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Loui s Krupp
by  John  H .  McNee ly

Apr i l  12 ,  May  29 ,  and  Augus t  B ,  1973

My father had I  ived there for  most

as  a  ta i l o r  i n  Pan is ,  i n  the  same

and her husband, my grandfather.

They  weren" t  Bavar ians ,  then?

M:

K :

M .

K:

l l le can always start  by asking you when you were born.

November 26, 1888.

And where were you born?

In  Bavar ia .  Bu t  tha t  i s  in  the  Pa la t ina te .

The Pa la t ina te .  And tha t  town you were  born  in ,  what 's  the  name o f  tha t?

Mi esenbach .

Miesenbach.  What  d id  you fa ther  do  there?  Had he  l j ved  there  a l l  o f  h is

l i f e?

o f  h i s  l i f e .  He  had

place where h is  mother

apprent icesh i  p

a  ta i lo r ,

h i s

was

M:

K :

My grandfa ther  was.  But  he  was a  ta i lo r  ' l  
i ke  ' i t  was  in  those days ,  when

they used to go from town to town, to get more exper ience in their  work.

See,  apprent ice  l i ke .  And he  landed in  Par is  jn  tha t  ta j lo r  shop where  my

grandmother  a lso  worked as  a  ta i lo r .  And tha t ' s  where  they  go t  acqua in ted .

And later,  when they got marr ied,  they moved to my father 's hometown,

which was Mjesenbach. Those were my grandparents.

We' |1,  I  guess they spoke both French and German.

They d id .  My fa ther  cou ld  speak  French qu i te  we l l .  He was the  in te rpre ter

dur ing  the  F i rs t  l {o r ld  War  when the  French occupat ion  was in  tha t  sec t ion .

Maybe tha t ' s  why  they  named you Lou is ' ins tead o f  Ludwig- - the  French in f luence.

That 's r ight .  There were a lot  of  French names in my hometown.

I t ' s  near  the  Rh ine?

I t ' s  on  the  le f t  bank  o f  the  Rh ' ine .  Not  c lose  to  the  Rh ine ,  maybe a  hundred

mi les  o r  so  f rom i t .  Bu t  the  d is tances  are  much shor te r  than they  are
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M:

K :

M:

K :

over  here .

You had bro thers  and s is te rs?

! ' le were four brothers and three sisters,

Any  o f  them s t j l l  a l i ve?

No,  I 'm  the  las t  one .

ldere you the youngest one?

The second youngest.

But  you do  have n ieces  and nephews.

My nephew was v is i t ing  a  coup le  o f  days

and n ieces  in  th is  count ry .

Who have sett led here f rom Germany?

Yes .

seven in  the  fami ly .

ago, f rom Chicago. I  have nephews

WeJl ,  then,  you  spend the  f i rs t  years  o f  your  l i fe  there  in  Miesenbach?

Unt i l  I  was  four teen.

And you went to school  there?

Yes .

What sort  of  school  d id you at tend?

Grade schoo l ,  as  j rou  ca l l  i t ,  up  to  the  e igh th  g rade.  You see,  as  the  law

was in  those days ,  a l l  the  ch i ld ren  f rom the  fa rm communi t ies  had to  go

to school  seven years.  And then they could take Sunday School  for  three

years  to  make up  fo r  the  e igh th  g rade.  But  I  d idn ' t  f in ish  tha t .  i

came over here.

Was that school  nun by the state,  by the government?

Al l  school  in those days were government schools.

They d' idn' t  have any parochi  a l  school  s?

l , , le11 ,  you see, in Germany the Protestant and Cathol  ic  re l  ig ions,  they were
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run by the government.  They were under govennment control .

ministers and pr iests were paid by the government.  So the

was always very meager. Everybody had to pay church taxes

Did  they  g ive  re f  ig ious  ins t ruc t ion  in  the  schoo ls?

Yes,  one hour .  F rom seven to  e igh t  o 'c lock  every  morn ing ,

Wednesdays and Saturdays.

In  your  schoo l ,  was  the  ins t ruc t ion  Catho l i c  o r  Pro tes tan t?

Cathol  i  c .

Almost everybody in the Palat ' inate was Cathol ic then?

Yes,  the  major i t y  o f  the  peop le .

And the

co l  l ec t i on  box

anyway.

M :

K :

K:

except on

You were  te l l ing  me once you remember  a  v is i t  tha t  the  Pr ince  Regent

Lu' i tpo' ld made to the Palat inate when you were a ch' i ld.

Yes .  They  opened up  a  co lony  fo r  d r i f te rs ,  l i ke  f t rade apprent icesZ t f rey

cal l  them in German. This was for boys who try to learn a t rade and

move from town to town to get temporary work.  And sometimes they didn' t

know where to s leep, so th is place was for them. They could stay as

long as they wanted and make enough money--not much--but they fed them

wel l  and they  had to  work  in  the  f ie lds .

Out on the fanms?

Yes,  I  i ke  a  commune.  I  d ' idn ' t  know what  i t  was .

And you were  on  a  p lace  l i ke  tha t?

No. My town was qu' i te a bi t  away from i t .

Bu t  tha t  was  the  p lace  where  the  Pr ince  Regent  v is i ted?

Yes, when that was opened.

You  d idn ' t  ge t  to  see  h im,  then?

Yes,  I  go t  to  see h im.  The who le  schoo l  d id .  We had to  go  there  and s tand
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M:

K:

in  l ine- -a l l  bare foo ted .  Some o f  the  ch i ld ren  had no  shoes .  I t  was  in

summer.  But the shoes were so worn out that  they were ashamed to wear

them. So the teacher decided to let  us al1 go barefooted. And the

Prince Regent asked why we were barefooted. I  guess the Burgermeister or

who ever  i t  was  to ld  h im tha t  there  were  some ch i ld ren  who d idn ' t  l i ke  to

wear shoes because they were too ragged. So f the Pr ince RegentZ went

and bought shoes for them.

Wel1 ,  tha t  was  n ice .  D ' id  you have to  bow or  someth ' ing  when he  came?

Heck,  no .  He came anound and shook  hands w i th  us .

He was very democrat ' ic .

Yes  .

Was he an ol  der man?

0h,  I  imag ine  tha t  he  was around 60  or  75  years  o1d,  wh ich  I  don ' t  ca l l

o l  d .

You to ld  me about  K ing  Ludwig ,  who was K ing  be fore  Lu i tpo ld  was regent .

Would  you hear  about  tho :se  th ' ings  then wehn you were  a  ch i ld  o r  la te r?

I  was  born  the  year  tha t  K ing  Ludw' ig  d ied .  And ' i t  was  qu i te  a  b i t  d is -

cussed a l  I  over  fo r  years .

What would they tel l  you about him? l , . las he very popular?

Very populan. Nobody made bad remarks,  anyway, I f  they d ' id they would

have been pun ' i shed.  I t  was  aga ' ins t  the  law.

To say something bad about the Royal  Fam' i1y?

Yes. My mother to ld me a story one t ' ime. There was a merry-go-round jn

Miesenbach and when the  news came tha t  the  K ing  had been k i l ledn  tha t  he

was drowned, everything had to stop and go into mourning. And the wjfe of

the  mer ry -go- round 's  owner  sa id ,  "He cou ld  have s tayed ou t  o f  the  water . "

M:

K :

M:

K :



M:

K :

M:

K :

M :

Krupp

M:

K :

M:

K :

And she go t  14  days  in  ja i l  fo r  i t .

We11,  d jd  he  fa l l  i n to  a  r i ve r  o r  someth ing?

The way the  peop le  exp la in  i t  he  was ac tua l l y  d rowned.  He was taken ou t

by some other peop' le.

By his keepers? lH.e had been declared insaneJ

Yes .

But  he  had been famous fo r  bu i ld ' ing  a ' |1  those cas t les  and a lso  h is  pa t ronage

of Richard Wagner,  the famous composer.  He was a very intel lectual  person.

Yes.  Cu l tu ra l  in te res t  he  had.  Yes .

That fami ly was named the l r l i t t lesbach.

Yes ,  the  Wj t t l esbach .

We11,  how d id  you happen to  come to  the  Un i ted  Sta tes?

Wel l ,  my fa ther  and my mother . . .my fa ther  wanted  me to  be  a  mus ' i c ian .

And in  the  seventh  grade,  a t  the  examinat ion ,  the  Catho l i c  deacon,  he

looked at  my composi t ion book. And he said to the teacher,  "How can you

have th is  s tudent  s j t t jng  a t  the  head o f  the  c lass  when he  doesn ' t  know

how to  spe11?"  And the  teacher  was embar rased and sa jd ,  "Ask  h im someth ing

e lse .  I ^ l i th  a l l  the  peop le  a round nobody knows any th ing . "  So he  p icked

up my drawing  book  and looked a t  i t  and  sa id ,  "What  a re  you go ' ing  to

be when you grow up?"  I  sa id ,  "My fa ther  wants  me to  be  a  mus ic ian . "

And he  sa id ,  "You shou ld  s tudy  ar t . "  And tha t  pu t  the  bug in  my head,  see.

I , r las  th js  the  Catho l i c  deacon,  no t  a  p r ies t?

He was a  deacon,  h ' igher  than a  pr ies t .

0h ,  h igher .

Yes ,  he  came as  a  gues t ,  by  inv i ta t ion .  When the  f ina l  examinat ion  was

of the year,  they invi ted everybody.,  .The Burgerme' inster,  the Protestants
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M:

K :

M .

K .

and the  Catho l i cs ,  they  a l l  had  representa t ives  there  to  see what  we d id .

And the Cathol ic deacon sometimes would ask about the catechism or some-

th ing  l i ke  tha t ,  wh ich  I  knew very  l i t t l e  abou t .

What instrument d ' id your father want you to play?

Vio l in  and t rombone,  because you had to  have two ins t ruments  in  o rder  to . . .

And i t  happened so that at  that  t ime when I  was 14 my mother wanted me to

work for  the coal  mines jn Saar Bruken. Everybody has to work,  but  nobody

cou ld  ge t  me under  the  ground.  I  had c laus t rophob ia  o r  someth ing .  So

th is  man was organ iz ing  peop le  to  ge t  a  band together ,  and he  had h is  p lace

of  opera t ion  jn  Ch icago.  He was known as  a  band leader  fo r  p icn ics ,  dances ,

and so  on .  And he  sa id  tha t  he  wou ld  take  me a long as  an  apprent ice ,  and

another one of  my schoolmates. ;

0h ,  th is  man came to  Miesenbach?

Yes,  he  l i ved  about  th ree  mj les  away.  My fa ther  knew them qu i te  we l l .

But he had been over here before f rom Chicago?

0h,  yes ,  he  came a lways  home a f te r  two or  th ree  years  ius t  to  v is i t  and

p ick  up  new mate r ia l .

Had you already started p 'Jaying the viol in and trombone by then?

He taught  me to  p lay  the  t rombone.  But  I  had had lessons  in  the  v io l in

be fore .  And so ,  when we got  to  Ch icago. . . Ihad never  been away f rom home

more  than 15  mi les .  And to  take  tha t  t r ip ,  f i r s t  we went  to  Antwerp  in

Belg ' ium, and then from there we went to Harwich in England and then by t ra in

to L ' iverpool  .  In L ' iverpool  we took the boat.  t , . le came to Hal i fax because

the  band leader  d idn ' t  want  to  take  any  chances  w i th  us  because we were

too young. And j f  we were rejected at  the border between Canada and the

Sta tes  they  cou ldn ' t  send us  any  fa r ther  than Canada.
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M:

K :

M:

K :

That must have been about 1902 or '03?

1903.  0n  March  the  3rd ,  I  came to  th is  count ry .

D ' id  you beg in  p l  ay ing  as  a  mus ic ian  r igh t  away?

Yes .

What  sor t  o f  p laces  d id  you p lay  in?

We were  p lay ing  in  excurs ions ,  you  know.  We p layed on  the  excurs ion  boats

on the Great Lakes. And part  of  the t jme we were playing on weekends in

those days .  We were  p lay ing  on  p ' i cn ics  and dances .  You know,  jn  those

days  they  had no  te lev is ' ion ,  no  rad io ,  no t  even a  phonograph.  And the

mus ic jans ,  no  mat te r  how med iocre  they  were ,  they  were  qu i te  in  demand.

ln le ' l l ,  you played in an orchestra.  About how many members djd j t  have?

S i  x .

0n1y  s ix?

[^ Ie  wou ld  a lways  take  in  o thersouts ide  fo r  la rger  iobs .

What  sor t  o f  mus ' i c  d id  you p l  ay- -wa1tzes ,  po ]kas?

Two steps, wal tzes.  Even the fox t rot  was not in vogue yet.  But the two

s tep  and the  cake wa lk .

Peop ' le  wou ld  dance,  then,  to  your  mus jc?

Yes .

You d id  tha t  then fo r  severa l  years .  You d idn ' t  go  to  schoo l  anymore?

No, not whi le I  was in that  outf i t .  They made us work hard at  home. They

made us  wash the  d jshes ,  sc rub  the  f loors ,  and every th ing  under  the  sun.

But  you s t i l l  were  in te res ted  in  a r t ,  weren ' t  you?

Wel l ,  when I  was through with that  bunch--you see the contract  was for two

and  a  ha l f  years - - I  go t  acqua in ted  w i th  Pe t r i11o ,  James  Pe t r i l l o .  He  was

the  pronoter  o f  the  Amer ican Mus ic ians  Un ion ,  and he  s ta r ted  a  un ion  o f

M:

K :
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M:

h is  own.  He was a  young man ye t ,  ius t  a l f t t le  b i t  o lder  than I  was .  I

th ink  he  was an  I ta l ian-Jewish .  He organ ized h is  own un ion  and we go t

in  fo r  ten  do l la rs  each.  H js  un ion  go t  so  b ig  tha t  they  ou td id  the

Amer ican Federa t ion  o f  Mus ic ians .  So they  took  Pet r i l l o  and a  who le

bunch o f  us  over  in to  the  Federa t ion  o f  Amer ican Mus ic ians .  And f rom

then on we had i t  easier.  I  had more free t ime.

