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Ray L6pez-Al emdn
by John H.  McNee ly

Ju ly  
. |3 ,  . |973

l l :  l , ' le l l ,  Ray, you say that you were born in New York in 1921, so that you are

now f i f ty- two.

L :  My  mother  and  I  l e f t  new York  when  I  was . . . I  donr t  th ink  I  was  a  month  o ld

ye t .  h le  went  to  Cuba,  and there  I  con tac ted  s leep ing  s ickness .  So we were

forced to  s tay  there  fo r  qu i te  a  wh j le  un t i l  I  recovered- -maybe a  year  o r

so. Then we went to her home in Caracas, Venezuela.  Then years before we

came back  to  the  Un i ted  Sta te ,  I  p robab ly  made one or  two t r ips  to  New York ,

' cause my mother  was jus t  a  wanderer .  She jus t  loved to  go  f rom one p lace

to  the  o ther .  She had le f t  my dad.

She was a  na t ive  o f  Caracas?

She was fo f  Span ish  parentage,  V  na t ive  o f  Caracas ,  yes .  We spent  some t ' ime

' in  Puer to  R ico ,  we spent  some t ime in  Ha i t i .  I  s ta r ted  schoo l  in  Santo  Domin-

go .

That  covers  tha t  ear ly  per iod  because I  don ' t  remember  i t .  Bu t  f ina l l y

by the age of  ten,  my mother had decjded to come to New York,  and she died

very soon af ter .  So, I  was forced to stay in New York,  but  not for  very long

because my dad found me jn some orphanage in New Jersey. From New York,  or

New Jersey--whatever--my dad be' ing into the hotel  busjness, we went f rom one

c i t y  to  ano ther :  C leve land ,  Ch ' i cago ,  De t ro i t ,  To ledo .  So  a l l  my  you th ,  I

a t tended someth ' ing  l i ke  seventeen e lementary  schoo ls ,  one jun io r  h igh  schoo l  '

and  th ree  h igh  schoo ls .

Then I  got  into the Army. I  volunteered r ight  af ter  Pear l  Harbor--one

of  the  very ,  very  few who vo lun teered,  inc identa l l y .  I  was  amazed,  even there

in  a  g rea t  war ,  in  my ba ta l l ion  a lone I  th ink  there  were  on ly  th ree  men whose

numera ls  s ta r ted  w i th  l -6 ,  l -7  o r  1 -9 ,  depend ing  on  wh ich  area  they  came f rom.
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Anywayn the  Army i tse l f  abet ted  th is  wander lus t ,  fo r  t rave l ing ,  because aga in ,

as  you know,  / t r r t  tne  Army you don ' t  spend too  much t ime in  one p1ace,  and

you ' re  sh ' ipped someplace e lse  fo r  t ra in ing .  And a t  tha t  t ime we had to  t ra in

for over two and a hal f  years before we were commit ted to combat,  because we

weren ' t  ready .  A f te r  a l l  my t ra in ing ,  I  go t  my commiss ion  a t  For t  Benn ing ,

Georg ia ,  an  in fan t ry  commiss ion .  I  qua l i f i ed  as  an  ins t ruc to r  in  heavy  weapons- -

mach ine  guns ,  mor ta rs - -and so  I  go t  a  chance to  see Texas .

You were  commi  ss ioned as  a  I ' i eu tenant?

Yes. Heavy weapons. As an instructor I  got  to see everyplace from Fort

Trav is  down around Texas  C i ty ,  Ga lves ton ,  a l l  the  way up  to  Minera l  Wel1s ,

Wa l te rs ,  Ga inesv i l l e ,  Hood ,  and  so  fo r th  and  so  on .  Then  jus t  p r io r  to  be ing

sent  over ,  I  jo in ted  the  deser t  t ra in ing  maneuvers  LTo i l  f j ve  months  where

we goofed  around f rom Need les ,  Ca l i fo rn ja  to  Yuma under  Genera l  Ter ry  A l len

f rom E l  Paso,  who recent ly  d ied .  He had jus t  been t rans fer red  to  the  deser t

center  because o f  some d i f fe rences  he  had had in  Nor th  A f r i ca .  I  don ' t  know

what the causes were but there was a di f ference there,  I  know; and somehow

or  another  they  dec ided he 'd  be  be t te r  o f f .  Bu t  he  was a  t remendous genera ' | ,

a  wonder fu l  gent leman.  I  on ly  saw h im tw ice ,  bu t  he  seemed to  be  qu i te  a

gent l  eman.

Anyway, f rom desert  maneuvers,  af ter  I  was tra ' ined in the hard' iness of

su rv iv ing  on  the  deser t ,  I  was  sen t  to ,  o f  a l l  p laces ,  the  A leu t jans  to  look

for or seek out Japs who may have f i - iOaen7 themselves in the caves, or so

for th ,  so  on .  So,  we went  f rom one is land to  another ;  ou t  to  K iska .  We

d idn ' t  f i nd  any th ing .  We were  there  a lmos t  e igh t  months .  We found  she l l s ,

o f  course t  remnants  and th ings  f i ke  tha t ,  bu t  they  were  so  bar ren  a t  tha t

t ime.  But  soon a f te r  the  Un i ted  Sta tes  Army and the  Navy  launchedapro jec t
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to  make  the  who le  a rea . . .we l1 ,  they  had  a i rpor ts ,  they  had  supp ly  depo ts .

But  the  d is tance f rom the  A leu t iansr  as  you know,  to  the  Kur j les  in  the

Ber ing  Sea ' i s  very  shor t .  I t  was  on ly  a  hop over  to  Japan jn  case vve  were

ready to go into Japan.

But  f rom the  A leu t ians ,  I  came back  to  San Franc isco  and I  don ' t  th ink

I  was  there  a  month  be fore  I  go t  o rders  t0 . . .  0h ,  I  app l ied  fo r  the  para-

troopers and I  was accepted. And whi le I  was wait ing for  my paratrooper papers

to  come th rough,  they  dec ided to  send me to  the  Pac j f i c .  So ,  I  d idn ' t  ge t  in to

the paratroopers.  I  was accepted, but somehow or another there was a shortage

in  the  32nd  D iv is ion .  They  were  hav jng  a  tough  t ime in  New Br i ta in  a t  tha t

t ime,  and I  was  sent  down there .  That  was a  p ' leasant  two years .  (Laughs)

D id  you see some ac t ion?

0h '  yes .  Wj th  the  124th  In fan t ry ,  I  becamea F i rs t  L ieu tenant .  I  never  became

a capta in  though I  assumed a  company fo r  a  shor t  wh i le .  I  a lways  had a  l i t t le

tough t ime w i th  au thor i ty .  That ' s  one o f  the  reasons  I  p robab ly  d r j f ted

towards  ar t ,  because in  a r t  I  th ink  one has  a  chance to  be  one 's  own person,

more  so  than in  any  o ther  p ro fess ion .  Whether  you ' re  a  wr i te r  o r  a  mus ic ian

or  whatever ,  you  do  have to  l i ve  under  a  cer ta in  respons ib i l j t y  and au thor i ty .

But  most  o f  a l l  you  can a lmost  a lways  p ick  your  jobs ,  you  can work  on  your  own.

At  tha t  t ime I  d jdn ' t  rea l i ze  j t ,  bu t  every  t ime au thor i ty  p resented  i t se l f  to

me,  there  was a lways  conf l i c t .  I t  d id  cause t roub le  in  my Army career  because

I  never  cou ld  take  o rders  d i rec t l y .  Bu t ,  I  su rv ived .  I  th ink  tha t ' s  one  o f

the th ings most of  us in the war wanted to do--you know, get out of  the th ing

one way or  another  and fo rge t  about  i t  as  soon as  poss ib le .

