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Jan Her r ing
by  John H.  McNee ly  and Pat r i ck  Qu inn

March 6, L973

M:

H:

We usua l ly  beg in  these jus t  ask ing  where  the  person was born  and when,  i f

they care to say.

ln je l l ,  i t  doesn ' t  rea l l y  mat te r  as  fa r  as  age- -you can ' t  h ide  tha t  anyway.

I  was  born  in  1923 in  a  sheep ranch in  Harve ,  Montana.  I t  seems l i ke  an

awfu l l y  long  way f rom Texas ,  and i t  i s .  I  never  cared  to  go  back  up  there ,

that part  of  the country.

I t ' s  too  co ld?

I t  su re  i s .

How lond d id  you l i ve  thene?

Wel l ,  about  f i ve  years .  Then my fa ther  moved us  a l l  to  South  Dakota .  We

l i ved  there  un t i l  I  was  n jne teen .  And  tha t ' s  jus t  the  same k ind  o f  c l ima te .

But I  thought everybody I ' ived that way. That summer is s jx weeks out of

the  year ,  and the  res t  o f  j t  you  bund led  up  in  ga ' loshes  and long underwear .

And then,  dur ing  the  war  I  t ra jned as  a  nurse  and I  served a l l  dur ing  the

war ,  and En" {  in  a  Veteran 's  Hosp i ta l  a f te r  the  war  fo r  a  shor t  t ime.

Did you get a chance to go overseas?

No,  I  served here .

l , le l l ,  where  d id  you go  to  schoo lo  Jan? In  South  Dakota?

In  South  Dakota .  I  had some co l lege work  there  bu t  a l l  o f  i t  was  sc ' ience

and pre-nuns ing .  And then I  f in ished my Nurs ing  Degree in  0h jo .  And then

I  mar r ied  a  Texah i  we came to  C l in t .  Bu t  what  can you do  in  C l jn t?  Spend

my l i fe  cook ing  and we ' igh  300 pounds or  pa in t  o r  do  someth ing .  And then,

too ,  I  mar r ied  a  fa rmer ,  wh ich  makes i t  very  long hours .

But you'd had a farming background, though. What was the name of th ' is

p lace  ' in  Montana?

Havre ,  wh ich  was a  French Trad ing  Pos t .

M:

H:

M:

H :

Q :

u .

M :

U .
t t .



Herr i  ng

M: 0h,  yes ,  l i ke  LeHavre ,  the  por t .  Harbor

Dakota,  where was i t  you I  ived?

In Aberdeen.

Aberdeen. Did your father have a sheep

No, he was at  that  t ime wonk' ing for  the

jn  Montana.  And a f te r  he  proved up  h is

work ing  fo r  the  ra i l road.  And tha t  was

and he was pret ty for tunate to be able

What was lour father 's name?

Br ice  Mante l .

is  what i t  means. Then ' in South

ranch there?

ra i l road.  In  fac t ,  he  homesteaded

homestead,  he  so ld  i t  and  s ta r ted

about  the  t ime o f  the  Depress ion

to  feed h is  fami ly .

H .

M:

H:

M:

u .

M :

H :

M:

H :

That  sounds k ind  o f  Fnench,  too .

No,  i t ' s  German.  The las t  name was or ig ina l l y  Mant le .  But  he  changed i t  to

ManteJ ,  wh ich  is  a  German name.

I^Jas he born ' in the U.S.?

He was born  in  0h io"

Is  he  s t i l l  a l i ve?

No.

And how about your mother?

ldel l ,  she was born in Arkansas and she's been dead about two years.  I  have

a  s js te r  and  b ro ther  I  i v r ' ng ,  and  tha t ' s  a l l  o f  the  famj l y .

But  Havre ,  and then the  town in  Sauth  Dakota- -Aberdeen- -about  how b ig ' i s

tha t?

That was 18,000 when I  I  ived there and i ts probably about the same. Nobody

l j ves  in  Sou th  Dako ta ,  i f  they  can  he lp  j t .

I t ' s  no t  a  p lace  where  there  were  Ind ians ,  was  ' i t?

0h ,  yes ,  we  had  lo ts  o f  Ind ians .

M:

H:



Herr i  ng

M:

H:

t\4 .

H:

M:

u.

M:

H:

Q:

u .

What  k inds  o f  Ind ians?

t^ le l l ,  I  don' t  know what they were, as far  as t r ibes,  but we went to school

w i th  Ind ians .  There  was a  Reserva t ion  qu i te  c lose  to  us .  0 f  course ,  the

government  buses  them in  and pays  a l l  o f  the j r  expenses .  They ' re  ius t

wards  o f  the  s ta te  i s  what  they  are- -and co l lege educat ions  and so  fo r th .

I 've been interested jn th js Wounded Knee controversy,  coming from that

country up thene and knowing how we' |1 the Indians were cared for there.  I

th ink  i t ' s  j us t  the  mos t  r id i cu lous  th ing .  Maybe  they  have  a  g r ipe '  I

don ' t  know.

Aberdeen, is i t  down in southern /South DakotaT?

No,  i t ' s  no r theas t ,  near  the  M jnneso ta  l i ne .

I  don ' t  know jus t  what  Ind ians  wou ld  be  up  jn  tha t  par t .  You went  th rough

h igh  schoo l  a t  Aberdeen?

Yes,  and par t  o f  co ]1ege there .

What  i s  the  co l lege  tha t rs  the re?

Nor thern  Sta te  Teachers  was what  i t  was  then.  I  don ' t  know i f  i t ' s  changed

i t s  name or  no t .  I t  wasan ice  l i t t l e  town,  a  l i t t l e  co l ]ege  town w j th  a

good a tmosphere .  I f  you  l i ke  w in te r  spor ts ,  i t ' s  g rea t .

Sk i  i ng?

Wel l ,  the re  wasn ' t  any  h i l l s ,  i t  was  jus t  f l a t  coun t ry .  There  was  no th ' ing

but  a  p icke t  fence be tween there  and A laska.  That ' s  i t .

h le l l ,  i t ' s  up  in  those par ts  tha t  Huber t  Humphrey  comes f rom.

He sure  does .  He 's  f rom Minnesota  and McCar thy  is  f rom South  Dakota .

D id  you go  to  some k lnd  o f  a  nurs ing  schoo l?

Yes .

Where was that?



H :

Herr i  ng

h le l1 ,  I  s ta r ted  in  Aberdeen ,  in  S t .  Luke 's  Hosp i ta l .  lTha t 'g fwha t  i t  was

at  tha t  t ime.  And i t  was  jus t  a t  the  beg inn ing  when the  government  was

t ra in jng  doc tors  and nurses  and pay ing  them a  s t ipend.  They ' re  do ing  i t

on  a  much la rger  sca le  now.  But  they  were  t ra in ing  these peop le  so  tha t

they could have adequate medical  people to care for  them, the war wounded.

Wel1 ,  you  were  coming a long there  dur ing  the  Second h lo r ld  War .

The Second Wor ld  War .  I  was  19 ,  I  guess ,  when j t  a l l  b roke  ou t .

Are you a Registered Nurse?

Yes ,  I  am.

But  you haven ' t  done any  o f  i t  fo r  a  long t ime.

A long t ime.  I  worked in  surgery  here  in  E l  Paso when I  f i r s t  moved here .

At Beaumont?

No,  a t  Hote l  D ieu .  I  d id  some pr iva te  nurs jng  a f te r  tha t ,  then I  go t  very

in t r igued  w i th  pa in t ing ,  wh ich  I  have  done  a l1  my  i i f e .  Bu t  I  rea11y  go t

an  oppor tun ' i t y  to  do  some s tudy ing .  A1so,  hav ing  ch i ld ren  and ra is ing  a

famj l y  and . . .

M:  Dur ing  the  Second Wor ld  War ,  now,  yOu were  in  the  mi l i ta ry  serv ices  as  a

nurse?

Not  ac tua l l y  mi l i ta ry ,  bu t  i t  was  a  government  p rogram where  they  t ra ined

us  and we senved a  cer ta in  length  o f  t ime in  e i ther  the  Army,  Navy ,  o r

Veteran ,  bu t  a lways  under  the  nurs ing  serv ice .  Now,  you cou ld  go  in to

Armed Forces ,  Vou cou ld  ac tua l l y  jo in  the  Army,  ' i f  you  w ished.  0 r ,  you

could just  serve out your t ime as working for the government in Veteran's

Hosp i ta l s  o r  as  a  c i v j l i an  in  Army and  Navy  Hosp i ta l s .

And where were you sent then? 0r where did you go?

I  d id  my t ra in  fo r  the  government - -o rpayback  work ,  i t  was  ca l led- - ' in

H:

M:

u .



Herr i  ng

Dayton ,  Oh io ,  a t  a  Veteranrs  Hosp i ta l  there .  I  worked w i th  qu i te  a  lo t  o f

young ve terans  in  the  Psych ' ia t r i c  Ward ,  wh ich  was the  most  in te res t ing

th ing  tha t  I  d id  in  tha t  serv ice .  And a  lo t  o f  the  boys  was she l l -shocked

and we had a whole ward of  paraplegics which was very sad, but very

in te res t ing ,  too .  But  a t  tha t  t ime there  had been no  work  rea l l y  done w i th

these boys .  And they  d idn ' t  know what  they  cou ld  do ,  how long they  cou ld

pro long the j r  l i ves .  I t  was  rea l l y  a  Research  Center  there .

M:

U .

M :

u .

M:

U .

M:

H:

Then you came from Dayton to here?

We11,  p re t ty  much.  I  was  mar r ied  jn  Co lumbus,  Oh io ;  when my

back from overseas, we marr ied.

Where did you meet him?

I  met  h im in  South  Dakota .  He was an  A i r  Force  Cadet  there

Nurse 's  t ra ' in ing .  They  sent  boys  up  there  because the  land

husband  go t

whi le  I  was  in

j s  so  f l a t ;

n .
Y .

H:

Q:

H :

they  fe l t  j t  was  a  good t ra jn jng  area ,  a  p i lo t  t ra in ' ing  area .

tl jas he from here?

l^ le ' |1,  he was born in Kentucky,  but he has l ived here s ' ince he was about

13  or  14  years  o ld .

His father was a farmer then? So, then af ter  h is service,  you were marr ied

and you came here and have been here ever s ince?

Ever  s ince .  In  fac t ,  there  are  no t  many peop le  tha t  go  to  C l in t  on

their  honeymoons and I  wouldn' t  real ly recommend i t .  [ , ' le l l ,  there used to

be a theatre here.  That 's before your t ime.

Yes,  my mother  to ld  me about  i t .  There  was a  ho te l ,  too .

Yes ,  tha t ' s  r igh t .  And a  drugs tore .  And a  bank .

Rememben the old rai l road terminal  they had, too?

0h,  yes .  0 f  course ,  th is  se t t lement 's  about  100 years  o ld ,  so  a t  tha t



Herr i  ng

M:

H:

t ime,  i t  wou ld  have had to  have pre t ty  much.  You jus t  d jdn ' t  ge t  in to  a

buggy and run to El  Paso twice a day.

l,. lho was it named for?

Wel l ,  I  unders tand- -and now th is  i s  jus t  s t r i c t ' l y  hearsay ,  bu t  the  o ld

fo lks  say  tha t  the  f i rs t  man to  se t t le  here  was named C l in t r  d rd  conse-

quent ly  the  town got  i t s  name f rom h im.  And he  l i ved  in  th js  house.  A t

that t jme, i t  was one or two rooms.

Wel l ,  i t ' s  abou t  the  o ldes t  house  in  town?

I t  i s  the  o ldes t  house  in  town.  h lh ich  i sn ' t  te r r ib l y  o ]d ,  bu t  i t s  o ld  fo r

C ' l  ' i n t .  And the  house nex t  door . . . these two houses  were  bu i l t  a t  the

same t ime.

The one we l i ve  in  used to  be  the  schoo l .  I t ' s  across  f rom the  Catho l i c

Church .

0h ,  I  know tha t  one.

We11,  d id  your  fa ther - in - law own th is  house?

No,  h is  fa rm is  eas t  o f  town.

You and your  husband bought  th is  house then?

Yes .

But  these C l in ts  have long s ince  d isappeared?

I  th ink  so .  In  fac t ,  no  one seems to  know any th ing  about  them,  except  tha t

tha t  was  the  name o f  the  man who f i rs t  se t t led  in  the  area ,  o r  bu i l t  the

f i r s t  house .

Wel1 ,  Jan ,  how d id  you happen to  ge t  in te res ted  in  a r t?

We1 l ,  I 'm  jus t  ve ry  ta len ted  and  I ' ve  a lways  pa in ted ,  and  i t ' s  an  express ion

tha t  I ' ve  a lways  used to  le t  ou t  my fee l ings .

D id  they  have ar t  ' i n  your  h igh  schoo l?

M:

H:

n .

H :

M .

H:

M .

u .

M :

H :



Herr i  ng

H : Yes,  they  d id .  In  fac t ,  as  a  younger  ch i ld  than tha t  I  was  g iven some

spec ia l  educat ion  by  the  h igh  schoo l  a r t  depar tment ,  and o f  course  i t  was

l im i ted  a r t  a l l  over  a t  tha t  t ime ,  excep t  in  b ig  c i t i es .

Th; is was in Aberdeen?

Yes,  back  in  Aberdeen.  And so  I  had spec ia l  c lasses  w i th  the  h igh  schoo l

program at the t ime I  was in grade school .  I t  kept me interested and I

j  us t  rea l  1y  
' loved 

i  t .

We ' |1 ,  you 've  rea l l y  been  pa in t ing  s ince  ch i ldhood  then ,  bu t  a f te r  you

marr ied you became more jnterested in i t?

t , . le l l ,  I  go t  some ser ious  s tudy .  Before  th is  a l1  my t ra in ing  was in  nurs ing

And then  I  happened  to . . . th i s  sounds  nea l l y  s i11y .  McCa l l ' s  Magaz ine  was

put t ing  ou t  a  des ign  compet i t ion ,  and you had to  decora te  a  room tha t

you had in  the  house.  So I  took  a  room and des igned a  nursery ,  us ing  the

bu i ld jng  tha t  I  had and the  fu rn i tu re  and rugs  and draper ies  and so  fo r th ,

and des igns  tha t  I  wou ld  use  jn  th is  room.  And I  submi t ted  i t  to  McCal l ' s

Magaz ine  and I  won f i rs t  p r ize .  So I  had $150.00 ,  and a t  tha t  t ime we were

very poor.  And I 'd heard about th ' is  very famous teacher who was teaching

in  C loudcro f t ,  New Mex jco  a  coup le  o f  weeks  dur ing  the  summer .  He 's  wor ld

famous now,  h is  name is  Freder ick  Taubes.  And so  I  thought ,  " l ' l l  i us t

take  tha t ,  i t ' s  on ly  $50 . "  And  I  had  two  bab ies  a t  the  t ime.  "And  I ' 1 . |

jus t  go  up  there  and I ' l l  s tudy  fo r  two weeks . "  l ^ le l l ,  I  go t  so  exc ' i ted

wi th  th is  man.  He was a  fabu lous  teacher  and he  was very  encourag ' ing  to

me,  so  I  began to  rea l l y  take  i t  ser ious ly .  And he  encouraged me to

be l ieve  tha t  I  had a  good chance o f  be ' ing  a  good pa in te r .  And even 20

years  ago,  women s t j l l  were  no t  accepted  in  the  ar ts  to  any  degree.  I  d id

M:

H:

M:

H :

was/ very involved in the war.  Everyone was try ing to do something./ tand



Herr i  ng

tr, .

t-t .

M:

two, three summer sessions with him of  two weeks apiece. The rest  of  the

t ime,  I  spent  pa fn t ing  a t  home.  Then I 'd  take  work  to  h im every  year  when

I 'd  come back  to  the  area .  He 'd  g ive  me a  c r i t ique  and te l l  me what  I

was  do ing .  And then I  began to  teach w i th  h im.  I  taught  w i th  h im fo r

about three years when he'd come here.

Some of those who have studied with him seem to very much af fected by h ' is

sty le.  I t  seems " l ike you have deve' loped a very ' independent sty le f rom his.

