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To toast the glories of 1992 and ring in a new and exciting 1993, NOVA gives The University of Texas at El Paso

; g NOVA Quarterly (ISSN 1041-6900)
you a holiday splash of color: a salute to UTEP’s vibrant world of art, culture is published by the News and Publications
and entertainment. This collection of photographs and feature stories will Office, UTEP, El Paso, TX 79968-0522.
surprise you with the quality and diversity of UTEP’s performing and fine arts, fl\rligr‘llgslf)?gll; ‘{‘Jnnﬂil\(f)elgi(t’;) figation to alumni and
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What may come as no surprise is that UTEP’s arts and cultural programs POSTMASTER:

s Send address changes to NOVA Quarterly,
reflect the same ideals and goals of all UTEP programs—a fundamental The University of Texas at El Paso,
commitment to embrace the surrounding El Paso community and empower it El Paso, TX 79968-0522.
with the university’s resources. Ivory tower notions are clearly obsolete, NOVA Quarterly i printed
indeed absent from the philosophical underpinnings and the day to day by the University Printing Division.

operation of the university. UTEP is an integral part of the general commu-
nity and the university’s future is intertwined with that of El Paso and the
region. Arts and cultural offerings, like the many economic development,
technical assistance and outreach programs NOVA has reported on, are
evidence of the symbiotic relationship between UTEP the El Paso community.

Also in this issue, President Diana Natalicio’s fall convocation address
recaps many of UTEP’s 1992 accomplishments and hopes for the future. A
vitalized College of Liberal Arts, championed by Dean Carl Jackson, stands
poised to take on new challenges. An interview with Dean Jackson provides an
insight into the college and its future.

As always, NOVA welcomes your comments and we encourage you to
write us with ideas for stories you may want to read in the future.

From all of us at NOVA and News and Publications, best wishes for the

new year—may it bring you peace and prosperity.
—Arturo Vésquez
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I N T

r. Carl T. Jackson is the quintes-
. sential academician: he wears
is grey hair and mustache, eye
glasses, and tweed jackets with
the distinction of the accom-
) plished scholar and devoted
teacher one would expect to find in
the halls of academia. A 25-year vet-
eran of UTEP’s History Department,
Jackson has done it all, from teaching
and research, to academic program
development and administrative
work, to teaching assignments in Ma-
laysia. His primaryresearch interestis
theinfluenceofAsian philosophicand
religious thought on American cul-
ture. He has written two books on the
subjectand another oneisin progress.

In 1989, Jackson was appointed
dean of the College of Liberal Arts, a
positionthathasbecomeincreasingly
demandingasthecollegeseekstoraise
its academic program and research
profile. With 33 percent of all majors
(5,783) enrolled in 18 liberal arts aca-
demic departments and programs,
the college is the largest of UTEP’s six
colleges. Some of theuniversity’s most
popular majors are in liberal arts:
criminal justice ranks first with 718
undergraduate majors, psychology
third with 637 majors, and in a world
clamoringformore technically trained
people, departments like English still
attract as many as 345 majors.

The College of Liberal Arts is also
the backbone of UTEP’s core curricu-
lum courses for students in business,
engineering, science, nursing, allied
health and education. Research ex-
penditures in liberal arts disciplines
are also on the rise, up 30 percent in
1992,

It is no wonder that with such a
pivotal role, faculty and administra-
tors are seekingto position liberal arts
as a vibrant and contemporary col-
lege in tune with today’s educational
needs. Like other liberal arts faculty,
Jackson’s mild manner betrays his
passion for the mission of the college
and the university.

CARLT.
JACKSON

Dean: College of Liberal Arts
by Arturo Vésquez

Inarecentinterview, Jacksonspoke
to NOVA about his own experiences
asdean, the philosophicalfoundation
for liberal arts, and future directions
for the college.

N Do you miss teaching and your re-
search projects?

I've never in my wildest imagina-
tion believed that I would be doing
this job. I came here as a young in-

structor certainlyalwaysbelieving that
my work was teaching and research
... very late developed any kind of in-
clination towards administration. In
the History Department we have this
requirement that sooner or later one
has to serve his or her three-year term
and it finally came my turn, and it was
with great reluctance that I accepted
it, and lo and behold I found it more
interesting than what I thought it
would be.