And then I  looked around fo r . . . I  wanted  to  s tudy  ar t .  And most  o f  the

jobs  were  jn  the  n igh t .  Espec ia l l y ' in  the  w in te r t ime there  was no  work  in

the dayt ime, except maybe a funeral  march or someth' ing l ike that .  So

one t ime I  went to the Chicago Art  Inst i tute and went through Flagstone

Ha11,  wh ich  was on  the  ground f loor .  In  the  back  was the  ar t  schoo l .  And

there  was a  door  tha t  sa id ,  "schoo l  Ent rance" .  I  don ' t  know how I  wa lked

in .  But  I  went  to  the  o f f i ce  and wa lked up  to  the  g i r l  there  and I  sa jd ,

"How do you kno'v ' r  that  you be' long here?" My Engl  ish was st i l l  not  very good.

She sa id ,  "You want  to  f ind  ou t  whether  you have any  ta len t?"  I  sa id ,

"Yes ,  ma 'am."  She sa id ,  "Why don ' t  you  s ign  up  fo r  th ree  months  and by

tha t  t jme  you ' l l  know whether  you  l i ke  j t  o r  whe ther  you  don ' t  l i ke ' i t .

A t  leas t  you  w i l l  have t r ied .  And you ' I l  ge t  i t  ou t  o f  your  sys tem.  I

know how you  fee1 .  I  d id  the  same th ing .  Bu t  I  d jdn ' t  make  i t . "  So  I

s igned up  fo r  th ree  months  and I  s tayed fo r  the  fu l l  th ree  years ,  inc lud ing

summer  schoo l .  I  thought ,  "To  heck  w i th  p icn ics ,  a r t  schoo l  i s  more

' important.  "

[ . le ] . | ,  d id  you s top  p lay ing  as  a  mus ic ian  then,  wh i le  you were  a t tend ing

art  school  ?

No , I p1 ayed n'i ghts .

You had to keep p' laying to pay for the art  school?

K:

M:



V .

M:

K :

Krupp

M:

K :

M:

K :

Yes.

Th is  was  in  a  bu i ld ing  ca l led  F lags tone  Ha l l?

Tha t ' s  one  ha l l  i n  the  Ch icago  Ar t  Ins t i tu te ,  bu t  on ly  fo r  the  Ar t  Ins t i tu te .

I t ' s  the  p lace  whene they  have Greek  s ta tues  and a l l  tha t  sor t  o f  th ing .

And there  are  some b ' ig  funera l  caskets  ihmarb l ,e - - th ings  I  j ke  tha t .

From the ancient Greeks and Romans?

And from, I  th ink,  f rom Egypt ' ian mummies and stuf f  I  ike that .

Did you have any famous art ists as teachers whi le you were there?

Wel l ,  my f i rs t  teacher  was Char les  Shroeder .  He was a  very  severe  teacher .

He taught us construct jon of  the f igure and of  therhead and anatomy. And

I  was in  h is  c lasses  fo r  n ine  rnonths .  The f i rs t  s ix  weeks  were  on  the

sku l l  on ly .  Then came severa l  months  o f  s tud jes  o f  the  ske le ton .  | l l e  had

two ske le tons  in  the  schoo l ,  a  ma le  and a  female .  You cou ld  pu l l  them

out  o f  g lass  cases ,  and you had to  make so  many drawings .  And the  teacher

had to approve them befone he would 1et you take a di f ferent pos' i t ' ion.

A f te r  tha t  we s tud ied  the  musc le  f igure ,  the  musc les .  And tha t  was  the

same th ing .  And a f te r  you  go t  th rough w j th  the  musc le  f igure ,  then you

were  ready  fo r  the  l i fe  c lass .  Then he  took  me and another  s tudent - -

wh jch  we had made the  grade- - took  us  to  the  l i fe  c lass .  He d id  th is  be fore

the  n jne  months  were  over .  Th ings  were  much more  in te res t ing .  When i

go t  to  the  l i fe  c lass ,  I  looked around and a l l  o f  the  good p laces  were  taken

jn the f ront.  In the second row not everything was taken yet.  So I  saw

to  i t  tha t  I  go t  beh ind  the  bes t  s tudent .  I  was  us jng  my head.  I  thought ,

i f  the  teacher  d idnr t  teach me I 'm gonna watch  th is  guy  because I  l i ked

what  he  d ' id .  And i t  worked ou t  a l1  r igh t .

You had a  d i f fe ren t  teacher  in  the  l ' i fe  c lass?
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K: Yes.  In  the  I f fe  c lass  i t  was  l l l e l l ing ton  Joshua Reyon lds .  He was the

descendent  o f  S i r  Joshua Reyno lds .  I  was  qu i te  good ihdrawing  the  nude.

I  cou ld  even ge t  a  good l i keness  on  the  nude.  When he found ou t  I  cou ld

get  a  l i keness  ,  he  sa jd ,  "Why don ' t  you  go  to  my por t ra i t  c lass?  I  can

teach you more  about  the  head and hands,  wh ich ' i s  npre ' impor tan t  than the

nude f igure  is . "  So I  changed over  to  h is  por t ra i t  c lass  and was in  there

for  seven months .  And he  sa ' id ,  " I  a lso  have s tudents  on  Saturdays  and

Sundays  pa in t ing . "  He sa id ,  " I f , i you  want  to ,  you  can come to  my c lass  on

Saturdays  and Sundays ,  I  won ' t  charge you. "  He knew tha t  I  had very  l i t t le

money.  But  he  sa id ,  " I f  you  want  to  do  some chores  fo r  me once in  a  wh i ' le '

we can even j t  ou t  tha t  way . "  So I  d id  take  Saturdays  and Sundays  pa in t ing .

So in  the  th i rd  year  he  pu t  me ' in  the  por t ra i t  c lass  a t  the  Ar t  Ins t i tu te .

And I  d id  very  good in  tha t  por t ra i t  c lass .  My work  was exh ib j ted  in  the

schoo l  exh ib i t ion .  I  go t  honorab le  ment ion  on  my work .  And a f te r  I  was

through w i th  Reyno lds ,  I  had another  teacher  in  the  nrorn ings .  In  the

morn ings  I  s tud ied  w i th  Car l  Bueher .  He was teach ing  the  l i fe  c lass .  I

d idn ' t  ge t  a long w j th  h jm so  good.  He was o f  an  en t i re ly  d i f fe ren t  temper -

ament  than Reyno lds .  Wel l ,  you  know,  when you l i ke  a  teacher  you go  ou t

of  your way to p ' lease him. And I  d idn' t  go out of  my way to please Bueher.

I  d idn ' t  ge t  too  good  gnades  in  h js  c lass .

What  d id  he  teach?

L i fe  d rawing ,  nude pa in t ' ing .  But  I  go t  th rough a t  the  Ar t  Ins t i tu te  and

then i  dec" ided to go to New York. ,

D id  you ge t  some k ind  o f  a  degree when you f in ished? D ip loma?

I  d idn ' t  work  fo r  one.  You see,  Reyno lds  sa id ,  " I f  you  take  the  normal

course ,  you ' l l  have to  take  a  lo t  o f  o ther  th ings  wh ich  keep you ou t  o f

M:

K :

M:
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my c lasses . "  I  d idn ' t  ca re  fo r  any th ing  e lse ,  I  i us t  wan ted  to  pa in t .

That  was  i t .  When I  go t  to  New York  I  go t  a  job  in  a  book  b indery  ius t

as  a  f lunky .  I  had a  scho larsh ip  to  go  to  Cooper  Un ion ,  bu t  when I  go t  to

Cooper  Un ion  there  was ius t  no  room.  He sa id ,  "As  soon as  we ge t  a  p lace

in  the  l i f e  c lass ,  we '11  1e t  you  know. "  So  I  d idn ' t  know how long  i t

wou ld  take .  In  New York  I  was  l i v ing  w ' i th  my s is te r .  So  I  went  to  the

Ar t  S tudent 's  League and I  go t  in to  the  c lass  r igh t  away.  Br idgeman was

teach ing  1 i fe .  I ' ve  go t  severa l  books  o f  h is .  He was teach ing  on ly  l ' i fe

and anatomy. He was an expert  at  i t .  I  stayed with him for one year.

And then my brother was ' in New York,  one of  my older brothers,  and he

worked in a moving picture house. 0n weekends I  subst i tuted for"  one of

the  mus ic ians  there ,  t rombone.  In  those days  they  d idn ' t  have ta lk ing

mov ing  p ic tu res  ye t .  That  was  jn  1918,  '19 .  When I  was  th rough w ' i th

Br idgeman I  took my instruments to a pawn shop and sold them. I  said,

"Now I 'm go ing  to  make  a  l i v ing  in  a r t  o r  I 'mgo ing to  s ta rve . "

Wel l ,  th is  teacher  you had in  New York ,  George P.  Br idgeman,  he  taught

at  the Art  Students League. They have these two famous schools in New

York ,  the  Ar t  S tudents  League and Nat iona l  Academy o f  Des ign .

That  was near  Morn ings ide  Park  0n  110th  s t ree t .

Did you ever go to the Nat ional  Academy?

No,  I  d idn ' t .

What sort  of  p lace was i t? Just  an art  school  ,  where Br idgeman taught?

0h,  they  had c lasses  there  day  and n igh t .  Cont inuous ly .  There  were

other  teachers .  A t  the  League the  s tudents  used to  vo te  fo r  the i r  teachers .

I f  they  d idn ' t  l i ke  them,  they  vo ted  them out .  I  don ' t  know where  the

school  got a1l  the money from. I  went there at  n ight,  f ive days a week,
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f rom seven to  ten  o 'c lock .  The tu f t ion  was

was on ly  seven do l la rs  a  month .  They  must

Henr i  was  teach ing  there ,  Rober t  Henr i .

He taught at  the Nat ional  Academy of  Design

any c ' lasses  w i th  h im?

No,  on ly  w j th  Br idgeman.

And you say the F' i rst  t lor ld War had started

Yes.  1918 was the  end o f  the  war .

l,r lere you disturbed any by the war?

ve ry  reasonab le .  I  t h ink  i t

have had some other  endowment .

12

M: too ,  I  th ink .  D id  you have

by then?

You know when you are  young you don ' t  take  the  d js tu rbances  so  ser ious .

So i t  just  came and went and you weren' t  af fected by i t  in your personal

I  i f e?

K:  That ' s  r igh t .  When I  was  a t  the  Ar t  Ins t i tu te  everybody had to  reg is te r

for the draf t .  And when I  was in the of f ice one of  the men said to news

reporter,  "Here's a guy by the name of Kruppn maybe you want to ask him

some ques t ' ions . "  And he  asked me a l l  k inds  o f  ques t ions  l i ke ,  "Are  you

re la ted  to  the  Krupp o f  Krupp gun wor .ks?"  And a l l  tha t  sor t  o f  th ing .

How shou ld  I  know? I  d idn ' t  t race  the  re la t ion  o f  my ances tors .  I  sa id

that I  d idn' t  know. And the next day when I  got  to school  the students

were al1 ready and they said,  "You made the front page. t {ow d' id you do

i t? "  We were  k ind  o f  an  in te rna t iona l  c rowd:  Russ jans ,  French,  I ta l iann

and Eng l ish  s tudents ,  everybody.  I t  was  qu i te  s ' i1 ly ,  I  saved the  th ing

fo r  a  wh i le  bu t  f j na l l y  i t  go t  1os t .

You weren ' t  a  c i t i zen  o f  the  Un i ted  Sta tes  ye t ,  were  you?

I  was a  c i t i zen  o f  the  Un ' i ted  Sta tes .  I  became natura l i zed  jus t  be fore

the  war .

M:
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You knew S/ou  were  go ing to , l i ve  over  here  fo r  the  res t  o f  your  l i fe  then?

I had made up my mind to stay here.  I f  they had draf ted me, I  would have

gone a' long .

You wou ldn ' t  have ob jec ted?

No,  bu t  they  probab ly  wou ld  have pu t  me where  I  cou ldn ' t  do  any  harm in

any  d i rec t ion .  (Laughter )

Wel l ,  Bavar ia  was an  a ' l1y  o f  Aus t r ia  aga ins t  Pruss ia  ' in  tha t  war .  A f te r

you f in ished w i th  Br idgeman,  Vou sa id  tha t  you  dec ' ided no t  to  be  a

musjc jan anymore and that you were go' ing to be an art jst  or  starve. Did

you starve?

Yes .

You d jd?  (Laughter )

Not  exac t ly ,  bu t  I  d jd  have a  hard  t ime.  I  d id  work  o f f  and on  when money

got scarce. In those days i t  was easy to f ind a iob.  One t jme I  had

job in a jewelry factory designing jevlelry and do' ing some work around there.

They  guy  asked me dur ing  the  Chr is tmas season wh i le  we were  po l i sh ing

cer ta jn  jewe l ry  an t ic les ,  he  sa id ,  "D ' id  you ever  th jnk  about  why I  h i red

you?"  I  sa id ,  "Yes ,  I 'm s t i l l  wonder ing  because there  must  have been 25

peop le  ask ing  fo r  a  job ,  and I  was  one o f  the  las t  ones  and I  go t  the

job . "  He sd id ,  " I  h i red  you because none o f  the  o thers  looked honest  to

me. "  Bu t  I  d idn ' t  l i ke  the  guy ,  jus t  the  same.

l^Ie11, iewelers had to worry about that ,  you know.

When I  go t  to  the  shop,  they  were  a l ready  f i l i ng  on  go1d.  They  had some

pieces  o f  go ld - l i ke  w i res .  And even the  sweep ings  on  the  f loor  were  a l l

s i f ted  aga in .  There  was a  lo t  o f  go ld  dus t  jn  the  bo t tom o f  the  bar re l .

We ' |1 ,  you  ius t  worked po l i sh ing  the  iewe l ry ,  you  d idn ' t  make iewe l ry  then?M:
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K: l , r le l l ,  I  d jdn ' t  make the  jewe ' l ry ,  I  was  work ing  as  a  des igner .  I t  was  the

Rosen Jewel ry  Company.  They  worked fo r  p laces  l i ke  Dunh i l l ' s .  They  made

some very expensive vani ty cases for powder.  Sometimes a case was made

out  o f  p la t inum and  in la id ' i n  go ld  w i th  a l l  k inds  o f  des igns  in  them.  And

they  made c ' igare t te  cases  l i ke  tha t  a1so,  and they  were  usua l ly  in  go ld

and si lver.  And they had to have 35 coats of  enamel so that i t  was even

wj th  the  go1d.  Those th ' ings  go t  to  be  very  expens ive .  I  don ' t  th ink

tha t  they  had one c igare t te , rcc ls€  tha t  so ld  fo r  less  than $500.