I t ' s  rea l l y  more  French  than  i t  i s  any th ing .  We l l ,  i t ' s  unusua l  because

there  i sn ' t  any  F rench  in f luence  tha t  I 'm  aware  o f .

l ^ le l1 ,  I  was  th ink ing  o f  ones  l i ke  Pat  Swal low and Doro thy  Haye.  Do you

remember her?

They 've  bo th  been s tudents  o f  mine .

Bu t  the i r  work  i sn ' t  pa r t i cu la r l y  l i ke  yours ,  i s  j t?

No.  I  wou ld  say  no t  a t  a l l .  The  beau t i fu l  th ing  abou t  th i s  man 's  /TaubesZ

knowledge and techn ique was tha t  i t  was  a  techn jque o f  masters  and no t

ind ' i v idua l .  However ,  he  had h imse l f  a  de f in i te  s ty1e.  There  are  so  many

peop le  s tudy ing  w i th  teachers  who w i l l  p ick  up  tha t  s ty le  o f  the  pro fessor .

Th is  i s  t rue  in  any  k ind  o f  educat ion ,  espec ' ia11y  w i th  a  s t rong teacher .

Then they  don ' t  have the  c rea t iv i t y  o r  jnd iv idua l i t y  o f  express ion  to  take

that same technique and say what they have to say.  So, consequent lVr w€

see a  teacher  who has  s t rength  and in f luence,  w j th  many,  many copy is ts .

0 f  course  a  rea l l y  good teacher  w j l l  u rge  an  ind iv ' idua l  s tudent  to  deve lop

the j r  own s ty1e.

There  are  very  few s tudents  rea l l y  capab le  o f  do jng  tha t .

You fee l  he  was your  ma ' in  in f luence?

0h ,  yes ,  ve ry  de f in i te l y .

H:

M .

H .



Her r i  ng

M:

H :

Have you had any  o ther  peop le  tha t  you 've  s tud ied  w i th?

[ , ' l e l1 ,  hene in  E l  Paso,  I  s tud ied  w i th  Wi ' l t z  Har r ison  in  ename' l ' i ng ,  and I

found h im to  be  an  exce l len t  teacher .  He knows h is  c ra f t  very  we l1 .  And

he  taugh t  me a  g rea t  dea l .  0 f  course ,  he 's  no t  a  pa in te r ,  bu t  I  do  lo ts

o f  o ther  th ings .  And ou ts ide  o f  tha t ,  I ' ve  taken some ar t  d rawing  c lasses

at  Texas  Western ,  wh ich  is . . . the  bes t  way  to  learn  how to  d raw is  to  ge t

jn to  a  l i fe  d rawing  c lass  and jus t  work  fo r  two or  th ree  years .

Who were the instructors?

Massey  was the  ins t ruc to r  then.  I t ' s  been a  good number  o f  years  ago,  18

I  guess .

In  deve lop ' ing  your  own s ty1e,  what  have you par t i cu la r ly  t r ied  to  emphas ize?

You seem to have certain types of  th ings,  f lorals and portrai ts.

I  do  a  lo t  o f  f i gu re  pa in t ing  too ,  o ther  than  jus t  po r t ra i t s .  l , l e l l ,  I

rea l l y  pa in t  landscapes and s t ree t  scenes  and f lower  pa in t ings ,  and I  pa in t

a great deal  for  the market.  I  earn a lot  of  money every year.  People

can c r i t i c ize  me what  they  l i ke  bu t  you  have to  make th is  th jng  pay .  So

a lo t  o f  th is  i s  what  you know.  For  ins tance,  f lower  pa in t ings  are  bread

and bu t te r  pa in t ings .  You can never  have enough f lower  pa in t ings  fo r  the

marke t .  And then the  same th ing  w i th  s t ree t  scenes- - they ' re  jus t  a lways

good and make you money.  I  don ' t  th ink  tha t  because they ' re  do ing  fo r  a

market that  they are pant icular ly bad or good for that  matter.  I f  you turn

ou t  10ro r  12  rea11y  good  pa in t ings  a  year ,  you ' re  excep t iona l .  And  the

res t  o f  them have to  fa l l  in  the  med iocre  c lass .

Do you have a  group o f  ga l le r ies  tha t  you  dea l  w i th?

Yes ,  I ' ve  go t  e igh t  ga l le r ies  tha t  I  t r y  to  keep  supp l ied ,  mos t l y  in  Texas .

In  fac t ,  a l l  in  Texas .  0 f  course ,  I  have a  s tud io  in  C loudcro f t ,  New l ' l ex ico ,

M:
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and we show up there  a l l  the  t ime and I  have a  show a l l  the  t ime a t  the

lodge up  there .  But  I ' ve  go t ten  more  and more  loca l i zed .  I ' ve  had two

New York  shows.  But  I  fee l  tha t  tha t  i s  a . . . I  ha te  to  say  racket ,  because

tha t  sounds parano id .  But  the  s i tua t ion  in  New York  i s  such tha t  you

pract ' ica ' l1y have to buy your show. That is,  you buy your space and hang.

In  o ther  words ,  anybody can hang jn  New York .  I t  d idn ' t  used to  be  tha t

wdy, So to have a New York show now doesn' t  mean anyth ' ing.  In other words,

i f  i t  i sn ' t  a  spec ia l  p r iv i i l rege,  why  go  to  New York?

The t ru th  i s ,  and I 'm no t  the  on ly  one to  fee l  th is  way,  the  center

o f  the  ar t  movement  in  th js  count ry  i s  mov jng  to  the  Southwest .  So,  i f

you  can  show in  F t .  Wor th ,  Texas ,  i t ' i s  one  o f  the  bes t  p laces  in  the

count ry  o r  the  western  c jv i l  i za t ' ion  to  show your  work .  And o f  course  w i th

the  new K imba l l  Museum in  F t .  Wor th ,  th is  town is  go ' ing  to  be  on  the  map,

ar t -w ise .  They 've  go t  four  museums.  I t ' s  fan tas t ic j  And the  peop le  there

know what  they ' re  buy ing .  So i f  you  ever  show in  F t .  Wor th ,  Vou ' re  showing

to  an  jn te l l igen t  c l jen te l le .  They  are  more  know' ledgeab le  than any  p lace

e lse  tha t  I  have observed.  I  don ' t  know how I  go t  o f f  on  tha t .

We11,  I  hear  some o f  the  ga l le r jes  in  New York  a re  charg ing  up  to  two-

th i rds  commiss ion  on  the  pr ice  o f  the  p ic tu re .

P1us ,  you  ren t  your  space .  You ' re  no t  mak ing  any th ing .  In  fac t ,  i t ' s

go ' ing  to  come out  rcos t ly .  The on ly  reason tha t  you  wou ld  do  i t  a t  a l l

wou ld  be  fo r  p res t ige ;  j us t  snowjng  the  pub l i c .  And  i f  you  need  j t ,  tha t ' s

grea t .  And i f  you  can a f fo rd  j t ,  tha t ' s  a l l  r igh t .

But  you '11  be  ab le  to  say  ever  a f te rwards  tha t  you  showed in  New York .

That 's  r igh t .  Bu t  in  bo th  cases  tha t  I  showed in  New York ,  one was a  pn ize

for  na t iona l  compet i t ion ,  wh ich  was a  one-woman show,  and the  o ther  was an

M:
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inv i ta t iona l  show.  I  fe } t ,  a t  the  t ime,  tha t  i t  was  a  wor thwh i le  th ing

to  do .  0 f  course ,  i t  d idn ' t  cos t  me.  I t  i sn ' t  tha t  way  anymore .

You have a  ga ' l1ery  in  F t .  Wor th  tha t  you 've  dea l t  w i th  fo r  a  long t ime?

A good number of  years at  The Pat io Gal lery there,  r ' ight  across f rom the

new K imba l l  Museum.

M:  There 's  a  number  o f  ga l le r ies  a round tha t  p lace ,  then.  Wel1 ,  you  say

you ' re  more  or  less  l im i t ing  them now to  Texas ,  though.  Is  there  any

part icular reason for that?

There's a very good reason for that .  Art  in th is country is gett ing more

reg iona l .  You  bu i ld  a  repu ta t ion .  L i ke  here ,  i t ' s  a  t r j - s ta te  th ing=-

New Mexico, 0klahoma, Texas; i f  you can bui ld a good name here and get some

good pr ices.  But,  i f  you move to the northwest,  even i f  you carry your

b iograph ica ' l  mater ia l  w i th  you,  Jou  s t i l l  have to  s ta r t  a t  the  beg inn ing ,

to  t ra ' in  the  eye  o f  the  peop le  to  buy  your  pa in t ings .  Soo i t  takes  another

15 or  20  years  un less  you ' re  be ing  promoted by  a  b ig  na t iona l  a r t  marke t

of  some kind. A1so, art  has become so regional  because there are so many

museums now in  the  reg ion .  I t ' s  no ' longer  jus t  New York ,  San  Franc isco ,

or  Los  Ange les  or  Ch icago.  So now in  Roswel l ,  New Mex ico ,  Vou have a

museum,  or  the  Sand H i l l s  l t {useum jn  Monahans,  Texas ,  a  museum in  Beaumont ,

Texas. Who knows about Beaumont? Where's Beaunnnt?l  Everything ' is

becoming centered around these art  centers and becoming the nucleus for the

sur round ing  reg ion .  For ins tance,  rE l  Paso.  The s t imu la t jon  tha t  th is

Museum in  E l  Paso has  made has  been unrea l ;  i t ' s  been so  t remendous.  Now,

peop le  ou ts ide  o f  the  ar t  fami ly  wou ldnr t  know tha t ,  bu t  the  ar t j s ts  cer ta in ly

feel  i t .

Do you th ink  th is  cou ld  be  a  poss ' ib i1 i ty ,  too ,  tha t  the  peop le  who buy  ar t ,

11
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the  m idd le  c lasses ,  wou ' ld  l i ke  to  have  o r ig ina l  pa in t ings  and  do  they

tend,  perhaps ,  to  buy  loca l  a r t i s ts?

H;  They  buy  what  they  see and what 's  ava i lab le .  And wherever  you go- -eas t ,

sou th ,  nor th ,  wes [ - - I  wou ld  say  these ar t i s ts  a re  more  regdona l  a r t i s ts

than loca l  a r t i s tb .  Th is  reg ion  is  where  they  are  showing and where

they  represent ,  and peop le  buy  i t .  I  th ink ,  too ,  tha t  there 's  a  g rea t

dea l  to  say  about  t ra jn ing  the  eye  to  look  a t  a  k ind  o f  express ion .  Peop le

are  see ing  tha t  and are  accus toming themse lves  to  tha t  and they  l i ke  i t .

I  had  a  rea l " l y  pecu l ia r  exper ience dur ing  the  las t  year  I  was  teach ing

at 0klahome City.  They hired me to teach and I  found that there are some

very  ta ' len ted  peop le  there ,  as  in  any  p1ace.  Ta len t  i s  a  cheap commodi ty .

These peop l  e  were  pa in t ing  in  a  s ty ' le  o f  a l l  t r iang ' les .  A l  I  the i r  pa in t ings

were  bu i l t  in  a  d iagona l  compost i t jon  and they  wou ld  even s t r i ke  th rough

one corner to the other,  which is very poor compost i t jon.  Yet,  so many

of these people were doing this that  th is was r l raybe a phenomenon. I  had

a d iscuss ion  and i t  came f rom the  loca l  teacher  who had been teach ing  these

peop le  fo r  so  many years ,  and i t  b rought  up  a  who le  new group o f  pa in te rs .

And they  t ra ined the i r  eye  to  the  pc i in t  where  they  ac tua l l y  l i ke  tha t .

I  had a  show there  and so ld  one or  two p ieces  o f  j t .  And f rom tha t  po in t

' i t  went  to  Eas tman,  Texas ,  wh ich ' i s  a  very  smal l  communi ty  o f  th ree  or

four  thousand peop ' le .  We so ld  the  show out  there .  I t  wasn ' t  very  fa r

away from Oklahoma City.  But these people in Eastman were used to going

to  Da l las  and F t .  Wor th  and var ious  o ther  p laces .  The Texas  pa i 'n te rs  a re

a very f ine bunch of  painters.  The people jn Eastman never went to Oklahoma

Ci ty  to  buy  a  pa in t ing .  In  o ther  words ,  the  s ty ' le  o f  the  area  ro r  reg ion

at t rac ts  the  peop ' le  who w i l l  purchase- -good or  bad.  As  I  sa jd ,  even the

I?
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poores t  a r t i s ts

M:  We l l ,  o f  course

pa in t ings  .  /Fo

H:  That ' s  t rue ,  bu t  tha t ' s  an  o ld  schoo l  here .  You l re  no t  see jng  very  much

o f  tha t  anymore .  I t  i sn ' t  con t inu ing .

Lou is  Tee l  and Boone.

Desert  used to be the on' ly th ing you could sel l  here when I  f i rst  started

pa in t ing .  Bu t  I ' ve  never  pa in ted  a  desen t ,  so  I  d , jdn ' t  do  too  we l l  those

f i rs t  few years .

Don ' t  you  th ink  the re 's  a  p rob lem here ,  though ,  in  E l  Paso ,  tha t  i t ' s

always seemed to be kind of  a weak place to be interested in art?

Wel :1 ,  I  th ink  tha t ' s  on ly  because  i t ' s  so  i so la ted .  There  jus t  i sn ' t

any th ing  coming in  f rom out ly ' ing  areas .  I t ' s  smal1 ,  there 's  a  smal l

popu la t ion .  So,  i f  you ' re  go ing  to  depend on  E l  Paso to  suppor t  you ,

you never  w i l l  do  i t .  Bu t  there 's  no  reason why you can ' t  look  a t  the

who le  o f  Texas  and New Mex ico  and Ar izona i f  you  l j ke- - I  wou ld  p re fe r

tha t  to  Ok lahoma--as  a  marke t .

[ , le ' l l ,  these contac ts  you 've  made now in  these var ious  ga l le r ies  in  Texas ,

you can make a  
' l ' i v ing  

and suppor t  yourse l f  as  a  p ro fess iona l  a r t i s t .

I  do  suppor t  myse l f .  P lus  I  make ten  or  twe lve  thousand do l la rs  teach ing

ius t  whenever  I  want  to .  Three months  ou t  o f  the  year ,  I  suppose,  I

teach, but only maybe four days here,  a week there,  and two weeks someplace

e lse .  The way I  teach is  tha t  a  g roup w i l l  o rgan ize  and h i re  me to  come

in  a t  a  fee .

Bu t  tha t ' s  ou ts ide  o f  E l  Paso?

0uts ide  o f  E l  Paso,  I  don ' t  teach here .  I  teach in  C loudcro f t ,  New Mex ico .

13

now a re  mak ing  a  l i v i ng  a t  i t .

,  he re  i n  a  r eg ion  l i ke  t h i s  i t  wou ld  be  pa r t i cu l a r l y  dese r t

r  i ns tancg / ,  f ugene  Thurs ton .

M :

H :

M:

H :



Herr i  ng T4

M:

H:

Now, the El  Paso Art  ASsociat ion contracts me.

I  was  s t i l l  th ink ing  about  a r t  ga l le r ies  here  in  E l  Paso.  Have we ever

had a real  1y successful  one?

One that rnade money? And I  guess you have to count i ts success that way.

I  don ' t  know o f  one .

You are the owner of  the one.

Yes .

You always have been?

I was part-owner at  one t ime.

0h ,  bu t  now you are  the  fu l l  owner  o f  i t .

0 f  course ,  th i s  who le  La  V i l l i t a  th ing  was  pu t  up  w i th  the  C iv i c  Cen te r

in  m ' ind ,  asr  a  tour is t  cen ter .  And o f  course  the  C iv ic  Center is  so  goofed

up ,  I  don ' t  know i f  i t ' s  ever  go ing  to  ge t  on  the  ba l l .  And  I  don ' t  know

how long we can s tay  open.

You  sound  l i ke  you ' re  th ink ' i ng  o f  c los ing?

I  am.  As  fa r  as  a  success fu l  ga11ery ,  i t  i s  gorgeous.  There 's  beaut i fu l

peop le  represen ted  there .  As  fa r  as  aes the t j cs ;  yes ,  i t ' s  a  success .  Tha t ' s

someth ing  I  rea11y  en joy  do ing .  And  j t ' s  one  o f  the  b igges t  ga l le r ies  in

a l l  o f  the  southwest .