So af ter  the war there was a short  marr iage that lasted two weeks. There

was no  a t tempt  a t  schoo l  a t  f i r s t .  I  d idnr t  know exac t ly  what  to  do ,  I  jus t

M:

L :



LOPEZ-ALEIVIAN

t rave led .  I  shou ld  have ment ioned tha t  I  was  in  the  hosp i ta l  fo r  s ix  months

before  I  go t  ou t .  Aga in ,  I  landed in  Texas ,  a t  Temp' le ,  Texas ,  a t  McCluskey

Genera l  Hosp i ta ' l  there .  0 f  course ,  my cond i t ion  was de f ined as  ba t t le  anx ie ty

or  an  anx ie ty  s ta te  border ing  on  neuros is .  A t  tha t  t ime I  d idn ' t  even know

what  was wrong w i th  me,  because I  was  so  unset t led .  I  d idnr t  even know tha t

I  was  jn  tha t  s ta te .  I  had s t ruck  an  o f f  i cer  w ' i th  a  carb ine .  0 f  course ,  i t

was  in  a  moment  o f  jndec is ion  and aggravat ion  and so  fo r th ,  bu t  he  was a  h igher

rank ing  o f f i cer .  0 f  course ,  they  d idn ' t  want  to  p ress  cour t -mar ia l  p rocedures

on me, so they decided the best th ing for the good of  the regiment was to have

me conmi t ted  to  a  hosp i ta l  because I  had shown s igns  o f  neuros is  and anx ie ty .

So,  I  was  packed up  and sent  to  McCluskey ,  and j t  took  me s ix  months  be fore  I

was ready to be released.

So,  r jgh t  a f te r  tha t  I  was  very  undec ided whether  to  cont jnue schoo l  o r

whatever .  So I  spent  maybe a  year  o r  two jus t  wander ing  around.  In  1947,  I

dec ided to  go  to  the  Un ' i vers i ty  o f  Ch icago.  And,  o f  course ,  I  f lunked the

en t rance  examina t jon .  I  d idn ' t  have  the  qua ' l i f j ca t ions  to  en te r  the  co l lege .

So they  gave me a  tu to r  and I  was  sent  to  the  Un ivers i ty  o f  I l l i no is .  Ins ' ide

a year or so I  took the test  again and I  entered the Div ' is ion of  the Humanit ies

a t  the  Un ivers i ty  o f  Ch icago.  I  las ted  about  th ree  or  four  quar te rs .  I 'm no t

even sure ,  because a t  the  t ime I  was  a lso  invo lved in  danc ing .  I  had ius t

taken  up  danc ing  as  a  p ro fess jon ,  and  I  was  ge t t ing  a  coup le  o f  c lub  da tes .  I

was  s t ' i l l  l i v ing  f ree  and easy ,  t ry ing  to  make up  fo r  the  f j ve  years  tha t  I 'd

spen t  jn  the  Army,  I  guess .  I  j us t  cou ldn ' t  se t t l e  down.  S t j l l  I  had  no  idea

of  a r t .  The fac t  tha t  I  took  the  humanj t jes ,  I  guess ,  migh t  have been tha t  I

was  somehow ind i rec t l y ' in te res ted  in  a r t .  I  remember  /Tha i /  wh j le  o ther  fe l lows

' in  bas ic  t ra in ' ing  in  camps in  the  Un i ted  Sta tes  had p ic tu res  o f  maybe Bet ty
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Grable or Ri ta Hayworth,  I  had a nude by l* lodigl ian' i  .  I  was m[re at t racted to

the  ar ts  than any th ing  e ' l se ,  and very  ear ly  in  l i fe  I  had an  apprec ia t ion  o f

an t  fo r  some reason,  o r  a t  leas t  I  l i ked  j t .  And I  cou ld  a lways  ske tch  a

l i t t le .  I f  anyone wanted  a  s ign  made or  a  p ic tu re  o r  a  car toon,  I  wou ld  make

them--somet imes fo r  the  loca l  c iv j l ian  papers  wh i le  I  was  in  the  Army,  o r

i f  anyone wanted  someth ing  I  wou ld  do  a  l j t t le  ske tch  fo r  them,  a  car toon.  I

s t i l l  have one or  two around in  my papers .  But  I  never  in  my w j ldes t  d reams

ever  thought  I 'd  become an ar t i s t ,  o r  any th ing  fo r  tha t  mat te r .  (Chuck les)

I  d idn ' t  g i ve  tha t  much  though t  to  any th ing .

But /Ftudytni l  the humanit jes,  I  had the chance to do more work or study

in  the  ar ts ,  bu t  no t  any  prac t ica l  work- -a l l  academica l .  I  d jd  no t  take  any

drawing  courses  or  c ra f t  courses  o f  any  k ind .  I t  was  much la te r  tha t  tha t

came up.  But ' i t  gave me a  good foundat jon  fo r  becoming an  ar t i s t ,  because I

rea l i zed  what  a r t  was  be fore  I  went ' in to  i t ,  where  I  th jnk  most  a r t i s ts  tha t

I  have known have become ar t i s ts  f i rs t  and then learned about  what  a r t  i s

second.  Not  tha t  I  learned every th ing  there  was to  be  learned about  i t ,  bu t

enough fo r  my own scope,  to  know what  I  was  ge t t ing  in to  and what  i  apprec ja ted

and d idn ' t  apprec ia te .  I  knew tha t  i t  wou ld  be  a  los ing  cause r igh t  f rom the

beg inn ing .  Not  tha t  I  was  so  negat ive ,  bu t  I  knew tha t  the  chances  o f  success

in  a r t  a re  no t  tha t  g rea t ,  o r  to  d iscoven a  new method,  o r  to  c rea te ,  o r  to

be founded,  o r  to  en ter  schoo l  w i th  vanguard  ideas .  You jus t  have to  take

your  chances  and go  a1ong.  I  rea l ' i zed  tha t  be fore  you can d iscover  any th ing

or  p lan  any th ing ,  tha t  you  have to  learn  your  fundamenta ls  and a l l  the  bas ics .

So j t  was  about  tha t  t ime,  I  th ink ,  tha t  I  dec ided to  leave danc ing  com-

pletely.  I  had enough nnney to go to Laguna Beach, Cal i fornia and rent a

house there  fo r  about  s ix  months  and jus t  d raw- -pas te l  pa in t ing  and drawing .
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I  d jdn ' t  do  any  co lo r  w i th  o i l s .  And ,  I  though t ,  "We l l ,  ' i n  those  s jx  months  I

shou ld  be  ab le  to  p rove  to  myse l f  whether  I 'm capab le  o f  go ing  in to  th is  as  a

means  o f  l j v ing .  I  have  enough  money  to  ca r ry  me,  and  i f  I  f i nd  tha t  I  don ' t

have  th is  par t i cu la r  ta len t ,  i f  I 'm  k ' i dd ing  myse l f ,  then  I r11  go  in to  someth ing

e lse .  I  cou ld  go  back  in  the  ho te l  bus iness  or  become a  bum aga ' in .  I  don ' t

care .  Any th ing  tha t  I 'm g ' i f ted  a t . "  A  bum was pre t ty  good a t  the  t ' ime,  ' cause

I always loved to dr i f t .  Anyway, af ter  s ix months I  had several  hundred draw-

ings  and a  few l i t t le  waten  co lo rs ,  and they  weren ' t  rea l l y  too  good.  I  took

them to  the  then pres ident  o f  the  Laguna Ar t  Assoc ia t ' ion ,  Leonard  Scheu.

Laguna was a l ready  qu i te  an  ar t  cen ter .

I t  has  been an  ar t  cen ter  fo r  qu j te  a  long t ime,  s ince  the  ear ' l y  twent ies .  A

great  many mar ine  pa in te rs  and success fu l  a r t i s ts  and wr j te rs  have se t t led

there .  A t  tha t  t ime ,  we  had  abou t  s j x  o r  seven  ga l le r ies  in  Laguna  wh ich  fo r

tha t  t ime  was  qu i te  a  b j t ,  because  even  p laces  l i ke  E l  Paso  d jdn ' t  have  a

ga l le ry - -where  now they  migh t  have  someth ing  l i ke  50  ga l le r ies  in  Laguna .  Bu t

that is commensurate wi th the degree of  r ise of  ar t  in every community we have

i  n the Un' i  ted States .