They must have catered to the very r ich people then?

Yes. And when you opened them up there was go' ld inside and the enamel was

po l ished to  a  very  h igh  g1oss .  They  were  very  a r t i s t i c .

Wel l ,  they  were  very  a r t i s t i c  then,  and you d id  he lp  des ign  them.  So

you rea11y had exper ience in  jewe l ry  des ign?

Not  when I  s ta r ted .  I  took  a  chance.

Were you with Rosen then for some t ime?

For  about  s ix  months .

Wel l ,  you  must  have come on fas t  then jn  s ix  months?

Wel l ,  I  d idn ' t  l i ke  the  work  because  i t  had  no th ing  to  do  w i th  wha t  I

learned in  schoo l .  0 f  course  in  schoo l  yqu  learn  how to  d raw.  You can

draw any kind of  design ' i f  you make up your mind that you rea1ly want to

do i t ,  tha t  you  had to  do  i t .

Then you went ' into some other k jnd of  work?

Then I  d id some more commercial  work.  I  worked for one f i rm. That was

dur ing the Depr"ession when i  got  back to New York again.  That was in

1931.  There  was abso lu te ly  no th ing  fo r  a r t i s ts .  They  were  se l l ing

pa in t ings  fo r  sacks  o f  po ta toes  and s tu f f  I  i ke  tha t .  And so  I  went  to  an

M:
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emp' loyment  agency .  I  made a l l  k inds  o f  beaut i fu l  des igns  and I  showed

them to  the  g i r ' l  .  She sa id ,  "0h ,  I 'm so  sor ry ,  there  is  abso lu te ly

noth ing  fo r  a r t i s ts . "  So I  took  my des igns  and wanted  to  leave the  p l lace .

And then she sa id ,  "Wai t  a  minu te ,  there  is  one s tud io  and I 'm go ' ing  to

cal l  them. I  know that they don' t  need anybody but they could at  least

look  a t  your  samples . "  So she ca l led  Har ry  Grobeman and K i rcshenbaum.

They were making si lk scneen designs fon commercjal  purposes. When I

got there Harry Grobeman was there.  I t  was at  that  t jme when Hit ler  got

messed up with the Jews. And Grobeman and Kjrcshenbaum were both Jews

and saw my name.  He sa : id ,  "Your re  German.  "  I  sa id ,  " l 'm an  Amer ican.

I  took  my Amenican c i t i zensh ip  and I  cons jder  myse l f  an  Amer ican. "  He

sa id ,  "When d id  you  come to  th i s  coun t ry?"  I  sa id ,  "1903 . "  He  sa id '

"You have been here  longer  than I  have.  I ' l ' l  1e t  you  make some des igns

fo r  us ,  bu t  i f  you  canr t  do  the  wonk ,  ou t  you  go . "  I  sa id ,  " I f  I  can ' t

do  the  work ,  I  don ' t  want  to  be  here . "  I  sa id ,  "How much money does

your  bes t  a r t i s t  make?"  He sa id ,  "L is ten  to  h im.  He wants  to  know how

much money he  can make. "

So I  made designs and they told me what they were supposed to be

used fo r - -some fo r  wa l ' lhang ings ,  some on ' lampshades,  and some on a l l

k inds  o f  commerc ia l  a r t ' i c les .  I  used my head and thought '  " I ' l l  do

the  bes t  tha t  I  can . "  And on  the  nex t  day  I  had a  who le  tab le  fu l l  o f

s tu f f .  A  sa lesman came' in  and he  sa id  to  Har ry ,  "Har ry ,  who 's  tak ing  ou t

these samples?" I  knew then that I  was in.  I  worked there for  three and

a ha l f  years  mak ing  des igns  and I  go t  a long we l l  w j th  them.  I  made more

money than anybody else in the p1ace.

At  the  depth  o f  the  Depress ion ,  be tween then and when you f i rs t  were ' inM:
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New York,  you must have been back to Chicago? Is that  r ight?

No,  I  went  to  F lo r ida .  There  Was an  open ing  in  an  ar t  schoo l  there .

One o f  my f r iends  in  F lo r jda  to ld  me about  i t .  So  I  went  to  F lo r ida  and

got a job in an art  school .  Grobeman and Kirschenbaum were k ' ind of  mad

when I  le f t  because I  rea l l y  worked tha t  p lace  up  in  qua l i t y .  Bu t  tha t

was no t  my des i re .  In  F lo r jda  I  cou ld  teach l i fe  d raw ' ing  and I  cou ld

teach por t ra i ts ,  bo th  in  charcoa l  and in  o i l ,  n igh t  c lasses ,  e lementary

draw ' ing  c lasses ,  and teenager  c lasses .  That  was my ambi t ion .  And when

I got there I  got  in r ight  away and worked there for  three years.  This

was in  Pensaco la .

You have sk ' ipped a  par t  o f  your  l i fe  there  in  the  1920s.  You worked fo r  th is

fe l low Rosen fo r  s jx  months  and then you sk ipped over  some years .

l^ le l l ,  before that ,  I  worked in Chicago. I  d ' id some commerc' ia l  work.

You went back to Chicagg?

No. That was before l  wdrked for Rosen and Kirschenbaum. In Chjcago I

worked before do' ing commercial  portrai t  work.  You had to work al l  f rom

photographs  then .  I  d jdn ' t  l j ke  tha t .  I t  was  ca l led  the  Ch icago  Por t ra i t

Company.  They  had about  more  than 25  ar t i s ts  work ing ' in  one b ig  room'

and they  worked w j th  a i r  b rushes ,  pas te ls ,  and o ther  d i f fe ren t  med iums.

Some worked w i th  o i l s .  Bu t  i t  was  a lways  done over  an  en la rged photograph.

0h ,  you  d id  tha t  on  the  pho tograph  i t se l f ,  co lo r  i t .  You  d idn ' t  make  an

o i l  pa in t ing  f rom the  photograph.

Yes,  we d ' id .  But  no t  a l l  the  t ime.  But  i t  was  a lways  done so  tha t  no th ing

was le f t  o f  the  photograph.  I t  wou ld  look  l i ke  a  pa in t ' ing .  But  i t  was

very  degrad ing  work .  I  d idn ' t  l i ke  i t  a t  a l l .  Some peop le  had worked

there  fo r  years  and years  and I  d idn ' t  want  to  look  l i ke  them.

Ir1 :
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t , r le11 ,  the  cus tomers  apparent ly  b rought  in  the  photographs .

No.  They  had sa lesmen go ing  ou t  a l l  over  c rea t , ion ,  even to  Aus t ra l ia .

Some of the younger men there went to Austral ia on a contract .  They sent

them there and pa' id their  fare there and back on a contract  for  so much

a month .

And in  Aus t ra l ia  they  wou ld  pa in t  por t ra i ts  o f  peop le?

They would do the same thing there.

We11,  in  the  ear ly  o r  midd le  1920s you were  do ing  tha t  k ind  o f  work?

Yes .

Then you went to New York and worked for Rosen and Grobeman and them?

Yes .

Then you went to Pensacola.  That school  that  you worked in out there,

what k ind of  school  was that?

K: That  was an  ar t  schoo l ,  i t  was  an

photograph ' ing ,  and a l  I  o ther  k  jnds

was teach ' ing  L i fe  and Por t ra i ts .

What  was the  name o f  th is  schoo l?

I t  was the Pensacola Art  Center.

t l las j t  a pr ivate school?

I  th ink  i t  was  a  government  schoo l .

And you taught there for  some years?

Three years.

You hadn ' t  go t ten  mar r ied  ye t ,  had you,

I  d id  ge t  mar r ied  then ,  jn  Pensaco la .  I

th is  count ry  went  in to  war  jn  1940,  the

teachers took other jobs that had to do

ar t  cen ter .  They  a lso  had wood carv ing ,

o f  a r t .  Bu t  i t  was  the  on ly  one tha t

up to that  po' int?

opened up  a  s tud io  then.  When

schoo l  was  c losed up ,  and a l l  the

with the war.  Some worked for
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the  Red Cross  and th is  and tha t .  And a lso  the  s tudents  d isappeared.  So

I  ren ted  a  s tud io  in  downtown Pensaco la .  But  a t  the  Ar t  Schoo l ,  be fore  i t

was  c losed,  they  had open house Saturdays  and Sundays  fo r  the  en l i s ted

sai lors.  And on Saturdays and Sundays I  worked for three hours each day

mak ing  s ix  por t ra i ts  o f  sa j lo rs ,  f ree  o f  charge,  ius t  fo r  the  exper ience

of  ge t t ing  a  qu jck  l i keness .  And we d id  tha t  un t i l  the  wan was dec la red .

They  c losed tha t  who le  th ing  up .  Then I  ren ted  a  s tud io  and had some

sa i lo rs  coming in  fo r  the  por t ra i ts .  In  the  beg inn ing  i  made them f ree

of  charge jus t  to  ge t  the  samples .  And I  d isp ' layed them near  the  door

downstairs.  And then they came in and paid money for them. Then they

brought  in  the  o f f i cers .  They  car r ied  /The p ic tu into the barracks and

they  sent  them home.  As  t jme went  on ,  I  kep t  ra is ing  the  pr ices .  As  the

bus iness  go t  too  b ig  I  kep t  ra is ing  the  pr ices  and I  a lways  charged more

for  the  o f f i cers  than I  d id  fo r  the  sa i lo rs .

There must be a big nava' l  base there?

Yes.  A lso  dur jng  the  per iod  when I  was  teach ing  por t ra i t  c lass  and l j fe

c lass  there  was most ly  Navy  peop le  in  the  c lasses .

You were already marr ied by then?

Yes .

Te l l  us  about  tha t .

My w i fe?  I  had a  s tud io  in  the  count ry ,  in  a  smal l  town tha t  was  ca l led

V j l l a  Tasso .  I t ' s  abou t  s i x ty  m i les  eas t  o f  Pensaco la .  And  my s is te r

had a  smal l  p ' lace  nex t  rbo  ' i t .  And my w j fe . . .we go t  acqua jn ted  in  Ch ' i cago

years before.  My sister jnvi ted her to Flor ida.  You know how Women

are .  My s is te r  wanted  me to  ge t  mar r ied  eventua l l y .  She d jdn ' t  want  to

see me as a bachelor for  the rest  of  my I  t ' fe.

resZ
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What  was your  w i fe rs  name?

Cather ine  Ser fe r t .

That 's a German name too?

Yes .

Her parents were born in Germany?

Her  mother  was born  in  A lsace-Lor ra ine  and her  fa ther  was born  in  Ch icaqq.

Did they speak German in the home?

The grandparents did.  My wife can understand German. But she is a very

poor  conversa t iona l j s t  when i t  comes to  speak ing  i t .

But you had known her in Chicago before you had lef t  there?

Yes .

How ditd you happen to know her? l,. las she an art student?

She was my s tudent  fo r  a  wh i le .  That ' s  how we got  acqua in ted .  But  the

d i f fe rence in  our  ages  was so  b ig .  See,  she 's  f i f teen  years  younger  than

I am. And when we met I  was 35 and she was 20.

Were  you teach ing  ar t  in  Ch icago?

In  arcommerc ia l  p1ace.  I  was  the  head ar t i s t .  I  had  to  b reak  in  a l l  the

new ones  and she was a  new s tudent .  We ' |1 ,  I  donr t  know how j t  happened

but  she brought  her  mother  in  one t ime.  And her  mother  looked th rough the

s tud io .  I t  was  a  d i r ty  p lace  w ' i th  pa in t  a l l  over  and on  the  f loors .  And

she sa id  to  /ea ther jneZ,  "How can you work  in  a  p lace  l i ke  tha t?"  F ina l l y

we had a  da te  and I  took  her  to  the  opera .  And f ina l l y  she  took  me to  her

fa ther 's  house.  And tha t  was  the  most  awfu l  th ' ing  I  ever  went  th rough.

Because her ,paren ts ,  they  had n ine  ch i ld ren  and they  were  a l l  home.  They

a l l  looked me over .

When I  was  in  F lo r ida ,  tha t  was  about  12  years  la te r ,  r f lV  s is te r  inv i ted
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/Gtherin i l= to

t oge the r  aga in .

spend  the  vaca t i on  ' i n  F lo r i da .  And  tha t ' s  how we  go t

And  one  day  I  sa i d ,  " Le t ' s  ge t  ma r r f ed . "  Jus t  I i ke

tha t ,  I  was  fee l ing  in  the  mood.  She sa id ,  "0h ,  I  have to  te l ' l  my mother . "

I  sa id ,  "Forget  i t .  You te l ' l  your  mother  and we ' l l  never  ge t  mar r ied . "

So we went to the pr iest  and he went through a lot  of  r igamarole.  I  was

supposed to go to confession because we were supposed to be marr ied in a

Catho l i c  Church .  And  I  sa id ,  " I ' l l  go  to  church  bu t  I 'm  no t  go ing  to

confession."  And they wanted to know why. Then I  to ld him when I  came to

the  Un i ted  S ta tes  in  1903  and  went  toSa ih tM ichea l ' s  Church  in  Ch icago '

which was a German church, i t  was in Easter.  You know I  came to th is j

country on March third.  I  had to do my Easter duty.  I  was st i l l  a good

Catho l i c .  And the  pr ies t  a t  the  confess iona l ,  be fore  we even s ta r ted

sa id ,  "Have  you  been  to  the  Par i sh  House?"  I  sa id ,  "N0 . "  He  sa id ,  " l t ' s

customary on Easter that  you go to the Par ish House and register and also

tha t  you  pay  a  donat ion . "  I  had no  money fo r  the  donat ion  so  I  d idn ' t

dare  go  to  the  Par ish  House.  So I  ius t  le f t  and never  went  back .  I

never went back to another confess' ion.  That was bad.
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You were  go ing  to  te l l  me about  the  pr ies t  tha t  mar r ied  you-

We1'1,  i t  was Father McGovern, and he was very much worr ied about me not

go ing  to  confess ion  and church ,  and want ing  me to  be  mar r ied  in  the

Church. My wife wanted to be rnarr ied in the Church. I t  was more for

her  paren t ' s  sake.  So he  ca l led  in  another  p r ies t  and he  was a  mons ignor ,

and he  brought  in  permiss ion  f rom the  b ishop o f  l4ob i le  tha t  we cou ld  be

marr ied  as  long as  I  was  go ing  to  Church  even i f  I  d idn ' t  go  to  confess ion .