What  i s  i t  you  ca l f  i t ?

O jo  de l  So l .  Bu t  i t  doesn ' t  make  money  and  j t ' s  k ind  o f  an  expens ive  hobby .

You have to pay someone to run i t  for  you?

Yes,  I  even have employees  down there .  0 f  course ,  the  who le  p roper ty  i s

pre t ty  expens ive ,  the  who le  opera t ion  is  expens ive  down there .

You have to pay rent?

Yes ,  the  p roper ty  i s  leased  by  the  La  V i l l i t a  Assoc ia t ion .  I t ' s  an  assoc ia t ion

M .
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and I 'm no t  sure  who is  in  there

I t  wou ld  seem I  i ke  once the  Convent ion  Center  ge ts  rea ' l1y  ro1 ' l  ing  tha t  i t

ought  to  b r ing  peop le .

I t  ough t  to ,  tha t ' s  the  who le  purpose  o f  the  th ' i ng .  Bu t  when  i s  tha t

go ing  to  be? I t ' s  a  year  la te  now and the  theat re  j s  no t  go ing  to  be  open

for another yearr  and then i t  takes another two years to get everythjng rea11y

ro l l j ng .  The  whb leLaV i l l i t a  p ro jec t ,  seems to  me,  was  f i ve  years  ahead  o f

t ime .  E l  Paso 's  no t  go ing  to  suppor t  any th ing  f i ke  tha t .  I t  hasn ' t  suppor ted

i t ,  and  i t  i sn ' t  go ing  to .  I t ' s  too  sma l l  an  a rea ,  and  the  buy ing  pub l i c

in  E l  Paso is  smal le r  than most  c i t ies  i t s  s ize .  There  are  more  low income

peop le  here  than  o ther  c i t j es  o f  th i s  s i ze .  So ,  I  don ' t  rea l l y  see  any

hope  fo r  i t  w j th in  a  coup le  o f  years .

We11,  Downtown E l  Paso seems to  be  kept  a1 ive ,  most ly ,  by  the  peop le  f rom

Judrez .  I  don ' t  know i f  they  wou ld  be  in te res ted  in  an  ar t  ga11ery .  But

I  have been down there  to  some o f  those p laces  a t  La  V i l l i ta .  You know

Vic to r  Navar ro?  He had a  p lace  there ,  wh ich  he  doesn ' t  anymore .  But  there

d id  seem to  be  a  cont inuous  f low o f  peop le .

I  th ink ,  had i t  opened now. . .  So  many o f  these peop ' le  went  in  and theyr re

jus t  t ry ing  to  ho ld  on  w i th  expens ive  ren t ,  exp los ive  overhead;  and th ree

or  four  years  o f  tha t  i s  imposs ib le  fo r  most  peop le .  And even" i f  you  do

s tand i t ,  as  I  have,  when i t  does  s ta r t  rnak ing  money,  w i l l  you  ever  ge t

your money back on i t?

Wel l ,  i t  seems tha t  the  ga l le r ies  here  a re  run  by  peop ' le  tha t  don ' t  rea11y

have to  make money on  them,  l i ke  Nancy  Crook .  And C j ta  rea l l y  i snr t  in

despera te  shape e i ther ,  C i ta  P la t t .  Schus ter  i t  i s  now.

And the  Mar lbonough Ga1 ' le ry .  I  donr t  know i f  tha t rs  s t j l l  open or  no t .

M:
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No,  Mrs .  Sch lusse lberg . . . I 'm  sure  the  ren t  was  p re t t y  heavy .  She  was

t ry ing  to  go .  I  don ' t  know whether  she has  a  ga l le ry  in  her  home or  no t .

Some people out there were protest ing that j t 's  not  commercial  property.

She probab ly  has  enough c l  ien te le .  She ius t  m ' igh t  make i t  tha t  way .  Now

the J inx  Ga l le ry  i s  open in  E l  Paso,  up  there  on  I ' l esa . '

0h ,  yes .

They 'ne  mak ing  i t .  Bu t  the  reason  they ' re  do ing  i t  j s  no t  in  the  ga11ery ,

bu t  they  make p ' i c tu re  f rames and have a  g i f t  shop.  A lso  they  teach c lasses

there .  They 've  go t  a  p re t ty  n ice  opera t jon  there .

0h ,  they 've  even  en la rged  i t .

My daughter teaches there.

We l l ,  te l l  us  someth ing  abou t  your  ch i ld ren .

Wel l ,  they ' re  jus t  wonder fu l  k ids ,  o f  course ,  f i r s t  o f  a l l .  They ' re  a l l

jnvo lved in  the  ar ts  to  some degree.  My daughter  ma iored  jn  i t  in  co l lege.

She 's  done more  w i th  i t  than  anyone and she 's  ser ious  about  tak ' ing  th is

qu i te  a  b j t  fu r the r .

She most ly does these enamel s?

She pa in ts  a lso ,  and  teaches  pa in t ing .

She teaches  a t  the  J inx?

And she teaches  w j th  me a t  C loudcro f t  somet imes.  Enamel ing  is  a  very

spec ' ia l i zed  and a lmost  unknown express ion .  The reason tha t  peop le  know up

here ,  o f  course ,  i s  because o f  the  Co l lege and Wi l tz  Har r ison .  He has  taught

i t  25  years  now and has  bu j l t  a  fo l ' l ow ing  fo r  i t .  Peop le  know what  i t  ' i s ,

bu t  i t ' s  a  very  anc ien t  a r t  and very  few peop le  do  i t  in  th is  count ry .  0 f

course ,  she 's  been  a t  i t  fo r  ten  o r  12  years  herse l f  andshe 'sge t t ' i ng  ve ry '

very  good in  i t .

M:
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Helen Fay  Green,  now.

Your  son js  in te res ted  in  a r t ,  too?

Wel l ,  he 's  ve ry  ta len ted  and  he 's  done  qu i te  a  b i t  o f  j l l us t ra t ion  and

th is  k ind  o f  th ing  in  h is  schoo l  years .  Bu t  now he 's  fa rm ing  w ' i th  h is

fa ther .  But  he 's  a lso  asked fo r  a  d rawjng  book  fo r  Chr is tmas and he 's

do ing  some wonk on  h js  own.  l ^ l i th  h jm,  i t r l l  be  a  hobby,  someth ' ing  tha t

he  can  use  as  a  re lax ing . . .we l1 ,  you  never  know.  He 's  a  ve ry  ta len ted

She went to UTEP, then?

No,  she 's  a  g raduate  o f  Texas  Women 's  Un ivers i ty .

In Denton?

And then she s tud ied  w i th  me,  o f  course .

But  she s tud ied  w i th  t , l l i l t z?

No,  I  s tud ied  w i th  Wi l tz ,  and taught  her  what

undergraduate at  Texas Women's Universi tyrwas

What  j s  your  daughter ' s  name?

I  knew.  And  she ,  as  an

teach ing  an  ename l  i ng  cou rse .

i ; s i  ng  ca1ves  and ca t t l  e .

I  i  t t l  e one, our el  even-year 'o l  d boy'  ' is

so  been enamel ing  fo r  th ree  or  four

th ings .  I  don ' t  know tha t  he ' l l  con t inue

f  the  ch i ld ren  in to  i t .  I  fee l  tha t

hey  want  to  be .  But  i t ' s  here  i f  theY

ed.

tever  they  want  i s  what  they ' re  go ing

tha t  th is  boy  came back ,  and he 's  a

boy .  But  now he 's  in te res ted  in  ra

And what  i s  h is  name?

His  name is  Wi l l i am.  And  then  our

named Br ice  fo r  my fa ther .  He 's  a l

years and he's done some real  cute

on.  I  haven ' t  t r ied  to  fo rce  any  o

they need to f ind thejr  own, what t

want ' i t  and they have enjoyed i t .

Bu t  they  can ' t  he lp  bu t  b f  in f ' luenc

Righ t .  Bu t  i t ' s  the i r  l i f e  and  wha

to  do ,  s0 . . .  We were  reaJ ly  amazed
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graduate of  Texas A & M.

Your  e l  des t  son?

And  now he ' s  f anming .  He  was  a

few peop le  tha t  a re  work ing  i n

tha t ' s  qu ' i t e  amaz ' i ng .  Bu t  i t ' s

We11 ,  i f  f ood  p r i ces  keep  go ' i ng

In  compar ison  to  o ther  th ings .

Some people spend a' lmost 100 percent of

a reas  o f  the  wor ld .

l rJel  I  ,  the Secretary of  Agr icul  ture was

h jm as  say ' ing  a l l  o f  tha t .

po l i t i ca l  sc ience  ma io r .  We  f i nd  ve ry

the  f i e lds  tha t  t hey  s tudy .  And  I  t h ink

t rue  a l l  ove r .

up ,  t ha t  may  we l l  be  the  th ing  to  do ,  beM:

a farmer.

H:  t ^ le l l ,  food  pr ices  are  go ing  to  go  up  some more .  But  you know,  tha t ' s

in te res t jng  because j t  seems to  me tha t  jns tead o f  g r ip ing  about  food

pr i ces . . .o f  course  I 'm  a  fa rmer ' s  w i fe ,  o f  course  the  fa rmers  a re  mak ing

the  moneyn V€S - - , the  f i rs t  t ime in  years  and years .  The fa rmer is  on  h is

fee t .  Bu t  s t i l l  the  average Amer ican income,  on ly  16  percent  o f  tha t  income

is  go ing  fo r  food,  wh ich  is  the  lowest  in  the  recorded h ' i s to ry  o f  the  wor ld .

But  you never  hear  about  tha t .  Bu t  now jns tead o f  jus t  buy ing  food and

c lo th ing ,  food and she l te r ,  you  have to  have a  tv  se t  and th ree  cars  and a

European t r ip ,  here  and there .  Our  s tandard  o f  l j v ing  is  so  h igh  tha t

poep le  th jnk  16  percent  o f  our  jncome go ing  fo r  food is  too  h igh .  I t ' s

never  been lower .

the i r  sa la r ies  fo r  food in  o ther

here recent ly and the papers quoted

Nixon  was  ta lk ing  abou t  t r y ing  to  pu t  a  ce i l i ng  on  bee f .  l ^ le11 ,  o f  course

under a f ree enterpr ise system, when a farmer stops making money, he's

go ing  to  s top  growing  food.  And there 's  no  ' impor ts  ava i lab le  anymore .  I t
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used to  be  tha t  you  cou ld  impor t  f rom Aust ra l ja  and South  Amer ica .  But

now,  those peop le  a re  shor t  a lso .  We ' re  no t  impor t ing  meat  anymore .

There's no way that you're going to make the farmer grow meat for  less than

i t  cos ts .

I  was  th ink ing ,  Jan ,  ou t  there  a t  C lou tc ro f t ,  in  the  summer ,  i s  tha t

where  Frank  Gervas i  i s  teach ing?

Yes, now he teaches with the Raymond Froman School .  Froman's been there

20  years ,  and  th is  man works  in  h is  schoo l  o f  pa in t ing  the re .  I  th ink

there  are  four  o r  f i ve  teachers  tha t  teach in  tha t  g roup.  My schoo l  i s

separate.

M: Are there nnre than these two now?

H:  We11,  las t  year  there  was a  young man up there  teach jng  iewe l ry ,  and severa l

c ra f ts  were  go ing  on  dur ing  the  surnmer .  So i t  looks  as  though i t  m igh t

grow ' into k ind of  a summer art  complex.

We l l ,  a t  Ru idoso ,  the re 's  a  se r jes  o f  / c lasseV.

Tha t ' s  r igh t ,  they  go  a1 l  summer  long  up  there .

Ko l l i ke r  and  Cogar  and  a l l  those .  Summer 's  a  b ig  t ime  fo r  a r t i s ts .

And tha t ' s  a  g rea t  p lace  to  go  in  the  summer t ime.

There  js  someth ing  in  connect ion  w i th  a r t  tha t  I  a lways  l i ke  to  ask  ar t i s ts

about .  I t ' s  the  mat te r  o f  what  a r t i s ts  shou ld  charge fo r  h is  works .  I t

seems to me, some professional  ar t ists that  I  know have charged so much

tha t  they  a lmost  p r ice  themse lves  ou t  o f  the  f ie ld .  And o thers  who seem

awfu ' l1y  good,  the ' i r  p r ices  are  too  low.  So there 's  a  p rob lem o f  l charg ing / .

We ' |1 ,  i t ' s  a  mat te r  o f  charg ing  what  the  pub ' l i c  w i l l  a l l ow,  and  depend ing  on

how much product ion you have, and how strong is your ego. But i f  you want

to  make money ou t  o f  i t ,  you 've  go t  to  meet  the  compet i t ion  ius t  l i ke  any
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other  k ind  o f  bus iness .  I f  you  go  a t  i t  in  a  bus iness  sense,  tha t ' s  the

way to  do  i t .  So  the  ar t i s t  i s  very  foo l i sh ,  in  my op in ion ,  to  ou t .p r ice

h imse l f ,  i f  he 's  go t  a  p roduc t ion  l i ne  coming .  Bu t  i f  he  s tops  p roduc ing ,

tha t ' s  ano ther th ing .  There 's  jus t  a  l im i t  to  wha t  he 's  go t .  I f  you  have

a good reputat ion then you can go up. I  advise my students to keep the

pr ices  as  low as  poss ib le  and ra ise  them very  s lowly .  Don ' t  make any  b ig

jumps--10 percent,  maybe over every two or thnee years.  As they bui ld their

reputa t ' ion ,  they  can ra ise  the j r  p r ices .

But  i f  you  want  to  compete ,  th is  can be  foo l i sh ,  and I ' ve  seen a  number

of my fr iends do that.  You know a jump from $3000 or $4000 for a paint ing.

Wel1 ,  says  i t ' s  no t  wor th  i t ,  bu t  in  the  marke t  today  where  you ' re  se l l ing

to  a  l im j ted  c l ien te le ,  you ' re  no t  se l l i ng  to  co l lec to rs .  L i ke  th i s  guy

who came by  to  see Manny.  There 's  a  guy  who 's  go t  four  o r  f i ve  mi l l ion

do l ia rs  bu t  he  s t ' i l l  wanted  to  pay  $300 fo r  a  pa in t ' ing ,  because everyp lace

in the country you can get a good paint ing for  $300. What are you doing

charg ing  $3000,  un less  you 've  go t  a  na t iona l  reputa t ion  or  an  in te rna t iona l

reputa t ion? And tha t ' s  a  very  hard  th ing  to  ge t .

M:  h le l l ,  Manue l  Acos ta  i s  one tha t  I  par t i cu la r ly  have in  mind .  I t  seems to

me tha t  he  has  go t ten  h is  p r ices  too  h igh .

He 's  in  t roub le .  Because  he 's  go t  to  know tha t  i f  he 's  go ing  to  se11  he 's

got  to  compete  w i th  me,  and my h ighes t  p r ice  is  $1500.  $ t0OO is  as  much

as I  wou ld  have go t ten  fo r  a  pa in t ing .  And they  are  no t  very  o f ten .

Do you have any  par t ' i cu la r  pa in t ings  tha t  s tand ou t  tha t  you  cou ld  lG lk

aboutT?

H:  I  have  a  number .  I 'm  t ry ing  to  p lace  them in  my  ch i ld ren 's  co l lec t ions  as

an inher i tance to  them,  and a lso  in to  museums.  I  have a  number  in  museums.
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I  kep t  these  because  I  fe l t  tha t . . .we l l ,  I  have  so ld  some very  good  pa in t ings ,

bu t  I ' ve  kept  a  good number  tha t  my ch i ld ren  espec ia l ' l y  l i ke  and they ' re

o ' ld  enough now to  make the i r  own se lec t ions .  And i ' ve  g iven them a  group

of  what  I  cons iden some o f  my bes t  pa in t ings  and then le t  them choose f rom

these.  That ' s  i f  I  ever  do  have a  reputa t ion  o f  any  mer i t ,  ou ts ide  o f  a

reg iona l  repu ta t ion ,  they '11  have  tha t  a t  l eas t ,  they '11  have  tha t  p leasure .

I '1:  0f  counse. l , . le l ' l  ,  these that you have kept,  are they displayed here in

your home?

