tha t  they  rea l l y  don ' t  have tha t
luminous  qua ' l i t y  tha t  I 'm look ing  fo r  so  tha t  the  l igh t  sh ines  ou t  and
somebody sees it. They may sit there in muffled g1ow. There are poems
that  I  th ink  a re  f rank ly  fa i lu res  or  a t  leas t  I  wou ldn ' t  want  to  be
reminded every day that I had written them. Then aga'in, I th' ink you're
r ight  about the reason because I  feel  the reader,  that  includes me at
th is point  in t inre,  isn ' t  get t ing everything that is at tempted in that
poem.  The poem s imp ly  cou ldn ' t  con ta in  i t - - i t  le t  someth ing  go .

S: Do you ever consciously wr i te poems that you know wi l l  be more accessible--
and do you ever consciously wr i te poems that you know wi l l  be more di f f i -
cul t  to unlock for  the reader?

M: I  guess a l i t t le bi t ,  i f  that  makes any sense. Sometimes I  get  engroosed
in a poem, I  k ind of  p lay wi th i t ,  and put some surpr ises in i t  that  I
don' t  th ink very many people wi l l  not ice.  I  wi l l  hope that i t  is  not
necessary to know these l i t t le th ings in order for  i t  to work.  At  other
t imes I  t ry to be rather careful  about th inking clear.  I 'd say more
often I  th ink to have some l i t t le hard parts in the poem that are harder
than they appear to be, just  for  fun.
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S: Would you character ize yoursel f  when you're working, as a very discipl ined
hour-a-day or three=hour-a-day man, or are you more a quarterhorse?

M: I have a large coi.respondence. I love to write letters, so I s' it at the
typewriter, and I write everyday. That puts me in the right spot to write;
Irm in front of the typewriter, itf;s turned on, and thereis pai:er. I very
often am wri t ing a let ter  and I  come across a phrase or an ideao some play
of wordse some flow of words that I 'm attracted by and they stimulate me.
I l l l  pul l  the let ter  out and start  working on the poem or jot  i t  over on one
s ide .  When I  f in ish  the  le t te r ,  I "ge t  in to  the  poem.  I  don ' t  rea l l y  s i t
down to write poems or anything.

S: Do your f r iends of ten accuse you of  sending them manuscr ipts in progress?

M:  No.  These are  o f ten  such l i t t le  th ings .

S: But the poems seldom seem that way.

M:  I  hope so .

S :  I t ' s  ou r  p leasure .
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