Anyway,  Mn.  Scheu looked a t  my drawings  and what  he  sa ' id  was a lmost  what

any o ' ld professional  ar t i  st  who has any paternal  feel  ' i  ngs wi1 I  say to any

young ar t i s ts ,  tha t ,  "You may have i t ,  you  may no t .  I t  shows some jnk l ing

there ,  some t race ,  bu t  th is  i s  no t  i t .  t ^ lha t  j t  takes  to  become an ar t j s t  can ' t

be  measured  by  jus t  l i nes  and  co lo r .  I t ' s  someth ing  ins ' i de  o f  you .  The  s t i ck -

to - i tness ,  the  ded ica t ion ,  e tc . "  I  thought  my ded ica t ion  was grea ter  than my

ta len t - - I  th ink ' i t ' s  a lways  been  tha t  way .  So  he  sa ' id ,  "Tha t ' s  i t .  I f  you

want  to  con t inue  i t ,  i t ' s  l i ke  every th ing  e lse ' in  l i f e .  You  have  to  en joy

do ing  i t ,  because your  en joyment  w i l l  come f rom the  do ing  o f  a r t  and no t  f rom
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any monetary  o r  mater ia l  ga ins  you ge t  f rom i t .  I f  tha t ' s  what  you ' re  a iming

fo r ,  fo rge t  i t l "  Because  he  se t  examples  a t  tha t  t ime . . . th i s  was  maybe  
. l956 ,

and he  sa id  a t  tha t  t jme tha t  there  were  seven or  e igh t  a r t i s ts  in  the  Un i ted

Sta tes  tha t  ac tua l l y  ob ta ined  the j r  l i v ing  th rough  a r t .  He  meant  a r t i s ts  who

pa in ted  and  so ld  and  l i ved  o f f  the  p ro f i t s  o f  the  work  they  d jd ,  no t  a r t i s ts

l i ke  the  a r t i s ts  in  New York ,  l i ke  Lav ' ine ,  Roscoe ,  Ho f fman- -a l l  a r t j s t s  who

la te r  were  to  make a ' l i v ing  f rom ar t - - they  a l l  had  to  teach.  There  were  very ,

very  few ar t i s ts .  Now,  I 'm no t  ta lk ing  about  the  few good commerc ia l  a r t ' i s ts

we had a t  the  t ime tha t  were  work ing  fo r  the  na t jona l  magaz ' ines  and mak ing  a

very  good ' l i v ing ,  I 'm  ta lk ing  abou t  the  f j ne  a r t j s ts .  Mos t  every  f i ne  a r t i s t

up  to  the  la te r  fo r t jes  and ear ly  f i f t ies  had to  do  someth ing  e lse- -and usua l ly

teach- - to  cont inue the i r  pa in t ing ,  un less  they  had some k ind  o f  a  pens ion ,  en-

dowment  o r  inher i tance.

So,  tha t  d idn ' t  se t  too  good w i th  me,  bu t  I  had rea l i zed  tha t  th is  was

SO,  because  I  had  never  met  an  a r t j s t  rea11y  who wasn ' t  teach ing  o r  do ing

commerc ' ia l  a r t  on  the  s ide ,  o r  car toon ing ,  o r  le t te r ing ,  o r  what  have you.

Anyway,  I  took  th is  s tep  fo rward ,  and I  dec jded tha t  was  go ing  to  be  i t .  And

I ' ve  never  regre t ted  j t .  There  are  t jmes when you become despondent  and say ,

"What  the  he l l  am I  do ing  th is  fo r?  I  cou ld  be  do ing  someth ing  e1se . "  And

somet imes,  when you ' re  jn  f ron t  o f  a  canvas  or  an  ease l ,  pu t te r ing  around

w ' i th  co lo rs  on  a  b rush ,  you  wonder  i f  you ' re  express ing  any th ing ,  i f  you ' re

rea11y  say ing  any th ing .  I  th jnk  doub t  comes  to  a lmos t  a l l  a r t i s t s .  I ' ve

even read snatches  o f  Peter  Hurd  mak jng  a  s imi la r  remark ,  tha t  somet imes you

do  wonder  i f  i t ' s  wor th  i t  fo r  your  who le  l i f e  to  spend  do ing  th is  par t i cu la r

th ing ,  i f  you ' re  mak jng  your  s ta tement ,  i f  you ' re  mak ing  your  mark  in  l i f e ,

i f  you ' re  leav ing  any th ing  beh ind- -whe ther  i t ' s  t rue  o r  no t .  There  a re  t imes
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when you do  someth ing  tha t  shows tha t  you  are ;  a  cer ta in  apprec ia t ion  or  a

certain acknowledgement comes from a certa ' in area which gives you enough in-

sp i ra t ion  and encouragement  to  cont jnue to  do  your  work .

The  se l l i ng  o f  a  pa in t ing ,  as  fa r  as  I 'm  concerned ,  i s  o f  no  va lue  excep t

to  the  amateur in  encouragement .  I  th ink  i t ' s  on ly  ra ted- -and in  our  mater ia l

cu l tu re ,  I  th jnk  mos t  o f  the  young  a r t i s ts  I  have  met  measure  the i r  ab i1 i t y  in

ar t - -by  the  pro f i t  they  make f rom i t ,  never  once cons ider ing  to  look  a t  the i r

work  ob iec t ive ly  o r  to  bo ther  wr ' th  the  recogn i t ion  tha t  a  cer ta in  work  deserves ,

and no t  in  the  monetary  f ie ld .  I t ' s  a  p i ty ,  because our  amateur  pa in te rs  s ta r t

o f f  the  same way.  As  you know,  the  f i rs t  pa in t ing  or  so  tha t  they  pa in t ,  they

want  to  pu ta  f rameon j t  and  pu t  i t  up  on  a  wa l l  i n  some hosp i ta l  o r  d rug  s to re

or  co rner  o r  a r t  fa i r  and  se l l  j t .  Then  i f  they  se l l  tha t  pa in t ing ,  they  fee l

they  havemadet remendous  p rogress  in  the i r  pa in t ing ;  tha t ' i s  the i r  measure  o f

success .  And  tha t  to  me i s  r id i cu lous .

That 's  what  we have to  face- - I  th ink  the  way our  New York  p romoters  and

our  pub l i c i s ts  who 've  made i t .  Bu t  the  poor  a r t i s t  somet imes  can ' t  f i nd  h is

own way ahead because o f  these goa ls  tha t  he  has  se t fo rh imse l f ,  wh ich  are  no t

rea l l y  c la jmed on qua l i t y ,  on  f ineness  o f  work .  In  o ther  words ,  to  me anyway,

I  don ' t  do  a r t  fo r  a  l i v ' i ng .  I  l i ve  more  o r  less  fo r  my  a r t .  Tha t ' s  the  way

I 'd  l ' i ke  to  be .  I  l i ke  to  see i t  tha t  way ,  I  l i ke  to  hope to  be  tha t  /wayJ .

So fa r  I  haven ' t  rea l l y  done what  I  want  to  do ,  and whether  I  w i l l  o r  no t  I

don ' t  know.  Bu t  I 'm  go ing  to  keep  t ry ing .  I  s t i11  maybe  have  a  few years  le f t '

and  / I ' l - i l  make  the  nps t  o f  i t .

h le l l ,  now,  a t  Laguna you l i ved  there  fo r  s ix  months  and asked th is  man 's  adv ice .

What  d id  you do  then?

Af te r  Scheu to ld  me what  he  thought ,gave me h is  op in ion- -wh ich  wasn ' t  rea11y
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too encourag ing- -my mind was se t  tha t  I  was  go ing  to  be  an  ar t i s t .  Even i f

he  had  sa id ,  "Your  work  i s  r id j cu lousr "  o r  "Your  a t t i t ude  i s  no t  p roper , "  I

wou ld  have gone ahead anyway.  Those s jx  months  d jd  wonders  fo r  me in  f ind ing

myse l f  i n  many  ways .  I  l oved  the  i so la t ion ,  the  so l j tude  o f  j us t  ge t t ing

away by yoursel f  and doing your work--not hampered by orders.  Because before

tha t  I  had done severa l  iobs  wh ich  I  had to  ca ter  to  a  cer ta in  quota  or  I  had

to  co t ton  to  a  cer ta in  po l i cy ,  I  had to  work  a long a  cer ta in  p ro jec t .  And here

I  was  comple te ly  f ree .  That  was a  g i f t  f rom ar t  tha t  I  en joyed,  and in  re tu rn

fo r  tha t  I  was  go ing  to  g ive  more  o f  myse l f .