Idoregretnotbeingabletoteachas
much as I could. I'm busy now teach-
ingjustthelarge classes and introduc-
tory U.S. History. And I miss the small
intimate interactions with students
that I used to have. I also have limited
time to do research, although I havea
book manuscript that I think is about
to be published.



N What new directions in the College of
Liberal Arts have you seen since you
took the dean’s position?

I think changes were already under
way but I've certainly been happy to
have been part of a number of develop-
ments. Perhaps the thing I feel most
positive aboutin terms of my own job is
going out and recruiting first-rate pro-
fessors to join the faculty. I think we
havejusthired some extremely promis-
ing, and in some cases, some extremely
accomplished people to join the UTEP
faculty.

Another important development in
the last three years is the Liberal Arts
Center for Instructional Technology. It
offers, I think, one of the most impres-
sive resources for teaching a language,
for instructing students on how to use
computers, and it serves as a writing
lab. We’'re using it increasingly for var-
ied tasks. It’s sort of our step into the
21st century.

Ihave also been very, very pleased at
the continuing expansion of the West-
ern Cultural Heritage Program. Thisisa
program that centers on three humani-
ties courses which we require of stu-
dents on certain tracks. Topnotch pro-
fessorsinliberal arts have been eager to
teach them. We have encouraged many
students to learn about the great clas-
sics of the Western heritage through
this program and those who take the
classes write better and they read more
critically.

N During the last couple of years, we
have heard some passionate debates
around the country concerning the
heavy Western cultural orientation of
core university curricula versus a
refocusing of programs to include the
study of non-Western culture, litera-
ture and scholars. Why do you think
that debate has been relatively absent
here at UTEP?

I think there is a good reason. What
we are trying to do, and I think it is
suitable in El Paso, is incorporate more
indigenous materials, notjustthe West-
ernsocieties. We look at the Aztec reac-

tion to the Spanish conquest as an ex-
ample. We've tried to look at the Afro-
American and the Native American re-
sponses to the European intrusion into
the Western Hemisphere. As a whole,
we've taken the elements of the classi-
cal orientation and incorporated ele-
mentsofthe NewWorld experienceinto
our curriculum. In this sense, the West-
ern Cultural Heritage Program is truly
one of the major achievements of the
liberal arts college.

N At a time when the job market seems
to be offering graduates with technical
training the better entry level salaries,
whatistheappeal of liberal arts majors
to students entering college today?

The appeal that students themselves
will confess. If they have had time to
take some courses, theyfeel like there is
an intellectual excitement about what
they’re studying. Ultimately, liberal arts
provides the intellectual underpinning
for a person’s education and an under-
standing of the culture one lives in.

I'mnotsayingthatthe average fresh-
man student, particularly right out of
high school, has any sense of that, and
frankly it takes considerable time to ac-
quire this appreciation.

One of my pitches is that in the un-
certain economic times we arelivingin,
your best preparation is not to
overspecialize, butto develop thebroad
skills that will give you the ability to
adapt to a changing economic situa-
tion. These skills are basically writing,
skills of communication, skills of criti-
cal thinking, of some sensitivity to cul-
tural differences, an understanding of
political and economic systems, and an
aesthetic appreciation through the arts
and literature.

Strangely enough, we can’tbe sure of
what we know. We know that technol-
ogy is outdated immediately. Much of
our scientific and engineering knowl-
edge has to be constantly altered, so the
ability to adjust quickly would suggest
not a highly specialized education, but
one that is flexible, and that provides
the basic skills that will serve a student
for the next 50 years.

N [t seems that we don’t hear much of
that message. Do you think students
are buying it?

I'think the answer iswe haven’tdone
enough. We've taken it for granted that
people know what we offer and we've
expected them to come to us.

Insofar as we can, we are going to try
to pay attention to more counseling in
careers, more emphasis on the possi-
bilities of the liberal arts education and
we are going to do that through bro-
chures and orientations. We are going
to develop a video and take that a bit
more seriously than we have in the past.

