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t , r j i l l i am  Ko l l i ke r
by  John  H .  McNee ly

March 17,  L973

M:

M .

You were going to te l l  us about your grandparents,  your grandmother.

My grandmother came over f rom Germany on a sai lship.  They took three months,

at  that  t jme, to t ravel  across the ocean. Her mother and father both

d ied  o f  cho le ra  tha t  b roke  ou t  on  tha t  sh ip .  They  were  bo th  bur ied  a t

sea.  My grandmother  was the  o ldes t  o f  10  ch i ld ren  and she took  charge.

And she was German, natura' l1y

What was her name?

Lechner  when she go t  mar r ied ,  eventua l l y ;  her  name was Lechner .  What  her

name was when she was a gir ' l  ,  I  don' t  know. She went into a sweat shop

and she supponted  and brought  up  the  res t  o f  her  b ro thers  and s is te rs .

in New York?

In  New York ,  yes .

Lechner?

Lechner .

You don ' t  know what  her  f i rs t  name was?

No,  i t r s  too  bad .

Is th is your paternal  grandmother?

6{,  on my mother 's s ide--maternal  .  The man she marr ied came from Brienz,

Sw' i t zer land.  In  1965 I  went  there  to  see h js  b i r thp lace .  That ' s  on  the

upper  end o f  the  tw in  lakes ,  Tund and the  Br ienz ,  the  Br ienzer  Sea tha t

connected  in  the  midd le  o f  i t .  They  were  broken apar t  by  a  landf i l l  f rom

a r iver .  That  par t  i s  ca l led  In te r laken.  H is  t rade was to  make rope.  In

the  ear ly  days  when they  had sa j l sh ips ,  rope was an  impor tan t  th ing .  What

he d id  over  here ,  I  jus t  don ' t  know.  In  h js  house is  where  my mother  met

my fa ther .  They  went  back  to  Swi tze r land .  He  was  a  l i t t l e  b i t  i l l ,  a  l i t t l e

under the weather.  He bui l t  a house jn Bern on the /Nare/  r iver 's edge
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wi th  a  huge garden around j t .  Th is  i s  the  house tha t  I  was  born  in .

What was your father 's name?

Ko l l i ke r .  Wj l l i am Augus t ine  Ko l l  i ke r .

Same as  yours .

Yes .

They  ca l l  i t  Gu i l l aume o r  Wi lhe lm?

Wi l l iam.  I t  was  a lways  Wi l l iam because my mother  came f rom the  Sta tes  and

she f igured  tha t  she  wou ld  l i ke  tha t  be t te r  than the  name tha t  most  Swiss

or  Germans used,  wh ich  js  Wi lhe lm.  That  was a f te r  the  Ka iser ,  and she had

no  use  fo r  the  Ka ise r ,  so  I  was  Wi l l i am.  Tha t  house  i s  an  amaz ing  p1ace .

I  remember,  one t ime, a gir l  by the name of Betty Boykin stayed at  our

house for three months.  She was a Texas l^ lestern music major.  She went

on  a  European tour  w ' i th  a  g roup fo r  s ing jng  and they  s topped in  var ious

ci t ies,  and she stopped for two hours in Bern.  l5hg.fwalked over to the

Cornhouse Bruke and looked over  the  s ide ,  and she saw some in te res t ing

houses and she took a picture of  those houses to show me that she was

ac tua l l y  in  Bern .  Jus t  by  chance,  o r  by  luck ,  she  took  a  p ic tu re  o f  the

house I  was  born  in ,  wh ich  was jus t  p la ' in  unbe l ievab le .  I t  was  n ice  to

see i t .  l l l e  had many a  laugh about  i t  tha t  th is  co inc idence cou ld  poss ib ly

take  p1ace.

Your  fa ther  bu i l t  th is  house,  you say?

Yes.  He was an  arch i tec t .  He bu i l t  churches  in  Bos ton ,  New York ;  and i f

i t  hadn ' t  been fo r  h is  hea l th ,  he  probab ly  wou ld  have s tayed here .  But

when he went back, he t r ied to te l l  some of  the archi tects in Switzer land

about  the  innovat ions  and the  ways  they  had th ings  in  Amer ica .  The s tubborn

Swiss  sa ' id ,  "Sor ry .  Th is  i s  Swj tzer land.  t , Je  donr t  do  th ings  tha t  way . "
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No progress-  But  they  have progress  now.  I t ' s  d i f fe ren t .  They ' re  p ro-

g ress ive .  I t  takes  a ' l ong  t ime.  They  s t i l l  t h ink  o f  Sw i tze r land  as  a

na t ion  tha t  needs  to  be  de fended  even  though  i t ' i s ' imposs ib le  to  de fend

i t .  I t  wou ld  be  jus t  sor t  o f  an  escape jn to  the  mounta ins  i f  war  wou ld

ever  come.  They  wou ld  sacr i f i ce  p robab ly  two- th i rds  o f  the  popu la t ion ,

the  res t  wou ld  be  the  nuc leus  fo r  a  new s ta r t .  They  have,  in  the  mounta ins ,

var ious  she l te r  a reas  tha t  they  th ink  they  can surv ive  in  and de fend.

Th is  j s  rea l  i t y .

How long  d id  you  l j ve  in  Swj tze r land?

For  16  years .

You went to school  s there,  then?

I went to schools there.  I t  was di f ferent jn those days. I  could concentrate

on Ar t  a lmost  comple te ly .  I  d id  most  o f  the  ar t  work  jn  the  c lasses

tha t  I  was  in ,  p lus  a l l  the  o ther  c lasses  in  the  same bu i ld ing .  I  was

for  two years  in  Par is  in  schoo l  and leanned French,  l i ke  a l l  Swiss  have

to  learn  French.  The French don ' t  learn  German.  The German-Swiss  learn

French.  French never  learn  any  o ther  languages.

What sort  of  schools did you go to? Did they have pr imary and secondary

school  s?

Yes .

Gymnas iums,  don ' t  they  ca l l

No ,  tha t ' s  the  top  schoo l .

Pro -Gymnas j um.

Pro-Gymnas ' ium.  That ' s  sor t

Yes .

And you went to that  in Bern.

the . . . tha t ' s  the  secondary .

I  went to the secondary school

o f  l i ke  a  h i gh  schoo l .

I went to the
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K :

In  Bern ,  yes .

Those are publ  ic  school  maintained by the state?

Yes .  When I  was  back  in  ' 45  w i th  my  w i fe ,  we  v is i ted  the  schoo l .  S t i l l

t he re ,  s t i l l  go ing  fu l1  boom.  The  pa in t ings  a re  s t i l l  on  the  wa l l  and

nobody even knew. . .  Bo t icher  was h is  name but  he  was the  d i rec to r  o f  the

school  there.  They had forgotten i t .

0h,  when you went there.

The  p r inc ipa l  .  I t ' s  the  p r inc ipa l  .

What  sor t  o f  schoo l  d id  you go  to  in  Par is?

I t  was  an  ar t  schoo l .

You very ear ly became interested in art?

In  the  f i rs t  g rade.  I  never  wanted  to  do  any th ing  e1se.  0 f  course ,  we

had no idea at  the t ime as to how you could pursue that sort  of  a career

and eat at  the same t jme. I t  was easy when we came to America.  The f i rst

week,  I  go t  a  job ,  the  f i rs t  job  I  had fo r  37  years .  I  s tayed w ' i th  the

same f i rm fo r  tha t  leng th  o f  t ime.  I t  was  w j th  Wi l l iam Rando lph  Hears t .