So af ter  the confrontat ion wi th l4r .  Scheu I  went to New York,  where I

dec jded to  go  to  the  Ar t  S tudent 's  League.  I  p icked two ar t i s ts  who I  thought

cou ld  he lp  me:  one o f  German ex t rac t jon ,  George Gross ,  who many cons idered

the  f ines t  a r t i s t  to  come out  o f  Germany in  the  las t  f i f t4  /ToJ  seventy - f i ve

yeans,  who d ied  about  e igh t  years  ago;  and Rober t  Brockman,  a  Russ ' ian  Jew.  Both

o f  them were  s teeped in  the  fundamenta ls  and t rad j t jons  o f  a r t ,  bu t  bo th  had

ach ieved a  success  o f  sor ts .  Gross '  success  had been tha t  he  had used h is

ar t  as  t remendous soc ia l  express ion- -so  s t rong tha t  he  was asked to  leave Ger -

many by  H ' i t le r  in  
. |933 

or  
. |934.  

Brockman d idn ' t  have so  much o f  a  soc ' ia l

s ta tement  bu t  he  loved the  beauty  o f  l i fe - - the  redness  o f  an  app1e,  the  wh i te -

ness  o f  a  p i tcher ,  the  sk in  tones  o f  a  nude.  So,  I  thought  ! -Tha i l  be tween

these two I  wou ld  ge t  perhaps  someth ing  tha t  I  wou ld  l i ke ,  and so  I  concent ra ted

on Brockman and Gross .  0 f  course ,  I  d idn ' t  spend enough t ime there ,  as  much

t ime as  I  wou ld  have l j ked ,  because my money ran  shor t ,  and New York  i s  an  ex-

pens ive  p lace  to  l i ve  jn .  And  I  cou ldn ' t  se l l  pa jn t ings  wh i le  I  was  s tudy ing ,

i t  was  imposs jb le  in  New York .  So I  dec jded to  go  back  to  Laguna where  there

was  a  chance  a t  l eas t  o f  se l f i ng  someth ing  and  con t inu ing  to  pa in t ,  and  where
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l i fe  was  no t  ha l f  as  expens ive  as  New York ,  a t  l eas t  a t  tha t  t ime .  I  cou ld

l i ve  in  Laguna Beach on  $20 a  week w j thout  any  t roub le  whatsoever ,  and I  d jd .

So  I  wen t  back  to  Ca l i fo rn ia ,  and  once  in  a  wh i le ,  I  wou ld  d rop  in  the

s tud io  o f  one  o f  the  be t te r  a r t i s ts ' i n  the  a rea .  I f  I  d idn ' t  mode l  fo r  them,

I  wou ld  s j t  and watch  the  c lass .  Somet imes they  wou ld  le t  me s i t  /Tn /  on  a

c lass .  Then I  f ina l ' l y  go t  accepted ,  a f te r  my th i rd  t ry ,  by  the  Laguna Ar t

Assoc ia t io f l ,  wh ich  was the  f i rs t  fea ther  in  my cap.  Because to  en ter  the  Laguna

Ar t  Assoc ia t ion  a t  tha t  t ' ime,  you had to  submj t  th ree  wonks  o f  a r t  and they

were  judged to  see i f  you  had the  qua l i t y  and the  ab i l i t y  to  be  a  member .  They

had only a quorum of members-- they could 6oi l  have an over amount.  Andn as

I  sa ' id ,  i t  was  my th i rd  t r y .  I  was  temendous ly  p leased  tha t  I  cou ld  ge t ' i n .

I  was  1ucky ,  I  th inkn  a t  the  t ime because I  d idn ' t  th ' ink  I  was  tha t  good ye t .

But  i  happened to  have two good pa in t ings  a t  the  t ime tha t  qua l i f ied .  I f  I

had put the total i ty of  my work in there,  I  th ink I  would have been rejected

because I  had some pret ty bad stuf f .

Anyway,  I  s t ' i l 1  had the  wander l  us t ,  so  I  t rave l  ed  around,  I  d ' idn ' t  s top

my t rave l ing .  I  go t  myse l f  an  o ld  Vo lkwagen, wagon, where you can

pu t  a l l  your  be long ings ' in  and  you  can  car ry  some la rge  canvasses  in  i t ,  too .

I  used to  car ry  fo r ty - inch ,  f j f t y - inch  canvasses  jn  there  w i th  the  s t re tchers

wi thout  any  t roub le .  And I  went  to  Guada la ja ra ,  I ^ l i scons in ,  New York ,  Mich igan,

Ar i zona .  I  worked  in  ga l le r jes ,  met  a r t i s ts ,  kep t  pa in t ing .  I  never  had  any

success  o f  any  k jnd ,  bu t  I  a lways  managed to  se l l  a  few pa in t jngs  to  make ius t

enough money to  keep go ing  on .  Somet imes I  wou ld  take  a  s ide  iob .  I  d id  resor t

work  jus t  in  the  summers  to  make enough money to  keep me go ing  dur ing  the  w in te r .

So fo r  about  ten  years  there  I  worked in  resor ts ,  ranch resor ts .  I t  was  good

pay because I  was  program d i rec to r  and ' i t  took  about  four  months  ou t  o f  the

t0
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year for  me. Dur ing those four months I  had no expenses whatsoever at  the

ranch because your  food and lodg ings  was g iven bes ides  your  pay ,  and every -

th ing  I  made was s tashed away in  the  bank  fo r  the  coming w in te r .  So  i t  worked

ou t  f i ne  un t i l  I  h j t  E l  Paso  one  w in te r .  (Chuck les )  And  th rough  a  se r ies

o f  acc idents ,  I  managed to  s tay  here .  I  th ink  I ' ve  been here  now s ix ,  seven

years ,  wh ich  i s  the  longes t  I ' ve  been  anyp lace  in  my  1 i fe .  0 f  course ,  you

know how tha t  evo lved,  w i th  the  Greenf ie ld  /6a l1ery ]  and so  fo r th .

Learn ' ing  my f i rs t  Eng ' l i sh  in  New York  and be ing  ten  years  o ld ,  knowing

on ly  Span jsh  and th js  combina t ion  o f  tho id  |T f  i r f l  and  cah Lcar ]  and pahk

6*E and bo jd  / I - i rd / ,  and mov ing  to  a  mjdd le  western  p lace  say  l i ke  Det ro ' i t ,

M ich igan (a t  tha t  t ' ime we were  ou ts ide  Det ro j t ) ,  /where /  there  were  no  Span iards

or  Mex icans  or  Cubans a t  tha t  t ime a t  a l l ,  my Span ' i sh  accent  w i th  my New York

Le 'ccent ]  was  jus t  too  much l  So the  k ids  wou ld . . . I  was  sens i t i ve  to  i t .  My

s ' i s te r  even more  so ,  because she had jus t  recent ly  come f rom Spa in  and she

jus t  had  no  ear  fo r  p i ck ing  up  the  Eng l i sh .  I  had  a  l i t t l e  b i t  more  luck

than  she  d id .

So  f ina l l y  th i s  ru le  was  made in  the  house ,  where  we had  a  la rge  s la te

board  in  the  l i v ing  room where  my dad wou ld  cons tan t ly  be  wr i t ing  ou t  words

for  us  and he lp ing  us  t remendous ly ,  because he  was a  l ingu ' i s t  h imse l f .  He knew

f ive  or "  s ix  languages thorough ly .  To  h jm i t  was  an  easy  mat te r ,  bu t  somehow

or  another  we d idn ' t  have the  ta len t  fo r  language.  And he  dec ided the  on ly

th ing  to  do  was jus t  to  cur ta i l  Span ish  a l together - -wh ' i ch  was no  hardsh ip '

because in  the  areas  we l i ved ,  Span ish  was no t  necessary  in  the  leas t .  Now,

l l
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i f  we  had  l i ved  here  in  E l  Paso ,  I  th ink ,  we  p robab ly  wou ld  have .

What was your father 's name? blas he Raymond, too?