N When a university is working with
limited resources—as UTEP has had to
because of shrinking state funding—it
is difficult to develop all the programs
it would like to offer the community.
One argument that I've heard is that, if
you take a look at regional needs, and
specifically the need for job creation,
the university should position itself to
serve business and industry, and focus
much of its attention on developing the
university's applied research capabili-
ties. How would you make a case for
investing in, say, a Ph.D. program in
history?

Ideeplybelieve thatappliedresearch
is secondary to the primary task of a
university education. This may sound
old-fashioned, but simply put, we are
herebasically toraise consciousness, to
awaken interest and create a deeper
understanding of the universe we live
in. That seems to me more vital now.

For example, one of the reasons the
U.S. led the world for so many years is
that we committed our energy into pri-
maryresearch. We were seeking knowl-
edge forits own sake. That turned out to
be the best approach because we
opened up so many new fields thatlead
to great technological breakthroughs,
new product development and eco-
nomic growth.

So my argument would be this: that
as an emerging regional and national
university, UTEP needs to continue to




focus on primary research if we want to
offer the qualityeducation atthe gradu-
ate level. We can certainly continue to
expand our applied research expertise,
butneverlose sightofthe primary func-
tion of the university.

It's not just a matter of basic versus
applied research. It’s a matter of incor-
porating our cultural and human re-
sources, particularlyin theinternational
and bicultural situation between the
U.S. and Mexico. Ireally can’t imagine
an effective enterprise of any kind that
does not have significant involvement
by people who are specialists in social
sciences, behavioral and cultural areas
related to business operations. Focus-
ing too narrowly on the application ofa
technology is not going to work. You
have to put together a whole package,
so in this context, UTEP doctoral pro-
grams in history and the social sciences
make a lot of sense.

N If we were to make the assumption
that people interested in pursuing a
Ph.D. in history could go to any univer-
sity now offering a program (and that
isabigassumption to makesincemany
El Paso residents are place-bound by
sheer economic constraints) what
would UTEP offer in a history doctoral
program that they couldn’t get else-
where?

I think ideally what we have to do,
notonlyinhistorybutinanyotherfield,
is develop something that is special
given ourresourcesand our geographic
context while at the same time not di-
vergingfromnationalmodelssofarthat
our students would not be able to get a
job with their degree. In the case of
history, we are in a natural position to
be strong in U.S./Mexico historical
questions, in border history, and the
role of Hispanics in American society.

We have faculty specialists in Mexi-
can history, Mexican-American and
Chicano history, and specialists in Cen-
tral and South America. We have a spe-
cialist in Western history with a focus
on Native Americans, so I think that we
could fairly quickly establish UTEP as a

place for students who are interested in
U.S./Mexico and Hispanic and Latino
historical questions.

We have a fairly stronglibrary collec-
tion in these areas. The oral history in-
stitute has built up some incredible au-
dio tapes based on interviews with old
timers who have lived in this area com-
ing out of the Mexican revolution. So
there is a lot of good material here that
you wouldn’t find anyplace else.

I would make the same point for a
Ph.D.inapplied linguistics. We have an
invaluable library for conducting work
inHispaniclinguistics. The samewould
follow in the case of psychology where
we are confident our doctoral program
will receive approval from the coordi-
nating board next year.

N What is your vision for the future of
the College of Liberal Arts?

IguessIwould hopethat, aswemove
through some tough economic circum-
stances, we can face them without los-
ing our integrity, maintain our intellec-
tual rigor, and really continue to keep
our focus on the primary responsibility
which is to effectively educate our stu-
dents and prepare them well for the
future.

We also need to expand our research
capabilities. We have been able to ac-
complishthisalreadyin psychologyand
the social sciences in general. Much of
this effort will require interdisciplinary
collaborationasinprojectslike the NIH-
funded Alcohol, Drug Abuse and Men-
tal Health Research Project, which falls

underourMinority Institution Research
Development Program.

Similar collaborative efforts can be
undertakenwith other colleges. Person-
ally, I'd like to say that since I've been a
deanI'vebeenveryopentocooperative
efforts.'mworkingrightnowwith Frank
Hoy in business and Pat Castiglia in
nursing.