F i rs t  I  worked  on  newspapers  in  New York ,  Ba l t imore ,  Wash ing ton ,  Ph i lade lph ia .

And f jna l1y ,  I  had my hear t  se t ,  tha t  f i r s t  week when I  was  shown the

Amer ican Week ly  a r t  depar tment ,  to  be  there  as  an  i l l us t ra to r .  I t  took

me 12 years  to  eventua l l y  qua l i f y  and ge t  a  iob  w i th  tha t  ou t f i t .  There

I  became eventua l l y  the  ar t  d i rec to r  and ar t  ed i to r .  I t  was  my f i rs t  and

on ly  thought .  Th is  i s  the  p1ace,  th is  i s  the  iob  I  wanted .  That  was the

u l t imate .  And i t  was .  I  bought  more  ar t  work  on  tha t  job  than any  o ther

a r t  d i rec to r  jn  New York .  I  bough t  as  much  as  a  m i l l i on  do l la rs  wor th  o f

a r t  work  a  year  fo r  the  pub ' l i ca t ion .  The name o f  i t  was  the  Amer ican

WeeklI.
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M : You th ink  the  fac t  your  fa ther  was an  arch i tec t ,  d id  tha t  in te res t  you

in  a r t?

Yes ,  I  th ink  so .  A lso ,  I  th ink  my  mother  p reva i led  upon  me.

How old were you when your father died?

I  was  f i f teen .

we l l  then,  there  was p len ty  o f  t ime fo r  you  to  be  in f luenced by  h im,  too .

0h ,  yes .  My mother  nns t ly ,  though.  You know,  I  be l ieve  tha t  a  woman has

a grea t  dea l  to  do  w i th  what  her  son w i l l  eventua l l y  pursue.  0 r  a t  leas t

in  the  ear ly  days ,  in  the  o lder  days .

M:  She was in te res ted  in  a r t?

K:  Yes .

M:  D id  she have o ther  ch i ld ren  bes ides  you?

K:  Jus t  one  o ther  son .

M:  I s  he  s t i l l  a l  i ve?

K: No, he came over here and he died when he was twenty-eight.

M: Then af ter  your father 's death she decided to come back over here? She

had been over here prev' iously.

K :  Yes '  she  was coming home.  In |e  a r r i ved  on  E l l i s  Is land.  There  was a  quota ,

a t  tha t  t ime,  fo r  Swiss .  We s tayed there  a  week.  She d jdn ' t  have to  s tay

because she was an  Amer ican c i t i zen ,  bu t  she  s tayed w i th  us .  Jus t  las t

week ,  I  saw th is  A l i s ta i r  Cook  p rogram a t  E l l j s  I s land  aga in  and  E l l i s

we l l ,  now,  when you f in fshed your  schoo l ing  in  par is  you were  16  and you

came to  the  Un i ted  Sta tes  fo r  the  f i rs t  t ime,  d id  you come a lone?

No, I  came with my mother and brother.

Your father had died by then?

Yes .
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I s land is  in  ru ins ,  a l l  those rooms tha t  I  was  in .  The grea tes t  o f  a l l

ha l l s  in  the  U .S .  was  the  ma in  ha l l  i n  E l l ' i s  I s land ,  and  tha t  was  down.

The  ba lcony  was  in  ru ins .  A l l  the  wa l l s  were  b reak ing  up .  I t  was  jus t

a  shame to  see  tha t .  And  i t r s  a  h is to r i c  th ing .  I t  shou ld  be  p reserved .

l^ le1'1,  you were processed through there,  then?

Yes .

What year were you born?

1905 .

1905. So i t  would have been about 1922 that you were coming through there.

And they a1 ready had a quota system?

Yes ,  s i r .

But you and your rnother and your brother were able to come in under th is

quota .

Yes ,  eventua l l y .  As  soon as  I  go t  o f f ,  tha t  f i r s t  week I  had a  iob .

Cou ld  you a l ready  speak  Eng l ish?

Not  a  work .

Just  French and German? How did you manage to swing that?

We11,  in  New York ,  i t ' s  no t  very  hard .  There  were  o ther  Germans tha t

worked in the New York American Art  Department where I  got  th is iob.

Most  Jewish  peop le  in  New York- -and there  are  lo ts  o f  them' -speak  Genman

or  a  sor t  o f  German.  The th ings  tha t  I  d j ,d  were  s imp le .  Wi th in  L1  months '

a f te r  be ' ing  a  o f f i ce  boy  there  ( I  wasn ' t  qu ' i te  17) ,  they  f jgured  tha t  I

knew enough to take a job in Bal t imore. They transferred me to Bal t ' imore

and they  t r ip led  my pay ,  wh ich  in  the  beg ' inn ing  wasn ' t  too  much,  bu t  I

cou ld  l i ve  on  tha t  and suppor t  my mother .  So I  go t  a  rea l  f ine  dea l  f rom

that.  0f  course, I  worked day and night.  I  went to the Art  Students '
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League and the  Nat iona l  Academy o f  Des ign .  Jus t  worked cont inuous ly .

I  s ta r ted  a t  seven o 'c lock  in  the  morn ' ing .  The t r ips  f rom Brook lyn ,  where

we l i ved ,  to  110th  St ree t  take  qu i te  a  t ime in  subways and e leva tors .  I t

was  good to  a r r i ve  in  Ba l t imore ;  I  a r r i ved  there  and na tura l l y  I  d idn ' t

know a soul .  I  d idn' t  even know where i t  was on the map. Somebody had

to  take  me and pu t  me on the  t ra in  to  ge t  to  Ba l t imore .  I  a r r i ved  there

on e lec t jon  day  where  the  newspapers  were  concerned w i th  tabu la t ing  the

pres ident ia l  e l  ec t ion .

1924?

Yes. I  got  a job,  sat  down and went to work.  I  stayed there for  two years.

And Ba l t i rnore  was jus t  too  smal l ;  i t  was  a  l i t t le  burg  fo r  me.  And I

wanted to come back in the worst  way. And eventual ly,  I  got  an of fer  to

come back.

D ' id  your  paren ts  have any  re f  ig ious  a f f i l i a t ion  jn  Swj tzer land?

No.  I f  we  had  any ,  i t  was  jus t  j nc jden ta l .

We11,  there  in  Bern  I  guess  there ' re  bo th  Catho l ' i cs  and Pro tes tan ts .

I t {ost1y Protestants.  As a matter of  fact ,  when i  went back to v is ' i t  my

school  chum, I  was simply shocked that i t  mattered to him i f  a person was

Catho l j c  o r  Pro tes tan t .  And i t  does  mat te r  to  most  Swiss .  Catho l i cs  you

stay away from, ' i f  you're Protestant.

I  guess  i t ' s  the  Reformed Church .

Yes ,  the  Zw ing le  Church .  You  know,  i f  i t  wasn ' t  fo r  Ca lv jn i sm,  we  wou ldn ' t

have the  k ind  o f  a  wor ld  we have.  In  those days ,  a l l  p roper ty  be longed

to  the  Church .  And w i th  Ca lv in jsm,  tha t  separa ted  and a l lowed the  man to

keep his own goods and earn his own money and bank his money and have his

own bus iness ,  w i thout  i t  be long ing  to  the  Church .  So,  as  b igo ted  as  the
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ear ly  Ca lv in is ts  were ,  the  Church  had to  be  separa ted  f rom bus iness .