D id  you have to  agree tha t  your  ch i ld ren  wou ld  be  brought  up  in  the

Church?

We11,  they  asked  me abou t  i t  and  I  sa id  tha t  I  d ' i dn ' t  ca re .  As  long  as

my w i fe  wanted  them to  be  Catho l i cs ,  theywou ld  be  bapt ized  Catho l i c .

Then in  your  ear " ly  mar r ied  l i fe  you l i ved  there  in  Pensaco la?

We l i ved  there  jn  Pensaco la ,  and tha t  i s  where  our  ch i ld ren  were  born .

First  we had an apartment.  When the fami ly increased, the apartment got

too  smal1 ,  so  I  ren ted  a  s tud jo  downtown,  in  Pensaco la ,  and we l i ved  in

back  o f  the  s tud io .  I t  was  a  s to re f ron t .  I t  was  a  b ' ig  p1ace.  La ter  on

we used a  s tud io  on  Pa la fax  in  downtown Pensaco la .  And tha t  was  ava i lab le

and had several  rooms in j t  besides the studio where the photographer took

the pictures.  We l ived there f rom 1941 to 1946. That was where I  made

a l l  the  por t ra i ts  o f  the  sa i lo rs .  I t  was  r igh t  across  the  s t ree t  f rom

a Sears-Roebuck store.

That  too ,  was  where  you made the  por t ra i t  tha t  you  ca11ed Eve lyn 's  Le t te r?

Yes,  tha t  was  done in  tha t  s tud io .  She used to  do  the  c lean ing  in  the

s tud io .  She was a  very  n ice  person.  And she a lso  babysat  the  ch i ld ren .

When R i ta  was about  a  year  and ha l f  o ld  she d idn ' t  have much exper ience

wi th  co lo red  he lp ,  w i th  b lacks .  0nce  she  pu t  her  f i nger  over  /Eve lyn 'sZ
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face  and looked a t  i t .  Eve lyn  sa id ,  "Won ' t  come o f f ,  honey ,  i t ' s  on

permanent . "  (Laughter )

D idn ' t  you  say  tha t  Eve lyn  had a  son in  the  mi l i ta ry  serv ice?

Yes, she had a son in the Army. He was shipped to 0kinawa. And she got

a  le t te r  f rom h im wh i le  she posed fo r  me;  tha t ' s  why  she 's  go t  tha t  fa raway

look  in  her  eyes  and the  le t te r  was  lay ing  on  her ' lap .  So I  used tha t  as

a  mot i ve .

She  was  sor t  o f  sad  and  pens ive .  Then  you  l i ved  in  Ca l i fo rn ia ,  d idn ' t  you?

Yes.  A f te r  the  war ,  bus iness  fe l l  o f f  qu i te  a  b i t ,  and the  bases  around

PensacoJa were  c losed.  A l l  the  so ld ie rs  used to  come to  Pensaco la  on  the i r

fu r loughs ;  there  was no  o ther  p" lace  to  go .  So we dec ided to  move ou t .

Anyway,  I  go t  so  fu l l  o f  rheumat jsm in  F lo r ida  tha t  I  cou ldn ' t  ra ise  my

hand to my head. So we started west.  First  we went to Seatt le and stayed

there  fo r  th ree  months .  I t  was  a  co ld  p lace  as  fa r  as  the  peop ' le  a re

concerned. The people were not recept ive to Southern ways. I  was used to

southern  l i v ing  and be ing ' le isure ly .  But  there  i t  was  much more  fo rmal  and

cold.  So we stayed for only three months and we moved back to Palm Spr ings.

You had been in Palm Spr ings before?

We11,  we  passed th rough . .  F i rs t  we  s tayed  near  R ive rs ide  fo r  a  wh i le ,  i us t

to look around. And when we came to Palm Spr ings I  met some other art ists

and / they!  k ind of  encouraged me to stay.  One of  them let  us stay in one

of  h is  co t tages  fo r  a  reasonab le  p r ice ,  jus t  to  take  care  o f  the  yard .  They

were  gone in  the  summer .  I t  was  near  Mt .  San Jac in to .  The ch i ld ren  were

o' ld enough to run around in the yard and there was a swimming poo1. Not

a  regu la r  sw ' imming poo l ,  bu t  more  l i ke  a  swimming ho le  where  k ids  go  and

swim.  They  wou ld  swjm in  the  nude i f  they  had no  swimming su i ts .  Ar t i s ts '
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ch j ld ren ,  JoU know.  The peop le  a round the  fence d idn ' t  m ind .

Where  is  Pa lm Spr ings?

I t ' s  abou t  160  mi les  eas t  o f  Los  Ange les .

And there was a co' lony of  ar t is ts there?

There  were  qu i te  a  few ar t i s ts  and a lso  a l l  a round there- -Deser t  Hot

Spr ings- - there  were  a  lo t  o f  resor t  p laces  where  I  cou ld  do  por t ra i t

work .  I  worked a t  the  Shadow Mounta in  C lub  fo r  qu j te  a  wh i le .  I t  was  a

very exclusive place where most of  the Hcj l lywood crowd had brought them-

se lves  in .

I t  was  l i ke  a  coun t ry  c lub?

I t  had a  go ' l f  course ,  r id ing  p1ace,  and a  swimming poo1,  and then square

danc ing  fo r  the  o lden ones .

D id  you ge t  to  do  por t ra i ts  o f  some o f  the  we l l  known Ho l lywood persona l i t jes?

0h,  yes ,  I  d id  B ing  Crosby ls  mother .  Some o f  my f i rs t  cus tomers ,  most  o f

the  t ime,  d idn ' t  te l l  me who they  were .

so  I  d idn ' t  know who they  were .

I  hard ly  ever  went  to  the  mov ies ,

That  one o f  B ing  Crosby ' ' s  no ther ,  was  i t  in  o i l  o r  jn  charcoa l?

I t  was  in  charcoa l .  She had ' i t  made fo r  h is  d ress ing  room.  She to ld  me

tha t  he  d idn ' t  l j ke  any  o f  the  pho tographs  he  had  taken .  I  donr t  know i f

i t  ended  up ' in  the  d ress ing  room or  no t ;  I  hope ' i t  d id .

D id  you a lso  do  landscapes there?

Yes ,  I  d id  landscapes .

Were  you in  w i th  an  ar t  ga l le ry  there?

There  was one ar t  ga l le ry  inPa lmDeser t  and i t  was  run  by  the  Hendersons .

The  bu i ' l d ing  was  bu i l t  i n  pueb lo  s ty le .  I t  was  rea l l y  a  beau t i fu l  bu i ld ing

and one-ha l f  o f  i t  was  taken over  by  the  bank"  They  had no  church ' in  the
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area so  the  Catho l  i c  p r ies t  sa id  mass  on  Sunday morn ings  in  the  sa loon par t

o f  the  c lub .  The bar  was ou t  in  back .

Th is  i s  exc lus ive  c lub  you  were  te l l i ng  me abou t?

Yes,  the  Shadow Mounta in  C lub .

How long did you stay there?

l l le stayed near Palm Spr ings for eight years.

What  impe l led  you to  leave there?

In the meantime, I had made arrangements at the Del Coronado in fCoronadg-/,

Ca l i fo rn ia .  In  the  summer  there  wasn ' t  hard ly  any th ing  to  do  in  Pa lm

Spr ings .  I t  was  ho t - -110" to  125"  in  the  shade .

I t  must  be  near  Death  Va1 ley  in  tha t  deser t  a rea .

I t ' s  no t  as  low as  Death  Va1 ' ley ,  i t ' s  above  sea  leve l  .  Bu t  Ind io  i s  on ly

20 mi les  f rom Pa lm Spr ings  and i t ' s  way  be low sea leve l .  In  the  summer  we

went  to  Coronado,  Ca l j fo rn ia  and I  d id  por t ra i t  work  a t  the  Hote l  De l

Coronado for 10 years eveny summer.

And where is Coronado located?

I t ' s  r igh t  across  the  bay  f rom San D iego.

r igh t  on  the  sea shore .  They  had a  lo t  o f

water f rom gett ing too c lose.

So you stayed there in the summer?

You can go  by  fe r ry  across .  I t ' s

rocks and ferns to keep the

Al l  summer for  foun months.

And you painted commission portra ' i ts?

Yes.  And I  had exh ib i ts  in  the  ho te l

You so ld  them d i rec t l y?

I  so l  d  pa in t i  ngs .

D i  rec t l  y .

Were  there  any  in te res t ing  persona l  i t ies  there?

0h, yes.  A lot  of  Hol lywood people stayed there to be away from i t  a l l
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and  recupera te  f rom i t  a l l .  I  me t  a  l o t  o f  t hem the re .  Some o f  t hem

were very n ice and some of  them were k ind of  snooty.

You  l i ved  e igh t  yea rs  ou t  t he re  i n  Pa lm Spr ings  and  Coronado .  Then  where

d id  you  go?

Then we moved to El  Paso,  that  was in  /L95U

What  in terested you in  coming here?

We11,  we had to  look  fo r  a  p lace  where  we cou ld  s tay  a l l  year  nound '  In

Pa lm Spr ings  we cou ldn ' t  s tay .  My  w i fe  d idn ' t  l i ke  the  summers  and  a lso

there  wasn ' t  much fu tu re  in  Pa lm Spr ings  as  fa r  as  educat ion  fo r  the

ch i ld ren  Was concerned.  The on ly  th ing  they  had was a  h igh  schoo l .  They

d idn ' t  have  a  co l lege  o r  a  un ive rs i t y  ou t  the re  and  we cou ldn ' t  a f fo rd

to  send them out .  The f i rs t  day  tha t  I  was  in  E l  Paso there  was a  f lash

f lood.  I  was  s tand ing  a t  Kansas  St ree t  look ing  a t  the  water  coming down

the  s t ree t .  A  b i l l  was  f loa t ing  down,  a  do l la r  b i l l .  So  I  p i cked  i t  up

and sa id ,  "Th is  must  be  the  p1ace. "  (Laughter )  I  ren ted  a  smal l  apar tment

and  go t  the  fami ' l y  over  and  so ld  the  p lace ' in  Pa lm Spr ings .  Tha t ' s  how we

got  s ta r ted  in  E l  Paso.

And you painted in the apartment?

I  painted in the apartment and outdoors.  In the sunmers I  st i l l  went to

Coronado.  I  le f t  the  fami ly  here  because i t  was  coo le r  and the  ch i ld ren

had the i r  f r iends  here .  I  ren ted  a  s tud io  on  Yande l l .

Somebody remembered you be' ing in a bui ld ing that now has a carpet store in

i  t  a t  Cot ton and Yandel  I  .

K :  Yes ,  i t  was  on  Co t ton  and  Yande l l .  I  had  a  s tud io  the re  fo r  seve ra l  yea rs ,

and  I  had  a  d i sp lay .  0n  Yande l l  t he re  was  a  s top  f i gh t  and  I  a lways  had

the  pa in t i ngs  1 i t  up .  I  d j d  qu i t e  a  b ' i t  o f  bus iness  t he re ,  a l t hough  t he
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p lace  was in  very  bad shapeand the  owner  wou ldn ' t  do  any th ing  to  the

ce i l ing .  They  had tenants  ups ta i rs  and the  coo le rs  leaked water  th rough

the  ce i l i ng .  F ina11y ,  I  go t  ou t  o f  tha t  p lace  and  go t  ano ther  p lace '

also on Yandel l ,  c loser to downtown. I  stayed there for  two years and then

bu i l t  my own s tud io  there .

You and your wi fe must have bought th is house soon af ter  you moved here?

We f i rs t  bought  a  house on  Nevada St ree t ,  and tha t  was  rn is take .  I  d idn ' t

know any th ing  about  the  town a l though i t  was  c lose  enough to  the  h igh

schoo l  tha t  R i ta  cou ld  wa lk  there .  t , le  d idn ' t  ge t  here  to  the  s tud io

un t i l  1961 .

You must  have bought  the  house f i rs t  and then bu i l t  the  s tud io?

That 's  r igh t .  We had a  b ig  back  yard  and they  wou ld  le t  me bu i ld  there .

Your  w i fe ,  du r ing  tha t  per iod ,  worked  a t  The  Popu la r ,  d idn r t  she?

Yes. She was commercial  ar t is t  f rom way back. She had worked in New

York .  When we got  mar r ied  in  F lo r ida ,  she  had a  cont rac t  i ' n  New York

as  a  cornmerc ia l  a r t i s t .  She d jdn ' t  want  to  lose  tha t  con t rac t .  Anyway,

we d idn ' t  have much money.  So r igh t  a f te r  the  wedd ing  she went  back  to  New

York and worked out her contract .  Later she worked at  The Popular

do' ing commercial  ar t .

That  wou ld  be  l i ke  d rawjngs  fo r  adver t i s ing .

Yes ,  fo r  adver t i s ing ,  fo r  fash ion ,  and somet imes fo r  merchand ise  l i ke

pots  and pans ,  b louses ,  and jewe l ry .  She was there  fo r  about  seven years .

Both  o f  your  c i ld ren  went  to  E l  Paso H igh  Schoo l?

No. Gerald went to Tech /El  Paso TechnicalT

Did  he  go  to  i t  wh i le  i t  was  s t i l l  downtown?

No,  he  went  to  i t  when ' i t  was  on  Ar izona St ree t .
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Your  daughter ,  R i ta ,  went  to  E l  Paso H igh?

Yes,  and she s tud ied  v io l in  under  Chdvez .  She somet imes p layed w i th  the

summer synphony. She was qui te good at  i t .

