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Manuel Acosta
by  John H.  McNee ly

February 28, 1973

/7,

M:

ansc rdp t  beg ins  a  few  m inu tes  i n to  the  i n te rv iew" /

tn le11 ,  l e t ' s  ge t  s ta r ted  he re .  I  wan ted  a  b iog raph ica ' l

de ta i l  as  we  can  ge t  you  to  go  i n to .  You  were  bo rn  i n

E" t J  I t ' s  no r th  and  eas t  f rom Ch ihuahua  C i t y ,  abou t

No t  ve ry  fa r ,  i s  i t ?

We l l ,  you  cou ld  eas i l y  have  two  bee rs  a long  the  way ,  be

t ime  l

ske tch  i n  as  much

V i l  I  a  A ldama?

25  m i l es .

there  in  no

A .

M:

M:

M:

M:

When were you born?

I t  was  a  very ,  very  good day  as  my mother  te l l s  me,  and she was lsk ipp jng /

and  hopp ing  ac ross  the  ma in  ' i r r i ga t ion  acdqu ia - -d i t ch - -p lay ing  a round

there ;  and then I  was  born .

R igh t  in  the  d i t ch?

Yeah,  about  May the  g th ,  in  the  good year  o f  the  Pancho V i l la  f racas  in

1921 .

How long  d id  you  l i ve  in  V i l l a  A ldama?

I  was s t i l l  c l ing ing  to  one o f  my mother 's  b reas ts  when she wa lked over

the  Santa  Fe Br idge.

Is  tha t  r igh t?

My fa ther  sent  her  ahead and then there  were  re la t i ves  l i v ing  in  the

pres id ios  r igh t  beh ind  the  E l  Paso  Laundry ,  wh ich ' i s  r igh t  the re  on

Santa  Fe and Ch jhuahua St ree t .  That ' s  where  I  s ta r ted  growing  up ,  and

then one or two of  my brothers were born in that  p1ace.

Pres id ios .  Do you mean tenements?

Yeah.  They ' re  s t j l l  t he re ,  r i gh t  beh ind  theE l  Paso  Laundry  bu i ld ing .
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Acosta

Then my fa ther  s tayed on  jn  V i l la  A ldama and then eventua l l y  he  came over .

In  those years ,  as  they  te1 ' l  me,  they  jus t  wa lked across .  There  was no

such  th ing  as  v i sas  o r  passpor ts  o r  dec la ra t ions  o f  any th ing .  They  jus t

wa l  ked  across .

M:  We l l ,  I  th ink  un t i l  Congress  passed  leg is la t ion  in  1924 ,  the re  weren ' t  any

res t r i c t  ions  .

0h ,  so  I  was  a  lega ' l  wetback .  (Chuck ' les )

What  was your  f i rs t  schoof  ing?

I t  was  a t  home.  I  remember  my mother  wou ld  take  us  a l l  a t  cer ta ' in  t imes

o f  the  day  and  she  wou ld  b r ing  ou t  the  abecedar io ;  i t  was  a  l i t t l e  a lpha-

be t  book ,  and  she  wou ld  j t i s t  g i ve  us  he l l  w i th  i t :  B -a -c -a ,  baca ;  b -u - r r -o ,

bumo. So we learned to read and wri te Span' ish.  So when I  went to the

f i r s t  g rade  a t  Bea l l  Schoo l ,  I  cou ld  read  Span ish ,  and  so  I  chea ted  the

rest  of  my l i fe in school  ,  because I  would read everything ' in Span' ish and

mennr ize  j t ,  and  I  go t  a long  f ine .

Wel l ,  tha t  i s  remarkab le .  Your  mother  must  have been a  very  cu l tu red

person ,  then .

As  I  had heard  many s to r ies  f rom the  o ther  re la t i ves  tha t  a re  s t i l l  l i v ing

there ,  my grandfa ther  and grandmother  had qu ' i te  a  b i t  o f  land  there  in

V i l l a  A ldama and  they  had  the j r  ca t t l e  and  the i r  l i t t l e  fa rm;  and  so  they

were  fa ' i r1y  we l l  o f f ,  because my mother  and her  s is te rs  had mus ic  lessons .

They  went  to  schoo l  there ,  and so  they  were  fa i r l y  we l l -educated .  They

were  do ' ing  f i ne  t i l l  t he  Revo lu t jon  h i t  them,  the  l i t t l e  v i l l age .  And  so

t ha t ' s  when  they  began  to  d i spe rse ,  you  see .  My  fa the r  wen t  o f f  on  seve ra l

exped i t ' i ons  i n to  the  moun ta jns .  You  know,  they  wou ld  take  s ides  and  some-

t ' imes the federales would swoop into the town and then everyone wou' ld
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scat te r .  The guys  wou ' ld  h ide ,  you  see,  because they  Were  a f te r  the  men.

Then when they  le f t ,  the  v i l l ' i s tas  came in  and so  tha t ' s  why  my fa ther

was in  and  ou t .  Tha t ' s  when  my aun ts  began  to  s ta r t  com' ing  th i s  way .

Whjch  s ide  was your  fa ther  suppor t ing?