No.  H is  name was Mar ia .  But ,  o f  course ,  he  changed i t  because l4ar fa  wou ldn ' t

go  too  we l l .  So ,  he  changed i t  to  Jack .  So,  he  was Jack  Ldpez-A lemdn.  My

mother  was Emel ia .
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Her  name wasn ' t  A lemdn,  though,  was ' i t?  The prac t jce  is  in

speak ing  coun t r jes  t0 . . .

No.  As  I  to ld  you once,  My dad had wanted  to  be  a  dancer ,

Ldpez-Alemdn would have been a good /stage name/-- just  two

L6pez,  A lemdn.  And he  took  h is  own mother 's  name,  tha t  was

t he  Span ' i sh -

and  he  dec ided  tha t

names  he  p i cked :

h i s  mo the r ' s  name .

L :

Al emdn?

Alemdn.  So he  jus t  passed j t  on  to  me and i t  was  on  my b i r th  cer t i f j ca te ,  and

so  I  used  i t .

No.  However ,  in  the  Army i  d id  use  L6pez a lone.  But  the  m' inu te  I  became an

ar t i s t ,  then I  took  my dad 's  name,  comp' le te  name.  The Army never  pushed i t

because they  d idn ' t  even know tha t  j t  was  one name.  0 f  course ,  they  thought

l i ke  a l l  Amer jcans  tha t  j t  was  my mother rs  name and  my fa ther ' s  name.  Bu t

j f  I  had  used my mother 's  name,  my name wou ld  be  L6pez-A lemdn D iaz .

Dfaz  is  her  name?

R' igh t .

Emel  ia  Dfaz .

R i  gh t .

You 've  never  kept  any  t ies  w j th  your  paren ts '

th i  ng  I  i  ke  tha t?

r e l a t i ves  back ' i n  Spa in  o r  any -

You never  used your  mother 's  fami ' l y  name?

Jus t  an  unc le  in  New York ,  tha t ' s  a l l
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I

You donrt  know where in Spain your father came from?

0h,  yeah .  V igo .

V i  go .

In  nor thern  Spa in .

Bu t  you ' re  jus t  tho rough ly  Amer jcan ized .  Those  t ies  a re  a l l . . .

Yeah,  f rom the  ten th  year  on ,  Vou know,  w i th  l i v ing  in  the  midd le  western

s ta tes  there  and go ing  back  to  New York  and Ca l i fo rn ia  and the  Army,  i t  was

enought to Americanize me in many ways. Having lef t  home when I  was seventeen

and  hav ing  very  l i t t l e  in f luence  o f  any . . . I  never  fe l t  any  Span ish  jn f luence

af te r  my ten th  year ,  except  tha t  I  knew innate ly  I  was  Span ish  and tha t  I  was

a lways  p roud  o f  be ing  Span ish .  In  fac t ,  I  never  fe l t . . .  i t  was  coming  to  E l

Paso perhaps ,  and p laces  l ' i ke  San Anton io ,  Southern  Ca l j fo rn ia ,  where  I  s ta r ted

to  become more  aware  o f  be jng  Span ish  because I  s ta r ted to look  more  in to  the

Span ish  ideas ,  the  Span ish  ar t ,  and became more  fasc ina ted  by  i t .  And I  rea l i zed

how much o f  our  her i tage we can ' t  th row o f f ,  tha t  i t  s tays  r igh t  w ' i th  us ,  wheth-

er  we want  i t  o r  no t .

Wel l ,  Spa in  has  been awfu l ' l y  s t rong in  a r t .  Some o f  the  grea tes t  a r t i s ts  o f

h is to ry  have been Span ' ia rds .  So,  they  rea l l y  have sh ined in  tha t  f ie ld .  Th is

s is te r  o f  yours ,  j s  she  near  your  age?

Yes .  She 's  a  year  younger .

A  year  younger  than you are .  You 've  kept  up  w j th  her ,  You go  to  see her .  She

I  j ves  up  in  l r | j scons in?

No,  she  l i ves  in  M jch igan  and  has  a  fami l y .  She 's  go t  two  boys  and  a  g i r1 .

The  g i r l ' s  mar r ied  and  the  boy 's  abou t  to  be  mar r ied  in  Augus t .  One  o f  the

boys  has  very  good ar t  ta len t .  T remendous.  In  fac t ,  he  s ta r ted  o i l  pa in t ing

when he was about  four teen.  The o ther  boy  is  a  mus ic ian ,  has  h ' i s  own rock
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band.  So there 's  a  I  i t t le  b i t  o f  a r t  in  the  fami ' l y  anyway.

M:  We l l ,  l e t ' s  see  here .  You  spen t  a  season  jn  Guada la ja ra ,  you  a ' l ready  ment ioned

that.  A summer season there?

Jus t  a  summer  season.  I  had a  job  w j th  an  Amer ican fo r  a  wh i le  who was do ing

some p las t ic  research .  But  i t  Eave me a  l i t t le  t ime to  go  in to  some o f  the

Mexjcan art .  At  that  t ime I  was very impressed by Cuevas and Ruf ino Tamayo,

though  I  s t i l l  i do l i zed  the  works  o f  the  ear l j e r  mura l i s t  pa in te rs  o f  M6x ico

l j ke  R ive ra ,  S ique i ros .  I  pa r t i cu la r l y  l i ked ,  I  guess ,  Cuevas  because  he  had

a very strong social  statement to make and yet not breaking from the tradi t ional

Mex ican ar t  tha t  had been more  or  less  in ' i t ia ted- - I  th ink ,  a t  leas t - -by  R ivera

and o f  course  by  h is  p re-co lumbian  lean ings .  I  wou ld  copy  h ' i s  d rawings ,  and

a lso  Tamayo 's  pa in t ings .  H is  co lo rs  were  very  s t rong fo r  me a t  tha t  t ime.

Though Cuevas  a t  tha t  t ime was cons idered to  be  a  rad ica l  in  Mex ican ar t ,  to -

day  he 's  cons jdered to  be  a  conserva t ive .  That ' s  how much th ings  have changed.

Because in  Mex ' i can  ar t ,  as  you know,  they ' re  fo l low ing  the  lead f rom New York ,

and you ' re  more  1 ike1y  to  see a  Mex jcan today  to  be  pa in t ' lng  l i ke  Andy t^Jarho l

than he  is  l i ke  Orozco or  Cuevas  or  one o f  the  ear ly  Mex ican masters .  I t ' s

qu i te  s t range how tha t  changes

Then you  had  a  ga l le ry  a t  La  Jo l la ,  Ca l i fo rn ja  fo r  a  wh i le?

Yeah.  No t  qu j te  La  Jo l la ,  ' i t  was  on  Miss jon  Beach ,  wh ich  i s  r igh t  ou ts ide  La

Jo l la .  In  fac t ,  i t  was  th ree  o f  us  a t  the  t ime- -a  fe l low named McCracken and

an Armenian by the name of Botasian, Pete Botasian. l , r le decided to open up

th is  l i t t l e  ga l le ry  because  there  was  a  room in  the  back  fo r  us  to  l j ve  and

pa jn t ,  and se l l  jn  the  f ron t .  So  we ran  the  p lace  fo r  about  a  year .  In  fac t ,

i t  was  a lmost  a  year  and a  ha l f  because I  had taken a  t r ip  and I 'd  come back .

And we d id  qu i te  we l l .  I , le  so ld  a  pa in t ing  a  month  wh ich  was su f f i c jen t  to  buy
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beans  and  mi l k  and  co f fee  to  keep  go ing .  One o f  the  fe l lows ,  Fe te ,  i s  s t i l l

ou t  the re  on  Miss ion  Beach .  He 's  go t  a  dup lex - -pa in ts  downs ta i rs ,  has  h is  own

stud io .  Very  g i f ted  ar t i s t .  He had a  four -year  scho la rsh ip  to  Ch icago Ar t

Ins t i tu te .  And the  o ther  a r t i s t ,  McCracken,  mar r ied  a  very  r i ch ,  wea l thy  w idow

and l i ves  in  h igh  s ty le  in  Laguna  Beach ,  and  s t i l l  ca l l s  h imse l f  an  a r t i s t  bu t

I 'm a f ra id  tha t  he 's  los t  the  hunger  tha t  i s  somet ' imes necessary  to  be  a  good

pa in te r .  He  l i ves  too  much  the  easy  l i f e .