And I  say,  as bigoted as they were, they did some good.

Wel l ,  now,  a t  the  Nat iona l  Academy o f  Des ign ,  d id  you ge t  to  know any  o f

the famous teachers who taught there?

No,  bu t  a t  the  Ar t  S tudents '  League,  George Be l lows was one o f  my teachers .

I ' ve  a lways  been proud o f  the  fac t .  I  thought  he  was one o f  the  grea tes t .

Rober t  Henr i  was  teach ing  a t  the  t ime.

We11,  Henr i ,  was  he  a t  the  Nat iona l  Academy?

No,  he  was w i th  the  Ar t  S tudents r  League.

What  i s  tha t  exac t ly?  Is  i t  a  schoo l?

I t ' s  a  good group o f  a r t i s ts  tha t  have go t ten  together  and fo rmed a  league.

They made i t  into a school  .  And he1 pful  .

I t  s t i l l  ex is ts?

0h,  yes .  And i t  i s  s jmp" ly  marve lous ;  unbe l  ievab le  what  they  teach today '

0f  course, they taught a great deal  at  that  t ime, too.

t , r le l l ,  now, th is other one-- the Nat ional  Academy of  Des' ign-- that  goes way

back ,  doesn ' t  i t ?

Yes .

They have a museum, don' t  they?

We11,  now,  I  th ink  they  have,  yes .  But  they  have p ' i c tu res  r igh t  up  to  the

ce i l ing ,  o f  p rev ious  s tudents '  por t ra i ts .  /The Nat iona l  Academy/  was a lso

f ree .  I t ' s  j us t  ha rd  to  be l ieve .  Wh j le  I  was  a  s tuden t  the re '  you  go t

free student cards to go to the t r letropol i tan / t " luseum of AttZ.  So we walked

there f rom 110th Street down to 80th Street to the l '4etropol i tan to v is i t

the  spec ia l  exh ib i t s ,  and  to  see  what rs  the re .

Th js  Henr i  wro te  books ,  d idn ' t  he ,  on  h is  methods  o f  teach jng  or  h ' i s  theor ies

M:

K :
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about  a r t?

Yes.  A lso  Br idgeman.  Br idgeman d id  me more  good than most  peop le  have.

He and Be l lows.  Br idgeman taught  anatomy and he  wro te  many books .

You were  insp i red ,  you  fe l t ,  by  a l l  th ree  o f  those famous teachers?

Yes ,  de f in i te l y .

But then you went on to Bal t imorer now, you say.

Yes .  I  s tayed in  Ba l t imore  and I  worked there  in  the . . . they  had a  Charcoa l

Club so I  went to school  there,  and the l4aryland Inst ' i tute.  So, I  at tended

bo th .  Tha t  made i t  f i ven igh tsa  week ,  s i x  n igh ts  rea11y .  I  was  jn  schoo l

every  n igh t .  I  had no  t ime to  lose .  I  was  a l ready  ge t t ing  o lder .  I  was

18 then.

And you were working for the Hearst  paper there?

Yes,  the  Ba l t imore  Amer ican.

Ba l t imore  Amer ican.  That  was one o f  h is  newspapers .

Yes, the News and the American. He had two newspapers then. I  worked on

both of  them.

Did you do report ing?

No,  I  was  a  re toucher  and a  ske tch  ar t i s t  a t  tha t  age.  I  don ' t  know how

good those sketches were. And then on the side I  d id the promot ion work.

I  d ' id  tha t  because I  needed the  prac t ice .  I  d idn ' t  ge t  pa ' id  fo r  i t .  A lso ,

there  was some t jme when the  schoo ls  weren ' t  open in  the  summer ,  and I

became a photographer.  I  was al lowed to work jn the photo department--mix

the  hypo and the  deve loper  and go  ou t  on  ass ignments .  I  was  rea l  th r i l l ed

to p ' i  eces wi th that  .

Th is  ske tch ing  you d id ,  was  tha t  fo r  adver t i sements?

No,  tha t  was  ed i to r ja l .  I  d id  j t  a t  banque ts ,  and  v is i to rs  who  came in to

M:

K :

M:

K :

M :
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K :
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K :
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Bal t imore .

L ' lhat  sort  of  sketches would you make?

Jus t  heads  and shou lders  o f  peop le .

That would be reproduced in the newspaper? They didn' t  do photographing

so much,  then?

Yes,  photographers  were  we l l  equ ipped to  do  i t ,  bu t  there  were  res t r i c t ions

in those days. You couldn' t  send a photographer jnto a courtroom to take

p ic tu res .  That ' s  why  you send an  ar t i s t  in  to  ske tches ,  to  make ske tches .

l ^ le11 ,  how long were  you there  in  Ba l t imore?

Two years .  Then I  f ina l l y  go t  a  job  fo r  tw jce  the  money back  in  New York ,

and I  stayed there.  I  worked for a short  t jme on the New York Evening

Graph ic .  They  d id  more  ar t i s ts  more  good tha t  worked on  newspapers .  A lso

the  wr i te rs .  Everybody,  because o f  the  Graph ic ,  go t  w i th in  two years ,  h is

pay  doub led .  Because they  jus t  had to  have he lp .  There  was no  he lp  ava i l -

able so they hjred them from somebody e1se, always at  twice the money. I t

was a wonderful  th ing for the underpaid New York newspaper peoplre.  And then

from there I  was transferred af ter  I  was wjth the Graphic for  two years.

What was th ' is  Qlaphic l  ike?

The New York Evenjng Graphic was a scandal  sheet.  I t  was the worst  scandal

shee t  you  cou ld  th ink  o f .

And i t  appeared da i l y?

Yes.  I t  was  a  t {cFadden newspaper .  They  wou ldn ' t  read i t  open ly .  You

had to be E/-  pret ty low character to read i t .  There's even people here

in  Santa  Fe tha t  worked w i th  me a t  the  t ime on  the  Graph ic .  The ed i to r

became a  c lose  f r iend  o f  mine .  I t  was  a  g rea t  th ing .  A l l  th rough f i fe

these peop le  have s tayed f r iends ,  Vou know.  Then I  f ina l l y  go t  a  iob  w i th
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Hears t  back  aga in .  I  to ld  them they  s topped pay ing  over t ime on  the  Graph ic .

I  to ld them, " I 'm used to making more money and they stopped paying me so

I 'm look ing  fo r  another  job . "  The Hears t  paper  sent  me to  Bos ton .  I

stayed in Boston for four years.

Bos ton  was a  wonder fu l  p1ace.  I  went  there  as  a  ske tch  ar t i s t  and I

spent  most  o f  my t ime in  cour t .  A lways  one or  two boys  s i t t ing ,  tak ing

sketches  tha t  I  had jus t  f in ished fo r  the  nex t  ed i t ion .  I  had the  t ime

of  my  l j f e  a t  20 ,2 I ,22  years  o ld .  I  wen t  the re  when I  was  19 ,  a r id  d id  o f

course ,  some ed i to r ia l  a r t  work ,  too .  There  was the  t ime L indberg  f l y ing

over;  I  met him. I  met the German f lyers.  Senator Capper came over.