To take the case of business, one of
therequired areas for their students has
been business communication. In the
past, that course was largely taught in
the business college. In this case, the
accreditingagency, aswellas Dean Hoy,
have understood that this taskwould be
better carried out by professionals in
the English or Communication depart-
ments.

We've also had discussions about
joining together to appoint someone in
anorganizational behaviorslot. [tmight
be a liberal arts professor who would
agree to teach courses that the business
college required. We have also chatted
about something in the area of eco-
nomic history or business history.

The other example that comes to
mind is in nursing and allied health.
One of their Kellogg-funded projects
needed to have psychological evalua-
tions and Bill Lucker in the Psychology
Departmentisonlyoneofseveral people
who is now working with the college of
nursing. Oursocialwork programisalso
collaborating with the nursing college
onthe ElPaso Institute forBorder Com-
munity Health Education.

So, I'm very optimistic that the col-
lege will continue to play a large role in
the university and outside community.
We will continue our primary mission
ofeducatingour students while making
a significant contribution to the cul-
turaland economic developmentofthe
region. We've developed a six-year stra-
tegic plan that calls for an ambitious
array of initiatives to increase teaching
effectiveness, improve student advis-
ing and support services and restore
and improve programs in sociology,
social work, criminal justice and the
fine arts, as well develop proposals for
several doctoral programs.



NATIONAL
SCIENCE
FOUNDATION
HONORS UTEP

The University of Texas at
El Paso has received an
Institutional Achievement
Award from the National
Science Foundation for the
school’s enhancement of
educational opportunties
for its Hispanic engineer-
ing students.

UTEP was cited by the

Washington, D.C. agency

for having the highest
Hispanic engineer gradua-
tion rate of any U.S.
university, for its rapid
growth in research expen-
ditures, and for its push for
the approval of a doctorate
degree in materials
science and engineering.
The award was presented
to UTEP President Diana
Natalicio at the National
Conference on Diversity in
the Scientific and Techno-
logical Workforce held
recently in the nation's
capital.

“This is a tremendous
honor for this university to
be recognized by the
National Science Founda-
tion for the role we play in
supporting our Hispanic
science, math and
engineering programs,”
said Natalicio, who serves
on NSF’s National
Advisory Committee.

Natalicio said she was
proud, too, of the El Paso
students who accompa-
nied her to the two-day
conference to present

President Diana Natalicio accepts the Institutional Achievement
Award from the National Science Foundation.

scientific papers on their
NSF research and
education projects.

Jennifer Tabullo, a 16-
year-old sophomore at
Socorro High School, and
Adrian Banegas, a 15-year-
old freshman from
Montwood High School,
reported their research
findings during one of
three special pre-college
panel presentations. Of
the 250 students present-
ing at the conference, only
20 were high school
students. Both were
selected to go to Washing-
ton because of their
participation in Project Lift-
Off, a Comprehensive
Regional Center for Minori-
ties program, and their
victories in last spring’s
Sun Country Science Fair.

The NSF's Dr. Roosevelt
Calbert, deputy division
director of the Human
Resource Development,
Educational and
Resources directorate,
outlined some of the rea-
sons for UTEP's receiving
the institutional award.

“The award was
granted in recognition of
your university's overall
response to your minority
student population and the
increasing credibility of the
university in terms of
research development and
its standing in the
academic community,”
Calbert said. “UTEP gradu-
ates more minority engi-
neering students than any
other university in the con-
tinental U.S., was cited
recently as one of Texas'
top 10 universities in
research funding and will
soon offer a doctoral
degree in materials
science. The university is
very focused on its
mission, is setting goals
and meeting those goals.”

More than 900 represen-
tatives of the academic,
corporate and government
sectors attended the
conference devoted to

identifying ways to
promote a substantial
increase in the level of
minority participation in
scientific and technological
enterprises.