You th ink  i t  he lps  fo r  an  ar t i s t  to  be  hungry ,  then?

I  th ink  i t  does .  I  th jnk  in  the  in i t i a l  p rocess ,  maybe  no t  jus t  hungry  fo r

food perhaps ,  bu t  the  hunger  fo r  success ,  the  hunger  fo r  recogn i t ion- - these

hungers  a l l  feed  towards  h is  des i re  to  work  and f ind  and probe.  I  th ink  once

he  has  se t t led  ce r ta ' i n  p rob lems,  ce r ta in  a r t i s ts  become a  l i t t l e  la ten t ,  a

I  i t t le  
' l e tharg ic .  

I  ha te  to  po in t  to  too  many,  bu t  I  th ' ink  /o fJ  pe ter  Hurd 's

work .  In  my es t imat ion ,  I  th jnk  h is  g rea t  work  was done pr io r  to  the  war  and

the  la te  fo r t i es .  I  th ink  s ince  tha t  t jme ,  because  he  has  ach ieved  a  ce r ta in

mod icum o f  success ,  he 's  no t  rea11y  pu t  ou t  the  work  tha t  h ' i s  ear ly  ta len t  d ' i c -

ta ted .  I  see  th is ' in  rnany  ar t i s ts ,  tha t  the ' i r  ear ly  work  i s  so  much grea ter .

Then  there 's  a  leve l f i ng  o f f  and  somet imes  i t ' s  j us t  a lmos t  a  feeb le  a t tempt

to  copy  what  they  d id  in  the  ear l ie r  years .  A  pr ime example  o f  th is ,  I  th ink

even more  so  than in  a  case l ' i ke  Peter  Hurd ,  a t  leas t  ' i n  my op in ion ,  wou ld  be

Ch j r i co ,  the  I ta l i an  Sur rea l i s t  pa in te r  who  rea l l y  was  more  ins t rumenta l  i n

br ing ing  the  Neo-sur rea l i sm Schoo l  in to  be ' ing  than anybody e lse ;  and how s t rong

he was,  and how much o f  an  in f luence he  was in  h is  ear ly  years .  And then he

dec ided to  change h is  s ty1e.  Not  to  change i t ;  j t  was  conven jen t ,  i t  was  a

t rad j t j ona l  th ing ,  i t  was  a  th ing  he  d id  w ' i th  ease .  Bu t  the re  was  no th ing

le f t .  When he t r jed  to  come back  to  sur rea l i sm,  he  d idn ' t  even have j t  anymore .
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hle l l ,  now,  when you came to  E l  Paso in  1966,  tha t ' s  when you had a  r igh t

ser ious  au tomobi le  acc ident .  D id  tha t  happen pre t ty  soon a f te r  you  came here?

Yeah.  That  was one o f  the  reasons  I  had to  s tay  in  E l  Paso and one o f  the

reasons . . . I  d idn ' t  have  to ,  bu t  I  cance l led  my  t r ip .  I  was  on  my way  ou t  to

Ca l i fo rn ia .  My car  was pre t ty  we ' |1  packed.  I  wasn ' t  on  my way ou t  a t  tha t

par t i cu la r  t ime,  bu t  I  was  about  ready  to  go .

You had s topped here  fo r  a  wh i le?

Righ t ,  and A lber t  Greenf je ld  had wanted  me to  s tay  over  fo r  a t  leas t  a  coup le

o f  weeks  because he  was g iv ' ing  an  ann iversary  show.  I  th ink  i t  was  the  th i rd

ann iversary  o f  the  Gneenf ie ld  Ga ' l1ery ,  and I  was  one o f  the  fea tured  ar t i s ts .

He thought  tha t  i t  was  ungra te fu l  o f  me.  Wel l ,  he  a lways  sa id  i t  in  a  very

de f in i te  way .  He  madeyourea l i ze  tha t .he  had  gone  th rough  cer ta ' i n  t roub les

and d j f f i cu l t ies  to  ge t  you  a  show or  to  he lp  you,  and a l l  o f  a  sudden you

were  go ing  to  take  o f f  w i thout  even a  thank  you or  s tay  over  and g ive  a  l i t t le

he1p.  So I  dec jded to  s tay  the  two weeks  fo r  the  open ing  o f  the  show.  0 f

course ,  Mr .  Greenf ie ld  d ied  on  a  Saturday  and the  show was go ing  to  be  on  a

Sunday. My accident was on a V' lednesday or Thursday--maybe a week later,  two

weeks ,  I  fo rge t .  Bu t  j t  was  in  tha t  t ime,  because I  s tayed a f te r  h ' i s  death

to  he lp  w i th  the  ga11ery ,  though  I  was  no t  in  the  es ta te  o r  any th jng .  I  th ink

the  es ta te  was up  fo r  p robate .  I  was  he lp ' ing  two o f  h js  f r jends  who had taken

over  the  ga11ery .  They  were  G ladys  Rodehaver  and . . . I  can ' t  remember  the  g i r l ' s

name. tv laybe you remember her,  she used to be the personnel  manager at  Bl  iss,

who A lber t  had gone w i th .

Anyway,  they  suggested  I  take  the  ga l le ry  over  because the  ar t j s ts  fe l t . . .

He had about th i r ty or for ty art ists at  the t i rne and they fel t  that  they wanted

someone who knew a  l j t t l e  b i t  abou t  a r t  and  was  in  my  pos j t j on  o f  be ing  s ing le
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and who cou ld  s t i l l  f i ve  there  and perhaps  s t i l l  pu t  the ' i r  cause across  to

the  c i ty ,  wh jch  was he ' lp ing  the  unknown,  the  younger  a r t i s ts .  There  was no

other  ga l le ry  a t  the  t jme tha t  was  he lp ing  these par t i cu la r  peop le  ou t .  Anyway,

fo r  $600 th rough the  sa le  o f  some pa ' in t ' ings  to  a  co l lec to r  here ' in  E l  Paso,

I  bough t  the  ga11ery .  Tha t ,  o f  course ,  was  the  bas ic  reason  I 'm  s t i l l  he re ,

because f rom tha t  t ime on  I  cou ' ld  never  qu i te  ge t  ou t  o f  here .  I  made severa l

a t tempts  bu t  I  have these t ie -downs,  these respons ib i l ' i t i es ,  tha t  led  to  work-

ing  as  a  res ident  a r t i s t  fo r  the  Southwestern  Cu l tu ra l  Center ,  wh ich  was a

government grant to help art  teachers and art  students throughout the c i ty to

deve lop  be t te r  ways  o f  learn ing  ar t ,  apprec ia t ing  i t  more .  I  had a  so le  iob

of  jus t  teach ing .  I  en joyed tha t  tnemendous ly .  That  was  a  th ree-year  g ran t .

Tha t  was ' in  the  o ld  Sou thwes te rn  Bank  Bu i ld ing .  You  had  your  acc ' iden t  ius t

about  the  t ime A lber t  was  pu t t ' i ng  on  tha t  th i rd  ann iversary  show.  Were  you

at  the  ann iversary?

I  was  a t  the  ann iversary .

So i t  happened soon a f te r .

I  don' t  know how much later.  I  know that I  stayed because of  the acc' ident.

Yes .

I  a l so  s tayed  because  one  led  to  the  o ther .  F i rs t ,  o f  course ,  i t  was  A ' l ' s

death ,  and when I  was  about  ready  to  go  aga ' in ,  the  acc ident  happened.  So they

were  pre t ty  c lose  together .  0 f  course ,  buy ing  in to  the  ga l le ry  a lso  made i t

a lmost  de termined tha t  I  wou ld  s tay  in  E l  Paso a t  leas t  fo r  a  wh i le .  I  thought

maybe one or  two years  wou ld  be  i t ,  then  I  wou ld  ge t  r id  o f  the  ga l le ry  and

cont jnue on my merry way. But then the grant came through on the Southwest

Cultural  Center.  I  started teaching for the Museum of Art .  I  started teaching

for Loret to Academy. I , ly  c lasses bui l t  up more and more.
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Then you  were  g iv ing  lessons  in  the  Green f ie ld  Ga l le ry ,  too - -you  had  c lasses

there - -and  se l l i ng  some pa in t ings  a long  the  way .