I  wou ld  say  the  v j l l i s tas .  He  had  some har row ing  ta les  to  te l l .  Some-

t ime you might  ta l  k  to  h im.

He 'd  be  a  good one to  ta l  k  to . Did  he  ac tua l l y  f i gh t  w i t h  V i l l a?

LYesJ

You say  you went  to  Bea l l  Schoo l?

Yes.  I  was  ther re  t ' i l l  the  th i rd  g rade and then we moved f rom those tene-

ments  down to  Nor th  Santa  Fe St ree t ,  r jgh t ' in  f ron t  o f  the  o ld  Prov idence

Hospi ta l  ,  because one of  my aunts had moved up there and she rented a

house,  and i t  was  b ig  enough tha t  we moved up  / ther i / .  And o f  course  the

Depress ion  was a t  j t s  wors t  about  th is  t ime.  So we moved up  there  and I

remember we slept in the backyard.  l , . Ie had the beds al l  over wi th sheets

over  the  beds  to  s leep there  a t  n ' igh t .  And then o f  course  we a l l  shared

the  b ig  house in  the  day t ime.

Was tha t  a long where  the  Texas  Employment  Commiss ion ' i s  now?

Exact ly ,  r ' i gh t  there .  I  went  to  V i las  Schoo l  then.  And o f  course  my

bro thers  and my on ly  s is te r  had been born  jn  the  meant ime,  and they  were

growing up. I  remember dragging my youngest brother f rom Santa Fe Street

a l l  the  way  to  V i las  Schoo l  on  h is  f i r s t  day  in  c lass .

I  guess  you never  remembered Gi lber t  Ro land,  d id  you?

No,  no .

He went  to  V i las  Schoo l ,  I  th jnk .

He 's  qu i te  a  few years  o lder ;  I  d ' i dn ' t  know h ' im.  La te r ,  I  saw h jm in  mov ies

tr{ :

n .
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but  he  had a l ready  gone to  Ho l lywood.

l {e l l ,  then ,  you  went  to  V i las  Schoo l  .

I  was there for  maybe one year and then we moved again,  and that move was

down to Dolan Street near Val  Verde. There again my father was gett ing a

l i t t le  money.  He was then work jng  fo r  the  Phe lps  Dodge Ref inery ,  wh ich

was ca l led  the  N icho ls  Copper  Company.  He was jus t  ge t t ing  a  few do l la rs

a  week,  bu t  he  was so  proud he  never  accepted  any  re l je f  and he  fo rbade

my mother to ever accept any cans of  food. Remembeq then the government

do led  ou t  government  i ssue.  A l l  the  cans  were  sor t  o f  an  unappet iz ing

green co lo r .  You cou ld  see them go ing  f rom one ne jghbor 's  house to  the

other .  They  wou ld  exchange,  see,  to  change the  menu.  But  my mother  wou ld

never  accept  any ,  because my fa ther  wou ld  say ,  " I f  I  f ind  one o f  these cans

around here . . . "  He was very  p roud and he  never  accepted  any th ing  f rom the

government .  So we jus t  made the  bes t  o f  i t ;  we grew up on  f r i io les  and

ch i le  ve rde  and  to r t i l l as .

D id  you go  to  some o ther  schoo l  a f te r  Bea l l?

l rJe l l ,  wh i le  we were  l  i v ing  there  I  went  to  Bur leson Schoo l  .  That ' s  where

I  g raduated  f rom grammar  schoo l .  Now i t ' s  the  Je f fe rson H igh  Schoo l .

Those were  the  happ ies t  years ,  as  I  remember ,  because I  was  maybe n ine  or

l0  and the  p lace  then was beaut i fu l .  Every  house had two lo ts ,  o r  th ree ,

and they had frui t  orchards.  And of  course there 6ui l  no pavement,  and

very few street l ights.  Everyone had an outdoor to i let ,  and there were

no a l leys .  Between the  b locks  there  was an  i r r iga t ion  d i tch  and the  water

ran  f ree ly  a long the  d i tches .  So we spent  a  very  happy ch i ldhood there

because we went to school  and we were taken to church. Our big deal  every

day was to go to Rosary in the evening and then Sunday to church, and my
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brothers were al tar  boys. And I  never Was one, but I  was alWays around

them or  w i th  them,  and we wou ld  he lp  my fa ther  decora te  the  church .

l , , lhat  church was that?

That  was Our  Lady  o f  the  L igh t .

Is that  the one they tore down?

No,  i t ' i s  s t i l l  t he re  and  they  s t j l l  use  j t ;  bu t  they  bu i l t  a  new one  on

Del ta  S t ree t .  So  they  had two churches .  That  was qu i te  an  exper ience.