NEW PH.D.
PROGRAM AT
UTEP GETS
PRELIMINARY NOD

UTEP is well on the way to
receiving the state's per-
mission to implement its
third doctorate. The Texas
Higher Education Coordi-
nating Board in Austin
recently gave preliminary
approval to UTEP to-begin
a Ph.D. program in materi-
als science and engineer-
ing. The item comes up
for final approval at the
board’s January meeting.

The multidisciplinary
program, which would
begin next fall, will
combine the academic
resources and research
capabilities of the depart-
ments of geological
sciences, chemistry, phys-
ics, metallurgical and
materials engineering, as
well as other engineering
programs. Dr. Larry Murr
will direct the new
doctoral program under
the auspices of a new ad-
ministrative unit, the
Materials Research
Institute.




The National Science
Foundation (NSF) in Wash-
ington, D.C. has awarded
UTEP a $5 million grant to
lead an academic coalition
dedicated to attracting
more minorities to
science, engineering and
math fields and encourag-
ing their pursuit of doctor-
ates in those academic
areas. The University of
Texas System Alliance for
Minority Participation
(AMP) program includes
nine UT System institu-
tions, as well as six
regional community
colleges, including El Paso
Community College.
UTEP president Diana
Natalicio is the project’s
principal investigator and
chairs the AMP governing
board. Scott Starks, a
UTEP electrical engineer-
ing professor, is the
associate project director.
Starks says the goals of
AMP are to enroll at least
500 minority graduate stu-
dents annually in UT Sys-
tem schools and to pro-
duce approximately 1,100
minority mathematics,
science and engineering
B.S. graduates each year
by the end of the 1996-97
academic year. AMP’s
efforts are being sup-
ported by key governmen-
tal agencies and private
industries such as ARCO,
IBM, Sandia National
Laboratories and NASA.
"What makes this a
strong program,” Starks

HigH
i

Electrical Engineering professor Scott Starks is associate project
director of the Alliance for Minority Participation program.

explains, “is that over half
of the money goes into
systemic changes which
benefit students. Of
course, the main thrust
will be to help recruit,
retain and graduate
underrepresented
minorities in science,
engineering and math."”

UTEP loses approxi-
mately half of its engineer-
ing, math and science
majors to academic prob-
lems, according to Starks.
To address that challenge,
AMP will take a three-
pronged approach to
fulfilling its mission by
addressing curriculum
enhancement, student
financial support and
systemic change.

“A lot of our students
get lost in the shuffle
when they come from
high school and hit the
campus,” he says. “We'll
be taking a different ap-
proach to teaching these
courses by incorporating
collaborative learning,
structured study groups
and enhanced faculty
training.”

Starks said that stu-
dents will start receiving.
stipends from the NSF as
early as this summer to
participate in research
projects. Pilot courses
reflecting revised science,
math and engineering cur-
riculums will debut during
the next academic year.

$205,000
GRANT TO
FUND SCIENCE
CURRICULUM
REVISION

The University of Texas at
El Paso and El Paso Com-
munity College (EPCC)
have received $205,000,
the largest of nine grants
awarded nationally by
three federal agencies, in
an unprecedented collabo-
rative effort. National
Endowment for the
Humanities, in partnership
with the National Science
Foundation and the U.S.
Department of Education’s
Fund for the Improvement
of Postsecondary Educa-
tion chose the El Paso pro-
posal from more than 100

nationally. The $1.08 mil-
lion grant program will
fund undergraduate
curricula development
projects that integrate the
study of science with the
humanities.

UTEP special assistant
to the president Jack
Bristol, who was the
principal investigator in the
joint El Paso proposal, said
the grant is designed in
part to address the decline
in numbers of U.S. science
majors and the death of
scientists with advanced
training. He said the fed-
eral money will help UTEP
and EPCC develop a two-
semester course merging
humanistic methodologies
with scientific content.

“The idea is to make
science come alive for
non-majors by using a dif-
ferent approach to teach-
ing introductory courses,"”
Bristol said of the new
project which will be the
third involving EPCC.

According to UTEP
statistics for last Fall,
1,276 students majored in
science compared to
5,783 in liberal arts.