Ri ght.  ln le so' ld pai  nt i  ngs .  We gave i  nstruct i  on .

Bu t  you  sor t  o f  l os t  i n te res tas t ime went  on  in  the  Ga11ery ,  d idn ' t  you?  You

were so busy.

Tha t ' s  ' i t .  I  th ink  an  a r t i s t . . .  When you ' re  a  40  per  cen t  a r t i s t  o r  a  20  per

cent  a r t i s t  because o f  your  o ther  in te res ts  and fo l low ings ,  j t  makes  i t  very

d i f f i cu l t  to  do  one or  the  o ther  we l l .  Many t imes runn ing  the  ga l le ry  and

teach ing ,  I  was  no t  devot ing  enough t jme to  pa in t ing .  So I  became very  laxed

' in  the  runn ing  o f  the  ga l le ry .  Somet imes want ing  to  pa in t ,  I  wou ld  shut  the

f ron t  door  and  no t  even  answer  i f  I  was  jnvo lved ' in  a  pa in t ing '  wh ' i ch  o f  course

is  bad fo r  bus iness .  0 r  i f  somebody came in  I  wou ldn ' t  ta lk  to  them because

I  was too  invo lved in  mt  pa i t i cu la r  p resent  pa in t inc l  o r  rny  imrned ia fe  pa in t lng

at the t ime. 0f  course, the business started to s lack of f .  Then I  was teach-

ing  ups ta i rs .  That  took  more  o f  my t ime.

So th is  i s  someth ' ing  I  th ink  tha t  any  ar t i s t  has  t roub le  w i th ,  who has

to  f ind  some way,  some means o f  revenue to  cont inue pa in t ing ,  and s t i l l  d jv ' ide

h1s  t ' ime equa l ' l y  we l l  so  tha t  the  t ime he  spends on  h is  par t i cu la r  work  to

secure  enough money to  keep pa in t ' ing  doesn ' t ' imp inge on  h ' i s  f reedom'  o r  on

h is  own t ime fo r  h is  own par t i cu ia r  express ion .  I  th ' ink  th ' i s  was  the  t roub le

wj th  me.  I t  becomes qu i te  a  conf l i c t  because you need qu i te  a  b i t  o f  t ime to

pa in t ,  o r  to  wr i te ,  o r  to  do  any th ' ing .  You ius t  can ' t  pa in t  fo r  two or  th ree

hours ,  go  to  a  iob ;  o r  come f rom a  iob ,  and go  to  your  pa in t ing  fo r  two or

th ree  hours .  I t ' s  too .  .  .what '  s  the  word?

l , . Ie l l ,  i t  b reaks  the  t ra in  o f  thought .

R ' igh t .
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M: Concent ra t ion  is  b roken.

But then about a year ago you moved here on East Yandel l  Street and away

f rom tha t  bu i ld ing  the  Greenf ie ld  Ga l le ry  was in .  Here  you haven ' t  had to

opera te  a  ga l le ry  anymore .

L : No .  As  you  know,  I  so ld  the  name o f  t he  ga l l e ry  to  Edgar  Schnad jg .  I  t h ink

i n  t ime  Edga r ' s  go ing  t o  do  qu i t e  a  b i t  i n  t he  a r t s .  He  has  t he  means  and

the  ene rgy  and  t he  f u l l  ded i ca t j on  o f  j us t  wan t i ng  t o  r un  an  a r t  bus iness .

He  has  a  l o t  o f  good  p lans  fo r  t he  Green f i e ld  Ga l l e ry  and  t remendous  expans ion

p1ans .  So  tha t  gave  me  a  chance  to  teach  i n  my  own  p lace  on  Yande l l  and  to

do  more  pa in t i ng .  Bu t  t he  t roub le  was  tha t  I  go t  i nvo l ved  j n  too  much  teach -

' i ng .  Jus t  ve ry  recen t l y  I  had  to  shake  o f f  ano the r  one .  I  r es jgned  my  job

at  Loret to  Academy af ter  four  years because that  wi l l  g ive me at  least  two

more  days  a  week  to  pa in t .  I n  f ac t ,  j t  he lped  so  much  tha t  w i th jn  the  l as t

two  mon ths  I  t h ink  I  d id  e igh teen  sma l l  pa in t i ngs  tha t  I  wou ld  no t  have  been

ab le  to  do  i f  I  had  con t i nued  teach ing  those  s i x  days  a  week  wh ich  I  have  been

teach i  ng .

We11 ,  you  we re  rea11y  f u l l - t ime  t each ing  w i t h  s j x  days  a  week .

You  can  say  tha t  aga in .

| ^ l e l l ,  now ,  ' i n  you r  pa in t ' i ng  you  spec ' i a l i ze  i n  ce r t a i n  sub iec t s ,  l i ke  c l owns

and  some on  re l i g ious  themes .
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an  a r t i s t  doesn ' t  pa in t  re l ' i g ious  p ic tu res  per  se ,  o r  c lowns  ius t  fo r  the  idea

of  do ing  Chr is t  o r  do ing  a  c lown.  There 's  very  l i t t le  d i f fe rence be tween a
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somet imes when someone looks  a t  a  re l ig ious  pa in t ing  o f  m ' ine  and th inks  tha t
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I 'm  re l ig ious .  We11,  I  m igh t  be  re l ig ious - -we ' re  no t  d iscuss ing  my ben t  towards

re l ig ion - -bu t  j t  i sn ' t  the  reason  I  pa in t ,  though .  I  pa in t  because ' i t  g i ves

me a  chance to  use  my fo rms,  my ideas  o f  compos j t ion ,  my ideas  o f  co lo r  be t te r

than any  o ther  sub iec t .  I  f ind  a  c lown ex t reme ' ly  good fo r  showing the  pass ions

o f  man so  much  eas je r  than ,  say ,  pa in t ing  a  l i t t l e  g i r l  o r  l i t t l e  boys .  The

c lown i s  an  ob iec t  to  me to  express  an idea ,  no t  any th ing  to  do  w j th  the

c i rcus  or  jus t  pa in t ing  co lo rs .  When one Jooks  a t  the  works  o f  Rouau l t ,  he

cou ld  very  eas i ' l y  jump f rom Chr is t  to  c lown w i thout  any  t roub le .  Somet imes

the  d i f fe rence be tween a  re l ig ious  f igure  and a  c lown in  a  Rouau l t  i s  very

d i f f i cu l t  to  make  ou t ,  un less  you  read  the  name under .  I  don ' t  th ink  he  was

tha t  invo lved  whether  i t  was  a  c lown o r  a  Chr i s t  o r  a  sa jn t  f j gu re .  Our  own

Wal t  Kuhn used c lowns fo r  tha t  same purpose.  Though he  was invo lved jn  h is

ear ly  days  w i th  c i rcuses  and en ter ta inment ,  to  h jm i t  was  a  sub jec t  he  cou ld

pa in t  and  knew abou t ,  bu t  express  h js  jdeas .  No th ing  i s  more  dev jod  o f  the

co lo r  o f  a  c ' i r cus  than  Wal t  Kuhn 's  g rea t  Amer ican  pa in t ings  o f  c lowns  because ,

I  th ink ,  he  s tands  number  one o f  Amer ican pa in te rs  us ing  the  c lown as  an  ex-

p ress  i  on .

You a lso  have used some western  sub jec ts ,  though,  l i ke  Ind ians  and cowboys ,

and you d' id have some exper ience there up on the Monomony Reservat ion' in

Wiscons in .  Jus t  wha t  was  tha t  tha t  you  d id  the re?  (L6pez-A lemdn laughs . )

Th is  th ing  doesn ' t  make  i t  too  c lea r .

Doesn ' t  make i t  too  c lear ,  ho .  I  worked a t  a  ranch fo r  s jx  o r  seven years

nex t  to  the  Monomony Ind ' ian  Reserva t ' ion  jn  cent ra l  Wiscons in .  Dur ing  the  sum-

mer I  would do some sketch' ing out there and I  would somet imes even go out and

work  w i th  some o f  the  ch ' i ld ren  in  c ra f ts .  But  I  was  no t  invo lved w i th  the

Ind ians  d i rec t l y ,  I  was  work jng  fo r  the  ranch.  But  many o f  the  Ind ians  wou ld
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a lso  work  fo r  us  a t  the  ranch because we were  a  r jd ing  ranch.  Many o f  the

Ind ians  were  good horsemen,  e tc .  A lso ,  they  worked jn  o ther  fac i l i t i es  o f  the

ranch.  But  tha t  was  my f i rs t  exposure  to  knowing Ind ians  and be ing  ab le  to

work  w i th  them and draw them and pa in t  them.  But  ou ts ide  o f  tha t . . .