I s  your  son mus ica l  too?

He is  mus ica l .  Bu t  he  came home wi th  a  horn  one t ime and tha t  was  the

most  awfu l  th ing  ever .  I t  was  a  bar i tone horn .  i t ' s  the  nex t  th ing  to

a  tuba .  He  d idnr t  ge t  ve ry  fa r  w i th  tha t .  I  d idn ' t  encourage  h im e i the r .

A t  Tech,  he  must  have s tud ied  more  techn ica l  th ings?

l l le l1 ,  he  was more  in te res ted  in  e lec t r i c i t y  and e lec t ron ics .  He took

every th ' ing  we had in  the  house apar t .  0 f  course ,  he  cou ldn ' t  pu t  them

back  together  aga in .  When we moved here  to  2609 S i lver ,  we had a  b ig

basement  where  he  cou ld  work  on  h is  e lec t ron ics .  He was a  ham rad io

opera tor  a l1  o f  the  t ime tha t  he  l i ved  here .

And then he  went  to  the  Co l lege o f  Mihes?

It was Texas l,rlestern when he went.

He went  to  the  eng ineer ing  schoo l?

Yes .

And graduated there?

Yes .

Now he works in electronics?

Yes.  He has  an  e lec t ron ics  shop,  he  makes e lec t ron ic  speak ing  sys tems.

He l i ves  jn  Huntsv i l le ,  A labama.  He works  fo r  the  Boe ' ing  Company in

Huntsv i l l e .

I t  was I ike working for the government?

Yes .

Then did your daughter go to Texas Western,  too?

M:

M:



Krupp 28

M:

No,  she d id  no t .  When she was 18 ,  she  go t  mar r ied .

La te r  she  took  up  the  gu i ta r ,  d idn ' t  she?

Yes,  she was qu i te  good w i th  the  gu i ta r .

Then  she  has  g iven  up  the  v io l jn?

Not  comple te ly .  You don ' t  have to  g ive  up  one ins t rument  when you take

up another .  She can p lay  them both  qu i te  we l l .

S ince  you 've  been in  E l  Paso,  f rom t ime to  t ime,  you have been w i th  var ious

ga l le r ies .  I  remember  tha t  you  have shown some th ings  in  Nancy  Cook 's

ga1 1  ery .

Yes ,  and  Green f ie ld rs  ga11ery .

And there  have been ga l le r ies  ou t  o f  town tha t  you  have. . .

Yes .  In  Tucson,  and I  have had regu la r  exh ib i t ions  a t  the  De l  Coronado

in  Ca l i fo rn ia .  They  were  my own.  I  was  a lso  in  the  four  man show a t  the

museum--Mr .  Acos ta ,  Mr .  Ko l l i ker ,  Mr .  Cogar  and myse l f .  That  was  ' in

the  E l  Paso Museum o f  Ant .  And I  now have some pa in t ings  in  Taos ,  New

Ivlexico at  the Gal,1ery Marcos. But I  intend to take al l  of  my stuf f  back

and keep every th ing  here  in  my s tud io .  I 'm ge t t ing  on  in  years  and I

don ' t  l i ke  to  t rave l  so  much anymore  back  and fo r th .

None of  the painters that  I  have talked to,  wi th maybe one or two excep-

t ions ,  seemed to  have sa t is fac to ry  re la t ions  w i th  ga l le r ies  and the i r

owners .

There 's  too  much . . . I  don ' t  wan t  to

tha t  leve l  most  o f  the  t ime.  Thev

go  up  in  p r i ce .

You were never in wi th that  person

before  C i ta  P la t t?

ca l l  i t  d i shones ty ,  bu t  i t  i s  r i gh t  on

try to get you down in pr ice as they

named Farrel I  ,  who had the 222 Ga1' lery
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I  never  d id .

He was the one that seemed to leave town with the paint ings of  qui te a lot

o f  the  ar t i s ts  a round here .

And he  so ld  a  lo t  o f  them and they  never  go t  the i r  money e i ther .  Because

ar t i s ts  a re  no t  o rgan ized.  They  can ' t  go  and sue h im because how do you

get  aho ld  o f  h im and how do you exp la in  every th ing?

You have been ac t ive  in  the  E l  Paso Ar t  Assoc ia t ion?

I ' ve  been in  tha t  ever  s ince  I  have been here .

Have you ever  he ld  any  o f f i ce  jn  i t?

No,  I  d idn ' t  wan t  tha t .  I  d idn ' t  wan t  to  have  any  respons ib i l i t y  l i ke

tha t ,  bes ides  pa in t ing .

What  d id  you fee l  wou ld  be  the  advantages  o f  be ing  in  the  assoc ia t ion?

Wel l ,  you  meet  o ther  a r t i s ts  and ge t  acqua jn ted .  They  pu t  ou t  a  yearbook

every  year  and I  pu t  an  ad  in  i t  fo r  my c lasses .  And tha t ' s  how you ge t

to be known. You can get students that  way.

I  was  f igur ing  in  these ar t  assoc ia t ions  tha t  the  ar t i s ts  wou ld  f igure  ou t

ways  to  p ro tec t  themse lves  l i ke  when they . . .

Yes, they should have some kind of  /protect ionZ, but they don' t

You have always had students that  you have worked with?

Yes, I  had students most of  the t ime. When I  f i rst  got  here someone

told me to teach at  the YW when i t  was downtown there.

One o f  the  prob lems o f  the  pro fess jona l  a r t i s ts  a f te r  they  beg in  to  have

some success ,  i s  how much to  charge fo r  the i r  pa ' in t ings .  I t ' s  poss ib le

to  ge t  your  p r ices  up  too  h igh?

Let  me put  i t  th is  way:  to  pu t  a  b ' ig  p r ice  on  your  work  doesn ' t  necessar i l y

make ' i t  a  work  o f  a r t .
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No. I  remember you told me that when you f i rst  came here and you began to

see Acosta's work you had fel  t  that  he had gotten to be a pret ty good

ar t i s t ,  and he  seemed to  spend a  lo t  o f  t ime on  h is  pa in t ings .  Then he

was on ly  ask ' ing  maybe two or  th ree  hundred do l la rs  fo r  each por t ra i t .

Yes .  He had an  exh ib j t ion  a t  the  l ib ra ry .  That  was  the  f i rs t  t ime tha t

I  saw his work and I  thought that  the paint ings were pret ty good. And he

asked $3SO for  a  very  la rge  pa in t ing  o f  a  bu l l f igh ter  s tand ing  in  f ron t

o f  a  door .  The cos tume was a l l  done in  de ta i l .  I  looked a t  the  pr ice

and i t  u ras  $350.  I  sa id ,  "You know what 's  wrong w i th  your  exh ib i t ion?

Your  p r ices  are  too  low. "  Maybe I  made a  mis take  and i t  go t  to  h is  head.

There is a l imi t  to what you can charge, what a customer can af ford.

We l l ,  wou ld  i t  be  poss ib le  to  undercharge?

Yes,  there  js  such a  th ing .  I t  a l l  depends on  how hungry  you are .

Th is  a r t i s t  tha t  Mr .  and Mrs .  Hacket  have had a t  the  ar t  cen ter ,  Rober t

French,  many peop ' le  fee l  tha t  he  doesn ' t  charge enough.

I t  a l l  depends on  what  you unders tand about  por t ra i ts .  H is  co lo rs  a re  no t

harmon ious .  H is  f l esh  tones . . . I ' ve  seen  some o f  the  samp les  he  has  there .

I  don ' t  know i f  he  pa in ts  tha t  way  a l l  the  t ime,  bu t  h is  f lesh  tones

are al l  one color.  There are qui te a var iety of  tones i f  you can see

co lor .  I  don ' t  want  to  c r i t ' i c i ze  h im,  bu t  f rom my own op in i ,on ,  I  wou ldn ' t

have  any  o f  them as  a  g i f t .  I t ' s  i us t  a  co ld  l i keness ,  tha t ' s  a l l '  w i th -

ou t  any  spec ia l  express ion .  A  good por t ra i t  i s  more  than tha t .

In  your  commiss jon  por t ra i ts ,  what  i s  your  ph i losophy? What  do  you t ry

to get into the portrai t?

K :  We11,  you  ge t  a  l i keness ,  bu t  a  l i keness  i s  no t  enough .  I t ' s  go t  to  have

the  persona ' l i t y  o f  the  person.  I t ' s  go t  to  have l i fe  in  j t .  As  a  teacher
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used to  say ,  "Put  l i fe  in to  i t . "  [ , ' Ie  used to  work  our  head o f f  in  schoo l

t ry ing  to  pu t  l i fe  in to  i t  and  make i t  r igh t .  Eventua l l y ,  you  beg ' in  to

not ice  every th ing  tha t  happens in  a  person 's  face  or  head.  They  a ' |1

reg is te r  in  the  face- - the  eyes ,  mouth ,  ges tures ,  and looks .  I ^ lhen they

look  fa r  away ,  womied ,  p leasan t ,  o r  th ink  someth ing  p leas ing ,  a l l  o f

tha t  reg ' i s te rs  in  the i r  face .  And tha t  has  to  do  w i th  co lo r  v ib ra t ion .

I f  a  por t ra i t  pa in te r  doesn ' t  ge t  tha t  he  does  no t  ge t  the  por t ra i t  o f

the  person.  That ' s  the  way I  fee l  about  i t .

Bu t  most  a r t i s ts  have some pa in t ings  tha t  a re  more  success fu l  than o thers .

Would  tha t  be  jus t  fa te  o r  chance?

That depends upon the rapport  between the person and yourse' l f .  I  have

had so much exper ience at  the hotel  in Coronado where I  was very successful  ,

and w i th  some there  was no  rappor t .  They  wou ld  jus t  s i t  there  l ' i ke  s t i cks

t ry ing  to  pose and show the i r "  most  beaut i fu l  p ro f i le  and the i r  la rges t

eyes ,  and  the i r  mos t  beau t i fu l  smi le .  And  tha t ' s  r id i cu lous  in  a  pa in t ing .

In a portrai t ,  anyway.

When the  sub jec t  takes  tha t  a t t i tude  i t  an tagon izes  the  ar t i s t?

They shou ld  le t  the  ar t i s t  do  the  work  and no t  do  the  work  fo r  the  ar t i s t .

That ' s  why  I  ta lk  to  the  person when they  pose.  0 r  I  te l l  them,  " I 'm

going to work on the eyes."  That way they might forget about the mouth'

so  I  w i l l  work  on  the  mouth .  0 r  v i ce  ve rsa .

We11,  a l l  o f  us  fee l  much more  a t t rac ted  to  some peop le  than o thers .  I t ' s

o f ten  d i f f i cu l t  to  exp la in  ius t  why .  But  i f  your  a re  s tong ly  a t t rac ted

to a person, you can make a better portrai t  of  them?

I  don ' t  know.  Now,  when I  d id  the  por t ra i t  o f  Eve lyn ,  I  was  a t t rac ted  to

her  as  a  mode l .  She ac ted  so  na tura l  a l l  the  t jme around the  p1ace.  And
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tr'l :

when I  f i r s t  asked her  to  pose fo r  me she sa id ,  "0h ,  who wantS a  pa in t ing

of  a  negro?"  And I  sa ' id ,  " I  want  i t . "  She sa id ,  " | l Jhy?"  I  sa id ,  "That ' s

hard  to  te l l .  I  l i ke  you . "  When you  l i ke  a  mode l - -a  woman- - tha t  doesn ' t

mean tha t  you  want  to  s leep w i th  her  o r  any th ing  l i ke  tha t .  Bu t  you

l i ke  them as  someth ing  to  work  w i th .

Wel1,  another portrai t  of  yours that  i  have is the young man from Judrez

who was brought to you by Mr.  Ho' lguin,  named Oscar Ch6vez. And you fel t

a strong rapport  wi th him?

Right  away as  he  came in .  He ac ted  so  na tura l .  I t  was  a lmost  i f  we had

known each other for  years.  He fe ' l t  n ight  at  home in here and I  fe l t  at

ease w i th  h im and he  w i th  me.  And we go t  together  and made a  por t ra i t .

Ye t ,  he  cou ldn ' t  speak  any  Eng" l i sh  and  you  cou ldn ' t  speak  any  Span ish .

But that  has to do with v i ,brat ion.  ldhen you come into contact  wi th a

person l i ke  tha t ,  you  fee l  the j r  v jb ra t ions  so  s t rong tha t  you  become

attracted to them.

How wou ld  you de f ine  the  word  v ib ra t ion?

I  don ' t  know.  Somet imes when a  person comes in to  a  room. . .when they

come in  you  fee l  a  ch i l l .  You  don ' t  know why ,  bu t  i t ' s  the j r  v ib ra t ions .

t l Je11,  i f  you  fee l  a  ch i l ' 1 ,  then the  v ib ra t ions  are  un favorab le?

Yes,  o r  they  cou ' ld  be  very  weak v ib ra t ions .  And there  are  v ib ra t ions  in

co lo r .  The s t ronges t  v ib ra t ions  in  co lo r  a re  dark  b lue  and b lack .  The

weakest  v ib ra t ion  is  in  p jnk .  I ' l l  never  know why,  bu t  there  was a  por t ra i t

a t  the 'Ch icago Ar t  Ins t i tu te  o f  a  beaut i fu l  o lder  woman ' in  a  comple te ly

p ink  fo r rna l .  I ' l l  never  know why,  bu t  every t ime I  go t  to  the  museum and

looked a t  the  por t ra i t ,  I  never  wanted  to  look  a t  any th ing  e ' l se  bu t  her

head.  I  know now why I  d jdn ' t  l i ke  the  res t  o f  i t .  I t  was  the  weak
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v ib ra t ion  in  co lo r .  I  was  to ld  tha t  the  Mona L isa  was pa in ted  on  a  dark

background because o f  the  v ib ra t ions .  You see,  the  underpa in t ing  a lso

has  someth ing  to  do  w i th  the  v ib ra t ions  o f  the  pa in t ing .