Some of them are.  And some my chi ldren have. My two older,  marr ied

ch i ld ren  have them.  And then I  have a  s to reroom bu i l t  on ,  in  back ,  tha t  i s

a lso  fu l1  o f  pa in t ings .

You say you have some in museums?

Pub l  i c  co l  I  ec t ions .  Many,  many pr iva te  co l  I  ec t ions  bu t  a l  so  pub l  i c  co l  I  ec t jons .

The Roswel l  Museum,  Pocate l lo  U.  has  one,andNew Mex ico .  Pocate l lo  i s  in

Idaho.  I  teach up  there  about  a  coup le  o f  weeks  ou t  o f  the  year ,  in  the

summer .  I 'm in  the  Grumbacher  Nat iona l  Co l lec t ion .

Just what is Grumbacher?

Grumbacher  i s  a  manufac turer  o f  pa in t .  Bu t  they  a lso  have co l lec ted  and

grouped up  pa in t ' ings  o f  Amer ican pa in te rs  in  the i r  p r iva te  co l lec t ion .

I t ' s  a  young  co l lec t ' i on ,  bu t  i t ' s  a  good  co l lec t ion .  0 f  course ,  I ' d

l i ke  to  be  in  the  Met ropo l i tan  Museum.

Wel l ,  they 've  been hav ' ing  a  t remendous cont roversy  there .

Who cares :  I t ' s  about  the  grea tes t  museum in  the  wor ld .

I t ' s  about  the  present  d i rec to r ,  you  know.  Se l l ing  and d ispos ing  o f  some

of  the  spec" ia l  t reasures  they 've  rece ived over  the  years ,  whether  he  shou ld

d ispose o f  them or  no t ,  and a l l  tha t  k ind  o f  con t roversy .  i le l1 ,  you 've
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had many one-man, or one-woman shows, haven' t  you?

Yes,  I  do  about  f i ve  a  year ,  some a t  ga l le r ies  and inv i ta t ion  shows.

l r le l l ,  I ' ve  shown a t  the  Tu lsa  Ar t  Museum,  the  Santa  Fe Ar t  Museum,  and

the El  Paso Art  Museum, and several  more. There has been a number of

un ivers i ty  shows.  I  fee l  tha t  th is  a  good p lace  to  bu i ld  a  reputa t ion .

And a lso  I  don ' t  compete  anymore  in  compet j t ion  shows,  on ly ' in  shows o f

tha t  na ture  where  I  have an  inv i ta t ion- - in  o ther  words ,  when i t ' s  an

inv i ta t iona l  show and  I ' ve  been  asked  to  exh ib i t  w i th  a  g roup .  I t ' s  no t

so  much tha t  I  fee l  I 'm jus t  so  much be t te r  than anybody,  i t ' s  ius t  too

much t roub le .  And I  don ' t  need i t ,  p res t ige-w ise ,  so  I  don ' t  compete .  I

keep enough pa in t ings  on  hand a l l  the  t jme- -my be t te r  th ings- -and I  can

send ou t  a  show wi th jn  a  month .  That rs  i f  I  ge t  an  o f fe r  tha t  sounds good,

a  un ivers i ty  o r  a  museum.  So,  I rm a lways  ready  to  exh ib i t .

We"l l ,  I  remember,  maybe i t  was six or seven years ago at  the museum here,

there was a four-woman show and then a four-man show. Weren' t  you in on

that? I 've forgotten who the the other three were. I t  was from New Mexico.

Lou ise  EasJy ,  wasn ' t  i t?  A  very  f ine  pa in te r .  And Ruth  Sheer  i s  f rom

Dal las  and  she 's  now deceased .

M: And Creeman Crainan, I  th ink she was the fourth.  I  remember that  show very

we l l .  And then the  four  men rep l ied .  Sornehow,  we havenr t  had,  here  in  our

museum,  one-man shows par t i cu ' la11y .

H:  We l l ,  i t  was  o r ig ina l ' l y  aga jns t  the i r  po l i cy  o f  hav ing  loca l  one-man shows.

And the  reason fo r  tha t ,  a t  tha t  t ime ' - I  was  s i t t ing  on  the  board- -was

that they were afraid that  they wouid be so harrassed by everyone that

cou ld  pa in t  much,  to  have a  one-man show.  They  jus t  made the  ru le  tha t

there  wou ld  be  none.  And so  to  ge t  a round i t  they  cou ld  g roup i t  and i t
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wouldn ' t  be  spec i f j ca l l y  a  one-woman show.  And th ' i s  j s  how they  ge t  a round

th is  k ind  o f  th ing .  ,And o f  course  they  made some spec ia l  except ions ,  wh ' i ch

they should,  when they trad a Lea Show.

Tom Lea?

Yes .  So  he  shou ld  have  a l l  the  recogn i t i on  poss ib le  in  the  museum.

You say you were on the Board of  Directors?

I  was  in  on  the  Board  a t  the  t ime th is  po l i cy  was made.  That ' s  why  I

happen to  know j t .  And I  had a lways  been res ident  a t  tha t  t ime w i th  the

museum.

Would  you care  to  comment  any ,  par t i cu la r ly  about  the  museum? You say

you  fee l  i t ' s  a  he1p .

We]1 ,  i t ' s  been  a  t remendous  he1p .  And  I  th ink  th ' i s  i s  t rue  in  a r t .  I ' ve

ta lked to  a  number  o f  o ther  a r t j s ts  where  th is  s i tua t jon  has  come up,

where  they  have open museums ' in  the  area .  And i t  s t imu la tes  the  who le

popu la t ionn  wh ich  consequen t l y  s t imu la tes  sa les - - tha t ' s  good  i f  you ' re

t ry ing  to  make  a  l i v ing  o f  j t - -and  a l l  k inds  o f  i n te res ts  and  ac t i v i t j es

tha t  cen te r  a round  i t .  I t ' s  an  educa t iona l  bu i ld ing .  NoW,  as  fa r  as  how

i t  runs  and  how i t ' s  opera ted ,  I  wou ld  l i ke  to  see  j t  done  we l l .  Bu t  I

th ink  the  mere  fac t  tha t  i t ' s  there  and we have the  Kress  Co l lec t ion '

persona l l y  tha t ' s  enough  fo r  me.

I  remember c lear ly,  when we voted on the bond issue when we got the of fer

o f  the  Kress  Co l lec t ion ,  i t  wasn ' t  a t  a l l  ce r ta jn  tha t  j t  wou ld  go  th rough '

bu t  i t  d jd .  They  seemed to  have some t roub le  though,  jn  the  runn jng  o f

j t  and  ge t t ing  d i rec to rs .

we ' l ' l  ,  now,  every  museum has  t roub les .  I t  was  no th ing  unusua l  fo r  us  to

have prob lems.  But  s t j l l  j t  doesn ' t  take  away f rom the  va lue  o f  our
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ins t i tu t ion .  And we have one very  good th ing  there :  we have open ga l le r ies .

We have room to  b r ing  in  shows.  We 've  had some good shows there ,  and we ' l l

have some more good shows. so many museums are c; l ,osed. That is,  the

bu i ld ing  houses  the  co l lec t ion  and they  have no  ga l le r ies  tha t  a re  open.

They are  comple te ly  f i l l ed  w i th  the  co l lec t ions .  Th is  museum has  two b ig

open ga l le r ies  and another  downsta i rs .  I  guess  they  cou ld  use  i t  i f  they

had to .  They  are  opened to  t rave l l ing  shows.  For  ins tance,  a  c ra f t  show

wi l l  be  the re .  Th is  i s  an  exce l len t  show.  Bu t  t f i i s  i s  a  reg iona l  show

too,  o f  c ra f tsmen in  the  area .  And th is  i s  jus t  exce l len t .  And the  Sun

Carn iva l  Show is  a lways  there .  Th is  i s  na t iona l  now.  I t  used to  be  reg iona l .

M:  We11,  i t  ge ts  to  be  a  regu ' la r  ins t i tu t jon  in  the  conrmun i ty .  And then

the  ar t  c lasses  there ,  do  you fee l  tha t  tha t ' s  e f f i c ien t?

H:  We11,  i  cer ta in ly  do .  Aga in ,  whether  you fee l  tha t  they  have the  r igh t

teachers or the r ight  program, the mere fact  that  they have i t  and some-

th ing 's  be ing  done  tha t rs  a  con t inuous  p rogram has  go t  to  be  o f  va lue .

You 've  never  taught .

Yes ,  I  have taught .  I  taught  h igh  schoo l  k ids .  Th is  has  been 10  or  L2

years  ago.  I t  seems l i ke  ages .  I  don ' t  th ink  tha t  I  ever  had so  much

fun in my whole l i fe.  And so many of  them went on from there.  They had no

in ten t ions  when they  s ta r ted  tha t  c lass  o f  mak ing  ar t  the i r  p ro fess ion ,

bu t  so  many o f  them d id .  I  s t i l l  hear  f rom some o f  those k ids .  I  rea11y

enjoyed them. They enjoyed me and I  enjoyed them. That 's great.

You taught  them about  once a  week.  And what  wou ld  be  the  t i t le  o f  your

course?

H:  I  don ' t  nemember  what  i t  was  ca l led ,  bu t  i t  was  a  pa ' in t ing  course .  I

taught  them both  drawjng  and o i1  pa in t ing .  And a t  tha t  t ime i t  was  sponsored
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by the  Jun io r  League.  And i t  was  very  inexpens ive  fo r  them,  o f  course ;

they  d idn ' t  pay  the i r  teachers  any th ing ,  bu t  I  jus t  go t  a  rea l  b ig  k ick

out  o f  i t .  I  love  tha t  age to  teach because they ' re  l i ke  sponges and they ' re

so  in te res ted  and v i ta l .  They  can do  some o f  the  most  c rea t ive  th ings .

Do you have students that  come here to your studio?

No,  no t  anymore .  I  used to  teach here  some but  I  go t  rea11y  1azy .  The

on ly  teach ing  I  do  in  th i s  a rea ,  un less  i t ' s  a  spec i f i c  i ob ,  i s  a t  C loud-

crof t .  And I  draw people there f rom New York and Canada and Washington

and M6xico.  I  get  them from al l  over the country.  I  teach for four weeks

up there jn the summert ime.

That 's  wonder fu l  .  You have your  summer  home and s tud io  up  there ,  too?

Yes .  Rea l  1y ,  i t ' s  a l so  a  w in te r i zed  house .  And  the  s tud io  i s  open . . .we11  ,

the  ga ' l1ery  par t  ' i s  open when we ' re  up  there .

Wel l ,  Jan ,  a re  you a  member  o f  the  E l  Paso Ar t  Assoc ia t ion?

No,  I 'm  no t  a t  the  p resen t  t ime .  I  j us t  haven ' t  pa id  my  dues .  Bu t  I

cer ta in ly  th ink  tha t  i t ' s  a  good organ iza t ion .  And i  have been a  member

and have been very  ac t ive  in  i t  fo r  the  las t  15  or  17  years .

Were  you Pres ident  o f  i t?

No,  I  never  l vas  Pres ident .

l r lhat  use do you think that  type of  organizat ion is in the community?

Wel1 ,  i n  a  commun i ty ,  i t  i s  a  nuc leus  f rom wh ich  ra ises  an  a r t  e lement ,

no t  on ly  in te res t  bu t  educat ion .  Now,  I  know tha t  these assoc ia t ions

sometimes have a bad reputat ion because al l  of  the Sunday painters

be long to  i t .  Bu t  there  are  a  few o f  those Sunday pa in te rs  tha t  deve lop

in to  very  f ine  pa in te rs .  And the  reason they  do  is  /FecauseZwe got  these

groups organized and got some money. Now, they're even gett ing nat ional
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funds  and they  br ing  in , teachers  f rom a l l  over .  For  any th ing  they  want

to studyn theyr l l  get  together and enough students wj l l  pay $50 and br ing

th is  teacher  in  and have a  workshop,  f i ve  days ,  s ix  days ,  ten  days .

And theyr re  ab le  to  do  th is ,  where ,  fo r  ins tance UTEP doesn ' t  want  these

peop ' le .  They  rea11y don ' t  want  these peop le .  They ' re  no t  se t  up  to

hand le  th is  k ind  o f  an  educat iona l  p rogram.  But  by  do ing  th is ,  the  ar t

organizat ions can teach themselves, and through some of the f inest

instructors in the country.

Now,  t rue ,  p robab ly  60  percent  o f  these peop le  w ' i l l  neven make" , .many

of  these peop le  don ' t  even have the  ta len t .  Bu t  i t  s t imu la tes  the  in te res t .

Every  person tha t  p icks  up  a  b rush js  in f luenc ing  somebody e1se.  l4aybe no t

to  p ick  up  a  b rush,  bu t  in te res ted  in  a r t .  And th is  jnc reases  the  marke t ,

the  pa i  n t ing  marke t .  And ' i t  educates  .  I t  ge ts  peop ' le  i  n to  ga1 1  er ies .

Peop le  w i l l  see  i t ' i n  s t ree t  shows,  and  even tua l l y ,  the i r  tas te  improves .

I f  they ' re  look ing ,  and the  ar t i s ts  a re  improv ing ,  and i f  they ' re  mak ' in !

these c lasses  ava i lab le  to  themse lves  they ' re  go ing  to  improve.  But

they ' re  a lso  go ing  to  improve i f  they  do  no th jng  bu t  ius t  pa in t .  They '11

improve w i thout  any  ins t ruc t ion .  So,  I  th  jnk  these organ ' i za t ions  are

cer ta in ' l y  a  wor thwh ' i ' l e  th ing .  Myse l f ,  persona l ly ,  I  don ' t  be long to  one.

Bu t  I  don ' t  need  the  s t jmu lan t  o f  a  g roup  to  work .  And  I ' ve  pu t ' i n  enough

hours  in  commun ' i t y  e f fo r ts .  I ' ve  done a l l  those th ings .  And I 'm th rough

wi th  a l l  those  th ings ,  Vou  know,  on  tha t  sca le .  I 'm  persona l l y  no t

in te res ted  bu t  I  th ink  they ' re  very  good.  But  I  was  ac t ive  in  i t  and  I

was  a lso  ac t ive  in  the  museum.
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Q: Jan,  on  your  las t  tape,  you  were  ta lk ing  about  the  E l  Paso Ar t  Assoc ia t ion

and some of the workshops that you were teach' ing.  l l lould you care to go

2 7

H:

into what they were l ike and who you taught?

Actua l  1y ,  I  have taught  one workshop fo r  the

lec tured  fo r  them severa l  t imes,  bu t  i t  was

and there were two classes a day for a week,

teaching program. We had about 20 students,

success fu l  as  fa r  as  I  was  concerned.  There

peop l  e  there .

What was the age group?

0h, we had them from about 30 to s ixty.

What were you teaching?

E l  Paso  Ar t  Assoc ia t ion .  I ' ve

sponsored by  the  Assoc ia t ion

which is a pret ty concentrated

I  guess .  I t  was  pre t ty

were some semi-professional

H:

n .
Y .

H:

rJ:

H :

n .

H :

I  was  teach ing  o i l  pa in t ing  techn jque- -we11,  as  much  as  you  can  ge t  in  in

that short  of  a t ime. I t  had to be pret ty concentrated. In teaching

compos i t ion ,  wh ich  is  a  spec ia l ty  o f  m ine  anyway (wh ich  even the  pro fess iona l

pa in te rs  don ' t  unders tand compos i t ion) ,  ' i f  they  can ge t  some ground work ,

th i s  makes  pa in t ing  so  much  eas ie r .

Compos i t ion  as  fan  as  co lo rs  a re  concerned?

We11,  compos i t i on  dea l  i ng  w i th  the  who le  scope  o f  the  pa in t ing .  Tha t ' s

the structure and the rhythm and the color.  I t  has to do with many 7i t_thingl f

i n  the  ba lance  o f  the  pa in t ing .  I t ' s  qu i te  comp l i ca ted ,  obv ious ly ,  because

there are on' ly about f ive percent of  the people who are pa' int ' ing who

unders tand what  i t  i s  o r  even a t tempt  to  do  someth ing  about  i t .

What is the b ' iggest problem that they have?