Senator Capper had a str ing of  newspapers and he wanted me to come and work

fo r  h im.  I  had some heavy  dec is jons  to  make.  Bos ton  was a  grea t  p ' lace .

There  wasn ' t  a  mov ie  tha t  I  ever  pa id  to  go  to  o r  a  theat re .  Peop le  were

jus t  so  wonder fu l .  They  used to  have the  Hudson R iver  Day L ine .  I  go t

of f  that  boat and I  had no knowledge of  anyone in Boston. I  knew nobody.

I  jus t  had a  le t te r  o f  in t roduc t ion .  I  met  so  many peop le  on  tha t  boat

tha t  were  go ' ing  to  Bos ton  tha t  l j ved  there ,  tha t ' i t  jus t  s ta r ted  f igh t  o f f .

That  f i r s t  week I  a te  in  seven d j f fenent  homes.  Super .  And i t  ius t  went

on  l ' i ke  th is .  I t  was  jus t  abso lu te ly  wonder fu l .  Every  s to re  wou ld  have

once or  tw ice ,  they 'd  have a  dance fo r  the  employees .  They  wou ld  ins js t

tha t  Ko l l i ker  wou ld  go  and make the  ske tches .  And then they  wou ld  ge t  me

a g i r1 ,  be  su re  tha t  a  g i r l  wou ld  s i t  nex t  to  me,  tha t  they 'd  look  personab le .

And they would make sure that I  would have a bott le of  something to take

home a f te r  I  made the  ske tches .  L i fe  was s imp ly  marve lous .  In  the  th i rd

year  I  mar r ied  there ,  in  Bos ton .  My f i rs t  ch i ld  was born  there- -Jos ie .

You know her ,  don ' t  you?
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Yes.  What  was your  w i fe 's  name?

Dori  s.  Dor i  s Rudy was my f  j  rst  w' i fe.

Then where did you go from Boston?

0h,  in  '29  we had the  Depress ion ,  and th ings  c losed down.  0h ,  was  i t

te r r ib le  ou t  there .  The Depress ion  was the  wors t  th ing .  I t  f ina l l y  h i t

here  ' in  136,  bu t  in  the  Eas t  i t  was  in  1929 and '30 .  I  was  mak ' ing  more

money than the rest  of  the people in the art  department,  and they fel t

they could do without me. This was where they could save, so they just

gave me the  ga te .  A f te r  do ing  a  lo t  o f  ca l l ing  around,  I  go t  sorne  leads

jn  New York  and I  jus t  had to  go .

You went back to New York?

Back  to  New York .  But  tha t ' s  be fore  my ch j ld  was born .  I  ha ted  to  leave,

bu t  s t i l l  somebody had to  make money.  I  eventua l l y  landed a  iob  w i th  the

Assoc ja ted  Pness .  Before  I  had tha t  job  there  was an  ar t  d i rec to r  on  the

New York  Even ing  Journa l  by  the  name o f  Ph j l  Ka tz .  Ph j l  Ka tz  sa id ,  "Wel l ,

you  know howi t  j s .  l ^ le 've  had the  same sor t  o f  cu ts  here  tha t  you  had in

Boston .  I  can  pu t  you  on  the  payro1 l . "  So he  pu t  me on the  payro ' |1  a t

tw ice  the  money tha t  I  was  mak ing  in  Bos ton .  He sa id ,  "When they  d ' i scover

you ,  I ' l l  have  to  d rop  you .  Bu t  you ' l l  have  a  l i t t l e  s take  then . "  i

worked there for  about a nronth and a hal f ,  for  three months pay. l^ lh i le

I  was there,  somebody t ipped me of f  to th is iob on the Associated Press

and  I  go t  th i s  iob .  Bu t  I  never  I l i ked  i t .  I t  was  a  m iserab le  p1ace .

After wonking for Hearst ,  the Associated Press was a hayseed outf i t .  They

exp lo ' i ted  asp i r ing  journa l i s ts  f rom the  Midwest  and Farwest .  I t  had  them

come down there for  a "great"  opportuni ty to work in New York-- for  peanuts.

That ' s  the  way they  pa id .  I t  was  a  penur ious  type  o f  an  ou t i f t .  The

M:
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ent ine  t ime tha t  I  was  w i th  them,  I  looked fo r  another  job .

I  f ina l ' l y  go t  another  job  w i th  the  Hears t  papers .  The Hears t  papers

o f fe red  me th ree  t imes what  I  was  mak ing  on  the  Assoc ' ia ted  Press .  I 'd

done a  l i t t le  f ree- lanc ing  in  the  mean t ime w i th  them;  I  made wood cu ts .

They  had a  page w i th  th ree  i l l us t ra t ions ,  wood cu ts .  They  pa id  me $120

fo r  tha t  page .  So ,  I  made one .  Then  they  sa id ,  "We l l ,  we  have  a  who le

stack of  them. Do you want to take them?" I  took them at $120 each t ime.

They then sa id ,  " l , le  have a  who le  year  tha t  we 've  done. "  Another i l lus t ra to r

had produced the j  I  I  ustrat ions for  them. " l^Je don'  t  I  i  ke them. t^ le ' re

gonna th row them out .  You want  to  do  th is  year 's  work?"  So I  d id  a  who le

year ' s  work  a t  $120  a  week .  I  te l l  you ,  th ings  were  ius t  s imp ly  fabu lous ,

af ter  the Depression was over.  That 's where I  stayed for the rest  of  my

t ime tha t  I  was  in  New York ,  un t i l  Mr .  Hears t  d ied .  In  tha t  t ime I  became

an execut ive .  The las t  ed i to r  tha t  I  was  w i th  was t la l te r  Howey.  Ben

Hecht  wro te  a  p lay  about  h jm ca l led  The Front  Page.  Th ings  were  ius t  hec t ic

bu t  I  was  one o f  h is  c ron ies ,  one o f  h is  henchmen.  There  were  on ly  th ree .

So four  o f  us ,  the  ed i to r  and two o ther  men bes ides  myse l f ,  ran  the  week ly .

And we had a  marve lous  t jme.  I t  was  jus t  g rea t .  D ' inner  was served and I

had an  expense account  tha t  was  s ' imp1y ou t  o f  th is  wor ld .

Th is  was the  Amer jcan Week ly?

American !gg!U, yes.  To me j t  was iust  the greatest  t ime. 0f  course'

you worked l i ke  a  Tro jan .  I t  was  ius t  cons tan t .  There  were  somet ' imes as

many as  30  peop le  in  my ou ter  o f f i ce ,  wa i t ing  to  see me.  Then you 'd  have

two hour  lunches .  You 'd  go  ou t  w i th  a r t j s t ,  you  cou ld  d jscuss  the  bus ' iness ,

you cou ld  d iscuss  i l l us t ra t ions ,  the  as t ronomy a t  the  t ime.  That  took  t ime.

That  was a lso  a  wonder fu l  th ing  to  ge t  in to ,  meet ing  lo ts  o f  as t ronomers
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f rom a l l  over  the  Sta tes .  I 'd  jus t  ge t  r id  o f  those 30  ar t j s ts ,  one a t  a

t ime.  I  says ,  "Yesr  3 t€S,  th i s ,  th i s ,  tha t ;  oh  no ,  th i s  won ' t  do . "  I

had th ree  secre tar ies .  I  had a  p lace  in  Connect icu t  tha t  I  t rave led  to .