Wel l ,  the  one I  have tha t  you  d id  o f  0scar  Chdvez ,  he 's  wear ing  b ' lue

jeans  and  a  so r t  o f  b lue  sh i r t  o f  the  same co lo r , ' l i ke  the  c lo thes  a

workman would wear.  Was he wearing those clothes when you f i rst  saw h' im?

No.  He was wear ing  a  su i t .  And when he  came to  pose he  was wear jng  those

dungarees  and a  sh i r t .  I  l i ked  tha t  even be t te r .

You fee l  tha t  p ic tu re  has  a  very  s t rong co lo r  and sub iec t  v ib ra t ions?

Yes.  And so  does  the  o ther  one in  the  dark  b lue  su i t .

So  you par t i cu la r ly  use  b lue  then?

Yes.  My sub jec ts  can wear  a lmost  any  co lo r  except  p ink .

We11,  I  do  have a  por t ra i t  o f  yours  o f  a  boy  p lay ing  a  gu i ta r  where  he 's

wear ing  a  red  sh i r t .

I  bor rowed tha t  sh i r t  fo r  h im because I  d idnr t  want  h im to  wear  what  he

had  on .  I t  wou ld  no t  have  been  the  r igh t  v ib ra t ion  in  the  pa in t ing .

We11, that  boy, i t  seems that you told me that he came from a rather rough

background and that you fel t  an ominous atmosphere about him'  that  you

were  a lmost  a f ra id  o f  h im.

Yes. In a way his own vibrat jons were not too good. I  was r ight  about

tha t .  He I  i ved  ' in  Zaragosa,  fch ihuahua,  M6x ico7.  He wanted  a  lo t

more  money f rom me.  I  pa id  h im we l l ;  f i ve  do l la rs .  I  pa id  h im two

do l la rs  an  hour .  That ' s  a l l  i t  was  wor th  to  me a t  the  t ime.  You never

know' i f  you  can se l ' l  a  pa in t ing  even a f te r  you  f in ish  i t .  Bu t  then when

we went across the border he asked me for more money. I  said,  "No, I

pa id  you .  "
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So you never  asked h im to  pose aga in?

No,  never .

I t  seems to  me tha t  i t  was  qu i te  a  success fu l  por t ra i t  though.

He was in te res t ing  enough,  even i f  the  v ib ra t ions  were  no t  the  r igh t  k ind .

Maybe i t  was the antagonjsm that I  got  that  made i t  come out that  way.

You cou ld  do  a  good por t ra i t  thenr  even i f  the  v ib ra t ions  were  an tagon is t i c?

I t  a l1  depends on  how in te res t ing  the  person is  o therw jse .

Now,  the  o ther  por t ra i t  tha t  I  have o f  yours  tha t ' s  o f  tha t  same s ize ,24"

by  30" ,  o f  a  boy  p ' lay ing  a  v io l in ,  i s  o f  a  very  d i f fe ren t  a tmosphere .

Yes ,  he  had good v ' ib ra t jons .  But  tha t  was  years  ago.  He has  been ' in

here  aga in  and h is  v jb ra t ions  have changed fo r  the  worse .  He has  become

an a lcoho l ic .  He was one o f  the  k ind  tha t  becomes obnox ious  when he  has

a  coup le  o f  d r inks .

D id  he  ac tua l l y  p lay  the  v io l jn  o r  d jd  you  ius t  pose  h im?

I  jus t  posed  h im w i th  i t .

Now the  o ther  boy ,  cou ld  he  ac tua l l y  p lay  the  gu i ta r?

Yes ,  he  cou ld .

D id  he  p lay  i t  fo r  you?

He p layed a  i j t t le .  S ing ' ing ,  -vou  know,  accompany ing  h imse l f .

You seem to have done several  portrai ts of  Oscar Chdvez before he went

into M6xico as a movie actor.  And he went to Acapulco. Now, w' i th a group

of his f r iends he was supposed to have been drowned when they went out

f i sh ing  and d isappeared.  But  you fee l  you  are  s t i l l  ' i n  con tac t  w i th  h im?

I  don ' t  know.  I  fee l  tha t  he  i s  no t  dead .  I f  I  l i ve  long  enough '  I

m igh t  meet  h im aga in .  Maybe I  shou ld  take  a  t r ip  to  M6x ico  C i ty .

Two o f  the  o ther  p ic tu res  tha t  I  have o f  yours  a re  s t j l  I  f  i fe  p ' i c tu res  o f
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some dr ied corn cobs, and even in those you feel  that  you could create a

mood. How do you go about that?

You can ' t  pu t  your  f inger  on  hard ly  any th ing  when you pa in t .  You exper i -

ment and work w' i th dj f ferent colors.  And then i t  js  most ly your own mood

that goes into the work,  the mood that you have or the way that you enioy

what you are do' ing.  You try to make somethjng out of  j t  that  appeals to

you.  And then i t  a lso  w i l l  appea l  to  Mr .  McNee ly .  (Laughter )

Te l l  us 'abou t  your  v i s i t  to  Zaca tecas .

trJhen I  f i rst  went to Zacatecas, I  was supposed to get mater ia l  for  a lot

o f  pa in t ings .  I  was  go ing  to  make  a  se r ies  o f  Mex ican  pa in t ings .  I

had never been any farther than Chihuahua before.  But I  was told that

Zacatecas Was a town with no tour ists and i t  was cheap enough to I  ive

there .  A lso  the  peop le  were  very  congen ia l .  I  went  a round a l l  over  town.

Mr .  Saenz was w i th  me.  He cou ld  t rans la te .  Lupe Saenz was w i th  me and

we p icked  ou t  mode ls .  I  took  pho tographs  o f  mode ls  and  o ld  bu i ld ings .

I  was ted  a  lo t  o f  t ime jus t  wa lk ' ing .  The bus  t ranspor ta t ion  was very

pr im i t i ve .  Somewhat  dangerous  to  d r ive  in  the  town because the  s t ree ts

are  so  nar row.  D idn ' t  want  to  ge t  in  t roub le  w ' i th  the  law.  A l though I

found out that  when I  to ld them I  was "alemdn",  I  got  much better serv ' ice

than as  an  Amer ican.

D idn ' t  you  ge t  in  w i th  some o f  the  government  o f f i c ia ls  there?

Yes .  I  had  an  exh ib i t j on  when the  pa in t ings  were  f in i shed .  The  o f f i c ' i a l s

there  saw the  s l ides  o f  the  pa ' in t ings .  An exh ib i t ion  was ar ranged.  They

were  f igur ing  on  a  new museum a t  the  t ime,  and they  were  hop ing  to  f in ish

the  museum by  the  t ime I  go t  there .  But  I  don ' t  know Mex ican procedure .

Everything was arranged and the brochures were pr inted and everything.
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We took the paint ings down there.  Nothing was even started. So they

ar ranged i t  in  the  la rges t  bu ' i ld ing  tha t  they  had downtown,  r igh t  across

the  s t ree t  f rom the  ca thedra l .  I t  was  the  en t rance o f  a  theat re ,  the

foyer ,  wh ich  was huge.  I t  had b ig  a rches  in  f ron t .  The arches  were  opened

and the  peop ' le  wou ld  f lock  in  and see the  who le  exh ib i t ion  f rom tha t  p lace .

I t  was  no t  a  mov ie  theat re .  The governor ,  the  b ishop,  and everybody was

a t  the  open ' ing .  They  cu t  the  r ibbon ,  l i ke  an  unve i l i ng .

D idn ' t  you  te l l  me tha t  you  had some cont roversy  there ,  about  the  pa in t ings?

We11,  I  had a  lo t  o f  nude s tud ies  and there  was a  guy  there ,  g la r ing  a t

me when the  pa in t ' ings  were  pu t  up .  I  d idn ' t  know h im but  he  was the  leader

of  the orchestra.  He had to play fon the openl 'ng.  A day or two af ter ,

there  was a  compla in t  in  the  newspaper  tha t  I  was  showing obscene pa in t ings

and drawings .  They  were  on ly  s tud ies .  Peop le  who had jn te res t  in  a r t

wanted  me to  inc lude those in  the  exh ib i t ion .  Even the  b ishop sa ' id  tha t

there  was no th ing  wrong w i th  sex ,  i t ' s  what  you do  w j th  i t .  (Laughter )

I  made a  charcoa l  por t ra i t  o f  the  b ishop.  A f te r  tha t  a r t i c le  was jn  the

paper,  the theatre was jammed with people.

M:  D idn ' t  someone want  you to  do  a  who le  sen ies  o f  24  pa in t ' ings  on  Mex ican

sub jec ts?

K: Those were the paint ings.  Some of them have been sold and some of them

I  s t i l l  have.  War  and Peace,  The Br ide ,  and The Ret rea t  were  added to

the  ser ies .  Lup i ta  was one o f  them,  Lan i l  The B l jnd  Man up there  on  the

corner .

Those k ind  o f  p ic tu res  tha t  sor t  o f  te l l  a  s to ry ,  a re  they  ca l led  genre?

There 's  a  French word .

Yes ,  tha t  wou ld  be  the  name.
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And these are subjects that  you made up yoursel  f?

Yes, but the backgrounds are f rom I '16xico and the people are Mexican.

One o f  those tha t  you  d id  had Pancho V i l la  on  horseback .

Yes, I  have that one in the storage room. The Legend of

What  s to ry  i s  tha t  supposed to  te l l?

PanchoV i  1 l  a .

M :

K :

There ' i s  a  b ig  monument  in  Ch ihuahua  o f  Pancho  V i l l a ,  and  tha t  was

supposed to go into the paint ing because some peop' ' le have claimed that

they  have seen h im ' in  the  n igh t ,  h is  sp i r i t  r id ing  th rough the  sky  on

h is  horse .

Isn ' t  there  someth jng  about  h idden t reasure  in  the  p ic tu re?

Yes.  There 's  a  p1ace,  Concord ja ,  be fore  you ge t  to  Ch ' ihuahua.  You go

to  the  le f t .  I t ' s  most ' l y  adobe ru ins .  I  was  to ld  tha t  was  the  or ig ina l

Ch ihuahua loca t ion .  Somehow i t  moved more  to  the  r igh t  la te r .  And

tha t  p lace  was a l l  le f t  now to  the  poor  peop le  who l i ved  there  and

f ixed  up  the  ru ins ,  rnade them l i veab le .
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M: I  don ' t  know jus t  how much we had

you  made.  You  ca l l  i t  t he  Sp i r i t

Yes .

sa id  abou t  the  Pancho  V i l l a  p ic tu re

of Pancho Ul la?

And i t ' s  taken f rom the  s ta tue  o f  Pancho V i l la  tha t  they  have in  Ch ihuahua

Ci ty?

Yes.  The legend was tha t  somet imes peop le  saw h im r id ing  th rough the

sky  in  the  n igh t ,  and tha t  was  the  idea fo r  the  pa in t ing .

And a lso  tha t  he  bur ied  a  t reasure  in  th is  town ca l led  Concord ia ,  wh ich

is  now ly ing  in  ru ins?

I t  i s  i n  ru ins  and  i t  was  mos t l y  adobe  bu ' i1d ings .

So  you  show V i l l a  up  in  the  sky  as  j t  were ,  and  i t ' s  a t  n ' i gh t  and  down

be low the  peop le  ane  d igg ing  fo r  V i l l a ' s  t reasure .

Yes .

I  have this note about the Black Range group. Can you conment on that?

I  used to  be long to  the  B lack  Range group,  bu t  I  donr t  th ink  tha t  there

is  any  s ign i f i cance  to  i t .

I t ' s  a  p lace  up  in  New Mex ico?

Yes,  ' i t ' s  in  New Mex ico ,  jus t  sou thwest  o f  T ru th  o r  Consequences .

is  there  an  o ld  ghos t  town there?

Yes.  Former ly  i t  was  a  min ing  town.

K ings ton ,  i sn ' t  tha t  the  name o f  i t?

Yes .

And in the summer,  many art ists come there?

Wel l ,  they  have an  exh ib j t  a t  the  o ld  Percha Bank"  There 's  a  Percha Creek

tha t  f lows th rough K ings ton .  That ' s  where  they  had the  f lood  las t  spr ing .

When you went up there,  would you teach?
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Yes,  I  had a  workshop ou t  there .

D idn ' t  you  judge some o f  the  exh ib i ts  o r  show p ic tu res  yourse l f?

I  showed pictures mysel f .  I  was one of  the f i rst  ones when they started

having exhibi ts at  the bank. They had p' i :dce of  cement in f ront  of  the

bu i ' ld ing  and every  a r t i s t  who go t  f i r s t ' i n  the  show and bes t  in  the

exh ib i t ion  go t  h is  name in to  the  cement .

And wou ld  they  g ive  pr izes?

Yes .

D jdn ' t  you  ge t  some pr izes  yourse l f?

Yes,  I  go t  severa l  t roph ies  up  there ;  I  h ide  them.

How about th is American Art ists Professional  League? t^ lhat  is  that?

That rs  in  New York .  I t  goes  a l l  oven the  count ry .  i  was  asked to  send

in  some s l ides  o f  my work  fo r  judg ing ,  see  whether  I  can  be  a  member .

Somebody sent in my name.

Are  there  any  advantages  jn  be ing  a  member  o f  th is  c lub?

t^Je l l ,  they  have  exh ib i t i ons ,  bu t  I  th ink  i t  r l s  more  o f  a  th ing  o f  p res t ige .

Then you appeared in  th ree  books  you were  te l l ing  me about?

I  can ' t  f i nd  one .  I t ' s  a  German book .

And the one I  have here is publ  ished every year?

Every two years.

I t ' s  ca l  led  Ar t i s t  U .S.A. :  The B-uyer 's  Gu ide  to  Contemporary  Ar t .  I t ' s

pub l i shed  in  Ph i lade lph ia .  You  appeared  in  th i s  one  in  1970-71 ,  where  i t

shows your paint ing t , . lar  and Peace that you made in 1969. And also you

appeared in Art ist  ,U.S.A.,  1972-73: __.tA -G.uide to Contemporary Amerjcan Art .