Wel l ,  the  fac t  i s ,  i s  tha t  they  don ' t  unders tand compos i t ion  in  tha t  they

ane th ink ' ing  more  mot j f  than they  are  des ign .  And des ign  has  to  be  the
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H :

foundat ion  o f  every  good pa in t ' ing .  You can ca l l  i t  any th ing  you l j ke .

You can say i t  has to be balanced or i t  has to work.  Some people say

tha t  i t  e i ther  works  or  j t  doesn ' t  work .  But  the  who le  key  to  i t  i s  beg in -

n ing  w i th  the  abs t rac t  pa t te rn  ra ther  than,  say ,  a  vase o f  f lowers .

When you want to paint  a bouquet of  roses, Vou get so intr igued by the

bouquet  o f  roses  tha t  you  aren ' t  t y ing  up  the  des ign  e lements  o f  the

compos i t ion .  Wi th  good compos i t ion  ' i t  doesn ' t  make any  d i f fe rence what

the  sub iec t  i s .  You can pu t  any th ing  on  top  o f  good compos i t ion .

Do you f ind that rnost people start  out  wi th something that they want to

d raw and  jus t  pu t  i t  on  the  canvas  and  don ' t  rea l l y  th ink  abou t  compos i t i on?

Th is  i s  insp i ra t ion .  You  s ta r t  ou t  by  v j sua l i z ing  someth ing  in  your  m ind

tha t  you  want  to  pa in t .  So  you f i rs t  beg ' in  w j th  an  jdea.  Now,  i t  doesn ' t

necessar i l y  have to  be  a  sub jec t ,  a  rea l i s t i c  sub jec t .  I t  can  be  a  non-

ob iec t ive  pa t te rn  tha t  you  are  see ing .  But  you rea l l y  beg in  w ' i thout  any

thought  o f  compos i t ion .  And when you s ta r t  to  pu t  the  th ing  together ,  you

have  to  t i e  i t  up .  P r imar i l y ,  th i s  i s  why  I  wro te  th i s  book .  I t  dea ls

spec i f i ca l l y  w i th  compos i t i on .  And  i t ' s  i n te res t ing  because  i t  i s  a  new

approach to  compos i t ion .  I t  i sn ' t  tha t  i t  has  any th ing  new to  say  as  fa r

as  the  cons tan t  p r inc ip ' l es  o f  compos i t i on ,  bu t  i t  i s  the  way  tha t  i t  i s

presented to the student and to the teacher in g ' iv ing them a symbol to work

with so that they have a foundat ion to approach.

When I  was a student,  i t  a l1 began way back then. My teacher who was

a very  f ine  techn ic ian  and c ra f tsman,  wh ich  we d iscussed on  the  prev ious

tape,  ac tua l l y  was  unaware  o f  how to  teach compos i t ion .  I  remember  ask ing

him one t ime, " t l ' le l l ,  how do you know whether you are r ight  or  wrong?" He

sa id ,  "We l l ,  you  don ' t .  You  have  a  sens i t i v i t y  abou t  i t .  And  you  e i the r
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have  th is  sens i t i v ' i t y  o r  you  don ' t .  And  ' i f  you  don ' t  have  i t ,  you  can ' t  be

taugh t  compos i t i on . "  We l l ,  fo r  a  number  o f  years ,  I  wen t  on  w i th  th i s  jdea .

0 f  course ,  I  was  one o f  the  fo r tunate  ones  in  tha t  I  d id  have th is  sens i t i -

v i t y  o f  ba lance,  Vou cou ld  ca l l  i t ,  so  tha t  my percentage o f  good pa in t ings

was probab ly  more  than the  average.  But  jn  teach ingo when I  go t  rea11y

invo lved in  teach ing ,  I  fe l t  tha t  there  had to  be  a  way o f  mak ing  the

student more aware of  h ' is  problems and a way of  teaching i t  to them. And

I  had been watch ing  a  guy  in  New York .  He had been work ing  w i th  Ch inese

le t te rs ,  and he  was rea l ' l y  us ing  th js  le t te r  as  an  end resu l t  o r  an  end

purpose.  In  o ther  words ,  the  pa in t ing  came out  o f  th ' i s  abs t rac t  Ch jnese

symbol ,  wh ich  o f  course ,  was  abs t rac t  to  us .  And j t  i s  to  anyone un less

you unders tand Ch inese or  read i t .

So I  began to th ink,  i f  you had some kind of  abstract  symbol that

everybody unders tood tha t  wou ld  work  w i th  a l l  the  pr inc ip les  o f  compos i t ion '

you  cou ' ld  beg in  in  th is  way to  teach a  s tudent  what  i s  abs t rac t  pa t te rn .

So ,  because  I  have  a l ready  t r ied  th i s  jn  my  c lasses ,  I  say ,  "A l l  r j gh t ,

ins tead o f  d rawing  tha t  bouquet  o f  f lowers ,  we ' re  go ing  to  ius t  d raw an

abs t rac t  pa t te rn . "  We l1 ,  I  s t i l l  go t  on ly  f i ve  percen t  o f  the  c lass  tha t

cou ld  do  tha t .  In  o ther  words ,  tha t  i s  s t i l l  no t  a  bas ic  enough  a  teach ing

pr inc ip le  because you have to  teach abs t rac t  pa t te rn  f i rs t  so  they ' '11

understand.

So ,  in  o ther  words ,  they  cou ldn ' t

con fused.

They d idn ' t  even seem to  know what

seem to know anyway. It comes out

o f  your  c lass  tha t  unders tand j t .

d raw an abs t rac t ion ;  they  were  ius t

i t  was  except  fo r  th is  f j ve  percent  tha t

th is  way in  c lass .  You ge t  f i ve  percent

So, anyway, I  decjded to t ry th is other
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system. So I  gave them the whole Engf ish alphabet.  Everybody knows their

abc 's ,  so  we '11  s ta r t  r i gh t  the re .  And  as  I  was  work ing  w i th  th i s ,  I

rea l i zed  very  qu ' i ck1y  tha t  you  cou ' ldn ' t  use  a l l  o f  the  le t te rs .  But  you

cou ld  use  a  few o f  them.  So I  b roke  i t  down and e l im ina ted  i t  so  tha t  i t

came down to  the  " I "  and  the  "L "  and  "T" ,  "X" ,  and  the  "Y" ;  us ing  a l l  s t ra igh t

l ine  symbols .  And then I  ca tegor jzed  them in to  par ra l le l ing  symbols - - tha t

is  "H" ,  and o ther  symbols  I i ke  the  "X"  tha t  run  in  a  d iagona l  pa t te rn .  I

then se t  up  ru les  to  go  w i th  these var ious  symbo ' ls .  And I  pu t  the  cons tan t

p r inc ip les  o f  compos i t j on  w j th  th j s - - tha t ' i s ,  these  laws  tha t  have  come

down through the ages of  what is composi t ion.  And one of  them is that  you

must  equa l  i ze  l ' i gh t  and dark  so  tha t  you  have th is  impr in t  o f  the  abs t rac t

pattern on the paper.  And another very important pr incipal  is  that  you

have to  use  the  to ta l  space in  th is  g iven  anea.

Don' t  waste your space, but center your pattern.

In  o ther  words ,  you  t ie  i t  up  jus t  l i ke  a  s t r ing .  So  i f  you  take  a  le t te r ,

say  an  L ,  and you s t re tch  j t  th rough the  en t j re  sur face  and you equaf  i ze

your  l igh t  and dark  enough- - tha t  i s ,  you  make the  L  dark  enough and w jde

enough so  tha t  i t  assumes ha l f  o f  the  space in  dank  or  ha l f  o f  the  space

' in  l igh t - -you take  care  o f  two pr inc ip ' les  r igh t  there .  You have the  abs t rac t

des ign  you have the  l igh t  and shaden and you have use o f  the  to ta l  space.

And then to  he lp  w ' i th  th js  ba lance and to  unders tand foca l  po in t  and en t rance

and a l l  these th ings  tha t  a re  very  confus ing  to  a  s tudent ,  most ly  because

they  have go t ten  a  lo t  o f  wrong in fo rmat ion  about  i t ,  I  use  the  S and the

C, the curved symbols,  put  together so that they are placed in the central

a rea  o f  the  sur face  and don ' t  touch the  ou ts ide  aneas.  And then by  us ing

the  co lo r  on  these spec i f ied  rhy thms,  you ' re  car ry ' ing  co lo r  thnough the
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Whole  th ing  and loca t ing  foca l  po ' in t  in  i t s  p roper  p1ace.  And j t  makes  i t

so  s imp le  tha t  a  s tudent  can beg in ,  say  w j th  the  le t ten  L ,  and a  vase o f

f lowers  and a  co lo r  over lay  w i th  the  sumbol  and they 've  go t  ha l f  o f  the i r

p rob lems l i cked r igh t  there .

Q: So the whole idea is to get the students to get an abwtract  design for

be t te r  compos i t ion .

H:  You have to  have compos i t ion .  See,  w i thout  compos i t ion  you haven ' t  go t

a  pa in t ing ,  no  mat te r  how we l l  you  pu t  tha t  co lo r  on  there .  In  any  un ivers i ty

be fore  you can take  any  k jnd  o f  d rawing  c lasses  or  pa in t ing  c lasses ,  Vou

have to  have des ign  c lasses .  And th is  i s  what  they  are  ta lk ing  about ;

t ry ing  to  teach a  s tudent  to  ba lance th ings  and make i t  work  in  a  g iven area .

But  p rev ious  to  th is  book ,  fo r  ins tance,  they  a l l  Sdy ,  "You have to  have so

much pos ' i t i ve  and negat ive  space, "  wh ich  I  d isagree w i th ,  r igh t  there .  I

don ' t  be l ieve  tha t  you  have  to  have  any  nega t i ve  space .  Bu t  ius t  te l l j ng

them what th is i s  and  exp ' la in ing  i t  to  them doesn ' t  g i ve  them an  e f fec t i ve

way o f  hand l ing  space.  Unt i l  you  ge t  10 ,  20  years  o f  exper jence,  we l l ,

then,  o f  course ,  you  know i t .  You do  i t  by  t r ia l  and er ro r .  There  shou ld

be a  way o f  teach jng  i t .  And I  have had veny  reward ing  resu l ts  w i th  th is

book ,  espec ia l l y  f rom the  teachers  a l l  over  the  count ry  who are  us ing  i t

in  the i r  c lasses .  Because th js  g ives  them a  way o f  teach ing  compos i t ion  to

the i r  s tudents  wh ich  they  are  very  g ra te fu l  to  have.  And ' i t  works ,

beau t i fu l l y .  Bu t  once  you  unders tand . . .  You  know,  i t ' s  amaz ing .  I f  you

ta lk  to  a  p ro fess iona l  about  th is  theory  o f  compos i t ion ,  you  immedia te ly

see the  advantage fo r  the  bdg inner  who doesnr t  know anyway.  He is  ius t

s tumbl ing  a long and has  no  jdea about  what  p rob lems are  invo lved.  But

espec ia l l y  the  teachers  run  in to  th is  p rob lem a l l  o f  the  t jme:  "How do you

3l
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get  th is  across  to  the  s tudent?"

tdhat has been the ci rculat ion of  your book? I  mean, how has i t  gone over,

genera l ' l y ,  a l l  over  the  count ry?  0r  i s  i t  ius t  a  reg iona l  c i rcu la t ion?

l ' le11 ,  we pub l ished and pr in ted  j t  ourse lves .  Guynes pr in ted  i t  fo r  us

and  we pub l i shed  i t .  So  the  f i r s t  ed j t i on  j s  5000  cop ies  and  we 've  so ld

a  l i t t l e  be t te r  than  ha l f  o f  them,  mos t  o f  i t ' i s  pe rsona l  con tac t  a l though

we have advert jsed in The American Art ist  several  t imes. l , . le happen to

have an  ad  runn ing  now wh ich  is  reach ' ing  a l l  over  the  count ry  and in to  a

lot  of  foreign countr ies.  | f f r ig l  catches the students who are t ry ing to

dor i t  by  themse lves- -Sunday pa ' in te rs  o r  teachers .  Th is  g ives  you immedia te

contac t .

Does th is  book  most ly  ta lk  about  compos i t ion  and des ign ,  o r  does  i t  have

any th ing  e lse  in  i t?

Pr imar i l y  compos i t ion ,  a l though there ' re  th ree  chaptens  ' in  there  devoted

to  pa in t ing  techn iques .  These  re la te  to  the  c lass ics  bu t  a lso  do  w i th

modern  maten ia ls .  But  the  o ld  c lass ' i c  g laz ing  and scumbl ing  techn iques

/a-re incl uded/.

What  k ind  o f  techn iques  are  these,  g laz jng  and scumbl ing?

We1l ,  fo r  ins tance,  take  Goya.  He worked on  a  c lo th  canvas  sur face  and

he covered the  who le  sur face  w i th  what  he  ca l led  a  toned brown.  He pu t

a red color over the whole surface. Then he just  drew the cartoon of  h is

pa in t ing  or  h is  f igure  on  the  sur face  and then he  f j xed  tha t .  Then he

s tar ted  in  w i th  a l l  o f  h is  g ' lazes .  Co lors  come th is  way;  about  ha l f  o f  your

ava i lab le  co lo rs  a re  t ransparent  co lo rs .  And a  g laze  means tha t  i t  j s  a

t ransparent  pa in t  f i lm.  And he 'd  cover  the  sur face  w i th  these t ransparent

co lo rs  wh ich  are  dark .  He was bu i ld ing  h is  darks  on  the  sur face .  He go t

n .

Q:

u .
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h is  red  co lo r  underneath  wh ich  js  coming th rough because a l l  o f  these are

t ransparent -  So then he  l i f t s  o f f  to  the  midd le  g round aga in  and th is  red

co lo r  ac ts  as  a  midd le  tone va lue  fo r  the  who le  sur face- -background,  f lesh ,

and  cos tumes .  And  then ,  the  las t  th ing  he  does  i s  pu t  in  wha t  i s  ca l led

a  scumble ,  wh jch  i s  the  opaque  pa in t  pu t  jn to  a  we t  g laze .  And  tha t ' s  a

very  s imp le  way  o f  exp la in ing  the  c lass ic  techn ique .

Do you use th is  techn ique a t  a l l?

0h ,  yes .

Do you have a  favor i te  co lo r  tha t  you  use beh ind  i t?

No,  I  don ' t .  Somet imes I  use  a  mul t i co lo red  ground.  0 f  course ,  Goya

made th is  red  co lo r  famous.  But  Edgar  Degas used a  brownish  tone ground.

And every th ing  he  d id  has  th is  b rown co lo r  wh ich  is  a  midd le  tone va lue .