UTEP faculty taking part
with Bristol in the unique
project are: Nick Pingitore,
geological sciences; Carl
Lieb, biology; Alan Dean,
physics; David Hall and
Peter Robinson, both
of philosophy; and @
John Dick,

English. The
project director
at EPCC is Jerry
Johnson.







by Christine Koyama

n the world of 1990s entertainment, dazzling pyrotechnics seem to

rule: from the jumpcut frenetics of MTV to the non-stop special
effects that fuel so many of Hollywood’s blockbusters to the multi-
media blitz of touring mega-stars like U2 and Madonna.

This is the undisputed age of the short attention span audience ...
or is it? At UTEP, a group of diverse individuals would argue that “the
play’s the thing"—and do so convincingly.

Theatre is one of the oldest, most powerful mediums because it is
performed live. It's a high-risk medium, with a different chemistry on
stage—and a different audience reaction—every night. There are no
quick cuts. No edits or replays. There is only the magic of actors
making a story come alive right before your eyes.

In larger urban areas—where Broadway touring companies, re-
gional theatres and a host of smaller professional companies offer a
wide variety of theatrical fare—college productions are often forced
to take a back seat when it comes to audience draw.

UTEP theatre, however, doesn’t suffer from similar restrictions.
Nestled against the Franklin mountains with many ties to its larger
sister city of Cd. Jurez, across the border, El Paso is, understandably,
not large enough to support professional theatre. El Paso neverthe-
less boasts a lively community theatre scene that includes such com-
panies as the Southwest Repertory Organization (SRO), the El Paso
Playhouse, Adobe Horseshoe, Fort Bliss Theatre and the annual sum-
mer outdoor performances of Viva El Paso!

What sets UTEP apart from other universities is the way it has
worked to become an integral part of the city’s theatre community—
primarily thanks to two people: Dr. Roberto D. Pomo, chair of the
Theatre Arts Department, and Gregory L. Taylor, director of the Union
Dinner Theatre.

Lightyears apartin attitude, appearance and theatrical bent, Pomo

and Taylor are the driving forces behind UTEP’s diverse theatrical

\ fare: On any weekend in mid-to-late October, you could visit the

Union Dinner Theatre for a lively performance of Bob Carlton’s
Return to the Forbidden Planet, a campy rock-pop musical that
mixes elements of the 1956 sci-fi movie Forbidden Planet with
its source, Shakespeare’s The Tempest.

Or you could visit the Fox Fine Arts Center for an en-
semble performance of Edward Gallardo’s Women With-
out Men, a provocative exploration of the lives of six

» lowerclass Latina women working in a New York blouse
factory during World War II—their hopes, fears and the
hard-won, but often fleeting strides they make towards a
sense of personal freedom.

It’s a tribute to UTEP that two such different personali-
ties call the same campus home. What follows is a tale of two
theatres.

=FROM SHAKESPEARE TO CHICANISMO

Deep in the heart of the Fox Fine Arts Center is a world of theatre
which reflects its artistic head, Roberto Pomo.

Born in Buenos Aires the son of a respected Argentine director,
Pomo fled with his parents to America during the political turmoil of
the 1950s. Raised in New York, the hub of the theatrical world, and
educated at three universities in the West, Pomo is an intense, high-
energy, yet soft-spoken man who sets and maintains high goals.

He feels his students should not only be well-grounded in the
traditions of theatre, but also graduate equipped to find jobs. To that
end, he encourages them to learn about set and lighting design,
costuming, stage managing and box office.



Under his guidance, the University Playhouse, a 435-seat
proscenium theatre with excellent sightlines, presents plays ranging
from Shakespeare to Mamet, Shepard and Pinter. The 100-seat Black
Box Studio Theatre hosts experimental works in an intimate, flexible
space—ranging from Irene Fornes’ Mud to premieres of works by
local playwrights, such as Ted Karber Jr.’s Save The Horse.

Each season includes one children’s play, produced to introduce
local elementaryschools to the theatre. And each year, UTEP hosts the
Southwest District American College Theatre Festival (ACTF).

While some might say these offerings are only what is expected of
a good university program, there’s another ingredient that sets UTEP
apart from other schools in the Southwest.