I t  took me two hours to t ravel  in the morning and two hours at  n ight.  But

I  go t  most  o f  my manuscr ip ts  read on  the  t ra in - -S0 manuscr ip ts  I  wou ld  have

to read.

And I  had a very smart  assi tant .  My assistant was an Oxford graduate.

And he  sure  he lped me.  0h ,  gosh,  I  wou ldn ' t  have been ab le  to  do  the  work

tha t  I  d id  j f  I  d idn ' t  have tha t  man- -you know,  a  wonder fu l  person l i ke

h im.  H is  name was Johnny Stergaven.  He was rea l1y  most  ou ts tnad ing .  He

was three t imes as smart  as I  was but he was my assistant.  l^ le would have

to remember every p ' lot  and every i l lustrat ion that we had for about seven

weeks, because we made the magazine up seven weeks in advance. So the

ed j to r  cou ld  ask  a lmost  any t ime,  "Now,  what  d jd  you have i l lus t ra ted ,  and

who d id  you have,  and why d id  you j l lus t ra te  j t  and  why d id  you spend th is

amount  o f  money?"  Wel1 ,  I  wou ld  have to  know.  In  these sess ions ,  he 'd

come f rom Ch icago;  he  was a lso  the  ed i to r  fo r  Ch icago.  In  these sess ions ,

I  wou' ld take in a secretary that  would take down every word he would say

to  me so  tha t  we cou ld  rev iew i t  and to  be  sure  tha t  we wou ldnr t  m iss

any th ing  tha t  had to  be  done.  He wou ld  say ,  "You sure  keep tabs  on  me. "

He was one o f  those fabu lous  peop le  tha t  e i ther  he  l i ked  you and you l i ked

h im so  much tha t  you  wou ld  jump out  o f  a  w indow fo r  h im,  o r  he  was ha ted .

He had h is  enemies .  But  he  en joyed enemies ,  too .  He made some o f  them

del  ibera te ly .  But  he  pu t  ou t  a  t remendous newspaper .  Dur ing  the  per iods

tha t  we were  there ,  tha t  newspaper  made f i ve  mi l l ion  a  year  fo r  Hears t .

I  fe l t  tha t  we ac tua l l y  were  produc ing  someth ing .
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This  Amer ican Week ly ,  what  sor t  o f  th ing  was i t?  Was i t  shor t  s to r ies?

Yes .  We cons idered  i t  as  the  "poor  man 's  un ive rs i t y " .

Something l  ike the Saturday Evening lg$?

No,  someth ing  l  i ke  Parade,  on ' l y  be t te r .

Lo ts  o f  shor t  s to r ies .  Maybe ser ia l i zed  s to r ies?

No. Every story ended.

D jd  i t  have any  non- f i c t iona l  th ings? About  news?

I t  was  a l l  news.  Some o f  i t  may have been a  l i t t le  b i t  fa r  fe tched.  The

Czechos lovak ian  s to r ies ;  you  know,  unusua l  s to r ies  were  w i th  a  head l ine

l i ke ,  "She  Na i led  Her  Fa ther ' s  Head  on  the  Fron t  Door " .  Spec tacu la r  th ings

l j ke  th is .  And the  Mer ry -Go-Round jus t  on  soc ie ty .  We had one i l lus t ra to r

who was abso lu te ly  fabu lous .  He had a  photograph ic  mind .  H is  name was

Lee  Conrey .  He  made l i ne  i l l us t ra t ions  w j th  a  sp l i t -ha i r  b rush  tha t

made mu l t ip le  l i nes  a t  the  same t ime.  Wj th  h ' i s  way  o f  th ink ing ,  he  cou ld

pro jec t  an  image tha t  was  in  h js  head on  the  paper ,  and jus t  t race  i t

o f f .  I  have  a  few.  H is  i l l us t ra t ions  a re  abso lu te ly  fabu lous ,  and

spectacu la r .  You looked a t  oneof those p ic tu res  and you had to  read the

s tory  because i t  was  so  in t r jgu ing .  Th is  i s  what  we ca l led  the  Amer ican

Week ly  type  o f  th ink ing .  Th is  i s  the  sor t  o f  ta lk ing  I  wou ld  have to  do

to  make sune tha t  when the  j l l us t ra t ion  was brought  in  eventua l l y ,  tha t  i t

wou ld  fa l l  in to  tha t  ca tegory .  The c i rcu la t ion  o f  the  magaz jne  a t  tha t

t ime was  the  la rges t  in  the  wor ld .  I t  was  over  10  mi l l i on .  Tha t ' s  be fo re

any  pub l ica t ions  came in to  these fabu lous  c i rcu la t ions  l i ke  they  have today .

Wel l ,  Mr .  Hears t  was  very  much  in te res ted  in  co l lec t ing  a r t .  D idn ' t  you

te l l  me you  had  some t ies  w i th  h is  ac t i v i t i es?

No,  no t  tha t  way ,  on ly  ind ' i rec t1y .  He had spec ia l i s ts  tha t  bought  famousK:
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pa in t ings  in  Europe,  and cas t les .  He had cas t les  taken apar t  s tone by  s tone

and numbered.  There  are  s t i l l ,  I  hear ,  two or  th ree  cas t les  in  New York

in  c ra tes  w i th  numbered b locks  tha t  have never  been bu i l t  and  probab ' l y

never  w i l l  be  bu i l t .  The  t ime has  passed  when we wou ld  do  th ings  l i ke

th is  jn  Amer ica .  Hears t  l i ved  l i ke  no  k ing  ever  l i ved .  He  had  f ine r

cas t les ,  he  had f iner  a r t ,  he  had more  o f  every th ' ing  than any  k ing  ever

had. And he had nobody to account to.

You d idn ' t  have very  much contac t  w i th  h im?

No.  He was s i t t ing  in  a  cas t le  w i th  te lephones on  t rees .  But  some o f  the

ed i to rs  went  ou t ,  and espec ia l l y  t l Ja ' l te r  Howey,  he  was a  favor i te  o f  h is .

And tha t  was  enough.  He used to  say ,  "Wel l ,  whatever  you do ,  you  ge t  the

loca l  c red i t ,  I  ge t  the  na t iona l  c red i t . "  Howey wou ld  say  tha t .  la lh ich

was a l  1  r igh t  by  me.

When Mr .  Hears t  d ied ,  were  h is  va r jous  ho ld ings  l i qu ida ted?

0h,  yes  a  lo t  o f  i t  went  down,  inc lud ing  the  Week ly  was shut  down.  I  had

the  honor  o f  be ing  f i red  second or  th i rd .  They  ius t  lopped them o f f  f rom

the  top .  B j l l  Hears t ,  Mr .  Hears t ' s  son ,  d idn ' t  have  much  use  fo r  h is

fa ther 's  o lder  employees ,  so  he  ius t  le t  them go.  I  eventua l l y  go t  in to

someth ing  tha t  I  a lways  thought  was fasc ina t ing- -adver t i s ing .  The f i rs t

job  I  had jn  adver t i s ing- -no t  knowing one th ing  about  i t ,  I  had  no  idea

how th ing  worked in  an  adver t i s ing  agency- - I  ge t  a  iob  and I  kep t ' i t  fo r

a  long t ime,  as  long as  I  wanted ,  w ' i th  Cunn ingham and Walsh  in  New York .