And he  worked the  same way.  Th is  i s  techn ique,  bu t  th is  i s  c lass ic  techn ique

because i t  was establ ished iong before these boys painted. I t  goes back

to  the  f i r s t  guy  tha t  pa in ted  in  o i1 ,  and  tha t ' s  Be l in i .  The  museum a t  E l

Paso has  some o f  h is  ear l ie r  work .  He used tempera  and o i l  pa in t ing .  But

he  worked ou t  th is  sys tem o f  us ing  a  comple te  o i1  pa in t ing ,  wh ich  had

never  been done be fore .  I t ' s  ca l led  F lemish .  And what  they  ac tua l l y  were

do ing  was work ing  on  a  wooden pane1.  And they  pu t  a  wh i te ,  iesso  sur face

on th is  wood,  and then on  top  o f  tha t  they  wou ld  pu t  a  t ransparent  varn ish

glaze on the surface. And they used varnish because they d ' idn' t  want to

add the  o i l  to  i t ,  because the  pr inc ip le  you work  f rom lean to  fa t  cause

o i l  doesn ' t  go  over  o ' i l .  So  they  were  us ing  co ' lo r  and varn ish  so  you wou ld

get  the  same e f fec t  as  you wou ld  ge t  in  an  o j l  g1aze.  Then they  toned the

who le  sur face  w i th ,  say ,  ocher .  For  ins tance,  Peter  Bro id le  used a  k ind

o f  g reen ish  co lo r .  And  then  he  used  th is  co lo r  as  the  m idd le  tone  va lue .
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But he was working on board rather than canvas. But then he came with the

car toon and pu t  the  drawtng on  i t .  So  you can see tha t  th is  began long

before  Goya.  But  a t  tha t  t ime pa in t ing  was taught  in  a  s tud io  and the

apprent ices would learn f rom the masters and go out on their  own. /Tnformat ion

on c lass ' i ca l  techn iques  no t  t ranscr jbedJ

Th is  techn ique  d idn ' t  change  a t  a l l  un t j l  t he  impress ion is ts  began

to  work ,  and they  th rew out  a l l  the  g laz ing ,  they  th rew out  a l l  the  dark

co lo rs .  And ins tead o f  us ing  a  toned ground,  they  worked on  wh i te  canvas

and bu i l t  the i r  pa in t  up  w i th  opaque pa ' in ts .  And tha t ' s  the  d ' i f fe rence

between the  c lass ic  and the  impress ion is t  techn ' ique.  But  then there  was

a lso  the  techn ique deve loped 'by  Rembrandt ,  who underpa in ted .  Ins tead o f

using a tone ground and working a 1a pr ima, which means that he intended to

f in jsh  the  pa in t ing  immedia te ' l y ,  he  wou ld  work  f rom' lean to  fa t  and under -

pa in t  the  who le  sub jec t  in  what  j s  ca l led  a  g r iz i  o r  unders ta tement ,  o r  a

pa le  rend i t ion  o f  what  he  expec ts  to  do  f ina l l y .  And then he  wou ld  use

g lazes  over  the  underpa in t ing .  For  ins tance,  ta l  k ing  about  compos i t ion  and

the  equa ' l i za t ion  o f  l i gh t  and  dark ,  we11 ,  he  pushed  the  dark  va lues  much

fur ther  than equa l iza t ion .  Somet imes as  much as  th ree  fo r ths  o f  the  canvas

sur face  i s  dark  and  one  fo r th  i s  l i gh t .  Bu t  th i s  i s  qu i te  unusua l .  Now,

you see, the contemporary pajnters,  somet imes as much as three-fourths of

the  sur face  is  1  igh t  and on ly  a  four th  dark .  You see the  change th rough the

cen tu r ies .

Espec ia l l y  s ince  th is  book  i s  ou t  I ' ve  observed . . . l e t rs  take  Bro id le ,

fo r  ins tance.  He used what  I  wou ld  ca l l  the  X compos i t ion- - tha t  i s ,  the

b ig  c ross  tha t  wou ld  run  th rough the  to ta l  sur face .  The l igh t  c ross  pa t te rns

h is  canvas  more  than he  d id  any th ing  e1se.  But  he  wou ld  pu t  d i f fe ren t
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subiects on i t .  And you f ind th is t rue of  contemporary peop' le.  They may

work  w i th  an  L  and an  0  pa t te rn .  They  are  no t  aware  tha t  th is  i s  what

th is  i s '  bu t  they  do  know tha t  i t  works .  They ' l1  use  the  same s t ruc tu ra l

ba lance  o f  l i gh t  and  dark .  And  th is  i s  wha t  Edgar  Degas  d id ,  too .  He  i s

supposed ly  the  bes t  guy  in  compos i t ion .  And you can te l1  when you s tudy

h is  work  tha t  he  rea ' l1y  gave th is  a  g rea t  dea l  o f  thought .  / In fo rmat ion

on c lass ica l  compos i t ion  no t  t ranscr ibedJ

In  your  book ,  do  you have any  p ic tu res  or  co lo r  p la tes?

There  a re  16  co lo r  p la tes  and  I  th ink  200  and  some b lack  and  wh i te  j l l us -

t ra t ions  in  ' i t .

How were  the  co lo r  p la tes  pu t  in to  the  book?

They were fastened into i t  as i t  was put together.

They'  ne more expensive.

I t ' s  more  expens ive  to  do  a  bobk  l j ke  tha t  than one tha t ' s  jn  b lack  and

wh i te .  Bu t  when  you ' re  ta l k ing  abou t  pa in t ing  techn ique  i t ' s  awfu l  ha rd

to  ta l k  jus t  b lack  and  wh i te  because  a  s tuden t  can ' t  v i sua l i ze  co lo r .  0 f

course ,  pa in t ing  i s  co lo r  and  w i thou t  i t  i t ' s  l j ke  you ' re  work ing  in  the

graph ic  med ium.  So I  fe l t  tha t  even though ' i t  wou ld  make ' i t  more  expens ive

to do the book that way, i t  was a necessary th ing. However,  now we're

th ink ing  about  tak ing  the  co lo r  chapters  ou t  o f  the  book  and do ing  a  paper -

back  ed i t i on  w i th  jus t  the  b lack  and  wh j te ,  wh jch  has  to  do  w i th  s t r i c t l y

compos i t ion  and doesn ' t  ge t  in to  techn ique.

You cou ld  use  tha t  more  w ide ly .

Much  more  so .  We 've  so ld  a  lo t  o f  these  to  pub l i c  schoo ls  and  un ive rs i t i es

and so  fo r th ,  and many to  l ibnar ies .  But  to  ge t  i t  rea l l y  in to  a  sys tem

where i t  can be taught,  you rea11y need a paperback copy and you need to
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ta ' l k  spec i f i ca l l y  compos i t ion .  We have grea t  hopes  fo r  the  book .  I t ' s

such an  unusua l  th ing  and i t ' s  had such good lFesu l ts / .

We11,  do ing  tha t  in  a  paperback  wou ld  rea l l y  go  over  fo r  the  un ive rs i t y

s tudents ,  because most  o f  the  courses  use  paperbacks .  There  wou ld  be

be t te r  c i r cu la t ion .

We' |1 ,  there 's  no  reason why i t  can ' t  be  done tha t  way ,  bu t  y 'ou  wou ld

have to  d rop  the  chapters  on  techn ique,  wh ich  wou ld  be  a l1  r igh t .

Use i t  fo r  a  compos i t ion  course ,  beg inn ing  des ign .

Tha t ' s  where  i t  shou ld  be .  I 'm  work ing  on  ano ther  book  r igh t  now.

Is  i t  bas jca l l y  on  the  same t rack  as  your  p rev ious  one?

We1l ,  in  a  sense i t  i s  because I  have fe l t  tha t  there  is  no  reason to  wr i te

a  book  i f  i t ' s  a l ready  been  wr i t ten .  Tha t ' s  jus t  foo l i shness ,  un less

you have such an  ego tha t  you  have to  ge t  your  name in  p r in t .  Bu t  there 's

a t remendous need for a real ly sound and simp' le portra ' i t  and f igure book.

There must be 25 anatomy books on the market,  but  none of  them real ly deal

w i th  spec i f i ca l l y  what  the  pa in te r  needs- -wh ich  is ,  tha t  he  has  to  know the

topography of  the body. He doesn' t  have to know the bones or muscles or

ve ins  o r  any th ing .  He  has  to  know what  th i s  i s  go ing  to  look  l i ke ,  and  how

to  des ign  th ' i s  symbol ' i ca11y- -wr i t ten  symbo ' ls  such as  the  curved l jne  and

the  s t ra igh t  l ine  and how these are  pu t  together  to  fo rm the  symbols  o f

the body.

What  do  you f ind  is  the  hardes t  par t  o f  the  body  to  d raw? A lo t  o f  peop le

say  tha t  j t  i s  the  hands.

0h ,  the  hands,  by  a l l  meanqare  ex t remely  d i f f i cu l t .  Bu t ,  aga in  there  is

a  sys tem where  th is  can be  taught  and grasped very  qu ick ly .  I f  you  can

break  a l l  o f  these  pa t te rns . . . you  see ,  i f  you  look  a t  the  hand ,  and ' i f  you
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look  a t  the  nhy thm o f  the j j ro in ts  tha t  come together ,  one f inger  i s  shor te r

than the  o thers .  In  o ther  words ,  i f  you  had a  s t ra igh t ' l i ne  you know tha t

you would have to drop i t  back.  So the thi rd f inger becomes the key in

drawing  the  who le  hand"  So i f  you  can see a  s imp le  wa- \ r  o f  s t ruc tu r ing  th is

down so that i t  becomes a pattern. . .  This is what I  mean by a symbolr ,  d

drawing  symbol ,  so  tha t  the  s tudent  can hang on  to  the  fac t  tha t  th is ' i s

the f inger that  you have to design, and that you balance everything to th is.

I t  makes  i t  rap id ' l y  s imp le  to  unders tand.  You don ' t  have to  go  thnough a l l

th is  t r ia l  and er ro r .  Every th ing  can be  broken down in to  a  symbol .  You

s tar t  w j th  the  very  s imp les t  shape.  And th is  i s  what  I  wou ld  l i ke  to  do  in

a  pont ra i t  and f igure  book"  You can break  these shapes down,  unders tand

them,  and pu t  them together  in  the  drawing .  I ' ve  been teach ing  th is  way

myse l f  so  I  know tha t  i t  works .

Are you going to do i t  the same way that you did the other book?

l^Je l l ,  I  don t t  know.  Probab ly  I  may s tay  ou t  o f  co lo r  i f  I  jus t  ge t  in to  the

des ign .  I t  wou ld  be  cheaper ,  bu t  i t ' s  no t  rea11y  any  eas ie r  because every -

th ing  has  to  be  photographed and you s t i l l  have to  do ' i l l us t ra t ions  whether

i t ' s  co lo r  o r  no t .  So  i t  rea l l y  doesn ' t  make  any  d i f fe rence  there ,  i t ' s

jus t  a  mat te r  o f  cos t .  In  d is t r jbu t ' i ng  th i s  th ing  yourse l f ,  you  t ie  up  an

awfu l  lo t  o f  money in  the  immedia te  s tage o f  pub l i ca t ion .  And i t  may take

four  o r  f i ve  years  to  ge t  th is  in i t ia l  cos t  back .  I t  wou ld  be  a  lo t  less

i f  you  d idn ' t  go  in to  co lo r ,  bu t  i t  wou ld  be  a  lo t  p re t t j e r  book  i f  you  had  i t .

Q:  Do you jn tend on  a iming  i t  toward  the  beg inn ing  s tudents  o r  everybody in

general  ?

H:  h |e l l ,  o f  course ,  bo th  o f  these books  are  pr imar i l y  teach ing  books .  And i

have found out that  a student who has no background and iust  wants to paint
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has a  d i f f i cu l t  t ime unders tand ing ,  even though I  pu t  i t  jn  ex t remely  s imp le

language and have a  g lossary  fo r  word  mean ings .  And they  s t i l l  have so

l i t t l e  unders tand ing  abou t  wha t  pa in t ing  i s  abou t  tha t  i t ' s  a lmos t  imposs ib le

fo r  them to  unders tand i t  even though i t ' s  wr i t ten  very  s imp ly .  I t ' s  ius t

k ind  o f  a  one- two- th ree  th ing .  And you have to  have a  l j t t le  exper ience;

e i ther  se l f - taught  exper ience or  fo rmal  educat ion  to  unders tand i t .  Bu t  I

th ink  tha t  i s  t rue  o f  any th ing  tha t  j s  th i s  techn jca l l y  o r ien ted .

I t ' s  l ess  techn ica l  than  ana tomy books ,  wh ich  a ren ' t  tha t  much  o f  a  he1p .

No,  they ' re  no t .  I t ' s  rea l l y  s i ' | 1y ,  and  I 'm  a  t ra jned  nurse  so  I  a l ready

had a great deal  of  background on that.  And jn my training we had to do a

lo t  o f  d i ssec t ing  and  d raw ing ,  you  know.  Much  o f  th j s  i s  ve ry  use less  as

far  as  the  ar t i s t  i s  concerned.  But  then you ge t  in to  another  p rob lem and

th is  i s  tha t  there  has  been so  much in te res t  in  an t  and so  many peop le

want to paint .  And they have been given the wrong informat ion when they say

tha t  anybody can rea l l y  learn  to  pa in t .  ln le11,  i t ' s  my op ' in ion  tha t  i f  you

don ' t  take  the  t jme to  learn  to  d raw,  you w i l l  never  be  ab le  to  pa in t .

And th is  i s  another  p rob lem in  t ry ' ing  to  ge t  the  s tudent  to  unders tand tha t

he 's  go t  to  spend some t ime drawing  ins tead o f  pu t t ing  the  coJor  on  the  sur face .

Many peop le  say  tha t  a  person has  to  have a  spec ia l  ta len t  tha t rs  jnborn

ei ther to draw or to pa' int .  Is that  t rue?

I  th ink  tha t rs  t rue .  Now I  wou ld  say  th j s ;  tha t  you  lea rn  the  techn ica l

sk i l l ,  t he  c ra f t smansh ip  o f  j t ,  and  a  g rea t  many  peop le  do  because  they ' re

in te res ted  jn  i t .  Bu t  i t  takes  tha t  cer ta in  someth ' ing ,  tha t  I  j t t le  spec ' ia1

qua ' l i t y .  0 f  course ,  ta len t  i s  an  a lmost  unmeasurab le  th ' ing .  And to  say

tha t  one has  more  than the  o ther  doesn ' t  have any th ' ing  to  do  w j th  success

or  any th ing  e lse .  But  I  th ink  w i thout  tha t  spark  o r  whatever  you want  to

Q:
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ca l  I  i t ;  t a l  en t .  .  .

Insp i ra t ion?

tn le l l ,  no ,  because you can be  insp i red  w i thout  hav ing  the  ta len t .  I  rea i l y

th ink  tha t  i t  takes  ta len t .  And  what  tha t  qua l j t y  i s ,  I  don ' t  know.  I

mean,  Idon ' t  know i f  you ' re  born  w i th  i t ;  I  guess  you  a re .  And  you  a re

aware  o f  th is  f rom. . . I  don ' t  know.  I  know tha t  I ' ve  been aware  o f  i t  ever

s ince  I  was  aware  o f  any th ing ,  tha t  I  cou ld  d raw.

Te l l  us  about  your  tn ip  to  Wash ing ton .

I 'm  leav ing  on  the  end  o f  the  week  fo r  i t .  I t ' s  a  week  seminar  and  there

wj l l  be  about  20  s tudents  in  the  group and we w i l l  have two c lasses  a  day- -

one a  lec tu re  ser ies  and the  o ther  ac tua l l y  pa in t ing  fo r  about  th ree  hours

a  day  on  what  they  were  taught  to  do .  I t  w i l l  dea l  p r imar i l y  w i th  compos i t ion

and underpa in t ing  techn iques .  Th is  i s  the  f i f th  year  tha t  I  have been

inv' i ted up there to teach. And so I  have some students up there that I

have been work ing  w i th  fo r  tha t " length  o f  t ime and they ' re  ge t t ing  pre t ty

good.  In  fac t ,  severa l  o f  them are  coming down in  the  summer  fo r  the  C loud-

crof t  workshop.

When are you leaving this summer for  Cloudcrof t?

Wel l ,  c lasses  s ta r t  on  the  n in th  so  I ' l l  be  up  there  a  few days  be fo re .

The  n in th  o f  Ju ly?

Yes.  I 'm bu i ld ing  a  new s tud io  up  there  th is  year  and the  roo f  i s  no t  on

ye t ,  so  I 'm  ge t t ing  a  l i t t l e  concerned  abou t  i t .  Bu t  I  th ink  i t ' l l  be  ready .

You can a lways  pa in t  ou tdoors .

Not  up  there ,  you '1 ' l  ge t  soaked.  But  i t ' s  rea l ' l y  fun  to  work  up  there .  And

I  ge t  a  lo t  o f  pnofess iona ls  and teachers  jn  tha t  g roup jn  C loudcro f t .  I

rea l1y  f ind  tha t  the  most  reward ing  c lass  tha t  I  do .
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Do you get some teachers f rom the local  universi t ies,  sdy,  UTEP or New

Mexico State?

Wel l ,  I  haven ' t  go t ten  any  f rom those spec i f i ca l l y  bu t  we have a  lo t  o f

peop le  coming f rom Ca l i fo rn ia ,  Ch icago,  Wash ing ton ,  A labama,  0h io ;  o f  course

a lot  of  Texans and New Mexicans and qui te a number f rom 0klahoma. Another

one, I 've been teach' ing in Idaho for a number of  years and they have made

tremendous progress because they have elementary art  teachers and the high

school  teachers and the col lege teachers in that  ar t  c lass there.  And so

they  go  back  and the i r  con tac t  w i th  the  s tudents  i s  t remendous.  And we 've

so ld  a  lo t  o f  books  on  th is  compos ' i t jona l  th ing  in to  the  schoo l  d is t r i c ts

in  idaho .  Idaho ,  you  wou ldn ' t  th jnk  so ,  bu t  i t ' s  a  ve ry  p rogress ive  a r t

s ta te .  And the  teachers  a re  in  the  c lass  r igh t  a long w i th  the  k ids .  We

have some twelve-year-olds in the c lass up there and we have the' i r  teachers

i  n  the  c l  ass .