In  th is  one i t  has  your  pa in t ing  o f  the  bracero ,  and the  shepherd ,  and a

s tudy  o f  a  nude.  I t  a lso  speaks  o f  awards  you have rece jved:  the  E l  Paso
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Ar t  Assoc ia t ion  f i rs t  p lace  and the  E l  Paso Museum o f  Ar t  f i r s t  p lace  in

o i1s ,  1966 and 1968.  Then I  have a  no te  on  th is  t r ip  you took  to  Zaragoza,

Ch ihuahua where  you made a  number  o f  pa in t ings .

Yes ,  I  had a  smal l  s tud io  there  fo r  about  ayear .  Heavy  ra ins  f looded us

out .  (Laughter )  I t  was  an  o ld  adobe bu i ld ing .  I  nnde a  charcoa l  por t ra i t

o f  my land" lady .  I  d id  a  lo t  o f  ske tches  o f  ch i ld ren  there .

That  was your  ma in  ob iec t jve  jn  ske tch ing  those peop le?

I  wanted  to  ge t  acqua in ted  w i th  the  ch i ld ren .  When you f i rs t  go  there ,

nobody knows you. After they saw me a couple of  t imes they got more

coopera t i  ve .

M:  That ' s  the  way ' i t  i s .  ' , , r le  cou ld  ta lk  about  th is  boy ,  Jes t is  Gonz61ez,

that we cal led Borrego, who has modeled for you? And we could ta lk about

the  pa in t ings  you have recent ly  done o f  h im?

K:  H is  name is  Jos6 .

No,  I 'm ta lk ing  about  the  one tha t  I  b rought  to  you here  as  a  mode l

you cou ld  ta lk  about  the  ones  you d id  o f  h im.

That 's  the  one,  Bor rego.

Maybe

He' ;s  supposed to  be  sh ipwrecked.

Yes.  He was a  good mode l .  He has  a  n ice  f igure  and he  ho lds  a  pose.

0n1y  we d idn ' t  unders tand each o ther .  I f  I  wanted  h is  a rm lowered,  I 'd

pu l l  ' i t  down,  i f  I  wan ted  i t  h igher ,  I ' d  have  to  push  i t  up .  I  had  to

move  h im in to  the  r igh t  pos i t i on .  Bu t  he  d idn ' t  seem to  m ind .

Have you had o ther  mode ls  tha t  cou ldn ' t  speak  Eng l ish?

Wel l ,  they  a1 l  knew a  l i t t l e  Eng l i sh .  I  a l so  had  one  f rom Tor redn .  He

cou ldn ' t  speak  a  word  o f  Eng l i sh ,  bu t  we  go t  a long  a l l  r i gh t ,  too .  He

needed the money.

40

K:

M:



Krupp 47

M:

K:

How d id  you conce ive  o f  a  sub jec t  l i ke  tha t ,  a  person sh ipwrecked?

I  l i ved  near  the  water  fo r  about  25  years .  F i rs t  I  d id  a  woman in  a

wate rco lo r . ,  I  s t i l l  have  tha t  somewhere .  Bu t  I  cou ldn ' t  f i nd  a  good

woman mode l ,  so  I  gave up  the  idea.  F ina l l y  I  go t  a  man to  pose and

changed i t .  I t  was  f i rs t  supposed to  be  the  s i rens .

0h ,  yes ,  d  S i ren  tha t  lu res  men to  sh ipwrecks .  Now you have a  man there .

He 's  ho ld ing  a  s t i ck  w i th  a  c lo th  on  i t ,  t ry ' ing  to  a t t rac t  a t ten t ion  to

be rescued?

That 's  r igh t .  L ike  Rob inson Crusoe or  someth ing .

b lhy  d id  you th ink  o f  pa in t ' ing  h im f rom the  back  ins tead o f  the  f ron t?

How cou ld  I  pa in t  h im f rom the  f ron t  i f  heurants to  s igna l  the  sh ip?  But

the  sh ' ip  seems to  be  go ing  on ,  tha t ' s  bad.

M .

K:

M:

K :

M: In  th i s ,  i t ' s  supposed  to  be  l i ke  the  even ing  when the  sun 's  go ' ing  down

and there 's  the  p lay  o f  the  sun on  the  back .  Does one rea11y need to

know anatomy in  o rder  to  be  ab le  to  pa in t  a  nude pa in t ing?

That 's  qu ' i te  unders tood.  I  don ' t  see  anybody can pa in t  a  nude w i thout

knowing sornething about anatomy. When I  went to the art  inst j tute we

had to draw from the skul l  f i rst .  Then we had to draw the skeleton from

al l  ang ' les  and then the  musc le  f igure .  And then there  is  s t i ' l l  ana tomy

as  we go  a long  in  l i f e  c lass .

Now th is  p ic tu re  over  here ,  l i ke  a  shepherd  w i th  a  beard . . .

He was the son of  one of  my students.  He had that beaut i fu l  red beard.

He came to  p ick  up  h is  mother  one t ime and I  asked h im i f  he  wou ld  pose

for  me.  He looked ius t  l i ke  tha t  pa ' in t ing .  You see so  many p ic tu res  o f

Chr is t ,  Vou know.  I  thought  he  wou ld  make a  good mode l .  Then he  go t  a

job and had to take the beard of f .
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M:

K:

M:

K:

The boy  here  had a  ha t  and he 's  wean ing  a  serape.

Yes ,  he 's  an  o lder  boy .

He has  very  long ha i r .

Yes .  I  do  l i ke  long ha i r  on  boys ;  i t  makes  them look  so  much more

attract i ve .

What are some of the notes you have made here?

These notes are f rom the seances. In the spping of  1968 at  my studio,  we

had a psychic medium who was able to go into a deep trance and contact

d i f fe ren t  sp i r i t s ,  espec ia ' l1y  a r t j s ts  who had passed away years  ago.  Some

would  come th rough and ta lk  to  the  ga ther ing  o f  most ly  a r t  s tudents .  I

guess  the  sp i r i t s  a re  bored somet imes and look  fo r  some k ind  o f  ac t i v i t y

in  the i r  ov4n l ine  o f  work .  The med jum d jdn ' t  know any th ing  a t  a ' I1  about

ar t  o r  a r t ' i s ts .  The vo ices  came th rough h im and to ld  us  who they  were .

This is the med' ium that was named lM".  lZ?

Yes. The f i rst  one who came through was Brother AbeJ. Later on'  we

found ou t ,  in  a  round-about  way,  tha t  he  was,  o f  a l1  peop le ,  Rembrandt .

I  d idn ' t  even be l ' ieve  i t  when he  to ld  i t .  Then Leonardo / -da  V ' incV came

through.  Fray  Ange l ico  and Goethe,  the  German poet ,  a lso  came th rough.

He wanted my wife to wr i te a story about me--the story which you are

wr i t ing  now,  o f  my l i fe .  My w i fe  and I ,  we never  go t  together .  And

Pancho V i l la  came th rough bu t  he  had a  d i f fe ren t  name,  Arango Doro teo .

And then an  ar t i s t ;  h is  f i r s t  name was /B-no therZJesus . *  He l i ved  around

1800 and was a  pa in te r  o f  nudes .  Goya v las  one o f  the  n ices t  ones  to  ta lk

to.  He wanted me to paint  monsters.  You know there is a book of  h ' is

e tch ings  on  6 i {  monsters  ou t .

M:

K :

to ld me that he wanted npnsters

When I  wanted to paint  an ocean scene, he

in  the  sky .  I  to ld  h im tha t  I  d ' i dn ' t

*  Pronounoed HaYsus
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M:

know how to paint  monsters.

Th is  Mr .  S .  rea l l y  in f luenced you to  d raw some o f  the  sub jec ts  tha t  you

pa' inted?

Yes .

Do you fee' l  that  hen jn the seances, revealed knowledge of  ar t  and art ists

tha t  he  rea1 ly  cou ldn ' t  have known? As a  person?

He d idn ' t  even Enod what  DUrer  even was.  He sa id  there  is  a  guy  here

by the name of D'r i rer .  We were tal  k ing about Jesus who I  jved around 1800

and was a  pa in te r  o f  nudes .  Rembrandt  suggested  the  pa in t ing  o f  War  and

Peace. /B-rother/  Jesus suggested al l  of  the nude studjes I  made. i  had

neglected working from the nude for years.  /ErotherZ Jesus talked to me

about the beauty and e' legant harmony of  the human body, God's most beaut i fu l

c rea t ion .  Rembrandt  suggested  the  Mex ican ser ies .  Th is  i s  how I  go t

in te res ted  in  the  Mex ican peop le .  So we went  to  Zacatecas  and Ch ihuahua

and gathered mater ia l  for  the Mexican ser jes.  I  was supposed to do a

pa in t ing  on  the  revo lu t ion  o f  Pancho V i l la  and the  ba t t le  scene in  Zacatecas '

bu t  i t  was  such a  b ig  scope.  There 's  a  mounta jn  tha t ' s  ca l led  The Hump

that  was  supposed to  be  jn  the  pa ' in t ing  and the  cannons and the  gar r ison

be low,  the  so ld ie rs ,  the  ca thedra l ,  the  cac t i ,  and every th ' ing .  I t  wou ld

have taken a t  leas t  th ree  la rge  pane ls  to  do  a  pa in t ing  l i ke  tha t .  The

size he wanted was 22 by 62 inches. Goya interfered and said that  that

was  imposs ' ib le ;  i t ' s  no t  the  r igh t  d imens ion  fo r  any  k ind  o f  a  pa in t ing .

So they got into an argument and the whole th ing was dropped. Then I

made a paint ing of  ldar and Peace and Goya suggested that I  make i t  42

inches  w ide  and 62  inches  h igh .  There  was another  sp j r i t  by  the  name o f

Radiel  and he was a f r iend of  Rembrandt.  He was real ly the one who was

K:

M:

K:
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M:

around most  o f  the  t ime wh i le  I  was  pa in t ing .  He made suggest ions .

You mean also outside the seance when / f r ' r .  SZ wasn' t  there?

Yes. They impress on your mind. Rembrandt was very moody and not to

easy to please and get along with.  Qne day we got into an argument and

he qu i t  and I  was  g lad  he  d id .  He wanted  too  many th ings  in  a  shor t

t ime.  The sp i r i i t s  can  t rave l  to  M6x ico  in  a  second,  bu t  i f  I  wanted

someth ing  I  wou ld  have to  take  the  bus  or  the  car  and go  fo r  mi les .  I

to ld  h im once,  "Why don ' t  you  go  and ge t  the  mater ia l  fo r  me and exp la in

i t? "  He wanted  me to  pa in t  one scene near  Ch ihuahua C i ty .  I t  was  about

60  mj les  ou t .  There  was a  smal l  hac ienda on  th i :s  b ig  p lan ta t ion .  They

had the i r  own l i t t le  church .  I  on ly  saw j t  f rom a  d js tance.  We t rave l led

60 mi les  to  the  p lace  and when we got  there ,  they  wou ldn ' t  le t  us  in .

Rembrandt  d idn ' t  even f i i rnd  ou t  be fore  tha t  they  wou ldnr t  le t  anybody in .

Because to  someone in  sp i r i t ' i t  made no  d i f fe rence.  That ' s  how we got

into the argument and I  dropped him. He had arranged some other art ists

I  ike /ErotherT Jesus and Sister Diana, who wa's a healer,  to work w' i th me.

/Ero therZJesus  i s  a  ve ry  f i ne  sp i r i t ,  he 's  ve ry  he ' lp fu1 .  He 's  w i th  me

wi th  a l l  the  nudes  I  do .

What  does  he  te l l  you?

I t l s  hard  to  te l l .  I t  jus t  seems I  i ke  c lockwork .  l ^Jhen I  work  on  a  nude,

every th ing  seems to  fa l l  in to  a  pa t te rn .  And I  know when he 's  no t  a round;

when he 's  no t  a round I  have much more  o f  a  s t rugg le  to  ge t  what  I  want .

I  don ' t  know whether  you  be l ieve  th is .

We l1 ,  i t ' s  ve ry  in te res t ing .

I  have some tapes  o f  the  seances .  The f i rs t  one is  o f  Bro ther  Abe l  when

he approached me. Then he was Rembrandt.  Diana was supposed to take
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or  no t ,  bu t  i t ' s  s t r j c t l y  my  exper ience .  I  a l so  lea rned  abou t  co lo r

v ib ra t ions  and the  v ib ra t jons  o f  man.  I 'm /FomewhatZ  psych ic  myse l f  and

ca re  o f  my  hea l th  and  l ook  a f te r  me  so  I  wou ldn ' t  co l l apse  under  a l l  t he

work  I  had  to  do .  S i s te r  D iana  was  a l so  a t  t he  hosp i ta l  when  i  had  a

hear t  a t tack .  A l so  f i ve  o the r  sp i r i t s  were  the re .  They  were  a t  t he  foo t

o f  t he  bed .  When  sp i r i t s  appear  to  you  they  don ' t  l ook  l " i ke  spooky ,  w i l d

th ings .  They  l ook  l i ke  rea l  peop ' l e  w i th  hea l thy  comp lex ions .  You  don ' t

have  to  be  a f ra id  o f  t hem.  I  don ' t  ca re  whe the r  anyone  be l i eves  th i s

sp i r i t s  have appeared to  me,  bu t  I  don ' t  go  in to  a  t rance.  There  is  a

book by Rosemary Brown cal led Rosemary Brown's Unf in ished Symphony. Schubert

appeared to  her  and she f in ished h is  un f in jshed symphony.  The sp i r i t s

appeared to  her  and ta lked  to  her  d i rec t l y .  She 's  more  psych ic  than I

am. /T need a medium to ' interpret  the messagesr usual1d. One can get

an  idea,how the  sp i r i t s  work  th rough and w i th  a  med ium.  I  en ioy  my work

and t ry  to  p lease myse l f  on1y .  S is te r  D iana and Bro ther  Jesus  are  w i th

me most of  the t ime. They told me that they t ry to impress their  sugges-

t ions  on to  the  bra in .  They  en joy  the i r  work  when they  see resu l ts .  One

has to  be l ieve  in  the  sp i r i t  wor ld  o r  o therw ise  they  can ' t  work  w i th

you  a t  a l l .  When they  appear  i t  usua l l y  fee ls  l i ke  a  coo l  b reeze  a l l  a round .