I t  was one of  the top agencies at  twice the money I  was making for Hearst .

And I  cou ld  have asked fo r  another  $10,000 i f  I  had  been smar t  enough,

known a  l i t t le  rnore  about  the  work ings  in  agenc ' ies .  I  p roduced drawings

and ideas, and I  was nrost ly an idea man for the L ' igget and Meyers tobacco
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account.  I  learned a great dea' l  about the tobacco industry.  As a matter

o f  fac t  i t  go t  so  I ,  hav ing  read the  en t i re  l ib ra ry  on  tobacco,  jus t  was

f resh  w i th  a l l  the  th ings  tha t  wer "e  in  the  books .  Most  o f  the  o ther

employees came and asked me.

Didn' t  you have to smoke i f  you worked for them?

I f  you  smoked,  you smoked Chester f ie ld  c igare t tes .  You cou ldn ' t  p romote

the i r  c igare t te  i f  you  snpked any  o ther  one.  Because r igh t ' l y  so ,  I  never

fe l t  tha t  th is  was an  impos j t ion  on  any  one.  R igh t ly  so ,  you  had to  have

produc t  1oya1ty .  Otherw ise ,  you  cou ldn ' t  p romote  the  produc t .  i  smoked

Chester f ie ld  un t i l  my f inger t ips  were  numb and my lung t ips  were  hur t ' ing .

F ina l l y  I  dec ided tha t  I  wou ld  jus t  have to  cu t  ou t  smok ing  a l together .

That  was okay ,  to  cu t  ou t  smok ing .

You cu t  ou t  smok ing  wh i le  you were  s t i l l  work jng  fo r  them?

Yes,  and I ' ve  never  smoked aga in .  That  was 25  or  30  years  ago.

How long d id  you do  th is  commerc ia l  a r t?

Wel1 ,  I  was  w i th  them fo r  two years .  Then I  worked fo r  a  shor t  t ime w i th

an adver t i s ing  agency  do ing  a l l  the  A&P newspaper  ads .  They  had n ine

d iv i s ions  and  I ' ve  made the  ads  fo r  a l l  n ine  d iv j s ions .  Le t  me te l l  you ,

tha t  was  fun .  I  en joyed i t  because i t  was  a  cha l lenge.  I  fe l t  tha t  I

shou ld  be  ab le  to  do  th is  and  do  i t  eas i l y .  There  were  lo t  o f  de ta ' i l s

tha t  had to  be  in  i t .  I  had  ass is tan ts ,  a1 l  I  d id  was make the  penc i l :

drawings. Somebody got the typeset.  Somebody pasted i t  up.  I  had an

ass is tan t  tha t  wou ld  te l l  me what  had to  go  in ,  in  what  dep4, r tment ,  and a t

what  p r ices .  I t  wasn ' t  any  hard  job .  We a l l  a te  together  a t  a  res taurant

ca l led  The  Pres iden t .  I t  was  in  the  same bu i ld ing .  Then  my f i r s t  g i r l f r i end

and I  met  aga in .  I t  was  then we had dec ided tha t  we had to  l i ve  e i ther  in

M:
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Texas or  New York .  She came down to  v is i t  New York  to  see how i t  i s .  She

was  jus t  a  Texan ;  tha t ' s  a l l .  she  cou ldn ' t  see  the  wonder fu l  th ings  tha t

were  a l l  there  in  New York .  She was abso lu te ly  f labbergas ted  w i th  a l l

the  th ' ings  tha t  were  there ,  bu t  i t  was  too  much.  She sa id ,  "Why don ' t

you come to Texas?"

contacted TB and her uncl  e brought her to Las cruces. She stayed here

and prompt ly  mar r ied  somebody e1se.  When her  husband d ied ,  we had met  aga in .

In  the  meant ime,  my  w i fe  d jed .  And  so ,  w i th in ,  s i x  months ,  we  were  mar r ied .

I  gave up  my iob  and my ou ts ide  bus jness .  I  had th ree  o ther  jobs  bes ides

th is  one,  and I  had th ree  o f f i ces- -one in  Rad ' io  C ' i t y ,  too .  A l l  f ree  o f f i ces ,

f ree  o f f i ce  space.  And i t  was  jus t  g rea t .  There  was a  t ime when the  French

government  had o f f i ces  in  Rad io  C i ty  and they  pu t  ou t  a  French D iges t .  I

was the art  d inector because I  spoke French, they l iked my art  work and

I  d id  tha t  so r t  o f  th ing .  I  had  o f f i ces  in  the i r  a rea .  I  te l l  you ,  no th ing

cou ld  have been be t te r .  I t  was  jus t  abso lu te ' l y  g rea t .  I  a lways  l i ked

Rad jo  C i t y  anyhow,  i t  was  insp i r ing .  Beau t j fu l ,  beau t i fu l  bu i ld jngs .  I t

was  the  f i rs t ,  I  wou ld  say ,  lO-b lock  area  in  New York  tha t  was  made ' in to

one  c i t y .  And  was  des igned  a l l  a t  one  t lme w i th  a l l  the  bu i ld ings  match ing

and look ing  beaut i fu l  - - together .

You must  have been mak ing  a  lo t  o f  money in  tha t  per iod  o f  I  i fe?

I  managed to get by.

Then th is  lady  tha t  had been your  sweethear tandmarr ied  someone e lse  f rom

here ,  i s  your  second w j fe?

That 's  the  woman tha t  I ' ve  been mar r ied  to  fo r  the  las t  20  years .

You told me you had two daughters by your f i rst  wi fe.  And then your second

I  was engaged to  her  when I  was  in  Ba l t imore ,  /a tT  seventeen.  She
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w i fe ,  you  have  a  ch i l d  by  he r?

She  had  an  adop ted  ch i l d ,

0h ,  yes ,  a  g i r 1 ,  t oo .  They ' r e

0h ,  yes .  She  i s  Ka ty  Mc ln t i r e

And  then  you r  two  daugh te rs . . .

al I 
' l  
i  ke your own .

now. She marr ied a lawyer here.

Another one has marr ied a geologist  who has a degree from Texas hlestern.

He dec ided tha t  he  saw the  handwr i t ing  on  the  wa l r l  wh i le  he  was work ing

for  an  c i l  company jn  Lou is iana and he  s ta r ted  to  s tudy  law a t  n ' igh t .  He 's

a  lawyer r  pdr t f ie r  w i th  one o f  the  top  f i rms in  Houston .  Jos ie  a lso  mar r ied

we11,  a  young fe l low by  the  name o f  Bruce Brown.  He has  a  very  luc ra t i ve

bus ' iness  here .  Severa l  o f  them,  in  fac t .  He ' i s  a  manufac turer  and has  a

brokerage f i rm and he has a refr igerated storage warehouse.

Th is  one  l i ves  in  Hous ton ,  wha t  i s  her  name?

Dav is .

Tha t ' s  Jos ie?

No,  tha t rs  Be tsy  Dav is .  H is  name is  "Cowboy"  Dav is .  He  was  a  leg is la to r

for two terms.

In  Texas?

In  Texas ,  f rom Houston .

We ' |1 ,  a f te r  you  los t  ou t  w i th  the  Hears t ' s ,  you  d id  th i s  adver t j s ing  bus iness

fo r  a  wh i le?