Do you f ind any younger k ids that  are better than thejr  teachers?

0h yes ,  sure  you do .  You a lways  f ind  th is .  Young ch i ld ren  can ius t  do

some fan tas t ic  th ings .  And I  th ink  the  c lass  is  a  l i t t le  too  techn ica l  fo r

them but they get a great deal  f rom j t ,  even so. And the exper ience in

pa in t ' ing  and hav ' ing  a  teacher  there  te l l ing  you what  i s  r igh t  and wrong

and  pa in t ing  a l l  day  fo r  a  coup le  o f  weeks  rea l l y  does  th ings .  We 've  had

some remarkab le  s tudents  come out  o f  tha t  g roup.  I ' ve  been teach ing  in

tha t  a rea  fo r  about  10  years .  But  these are  a l l  shor t  seminar  k ind  o f

th ings ,  no t  more  than two weeks .  There 's  10  days  o f  c lasses .

Do you do most of  your teaching in the west or do you go to the east?

Yes ,  a l l  o f  i t  i n  the  wes t .  Th is  fa l l  I rm go ing  to  go  to  Hous ton .  I ' ve

taught  some shor t  lec tu re  courses  jn  Houston .  But  I 'm go ing  to  a  pa in t ing
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and lec tu re  course  th is  fa l l  work ing  w i th  the  Houston  Ar t  League.  There 's

another  a r t  league.  You know,  you th ink  o f  these ane assoc ia t ions  as  be ing

rea11y amateur ish  and pre t ty  sc rewy.  But  there ' re  rea l l y  a  lo t  o f  good

peop le  in  them.  And a  lo t  o f  good s tudents  come out  o f  those organ ' i za t ions '

peop le  tha t  don ' t  want  a  fo rmal  educat ion ' in  the  la r tgT.  You a lso  f ind

tha t  a  g rea t  many o f  the  un ivers i t ies  do  no t  want  the  o lder  s tudent .

Have you found this at  UTEP?

This  i s  t rue  a t  UTEP and pre t ty  much a l l  over .  They  wou ld  jus t  p re fe r  to

keep the  o ld  heads ou t  o f  there .  Whjch  seems pre t ty  odd.

I t ' s  a  l  i t t l  e  foo l  i sh ,  nea ' l l y .

I t  i s  foo l i sh .  Bu t  they  jus t  have  th is  a t t i t ude .  Why  they  have  i t ,  I  donr t

know. Maybe they feel  that  the older group is harder to teach. I  th ink

i t  i s .  You ge t  ou t  o f  the  hab i t  o f  s tudy ing  and i t ' s  harder  to  ge t  on  the

ba l l .  And they  miss  more  c lasses .  So they  d iscourage the  o lder  s tudent

f rom go ing  to  these  c lasses .  Bu t  I  rea l l y  th ink  tha t  the  un ive rs i t i es  a re

in so much f inancial  t rouble that  they should do more of  these programs

for  the  adu l ts .  The adu l ts  want  i t  and  can a f fo rd  i t  and  w i l l  spend the

t ime do ing  i t .  I f  they  donr t  ge t  i t  there ,  theyr re  go ing  to  ge t  i t  some-

p1  ace  e l  se .

Do you th ink  j t rs  be t te r  to  be  taught  in  a  seminar  type  th ing  w i th  the

ar t  assoc ia t ion  on  a t  a  un ivers i ty?

We11,  tha t rs  a  d i f fe ren t  se t  o f  p rob ' lems.  F i rs t  o f  a l l ,  the re rs  a  gnea t

dea l  o f  d iscuss ion  r igh t  now as  to  whether  o r  no t  a r t  shou ld  even be

taught  in  a  un ivers i ty .  And the  reason fo r  th is  i s  tha t  the  s tudent  has

to  have so  much s tud io  t ime tha t  i t rs ' imposs ib le  fo r  h im to  ge t  as  much

stud io  t ime in  so  tha t  he  can rea1 ly  deve lop  in  four  years .  He can ' t  do  i t .
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He comes ou t ,  rea l l y ,  an  un f in ished produc t .  And ye t  hers  go t  a  degree

tha t  says  he 's  a  f in ished produc t .  And there 's  no  way tha t  he  can ge t

enough pa in t ing  t ime ' in  to  have any  k ind  o f  a  deve lopment  here .  So a l l

he 's  ge t t ing  is  a  background on  what 's  go ing  on  today- -a  smat te r ing  o f

th is  and tha t  and so  fo r th ,  bu t  no  rea l  t ime to  deve lop  any  c ra f tsmansh ip

o f  h is  ta len t  in  any th ing  e1se .  He 's  go t  fac ts  and  he 's  go t  a  source  o f

where he can go to get them. So the quest ion is whether th is degree that

they ' re  g iv ing  to  them--say  a  pa in t ing  degree in  f ine  ar ts - - i s  a  leg i t imate

degree.  And I  doubt  very  much tha t  i t  i s .  There 's  no  way to  beg in  to  even

spec ia ' l i ze .  Now there 's  some schoo ls  open ing  up- -say ,  Ca l i fo rn iaAr ts  and

Cra f ts  wh ich  dea ls  w i th  no th ing  bu t  a r ts  and c ra f ts ,  and jn  there  you have

to  spec ia l i ze .  You canr t  take  a l l  the  program because i t ' s  such a  tnemendous ly

w ide  f ie l  d .

You can ac tua l l y  ca l l  i t  a  g raduate  schoo l  in  a r t .

Yes .  Bu t  wha t  they ' re  do ing  now ' i s  tha t  they ' re  se t t i ng  th i s  up  ins tead  o f

the unjversi ty program. So you would be a graduate of  Cal ' i forn ' ia Arts and

Crafts,  and you would have a better foundat ion than you would have in most

un ivers i t ies  g raduat ing  w i th  a  f ine  ar ts  degree.

Would  i t  be  longer?

Yes,  four  o r  f i ve  years .  I  th ink  i t ' s  se t  up  the  same way except  tha t  i t

i s  a  concent ra ted  th ing .  You have to  dec ide  on  a  f ie ld  and s tay  in  i t .  For

ins tance,  i f  you  were  tak ing  a  masters  in  a r t ,  you  migh t  ac tua l l y  ge t  s ix

hours ,  a t  the  most ,  a  week o f  s tud io  t ime.  And i t  shou ld  be  a t  leas t  th ree

hours  a  day .  For  ins tance,  the  Ar t  S tudents  League in  New York  se ts  up

the i r  c lasses  tha t  way .  You pa ' in t  a l " l  day  and the  teacher  comes in  fo r

maybe 15 minutes and talks.  By the t jme you had two or three years of  that ,
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you know someth ing .

So  then  you  asked ,  wha t  do  I  th ink  i s  the  bes t .  We11,  I  th ink  the

un ivers i ty  sys tem has  a  g rea t  dea l  lack ing  in  the f r  p rogram,  bu t  they  s t i1 l

g ' i ve  the  s tudent  such an  exposure  o f  the  var ious  ar t  med iums tha t  they  have

a better idea of  what they want to do by the t ime they f in ' ish a four-year

course .  Then they  shou ld  s tudy  w i th  the  pro fess iona l  pa in te rs  o r  the

pro fess iona l  e tchers  o r  so  on ,  whatever  they  are .  You a lso  f ind  another

th ing  tha t  i s  d iscourag ing  to  the  s tudents  i s  when he  ge ts  in to  the  un iver -

s i ty  sys tem,  so  many o f  the  pro fessors ,  teachers ,  o r  ins t ruc to rs  a re  no t

workjng art ' is ts;  they are just  teachers,  and they can teach theory but they

can ' t  do  i t  themse lves .  So a  s tudent  does  need some t ime w i th  a  success fu l

p ro fess iona l  in  h is  chosen f ie ld .  And jn  these type o f  seminars ,  wh ich  are

becoming so  popu lar  a l l  over  the  count ry ,  you  f ind  a  g rea t  many pro fess iona l

peop le  do ing  th is  and they  are  ge t t ing  t remendous resu l ts  w i th  i t .  The

s tudent ,  then,  w j l l  s tudy  w j th  the  pro fess iona ' l  and ac tua l l y  ge t  the  s tud io

t ime p lus  the  p rac t i ca l  exper ience  o f  work ing  w i th  a  p ro fess iona l .  I t ' s  a

d j f fe ren t  th ing  when you ' re  work ' ing  w j th  someone who teaches  i t  and doesn ' t

do  i t  and when you ' re  s tudy ing  w i th  one who doesnr t  teach i t  bu t  j s  a

work ing  pro fess iona l .  So  you f ind  many o f  the  pro fess iona ls  l ' i ke  myse l f

who are spend' ing two or three months a year teaching on th ' is  k ind of  program,

ius t  f i ve  o r  ten  days  to  a  smal l  g roup o f  in te res ted  peop ' le .  And i t ' s  very

success fu l .  I t ' s  s t imu la t ing  fo r  the  p ro fess iona ' l  and  i t ' s  veny  luc ra t i ve '

money-w ise .  You fee l  tha t  you  are  g iv ing  so  much to  the  s tudent .

Some o f  the  o ther  a r t i s ts  have ta lked  about  be ing  exp lo ' i ted  by  cer ta in

gal ler ies.  ln lould you care to comment on some of your bad exper iences wjth

them?
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H: Wel l ,  I  don ' t  pa r t i cu la r ' l y  l i ke  to  rehash  bad  exper iences  bu t  I  w i l l  say

that before you get into a ga' l1ery,  you have to check them out and be sure

tha t  they  are  a  sound bus iness .  A  reason a  ga l le ry  can do  th is  to  the

ar t i s t  i s  because they  can open a  shop and have so  l i t t le  cap i ta ' l  to  do  i t ,

because every th ing  is  on  cons ignment .  So what  happens is  tha t  they  se11

the  pa in t ings  and then,  ins tead o f  pay ing  the  ar t i s ts ,  they  pu t  the  money

e i ther  back  in  the  bus iness  or  in  the in  own pockets .  Now they  migh t  even

ho ld  the  ar t ' i s t ' s  money fo r  two monthsr .  We ' |1 ,  the  pa in te r  over  here  has

to  bor row money,  e i ther  to  l i ve  o r  to  car ry  on  h js  bus iness  tha t  he 's

do ing  and so  fo r th .  So the  pa in te r  i s  pay ing  the  e igh t  and one ha l f  to

n ine  percen t  in te res t  to  a  bank ,  and  th is  guy  over  here ' i s  us ing  h is  money

f ree .  Th is  i s  a  bad dea l .  When you ' re  work ing  w i th  a  ga l le ry  you have to

expec t  w i th in  30  days  f rom the  t jme tha t  pa ' in t ing  has  been so ld  and the

money co l lec ted  on  i t ,  tha t  you  w ' i11  ge t  your  money.  But  to  work  w i th  a

rea1 ly  leg i t ima te  ga ' l1e ry ' i t  cos ts  you  a t  l eas t  40  percen t  commiss ion ,

wh ich  i s  a  b ig  percen tage  cu t  ou t  o f  your  p ro f i t .  P lus  tha t ' s  no t  a l l

p ro f j t  because you s t i l l  have the  cos ts  o f  the  f rame,  and the  cos t  o f  the

mate r ia l s ,  and  the  jnsurance ,  and  the  ho ld ing  o f  the  pa in t ing  un t i l  i t

se l l s .  There 's  a  g rea t  dea l  o f  cos t  he re  tha t ' s  h idden  cos t .

So you can w ind  up  mak ing  less  than 50  percent  p ro f i t  on  your  pa in t ing?

0h ,  we l l ,  yes .  You ' l l  p robab ly  make  abou t  a  th i rd  o f  the  sa le  p r i ce  o f

the  pa in t ing ,  wh ich  i sn ' t  bad  i f  somebody  i sn ' t  tak ing  100  percen t .  Bu t

th is  i s  the  reason tha t  there  are  so  many c rooked ga l le r ies .  I t ' s  because

i t  cos ts  no th ing  to  ge t  in to  the  bus iness .  And  pa in te rs ,  usua l l y  the i r  ego

is  such  tha t  they  th ink  i f  anybody ' l l  i us t  show the i r  work ,  they ' re  ius t  so

th r i l l ed  and  exc ' i ted .  Th is  i s  r id i cu lous .

Q:

H :
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What about here in El  Paso?

There are lots of  very good gal ler ies here.  Now, the ??? has been in

bus iness  fo r  years ,  and i t  has  a  very  good reputa t ion .  I 'm ta lk jng  about

the  re la t ionsh ip  to  the  ga11ery .  Tha t ' s  a  good  ga l le ry .  0 f  course ,  I

opera ted  one fo r  severa l  years - 'O jo  de l  So l - -and recent ly  so ld  i t  to  Lou ie

Do le .  I t  was  in  La  V i l l i ta .  And the  Mar lborough ga1 lery ,  I  don ' t  know i f

tha t  one is  s t i l l  opera t ing  or  no t .  The J inx  ga l le ry  has  been open fo r  about

four years.  I  have done business with them and I  have found them to be

very  good,  very  reputab le .  And the  b ig  t roub le  tha t  the  pa in te r  ge ts ' in to

is  opera t ing  in  ga l le r ies  ou t  o f  h is  a rea  where  you can ' t  rea l ' l y  check  on

them often enough. So you have to be very careful  of  gal ler ies that  you

get  in to ,  say ,  1000 mj les  away.  And so  many ga1 ' len ies  now in  the  b ' ig  c i t ies

such as  New York ,  j t  used to  be  tha t  i f  you  go t  in to  a  ga l le ry  there ,  i t

meant  someth ing ,  reputa t jon-w ise .  Now i t  doesn ' t .  Now what  you do  is ,  you ' re

ac tua l l y  ren t ing  space.  And you can ge t  a  show wi th  any  New York  ga l le ry

i f  you want to pay the rental  fee.

You can ius t  inv j te  yourse l f  up  there  fo r  your  CIwn show.

Then you pay a fee--say, $2000 for two weeks to show there. So you supposedly

have th is  c red i t  on  your  b rochure .  But  now i t  means very '  very  l j t t le .

And the  same th ing  is  happen ing  to  compet i t i ve  shows a l l  over  the  count ry .

Not  the  same th ing ,  bu t  I 'm say ing  tha t  they  no  longer  have the  c red ib i l i t y

of  meaning anything i f  you take a pr ize anymore. Th' is js because the

pro fess iona ls  havea lnos t  qu i t  showing  comple te ly .  Th is  means  tha t  th l s

is  jus t  amateur  compet i t ion ,  wh ich  means no th ing .  And i t ' s  so  kooky  tha t

i t  doesn ' t  have any  va" lue .  A lso  these compet i t i ve  shows,  fo r  some reason,

are  f i ve  to  ten  years  beh ind  what 's  go ing  on  r igh t  now.

Q:

H :
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Is that  because they have the amateurs jn i t?

Pr imar i l y  because i t  i s  an  amateur  show.  The fau l t  i s  rea l l y  w i th  the

amateur .  The pro fess iona ls  a re  the  ones  tha t  have deve loped the i r  own

sty le  and the i r  own way o f  pa in t ing ,  can ' t  make i t  because they  don ' t

have a  schoo l  o f  pa in t ing  tha t  they  can be  c lass i f ied  in  in  the  b ig  shows.