There was one seance I  saw that,  wi th / tvtr .  !Z,  there was a lot  of  contact

th rough  a  sp ' i r i t  ca l led  S is te r  Concepc i6n .  D id  she  fn f luence  your  pa in t ing

in any way?

No,  no t  the  pa in t ing ,  bu t  she  go t  the  ar t i s ts  togethen.  She was in  charge,

so  to  speak ,  o f  a  who le  g roup o f  a r t i s ts .  When they  found ou t  tha t  they

were comjng to work in the studjo here,  they came in,  more and more. The

in te res t  inc reased as  we worked.  I t  was  l i ke  a  ga ther ing  o f  a r t i s ts .

M:
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They can go anywhere they want to?

And as fast  as they want to.

Do you be l jeve  in  re incarnat ion  o f  the  sou l?

I  do .

l , r le1 1 ,  how many persons does the soul  pass through?

That 's  hard  to  te l1 ,  because the  human race  is  much o lder  than i t  says  in

the  B ib le .  I t ' s  m i l l j ons  o f  years  o ld .  They  c la im tha t  they  have  found

ske le tons  tha t  a re  over  two mi l l ion  years  o1d.  And there  were  severa l

c iv i l j za t ions  here  a l ready  wh ich  d isappeared aga in .  The peop le  who have

l i ved  here  over  these mi l l ions  o f  years  have re incarnated  over  and over

aga in .  That ' s  the  way I  unders tand ' i t .

Do you feel that you have been in a previous /b-ody/ before?

Yes,  I  have been an  ar t i s t  in  fo rmer  l j ves ,  in  I ta ly  and in  France,  land

even in  anc ien t  Egyp! .

M: But these spir i ts that  you contact  through the medium, they are not incar-

nated ' in anybody at  the t ime? They're f ree f rom incarnat ion anymore?

K: That I  don' t  qui te know. lThey have a spir i t  bodyJ l ,* lhen Rembrandt

approached me,  he  sa id  h js  t ime was up  in  the  sp i r i t  wor ld .  He was due

for  re incarnat ion  un less  he  c rea ted  fo r  h imse l f  a  miss ion  lTn  wh icnZf re

d id  someth ing  o f  mer i t  fo ro thers , / to  work  w i th  an  ar t i s t  who was ab le

to  coopera te  and produce pa in t ings  o f  sp i r i tua l  s ' ign i f i cance and human

in teres tZ .  I f  he  cou ld  f in ish  the  miss ion  be fore  h is  t ' ime was up ,  h is

t ime ' in  the  sp i r i t  won ld  wou ld  be  pro longed.  That ' s  why  we went  th rough

wi th  i t .  And tha t ' s  why  we went  so  fas t ,  because there  was on ly  one

year ' s  t ime  to  f i n i sh  20  pa in t ings .

M: Th' is ' is  Brother Abel  ?
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K:

M:

K:

Yes .

hlho was rea1ly Rembrandt?

That 's  r igh t .  He worked l i ke  the  d ickens .  He was w i th  me most  o f  the

t ime, and when something went wrong he would cal f  lM".  52.  f f th.  y would

come and go  in to  a  t rance and fBro ther  Abe ' lZwou ld  exp la in  i t  to  me aga in .

You don' t  see /B-rother Abe' lZ any more?

No.  And I  don ' t  want  to  be  go ing  in to  so  much work  w j th  the  sp i r i t s .

Bro ther  Jesus  is  much eas ie r  and he  te l l s  me I  can  work  on  a  pa in t ing  as

' long  
as  I  want  to ,  because he  has  a l l  the  t ime in  the  wor ld .  Some o f

the paint ings that I  d id at  the t ' ime funder Brother Abe' lZ would have been

better i f  I  had had more t ime. I t  must have taken Rembrandt a long t ' ime

to  f j n i sh  h is  pa in t ings  because  they  a re  a l l  so  de ta i led .  Bu t  wh i le  he

was ta lk ing  to  me th rough /Mn.r/ he exp la ined the  v ib ra t ions  o f  d i f fe ren t

co lo rs  and o f  peop le .  41so,  /Bro t Jesus had been tal  k ing about that

th rough Lupe.  P ink  has  the  weakes t  v ib ra t ion  o f  a l l  the  co lo rs .  And the

dark,  , intense colors have the stronger v ' ibrat ions.  Leonardo 7d-a Vinc! /

to ld me that the Mona Lisa was painted /-ou"{  a black / fnderpaint inf l .

I f  they  want  to  f ind  ou t  whether  i t ' s  the  or ig ina l  a l l  they  have to  do

is  sc ra tch  i t  on  a  l i t t l e  co rner  and  f ind  ou t .  I f  i t ' s  b lack  undernea th

j t ' s  the  o r ig ina l .

I  guess  i t  was  T i t ian  who l i ved  to  be  so  o ld?

l^ le l l ,  M iche lange lo  go t  to  be  very  o1d too ,  and he  d id  no t  come th rough in

sp i  r i t .

Do you th ink  tha t  those who came th rough are  s t i l l  i n  the  sp i r i t  wor ld

and those who d idn ' t  have been re incarnated?

I  can ' t  te l l .  They  migh t  no t  have been in te res ted .  They  m' igh t  have had

M:

K :
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some o ther  in te res t  maybe in  an  en t i re ' l y  d i f fe ren t  par t  o f  the  wor ld .

Can the  sp i r i t s  be  in  severa l  p laces  a t  the  same t ime?

That  I  don ' t  know.  But  the  who le  th ing  was very  fasc ina t ing  to  me because

I  cou ld  lea rn  so  much ,  espec ' ia11y  abou t  the  v ib ra t ion  o f  co lo rs .  For

ins tance,  tha t  nude over  there .  The underpa in t ing ' i s  ye l low so  as  to

not  ge t  the  wrong idea f rom i t .  The sp ' i r i t s  wou ld  ca l l  j t  the  co lo r  o f

sex .  But  i t  i s  on ly  used in  pa in t ing  the  male  body .  I  have no t  been

to ld  what  co lo r  to  use  as  the  underpa in t ing  fo r  the  female  body .  I  guess

j t  d jdn r t  mat te r .  I  j us t  pa in t  the  f l esh  tone  r igh t  away .

I  guess  tha t ' s  l i ke  the  idea  in  H indu  ph i losophy  tha t  the  ma le  body  i s

pos ' i t i ve  and the  female  body  is  negat ive?

K:  And so  lBro ther /  Jesus  pushed the  pa in t ings  o f  the  male  nude.  He sd jd ,

"You w ' i l l  be  ab le  to  se l l  your  pa in t ings  o f  the  male  nude over  the  female

nude because the  female  nude pa in t ing  is  no t  in  s ty le  now."  I  have a

customer in northern New Mexico who has three of  my pa' int ' ings.  I  iust

had a I  et ter  f rom him where he of fered $1000 for one of  my mal e nude

pa in t ings .  He  and  ano ther  man bo th  l i ke  i t .

Do you th ink  i t  i s  your  bes t  one?

I  don ' t  th ' ink  so ;  I  th ink  the  o ther  one has  be t te r  v ' ib ra t ions .

How do you de f ine  the  word  v ib ra t ion  as  you 'd  use  i t  in  connect ion  w i th

a  pa i  n t ' ing?

We11,  the  way the  sp i r i t s  exp la ' in  i t ,  the  who le  un iverse  ' i s  based on

v ib ra t ion .  Any th ing  you see is  v ib ra t ion  i f  you  cou ' ld  magn i fy  i t  enough.

For  ins tance,  ' i f  you ' re  w i th  a  g roup o f  peop le  and someone comes in  and

there 's  a  ch i l l  i n  the  room,  i t ' s  the i r  v ib ra t ion  tha t  i s  no t  harmon ious

wi th  any  v ib ra t ions  in  the  room.
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And  you  fee ' l  t ha t ' s  s in i s te r?

Yes ,  you  fee l  t ha t .

Then someone else may come in and you feel

Yes .

ve ry  s t rong  favo rab le  v jb ra t j ons?

But you don' t  know why?

I don' t  know how I  am abl  e to te l  I  .

Do you feel  that  favorable v ibrat ions mean that a person is of  good

character?

Yes.  One t ime I  was  in t roduced to  a  woman ' in  Ch icago a t  a  par ty .  I

thought  she was the  ug l ies t  th ing  I  ever  came across .  My f r iend  sa id ,

"Jus t  s tay  a round  her  fo r  a  l i t t l e  wh i le  and  you  w i l l  change  your  m ind . "

And sure  enough,  tha t  woman was the  n ices t  person I  ever  came across .

She  d id  no t  m ind  her  appearance  a t  a l l .  She  d idn ' t  ca re .

When you do a portrai t  of  a person, do you try to capture that  in the

portrai  t?

Yes. I  had one young woman come in here wi th her baby. She wanted a

por t ra i t  o f  herse l f  to  g ive  to  her  husband as  a  b i r thday  present .  I

a lways get suspic ious when somebody wants a portrai t  of  themselves to

give to somebody else.  When she came in here wi th the baby, I  knew I

cou ldn ' t  do  the  por t ra i t  when I  saw her .  But  I  took  about  s ix  photographs

of her and the baby because I  I  iked the baby. The baby boy had wonderful

v ib ra t ions  and looked so  mascu l ine  a l ready .  He was on ly  th ree  months

old.  The lady was very much annoyed. She had large eyes and she had an

awful  lot  of  stuf f  around them. I t  looked as i f  sornebody had given her

a  b lack  eye .  She d idn ' t  care  about  the  baby ,  I  cared  about  the  baby .

l^ lhen she forgot about posing and looked down at  the baby, I  snapped her

M:
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pfc tu re .  That  was the  bes t  one o f  the  who le  se t  because she d idn ' t  know

j t  was  taken.  When I  had the  photographs  f in ished,  I  ca l led  her  up  and

I  sa id  i t  was  imposs ib le  to  make  a  por t ra i t  o f  he r .  I  d idn ' t  th ink  she

wou ld  l i ke  i t  because a l l  the  p ic tu res  were  too  posed.  And i f  she  were

to come and pose we would have to come to an understanding that she would

leave a l l  her  makeup o f f .  I  haven ' t  heard  f rom her  s ince .  She was the

most  conce i ted  th ing  tha t  I  ever  la id  eyes  on .  And tha t  doesn ' t  c rea te

good vibrat ions.  I  feel  sorry for  the man that marr ied her.

There real ly is a much greater demand now for male nudes than female

nudes ?

Yes .

l , {e11,  i t ' s  suppsed to  be  the  day  o f  the  woman 's  l ibera t ion .

Maybe that 's what i t  is .  One of  my students remarked about the nude on

the beach there.  She said,  " I  never looked at  my husband from the rear.  "

(  Laughter )

Have you had of fers f rom anyone interested in buying that one of  Borrego?

Everybody who saw i t  l i ked  i t .  Bu t  i t  has  no t  been shown to  enough peop le ,

ye t .

What do you feel  are the strong points of  i t? Compos' i t ' ion?

Compos i t ion  and the  v ib ra t ions  o f  the  mode l ;  a lso  the  v ib ra t jons  o f  the

co lo rs .  When I  pa jn ted  the  water  I  had the  f j rs t  movement  o f  Beethoven 's

Fi  f th Symphony go' ing.

Do you o f ten  p lay  mus ic  when you pa in t?

I  do ,  espec ia l l y  the  c lass jcs .  l4odern  mus ic  wou ld  go  we l l  w i th  modern

ar t .  I t  wou ld  no t  go  w i th  my type o f  work .  I  l i ke  the  French and

Russ ian  composers- -Tcha ikovsky  is  wonder fu l .  He can g ive  you goose p ' imp1es.
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What  about  the  th ree  B 's - -Bach,  Beethoven,  and Brahms?

Wel l ,  Bach ,  I  l i ke  some o f  h is  mus ic ,  espec ia l l y  h is  chora l  mus ic .  The

compos i t ions  o f  Beethoven and Wagner  have a  lo t  o f  punch in  them.  And I

l i ke  Brahms '  mus ic ,  too ,  B rahms '  Hungar ian  dances  and  a l l  tha t .

And R ichard  St rauss?

Richard  S t rauss ,  I  l i ke  some o f  h is  mus ic . I  I  i  ke the Dance of  the Seven

Ve i l s  in  Sa lqme.  I ' ve  never  seen  h is  opera  on  s tage .

We1 '1 ,  Sa lome was the  charac ter  in  the  B ib le  who was very  beaut i fu l  and

I  guess  she d id  the  Dance o f  the  Seven Ve i ls  fo r  K ing  Herod.  He go t  so

enthused tha t  he  sa id  he  wou ld  g ive  her  any th ing  she wanted ,  so  she

asked fo r  the  head o f  Sa in t  John the  Bapt is t  on  a  p la t te r .

She asked her mother.  See, her mother was the wife of  Herod. Her mother

was so  jea lous  o f  John the  Bapt is t  tha t  she  t r ied  to  have h im make love

to  her ,  bu t  he  wou ldn ' t  respond.  So she had h is  head.

You never  have pa in ted  B ib l j ca l  legendary  sub iec ts?

No,  tha t  has  been done so  much a l ready .

I  th ink  i t ' s  wonder fu l  tha t  you  have been in f luenced by  Mex ican scenes.

We1l ,  ' i t ' s  r igh t  here  on  the  border .  That ' s  why  I  came here ,  to  ge t

acqua in ted  w i th  the . . .  I  l i ke  dar .ke r  sk ins  to  pa in t .  I  th ink  they ' re

more  p ic tu resque than the  Ang los .

I f  you  make the  background dark  when you are  pa ' in t jng  a  dark  person,  the

who le  p ic tu re  i s  too  dark?

We1 l ,  i t  doesn ' t  have  to  be  dark ,  you  can  keep  the  background  1 igh t .  The

background on  the  beachcomber  there  is  no t  dark .  I  haven ' t  g iven  i t  a
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name yet.

M:  There 's  a  word  in  Span ish  tha t  wou ld  be  good fo r  tha t  beachcomber  pa in t ing ,
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"naufrag' io"

s h'i pwrec k .

I t ' s  a  noun

s hi pwrec ked

so you wou ld  ca l l

person woul d be a

i t  E ]  Nau f raq io .

"nauf rag iado "  .

I t ' s  a
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