Actua ' l ' l y ,  i t  wasn ' t  a  loss ,  because the  f i rs t  job  tha t  I  go t  a f te r  I  le f t  them

was fon twice the money. I  th ink,  somet i r f f iesr you stay too long with one

f i rm.  As  a  mat te r  o f  fac t ,  a l l  my l i fe  I  thought  tha t  i  shou ld  have been

in business for mysel f .  l r lhen I  came back from Europe, I  decided not to

work  fo r  anybody anymore  and s ta r ted ,  s1ow1y,  the  bus iness  o f  mak ing  owls
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and se l l i ng  e tch ings .  Now I 'm mak ing  ou t  be t te r  than  I  ever  have .  I  se l l

ow ls ,  e tch ' ings  o f  a l l  k inds ,  bu t  most ly  owlso  in  every  s ta te  o f  the  un ion

and in  th ree  fo re igh  count r ies .

You went  back  to  Europe fo r  a  wh i le .

For  s ix  months ,  jus t  fo r  a  v is i t .  I  l i ved  in  Bern ,  Swi tzer land.  l , rJe  took

t r ips .  You  see ,  these  coun t r ies  a re  so  sma l l ,  tha t  i f  you  cen t ra l l y  loca te

you can make day  t r ips  to  the  border inany  d i rec t ion .  We went  to  Geneva

and came back the same day. We saw everything we wanted to see. We went

to  L ichens te in .  I t ' s  a  p r inc ipa l  i t y ,  one o f  the  smal les t  p r inc ipa f  i t ' i es

in  Europe.  I t  i s  sor t  o f  under  the  apron o f  p ro tec t ion  o f  Swi tzer land.

I t ' s  very  in te res t ing  and very  n ice  to  see"

The pr ince  there  is  supposed to  have a  fabu lous  co l lec t ion  o f  a r t .  I t

goes back to the lv | iddle Ages.

Yes,  I  saw i t .  I t ' s  been passed down fo r  genera t ions .  Every  once in  a

wh j le  he  se l l s  one  fo r  a  m i l l i on  do l la rs .  Then  h is  p r inc ipa l i t y  can

cont ' inue  to  ex is t - -o r  he  can ex js t  in  the  s ty le  to  wh ich  he  has  become

accustomed.

Wel l ,  you  worked then fo r  a  wh i le  fo r  these adver t i s ing  f i rms and then you

marr ied  your  p resent  w i fe .  What  i s  her  f i rs t  name?

He l  en .

Then you came out here.

0n  her  say-so .  She sa id ,  "YoU l i ve  tw ' i ce  as  long jn  Texas  as  you do  in

New York . "  And  I 'm  beg inn ing  to  be l ieve  i t .  For  a  long  t ime i t  took  some

do' ing to bel ieve i t ,  because I  came here and I  worked twice as hard for

hal f  the money, and that worr ied me for a long t ime. But I  got  to the po' int

where  I  fe l t  tha t  money wasn ' t  every th ing .  You wou ld  have to  be  a  mi l l iona i re
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to  meet  the  peop le  tha t  you  meet  in  E l  Paso anywhere  e lse ,  espec ia l l y ' in

New York .  Even a  mi l l ionar ' re  cou ldn ' t  meet  the  sor t  o f  peop le  rhe  have.

I 've met the president of  the Metropol i tan / iTuseunZ here.  He stayed at  my

house and I  was  ab le  to  en ter ta in  h im,  no t  on ly  a t  my house bu t  a t  the  c lub .

I  heard  th ings  about  the  Met ropo l i tan  tha t  I  never  wou ld  have heard ,  nor

cou ld  I  have ever  met  h im in  New York .  A f te r  a l l ,  there 's  jus t  to  many

peop le .  The sor t  o f  oppor tun i t ies  tha t  you  have here  to  do  c iv ic  work ,  why ,

there 'd  be  50  peop le  s tand ing  ahead o f  you ,  a1 ' l  b igger  and fa t te r  than you,

al l  more capable than you to do that sort  of  th jng that js handed to you

on a  p la t te r  here .  "Wou ld  you do  i t?  We 'd  be  gra te fu l  i f  you  wou ld  do  i t .

We 'd  be  appnec ' ia te  i f  you  wou ld  do  i t . "  Th is  i s  a  g rea t  town.  Th is  i s

the  bes t .

l ^ le l l ,  you 've  l i ved  here  20  years  and a l l  tha t  t ' ime you 've  jus t  worked fo r

yourse l  f ,  most ly .

We1 ' l  ,  par t  o f  tha t  t ime,  Ves .

As  an  ar t i s t  and se l  1  i  ng  your  pa ' in t ings .

Yes ,  pa in t ings ,  most ly  e tch ings .  You see,  e tch ings  are  d i f fe ren t  f rom

se l l i ng  pa in t ings .  A  pa in t ing  i s  un iquer  one  th ing ,  and  you  se l l  tha t  and

the man has the one thing of  j ts  k jnd for a pr ice that  not everybody can

af fo rd .  But  w i th  an  e tch ing ,  i t ' s  jus t  the  oppos i te .  I v los t  peop le  can

afford an etch' ing at  the pr ices they are sold.  By the t ' ime you've sold

a  who le  ed i t ion ,  you 've  go t ten  yourse ' l f  a  very  good pr ice .  The smal  les t

e tch ing  tha t  I  se l l ,  I  cou ld  make  $1 ,200  i f  I  se l l  the  who le  ed i t i on .

About how many wi1 ' l  there be in?

There ' l l  be  one hundred.

So  i t ' s  $12  ap iece .
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Yes.

So you do  pre t ty  we l l  jus t  on  e tch ings .

Yes ,  even ' in  E l  Paso .  I  have  th ree  ou t le ts ,  p lus  a  lo t  o f  peop le  wou ldn ' t

go to any store to buy them. They come to the house. And ever so many

people come and they don' t  buy one or two, but they buy a dozen or 20

etch ings .  So i t ' s  a lmost  the  same pr ice  then when they  wa lk  ou t  as  i f

they  had bought  a  pa in t ing .  And many t imes a f te r  they  have a l l  the  e tch ings

they  want ,  they '11  s ta r t  buy ing  some pa in t ings .

You 've  been very  ac t ive  in  the  E l  Paso Ar t  Assoc ia t ion ,  haven ' t  you?

Yes.  I  was  pres ident  th ree  t ime.  I ' ve  met  a  lo t  o f  f ine  peop le  and t r ' ve

got ten  a  g rea t  dea l  o f  he lp  and suggest ions .  So many ar t i s ts  a re  so  f ree

g iv ing- -oh ,  ius t  he lp  you a1 ' l  the  t ime.  A l l  you  have to  have is  your  ears

open to  l j s ten  and be  congen ia l  enough to  want  to  take  some ass is tance

and he1p.  I t  was  a  good exper ience each t ime.

Have you ever  done any  teach ing? Had c lasses  yourse l f ,  where  you taught?