So this has been so d ' iscouraging to the professional  painter that  they

prac t f ca ' l1y  don ' t  show,  un less  i t s  in  an  inv i ta t iona l  show.  An  inv i ta t jona l

show is  con t ro l led .  Tha t  i s ,  i t  doesn ' t  a l l ow the  amateurs  in .  You  have

a d j f fe ren t  k ind  o f  show when you have an  inv i ta t iona l  show.  And i f  a

show has  a  good reputa t ion ,  there 's  usua l ly  money in  i t .  Bu t  I  rea l l y  th ink

tha t  there  shou ld  be  more  inv i ta t iona l  shows around the  count ry ,  as  fa r

as  wha t  the  pub l i c  i s  see ing .  For  ins tance ,  th i s  Sun  Carn iva l  th ing  i s

usua l ly  a  p re t ty  bad show.  And the  reason i t ' s  a  bad show is  because

they're amateur pa' inters.  The profess' ionals won' t  touch i t  even though

there 's  b ig  money in  i t .  They  wonr t  touch  i t  because  i t ' s  to  expens ive

to  show and to  ge t  the  s l jdes  and go  th rough the  who le  hass le  and then be

re jec ted  because you ' re  no t  fa l ' l i ng  in to  a  spec i f i c  schoo l  o f  pa ' in t ing .

I  thought i t  was pret ty good when i t  started.

We] l ,  bu t  see ,  when i t  s ta r ted  years  ago i  had someth ing  to  do  w i th  the

Sun Carn iva l  show.  But  a t  tha t  t ime there  were  pro fess iona l  peop le  compet ing .

I t ' s  j us t  a l l  amateur  show now,  wh ich  changes  the  who le  look .

Wel1 ,  we were  ta lk ing  about  Mr .  Far ra l .  How many pa in t ' ings  d id  you lose

there?

H :  We l l ,  he  was  j us t  a  c rook .  He  so ld  pa in t i ngs  and  d i dn ' t  pay  t he  a r t i s t s .

I  wen t  and  took  h im  to  cou r t  and  go t  a  $2500  judgemen t  aga ins t  h im ,  wh ich

doesn ' t  mean  a  t h i ng  because  I  can ' t  co l l ec t  i t .
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He  jus t  sk ipped  the  s ta te  then .  Any  i dea  where  he  i s?

No.  In  fact ,  these income tax people came by a year  or  so af ter  th is

happened .  I t  t augh t  me  a  g rea t  dea l  abou t  how to  check  ou t  ga l l e r i es .

The  i ncome tax  peop le  were  l ook ing  fo r  h im ,  so  I  dec ided  i f  anyone  was

go ing  to  ca tch  h im ,  they  p robab ly  wou ld .  I  t r y  and  cha lk  these  th ings  up

as  expe r ience ,  wh ich  i t  was .  And  i t  was  a  good  exper ience  i n  tha t  i t  t augh t

me  a  g rea t  dea l  abou t  ga l l e r i es  and  p ro fess iona l i sm.  And  i f  you  ge t  t aken

these  days  w i th  tha t  k ind  o f  expe r ience  back  o f  you ,  i t  has  to  be  you r  own

s tup id  f au l  t .

Q: What  do  you look  fo r  in  a  ga l le ry  in  o rder  to  sor t  o f  g ive  you conf idence

in  i t  o r  i n  an  a r t  dea le r?

We11,  f i r s t  o f  a '11 ,  i f  you ' re  ' i n te res ted  jn  the  ga l le ry '  then  you  want  to

see the  k ind  o f  pa ' in t ings  tha t  a re  be ing  so ld  there  to  see i f  you  are  in

th is  same pr ice  range or  k jnd  o f  pa in t ings  tha t  a re  /b -e ing  shownz.  For

' ins tance,  I  wou ld  be  los t  in  a  western  ga l le ry ;  say  l i ke  the  Baker  Ga i le ry

in  Lubbock .  There  wou ld  be  no  po in t  in  me even be jng  in te rss ted  in  i t

because the i r  c l ien te le  wou ldn ' t  be  jn te res ted  in  me.  They 've  es tab l i shed

a reputa t ion  fo r  wes tern  pa in t ings .

These are the Baker brothers who have the ga' l1ery up there?

I  th ink  Manny  Acos ta  i s  w i th  tha t  g roup ,  i sn ' t  he?

Yes .

See ,  h is  k ind  o f  pa in t ing  rea l l y  f i t s  wha t  they  a re  se l l i ng  and  what  the i r

c l i en te le  wan t ,  too .  So  he 's  jn  a  good  pos i t i on  the re .  Bu t  they  wou ldn ' t

move a  pa in t ing  a  year  f rom me,  p robab ly .

What do you try to special  ize in?

I  don ' t  spec ia l i ze  in  any t ing .  I  i us t  pa in t .
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I t ' s  no t  wes tern  or  deser t  scenes  or  any th ing  l i ke  th is?

No,  i t ' s  no t .  t r lha t  i t  rea l ' l y  i s  wou ld  have to  be  c lass i f ied  as  abs t rac t

impress ion ism,  o r  express ion ism.  I t ' s  very  hard  to  de f ine  a  s ty le  l i ke

th is .  i  ius t  pa in t  my own way and don ' t  wor ry  about  those th ' ings .  I  have

a tremendous market.

I  no t ' i ced  tha t  you  do  a  lo t  o f  por t ra i ts .

I  do .  I  a l so  do  a  lo t  o f  f i gu re  pa in t ing .  And  I 'm  in te res ted  in  bo th

commiss ion  por t ra ' i t  work  and jus t  pa in t jng  a  f igure .

The f lo ra l  s?

The f lo ra ls  a re  rea l l y  your  b read and bu t te r .  I  en joy  pa jn t ing  f ' l owers .

Peop le  w i l l  buy  a  f lower  pa in t ing  be fore  they '11  buy  any th ' ing  e1se.  I

th ink  j t ' s  because  they  a re  so  unsure  o f  the i r tas te .  And  i t ' s  a  decora t i ve

th ing ,  wh ich  is  what  they  need in  the i r  homes.  And so  they  fee l  they  are

per fec t ly  sa fe  in  inves t ing  th is  k ind  o f  money jn to  a  f lo ra l  pa in t ' ing .  So

you have a t remendous market there.  You can eat f rom now on, on just  f lower

pa in t ings  i f  tha t ' s  a l l  you  want  to  do .  I  l ove  to  pa in t  f l owers .  I t  doesn ' t

bo ther  me a t  a l l  to  meet  tha t  marke t .  Now,  I  th ink  j t r s  rea l l y  foo l i sh  i f

you know what the market is and you don' t  paint  at  least  part  of  your t ime

for that  market.  Money is lots of  fun to have.

Many o f  these ar t i s ts  do  spec ia l i ze  in  westerns .  They  don ' t  do  any  o ther

th ' ings  and they  lose  qu i te  a  b i t  o f  the  marke t .

Wel l ,  bu t  they  have a  good marke t  o f  the i r  own and i t ' s  improv ing  a l l  o f  the

t ime.  So ,  j /ou  know,  I  don ' t  th ink  tha t ' s  bad ,  e i the r .  I t ' s  i us t  up  to

what  the  jnd iv idua l  does .  But  I  pa ' in t  every th ' ing- - landscapes,  por t ra i ts ,

f  i gu res ,  s t i l l  I  i f e ,  nudes .  I 'm  ius t  ' i n te res ted  ' i n  a l l  o f  i t  and  can  do

a l l  o f  i t ,  so  I  do  i t .
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i  no t ice  tha t  qu i te  a  b i t  o f  the  pa in te rs  do  spec ia l  i ze  in  deser t  soenes

and westerns.  Are they noving away from that here in the Southwest now?

No,  I  don ' t  th ink  so .  There 's  s t i l l  an  awfu l  l o t  o f  deser t  pa ' in te rs ,  j us t

l i ke  there  are  b luebonnet  pa in te rs  in  south  Texas .  There  is  a  t remendous

marke t  fo r  i t  and  I  th ink  there  is  an  awfu l l y  io t  o f  them so ld .  To  me the

deser t  i s  unpa in tab le .  I ' ve  never  pa in ted  a  deser t .  I  th ink  cac tus  i s

ug ly .  I  mean,  I  l ove  l i v ing  here  and  a l l  tha t  and  I  l ove  to  look  a t  i t ,

bu t  I  can ' t  imag ine  anybody want ing  to  pa in t  tha t .  To  me tha t ' s  un insp i ra -

t iona l .  0 f  course ,  th is  i s  a  b ig  marke t  fo r  the  amateur  pa in te r  and so  is

the  b luebonnet  marke t .  Now you see,  you have so  many d i f fe ren t  c lasses  o f

peop le  tha t  a re  buy ing  pa in t ings .

t r lhat  is  the bluebonnet market?

I t ' s  t remendous.  Lo ts  o f  money in  i t  every  year .

What do they pa'int?

They pa in t  b luebonnets .  The Texas  b luebonnets .

Tha t ' s  a l  I  ?

That 's  a l l  they  pa in t - -g reen t rees  and f ie lds  o f  b luebonnets .  And they

j  us t  se l  I  I  i  ke  c razy .

Here  or  jus t  in  eas t  Texas?

We11,  ' i n  cen t ra l ,  sou th ,  and  eas t  Texas .  You  don ' t  see  a  lo t  he re .  You  see

the  deser t  scenes  here .  What  th i s  j s  i s  co l loqu ia l  pa ' in t ing .  Th is  goes  on

a l l  over  the  western  c iv i l i za t ion .  I t  goes  on  in  Par is  a t  the  f t4ontmat re .

The pa jn te rs  a re  ou t  there  a l l  o f  the  t ime,  pa in t ing  tha t  scene r igh t  a round

there  and they  se11 i t  l i ke  c razy  every  day .  In  fac t ,  I  went  there  w i th  an

ar t  g roup o f  pa in te rs .  We thought  i t  wou ld  ius t  rea l l y  be  fun  to  go  ou t

there  and pa in t ;  so  we d id .  And they  ca l led  the  po l i ce  and thought  we were

Q:

H :
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go ing  to  be  ar res ted  because we brought  our  ease ls  and every th ing .  Ev ident ly ,

we d idn ' t  ge t  the  who le  th ing  on  i t ,  bu t  they  ev ident ly  buy  the i r  spaces

f rom. . .  Bu t  anyway,  they  were  a l lo ted  these spaces  and they  don ' t  want  any

tour is ts  o r  any  o ther  pa in te rs  mov ' ing  in  on  the j r  marke t  there ,  because

th is  i s  a  bus iness  w i th  them.  They  se l l  to  the  tour is ts ,  and they  se11

these local  Par is street scenes. Now, that  was interest ing.  And they

ac tua l l y  ca l led  the  po l i ce  and  we were  to ld  to  p ick  up  our  th ings  and  move .

They wou ldn ' t  even 1e t  you  buy  in to  a  space there?

No,  they  had i t  a l l  p re -a1 lo ted .  And we packed up  and moved down the  s t ree t

about one block and they came and made us move from there.

Did you even get to paint  there?

No.  l , ' l e  thought  i t  wou ld  be  fun  to  se t  up  and pa in t  there  a  coup le  o f  hours .

We had no idea that we were npving in on their  commercial  /Tnterests/ .  This

' is  what they objected to,  they thought they might have compet i t ion.  They

d idn ' t  know tha t  mrs t  o f  the  group cou ldn ' t  pa in t  as  we l l  as  they  were

pa in t ing ,  o r  about  the  same qua l i t y  anyway.  So they  weren ' t  any  rea l

compet i t ion .  But  they  d idn ' t  want  to  lose  any  marke t .  Th is  was the  who le

th ing ,  was  ta lk ing  about  the  marke t  fo r  loca l  sub iec ts ,  such as  the  b lue-

bonnets  and the  purp ' le  npunta ins  here .  Wel1 ,  in  Idaho where  I ' ve  been

teach ing  up  there  fo r  severa l  years ,  the  loca l  reg iona ' l  pa in te rs  there  pa in t

mooses on  the  snowy Teton  s lopes ,  and usua l ly  w i th  the i r  mouths  open- -

te r r ib le ,  te r r ib le  s tu f f .  Bu t  you  go  to  the  eas t  coas t  o r  the  west  coas t

or  south  Texas ,  anyp lace  a long the  coas t f ine  you ge t  the  coas t l ine  pa in te rs .

Thene js  a  t remendous marke t  in  these areas  fo r  these peop le ,  wh ich  wou ld

never  buy  my pa in t ings  fo r  ins tance wh ich  is  rea l l y  no  loca le  to  i t .

lsomet ' ime;]  I  go to Oklahorna and paint  because the scenery there is very
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pa in tab ' le ,  bu t  I  don ' t  say  tha t  th is  j s  the  Ok lahoma landscape and I  don ' t

se l l  i t  to  Ok lahomans.

i  f igure  your  pa in t ings  wou ld  se l l  a lmost  anyp ' lace  because o f  the  way

they ' re  no t  spec ia ' l  i zed .

They  do .  But  fo r  the  peop le  who ane buy ing  co1 ' loqu ia ' l  a r t ,  they ' re  no t

in te res ted  in  my k ' ind  o f  pa ' in t ' ing .  I t ' s  a  d i f fe ren t  g roup tha t  I  se l l  to

than the  western  ar t i s ts  se l l  to .  A l l  o f  these peop le  have the i r  l i t t le

group o f  pa t rons ,  o r  peop le  tha t  a re  in te res ted  in  tha t  spec i f i c  k ind  o f

pa in t ing ;  So i f  you  go  to  Ca l i fo rn ia  fo r  a  ho l iday  and you want  one o f

those seacoast  pa in t ings ,  you  go  to  the  loca l  ga l le r ies  and you ius t  f ind

them by  the  tons .  But  you wou ldnr t  f ind  them here .  Here  i t ' s  purp le

mounta ins  and cac tus .  And in  Aus t in  you 'd  f jnd  b luebonnet  pa in te rs .  But

then there  are  pa in te rs  l i ke  me who jus t  pa ' in t  and don ' t  have a  spec i f i c

area .  They  don ' t  pa in t  a reas ,  no t  reg iona l  pa in te rs .

Do you th ink  tha t ' s  been be t te r  fo r  you  in  the  long run ,  o r  more  en ioyab le

for you?

l^ le l l ,  more  en ioyab le .  I  wou ld  ius t  go  c razy  pa in t ing  cac tus .  ! , le l l ,  I

wou ldn ' t  do  i t .  I  wou ld  p lay  go1f l  o r  someth ing .  I  don ' t  want  to  pu t  these

people down because i  th ink that  there's a place for them and a reason for

them.  And  i f  peop le  en joy  tha t  k ind  o f  pa ' in t ing ,  tha t ' s  f i ne .  I t ' s  the i r

money and the i r  house and they  pu t ' in  i t  what  they  want .  So I 'm rea l l y  no t

a  c rusader  as  fa r  as  ra is jng  the  tas tes  o f  the  pub l i c .  I  i us t  can ' t  ge t

exc i ted  about  i t .  I  can ' t  ge t  exc i ted  about  c rooked ga l le ry  dea le rs .  There !s

jus t  to  many va luab le  th ings  to  spend your  t ime th ink ing  about  i t  and  do ing

anything. None of  the var jous groups of  western paintens take away from

what  I  do .  There 's  no  reason fo r  me to  be  upset  o r  iea lous  or  wor r ied

Q:

H :
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about  the  pub ' l i c ' s  tas te .  Enough peop le  buy  i t  so  i t  makes  you a  grea t

deal  of  money.

To  me i t ' s  more  l i ke  decora t i ve  pa in t ing .

I t  i s .  I t ' s  rea l l y  ' i n te res t ing  because pa ' in t ings  have to  be  ca tegor ized .

In  o ther  words ,  Remington  and Russe l  who rea l l y ,  in  th i rs  day  and age,  wou ld

have  to  be  c lass i f i ed  as  i l l us t ra to rs ,  /a - reZ  a lso  c lass i f i ed  as  h is to r i ca l

painters now, because they painted the history of  the country.  So they

have va lue  fo r  two reasons :  one is  the i r  genera ' l  appea l  in  the  west  and

the  o ther  i s  fo r  h i s to r i ca l  va lue .  And  o f  course ,  i t ' s  a  l im i ted  ed i t i on ;

there  aren ' t  go ing  to  be  anymore  o f  those.  But  there  are  many jm j ta to rs

out .  And so  fo r  the  peop le  tha t  don ' t  have $6000 fo r  a  Remington  bu t

they enjoy i t  or  they would pay $SO0 tor a contemporary work of  the same

sub jec t .  So  i t  has  a  g rea t  marke t  va lue .

Okay.  I t ' s  been a  en joyab le  in te rv ' iew,  rea l l y .  I  want  to  thank  you very

much fo r  i t .

We l l ,  you ' re  jus t  mos t  we lcome.

n .

H:
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