“Theatre is such a wonderful medium,” Pomo observes. “Nothing
replaces its ability to inform, move and entertain. It's a microcosm of
life that builds awareness...of who we are, where we’ve been and
where we're headed.

“Our location means we need to explore our Latino/Chicano cul-
ture—even as we remember the incredible historical baggage that
comes with it.”

Indeed, Pomo makes every effort to plumb the roots, current trends
and future directions of Latino/Chicano theatre: The Theatre Arts
Department offers a course in Chicano Theatre and Drama. The
Elenco Experimental troupe—founded by Pomo—performs works by
leading Latino/Chicano playwrights. And then there’s Pomo’s work
as faculty advisor for Teatro Mestizo, the student company sponsored
by MeCha (Movimiento Estudiantil Chicano de Aztlan) that brings
theatre to local high schools as well as the barrio.

On Pomo’s wish list are four goals:

* Adding a strong film studies program, which begins next year with

two courses—one in film history and criticism and the second on
directors—and will hopefully grow to include film making.

* Expanding the graduate program to include more courses in
Chicano/Latino theatre.

e Strengthening the playwriting program—which began with the
recent faculty addition of Michael Wright, an experienced New York
playwright and director.

¢ And, finally, achieving national recognition for the Theatre Arts
Department—agoal that’s not far off. Pomo was recentlyawarded the
Kennedy Center Bronze Medallion for his work as the Texas chair of
the ACTF, and named Educator of the Year by the Texas Educational
Theatre Association. Two of his productions at UTEP—Roosters by
Sanchez-Scott and C.P. Taylor’'s Good—were finalists at the regional
level of the ACTF. And last year, he was one of only three people invited
to represent America at the 1991 World Theatre Festival.

Beyond its own accomplishments, the depart-
ment counts Academy Award-winner F. Murray
Abraham, actor Ray Anthony Thomas, who re-
cently appeared on Broadway in Kevin Heelan’s
Distant Fires, and television star Ana Alicia among
its former students.

The idealist in Pomo yearns—and works—to
expand UTEP theatre in every conceivable way,
while the realist in him realizes that private fund-
ing—beyond what the state provides—is a key to
making his wish list come true.

“I know it sounds foolish to wish for a million
dollars,” he observes, “but that would carry our
program well into the next century—giving us the
means to provide more scholarships for worthy
students and expand our faculty, which in turn
expands our course offerings. Of course, I suppose
it'’s only a dream.”

(left...) Dr. Roberto Pomo

(above...) Scene from the Theatre Arts’ performance of
Women Without Men. In the background, left to right,
Monika Mojika as Ramonita, Jaqui Delgado as
Carolotta, Heather Fazzioas Lillian, LisaMcNeilas Tessie,
and Yolanda Perez as Dofia Orchidea.

Center stage is Alyssa Reed as Soledad.
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(right.,. ) Gregory Taylor

(above...) Danny Lopez as Cookie. (below...) From left to right,
Cheryl Tomczuk as tﬁe Science Officer, Steve Carrasco as Prospero
and Danny Casillas as Ariel the Robot. in the Union Dinner
Theatre’s production of Return to the Forbidden Planet..

Taylor’s background in theatre reads like a scenario
scripted from the Andy Hardy “Let’s do a show” school—driven by
ingenuity and the belief that anything’s possible. For as long as he can
remember, Taylor has loved musicals. An extraordinary relationship
began in 1977 when he appeared in the Fort Bliss production of Jesus
Christ, Superstar and sent playwrights Tim Rice and Andrew Lloyd
Webber a program to autograph. “Rice answered,” Taylor recalls,
“and we developed a correspondence that'’s lasted for 15 years.”

In 1983, Taylor—then a sophomore at UTEP—saw a touring dinner
theatre company perform with no sets. Sure that he could do better,
he produced Joseph And His Amazing Technicolor Dreamcoat on a
shoestring budget in the then-deserted Union Ballroom.

The four performances sold out and thus, the Union Dinner The-
atre was born. Since that time, it has grown into a major theatrical
venue, regularly playing to sold-out audiences and often adding
performances to meet the demand.
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