I  a lso  used the  Ind ians ,  too ,  because,  be ing  prognam d i rec to r ,  I  had to

se t  up  d i f fe ren t  fes t i va ls  dur ing  the  fa11 and somet jmes dur ing  the  summer .

These were  th ree ,  four -hour  fes t j va ls  tha t  had to  show the  l i fe  o f  the  Ind jans

and  so  fo r th ,  so  on .  I  wou ld  do  a  l i t t l e  research  a t  the  loca l  l i b ra r jes ,

then I  wou ld  go  ahead wr ' th  songs  and dance and even re -enac t  par t i cu la r  scenes

of  the i r  h is to ry  fo r  tour js ts  and fo r  gues ts .  But  ou ts jde  o f  tha t  I  had no

more  invo lvement .

These types  o f  ranches  you worked on  were  l i ke  dude ranches .

Yeah.  They  were  what  they  ca l l  gues t  ranches ,  ac tua l l y - -a  ranch where  peop le

go for a week or two t 'o relax and enjoy a l j t t le western atmosphere.

These Monomonjes ,  have they  los t  the j r  iden t j t y  as  Ind ians  more  than,  sdy ,

some o f  these Pueb lo  Ind ians  up  here  in  New l lex ico?

0h,  no .  The Monomonies  are  very  s t rong.  They ' re  the  second r i ches t  t r ibe  in

Amer ica ,  f rom what  I  unders tand,  th rough the  accumula t ion  and cont ro l  o f  the" i r

lumber .  Where  the  Ok lahoma Ind ians  s t ruck  i t  w i th  o ' i1 ,  they  were  fo r tunate

enough to stay there and not be moved around, though some were. Some of the

Monomonies were sent up to the State of  l , lashington. But those who managed to

s tay  there  became qu i te  wea l thy .  Not  r i ch ,  bu t  a t  leas t  LThe i l  cou ld  be  in -

dependent .  There  was a  share ' . . .  what  do they  ca l l  i t?  Where  they  d iv ide  pro f i t s

among everyone ' in  the  t r ibe .  So everyone go t  a  p re t ty  ius t  income f rom the

bus ' iness  o f  the  b ig  lumber  m i l l s  up  there .  Bu t  recen t l y  th ' i ngs  have  changed ,

I  unders tand.  But  I  won ' t  qo  in to  tha t .

21

M:

t .

M:



LOPEZ.ALEI\4AN

But  i  mean wh i le  you were  there ,  these Monomonies ,  d id  they  s t i l l  have t r iba l

dances  they  wou ld  do  and tha t  sor t  o f  th ing?

yeah .  They ' re  no t  l i ke  the  Pueb los  o r  our  own l j t t l e  T iguas .  They ' re  more

independent .  They  don ' t  have to  dance fo r  the  tour is ts .

They  don ' t?

I 'm sure  tha t  a  lo t  o f  what  you see in  the  Southwest  i s  done to  p ick  up  a  few

ex t ra  bucks  a t  the j r  own expense ,  ac tua11y .  Because  I 'm  sure  they  don ' t  fee l

more  l i ke  j t  than  anybody e ' l se ,  bu t  make a  foo l  o f  themse lves  do ing  some o f

the  th ings  they  do .  Bu t  j t ' s  a  way  to  con t inue  to  eke  ou t  a  l i v ing .  And  a t

least  the Monornony was fortunate enough to have some income where he didn' t

have to  do  a  war  dance in  f ron t  o f  a  h igh  schoo l  bunch or  a  bunch o f  schoo l

teachers  look jng  fo r  some los t  cu l tu re  o r  someth ing  or  another .  There  is  a

d . i f fe rence,  yes .  But  when they  do  i t ,  they  do  j t  as  a  way o f  t rad i t ' i on ,  a  way

of  keep ing  the ' i r  own t rad i t jons  go ing .  In  fac t ,  I I td t ' tYr  many t imes no  ou ts iders

are  we lcome or  a re  there .  There  are  so  many Monomonies  l i v ing ' in  the  area  tha t

they  do  a t tend the i r  own fes t i va1s ,  bu t  you  don ' t  see  too  many wh i tes  o r  what -

ever  names they  have fo r  each o ther ,  wh ' i ch  they  do .  (Chuck les)

Here  in  the  Southwest ,  have you contac ted  Ind ians  par t i cu la r ly  to  pa in t  o r

any th jng  f  i ke  tha t?

No.

When you 've  done  wes te rn  sub jec ts ,  then ,  i t ' s  more  ou t  o f  your  imag ina t ion .

R igh t .  I  don ' t  know what  j t  j s ,  bu t  I  can  do  an  Ind ian  head  o r  a  co lo red

head.  I  th1nk  a lmost  anybody can.  I  need a  fo rm o f  depar tu re .  For  ins tance '

tha t  one  tha t  you  see  down there  (des igna t ing  a  pa in t ing ) ,  the  lower  Ind ian

head ,  i s  made f rom a  wh i te  man 's  head .  I  f i ked  the  pose  o f  h i s  head ,  so  I

dec ided tha t  I  wou ld  make an  Ind jan  ou t  o f  h ' im.  But  I  have to  do  many th jngs
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in  the  meanwhi le .  My compos j t ion  has  to  change,  my co lo r ing  has  to  change.

The fea tures  have to  change,  o f  course ,  on  the  face  to  g ive  the  Ind ian  look .

In  o ther  words ,  somet jmes I  use  the  po in t  o f  depar tu re ,  a  photograph or  so ,

o r  somet imes  I  j us t  do  severa l ' d raw ings  un t i l  I  have  what  i  wan t - -and  tha t ' s  i t .

I  wou ld  l i ke  to  have an  Ind ' ian  pose,  bu t  I  f ind  I  donr t  rea l l y  need i t .

You 've  never  rea11y  worked much f rom mode ls?

No.

You  don ' t  use  mode l  s .

I  cou ldn ' t  f j nd  any  mode ls  fo r  tha t  one  (mot ion ing  to  a  pa in t ing .  Laughs . )

l ' lo,  my f igunes are distorted enough sometjmes where I  don' t  have to.  When you

d js to r t  a  f igure ,  you  have to  have a  po in t  o f  depar tu re .  You have to  have a

bas ic  concept  o f  the  v ' tay  the  f igure  s tands .  Butonceyou have tha t  concept ,

you  can  d is to r t ' i t  t o  your  way  o f  l ook ing  a t  i t .  I f  you 've  done  enough  l i f e

d raw ing  o r  head  d raw ing ,  j t  becomes a  l j t t l e  eas ie r .

You 've  never  t r ied  to  do  commiss ion  por t ra j ts  o r "  any th ing  l i ke  tha t?

I ' ve  done i t  very ,  very ,  very  l i t t le .  0n ly  on  ex t re rne  cases  where  I  was  so

hungry  and the  money sounded so  good tha t  I  wou ld  a t tempt  i t .  Now,  I ' ve  had

s tudents  who w i l l  do  por ta i ts ,  and do  do  por t ra i ts .  That  one r igh t  now ( re fe r -

r ing  to  a  dnawing) ,  tha t ' s  a  p ro fessor  a t  your  un jve rs i t y  tha t  you ' re ' l ook ing

at  r igh t  now,  Pro fessor  Barnes .  Do you know h im?

0h,  yes .  Tom Barnes

l l l e l l ,  t ha t ' s  he ,  r igh t  the re .  Someone 's  do ing  h im,  I  guess  some k ind  o f  com-

mjss jon  o r  someth ' ing .  And  tha t ' s  on ly  f i ve  hours  work  on  tha t .  So  tha t  i sn ' t

bad.  I t ' s  go ing  to  come out  to  be  a  p re t ty  good por t ra i t .
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