I  taught  a t  UTEP fo r  th ree  years .  i  taught  adver t i s ing  ar t  a t  n igh t .  | , ' Ias

an ins t ruc to r .  I  en joyed tha t  t remendous ly .  To  jus t  have an  oppor tun i ty

to  pass  i t  on  i s  a  n ice  exper ience .  There  were  so  many  peop le ' i n  my  l i f e

that have helped me that I 've always hoped that I  could have students that

I  cou ld  pass  j t  on ,  te1 ' l  them a l l  I  know and g ive  them some he1p.  And

tha t  has  g iven me tha t  sor t  o f  an  oppor tun i ty .  I  wou ld  s t j l l  do  i t  i f  they

cou ld  use  me.  I t ' s  tax ing .  What  you  te l l  i n  c lass  i s  no t  wha t  comes  r igh t

out of  the top of  your head. You have to prepare yoursei  f  before you go to

c lass .  I t ' s  rea l l y  a  doub le  job .

l , r le ' |1 ,  were  these most ' l y  lec tu re  c lasses  tha t  you  d id?

Yes.  They  produced ads ,  layouts ,  d rawings .  l ^ le  even had one sess ion  a
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month- -a  l i fe 'c lass ' - to  learn  how to  d raw.  A  lo t  o f  them took  adver t i s ing

ar t  when they  cou ' ldn ' t  d raw.  So,  inorder  to  make any  k ind  o f  d rawings  a t

a1l  you had to learn how to draw. So we had to tackle that ,  too.

You 've  a lso  been ac t ive  in  the  Museum o f  Ar t ,  haven ' t  you? l {e ren ' t  you

one o f  the  d i rec tons?

Yes,  I  was  on  the  Board  o f  D i rec to rs  fo r  s ix  years ,  and the  Access ions

Commi t tee .  I ' ve  a lways  fe l t  tha t  I  had he lped br ing  the  E l  Paso Museum

in to  ex is tence,  in to  be ing .  I  went  on  a  t r ip  w i th  the  arch j tec t  fo r  jdeas

as  to  how to  b r jng  th is  about ,  / Io /a1 ' l  the  museums in  the  Southwest  and

East ,  up  to  New York .  l l l e  and our  w ives  spent  a  rea l  happy  10  days  v is i t ing

museums and ge t t ing  in fo rmat ion  br ing ing  i t  back  here .  Many th ings  tha t

have been incorpora ted  in  th is  museum are  the  resu l t  o f  tha t  t r ip .

You had a  grea t  dea l  to  do  w i th  ge t t jng  up  the  des ign  o f  the  bu i ld ing?

No,  none whatsoever .  Lou is  Daeub le  d id  tha t .  He 's  the  arch i tec t .

But  you went  a long?

Ideas . . . fo r  i ns tance ,  shou ld  we  have  an  aud i to r ium? Wel l  on  th i s  t r i p  we

saw the  necess i ty  and the  use fu lness  fo r  an  aud i to r ium in  o ther  museums and

we cou ld  make those reconmendat ions .  We a lso  saw the  necess i ty  fo r  a

land ing  dock  to  b r ing  a  t ruck  up  to  un load heavy  c ra tes  w ' i th  p ic tu res

proper ly,  and to have them in a room adjacent to the docks for storage unt i l

they  wou ld  go  up  on  the  wa l ls .  We met  Rush Kress .  t ^ le  were  a t  h js  house

and were  en ter ta ined by  h im.  He and h is  w i fe  showed us  the i r  co l lec t ion

and sor t  o f  to ld  us  tha t  we cou ld  p ick  what  we l i ked  bes t  fo r  our  museum

here ,  ou t  o f  h is  home.

You had a  par t  in  p ick ing  the  Kress  p ic tu res  tha t  were  brought  here?

I t  seems so .  Ac tua l l y ,  the  p ic tu res  tha t  I  l i ke ,  tha t  I  expressed my
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thoughts  about ,  eventua ' l l y  we go t .  Bu t  I 'm sure  tha t  i f  he  had dec ided

not to give them to us he wouldn' t  have given them to us- Ev' ident ' ly  these

are pictures that he wanted to have come here.  He was very fond of  El

Paso. The Kress store here was one of  the f i rst  stores that they had and

a real  money maker.  I t  was a good business enterpr ise here for  them. So

they  were  sor t  o f  fond ly  d isposed to  E l  Paso.  They  had so  many co l lec t ions .

For  ins tance ,  the  la rges t  co l lec t ion  i s  in  the  na t iona l  ga l le r ies .  They

have 40 rooms. In Washington. We saw that.  I t  was necessary for  us to

see what  was there .  L ike  lhe  Shepherds ,  pa in ted  by  Gorg ion i .  That  p ' i c tu re

was one o f  the  most  expens ive  tha t  they  had in  the  co l lec t ion .  Pa id  a

mi l l ion  do l la rs  fo r  tha t  p ic tu re .  In  those days ,  tha t  was  a  fabu lous  sum

to  pay .  For  us  to  eventua l ' l y  ge t  someth ing  l i ke  th is  sor t  o f  co l lec t ion

here  in  E l  Paso,  in  a  museum,  i t  a lmost  makes you fee l  tha t  you  were  back

East .  But  jus t  how much I  had to  do  w i th  i t ,  I  can ' t  say .  I  s tood around

and  I  sa id ,  "Yes , "  and  tha t  so r t  o f  s tu f f .

Who went  a long w i th  you?

l-oui  s Daeubl  e.

You tvo  then,  were  the  ones .  You and Lou is  wou ld  express  jn te res t  o r

preference for a picture,  and those seemed to be the ones we have.

Many of  them. We met al l  Mr.  Kress'  employees. 0f f ic ia ls,  you know. l^ le

v is j ted  them in  the i r  o f f i ces ,  they  gave us  ideas  as  to  what  cou ld  be  done

and  so  on ,  and  what  was  necessary  to  exh ib i t  p i c tu res ,  l i ke  the  l i gh t ing

that we have. There was one person and only one person that could do the

type of  I  ight ing that we have ' in th is museum. That man had to come here.

And anybody that has had the oppoutuni ty to help bui ' ld housirng for a

col lect ' ion for  Kress and had thoughts that  they could have the type of

l \ -



Kol I i ker 25

M:

K:

l igh t ing  tha t  they thoughtwas good jus t  were  wrong;  they  were  up  the  wrong

track.  They eventual ly were convinced that i f  they wanted the pictures th is

was the type of  I  ight ing that was good for them.

When they f j rst  put  the p ' ic tures ' in,  they didn' t  have that hum' id ' i ty  control  ,

d id  they?

Yes,  r igh t  f rom the  beg ' in inn ing .  One th ing  more  tha t  they  have the  w i res

in  fo r  i s  the  sys tem tha t  they  have in  the  na t iona l  ga l le r ies ,  where  you

walk  a round w i th  a  rece iver  and earphones.  As  you s tnad in  f ron t  o f  a

p ic tu re ,  there  is  a  record ing  tha t  te l l s  you  about  th is  p ' i c tu re .  Th is  so

t remendous ly ' impressed me tha t  I  fe l t  tha t  we ought  to  have i t ,  espec ia l l y

in  two languages,  in  E l  Paso.  We jns ta l led  the  w i res ,  tha t  was  the  on ly

concession to make. The rest  was forgotten and probably wi l l  a lways be

forgotten.

Would  i t  be  ra ther  expens ive?

Probab' ly.

Does the Board choose the Director of  the Museum? Are they the ones?

Yes.  There  was a  group tha t  dec ided on  our  D i rec tor .  You know,  R.  E .

McKee was rea l l y  respons ib le  fo r  us  ge t t ing  the  co l lec t ion .
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