And dur ing  tha t  t ime,  dur ing  schoo l  vacat ions ,  we had an  Unc le  Jos6

in  La  Co lo rada  - -  i t ' s  a  sec t ion  tha t ' s  r igh t  ac ross  f rom Ys le ta  and  C l in t

on  the  Mex ' i can  s  jde  - -  and we wot t ld  spend th ree  months  w i th  h jm.  There  was

Anton io ,  my second bro ther ,  and Franc jsco ,  the  th i rd  one down the  l ine '

and I .  Th is  i s  where  we learned to  p ick  co t ton  and p low the  f ie lds  and

cu t  the  a l fa l fa ,  and  take  i t  and  ba le  i t .  We lea rned  to  m j l k  cows ,  take

care  o f  horses .  So tha t  was  a  very  exc i t ing  era ,  espec ia l l y  f to f  me,

s ince  I  was  the  o ldes t .  I  learned qu i te  a  b i t .  So  when the  th ree  months

were  up ,  t ^ te  were  sneaked across  the  l ine  there  in  Ys le ta ,  r jgh t  across

from the Lee Moor Ranch.

By  then weren ' t  they  guard ing  the  border?

0h,  they  jus t  had barbed w i re ,  wh ich  was a l l  over  the  E l  Paso area .  I ^ le

wou ld  jus t  ra ise  up  the  bo t tom wi re  and sneak  under .  And my grandmother

wou ld  come a long  w i thusand  we wou ld  jus t  go  back  and  fo r th  as  we  p leased ,

a lways  look ing  ou t  fo r  the  Rench is* ,  as  they  were  ca l led .  (Chuck les)

You  l i ved  near  Bur leson  Schoo l ,  then?

l , r le l l ,  r ' i gh t  on  Do lan  St ree t .  We l j ved  there  fo r  qu i te  a  few years .

When I  f i r s t  came to  E l  Paso,  very  near  there  jn  an  o ld  f rame house l i ved

tha t  pa in te r ,  Leo la  Freeman.  D id  you ever  know her?

M:

*Rangers
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M .

I  knew  he r  much  l a te r .  I  t h i nk  t he  s tud ' i o  t ha t  she  bu i l t  i s  s t i l l  t he re

on  Concepc ion  S t ree t .  She  so ld  pa r t  o f  i t  and  I  t h i nk  she  ren t s  a  l i t t l e

b ' i t  o f  i t "  l r ' l r s .  F reeman  i s  now l i v i ng  i n  M6x ico  somewhere .

0h ,  she  i s?  | l ' Je11 ,  when  I  was  f i r s t  ou t  a t  t he  Co l l ege  o f  M ines '  he r

daugh te r  wen t  t he re ,  and  o f  cou rse  she  has  a  son ,  B j l l  F reeman .  Bu t

she had an o ld f rame house and i t  seemed to me that  i t  must  have been

to rn  down .  She  l i ved  p igh t  nea r  t he  cana l ,  nea r  A lameda  S t ree t '  ve ry

near  Bu r leson  Schoo l .  Bu t  you  say  you  knew he r  l a te r?

0h ,  yes .  I t ' s  when  I  had  been  t o  a r t  s choo l  and  was  i nvo l ved ' i n  t he

exh ' i b j t i ons  tha t  I  began  to  hea r  abou t  he r .  The re  was  a  b ig  da i r y  on

Va l  Ve rde  S t ree t  nex t  t o  t he  cana l ,  so  tha t ' s  where  we  wou ld  go  by  to

schoo l  eve ry  dayn  and  we  wou ld  see  th i s  o ld  German- look ing  l ady  who

ran  t ha t  da i r y .  She 'd  be  a f t e r  t he  cows  and  she 'd  be  m i l k i ng  t hem '

and  she 'd  be  b reed ing  the  cows .  We wou ld  ge t  nex t  t o  t he  fence  and

wa tch  the  o ld  bu l l  ge t  on  the  cows ,  and  the  l ad ies  ac ross  the  s t ree t

wou ld  a lways  ho l l e r  a t  us ,  " iMuchachos ,  bd jense l  ZQu6  es tS  v i endo? "

(Laughs )  "Ge t  t he  he l l  ou t  7o t  t he r i l l  Wha t  t he  he l l  you  l ook ing  a t?

Keep  go ing l "  ( Laughs )  We  knew  when  we 'd  see  t he  o l d  bu l l  r eady '  so

we  wou ld  even  be  l a te  to  schoo l .  Bu t  we 'd  hang  a round  the re  and  wa tch

a l l  t h i s  go ing  on .  Th j s  1ady ,  she  knew  wha t  she  was  do ing .

You  knew the  fac ts  o f  I  j f e  ea r ' l y .

0h ,  yes .  Down  a t  t he  fa rm,  my  unc le  had  a  beau t i f u l  s ta l l i on ,  a  ho rse

tha t ' s  ca l l ed  E l  Cha r ro .  We  l ea rned  t o  r i de  h im .  He  was  a  mean  one - -

he  wou ld  b i t e  ou f  rea r  ends  eve ry  t ime  we  led  h im  to  wa te r .  He  was  a

he l l uva  s ta l l i on .  Wheneve r  he  wou ld  sme l l  ' i n  t he  a i r  t ha t  some  mare

was  ge t t ' i ng  ready  somewhere ' i n  t he  commun i t y ,  he  wou ld  b reak  down  the

A:
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fence /Ti l  the barn,  jump, and disappear al  l  n ight .  Next morning, m.Y

unc le  wou ld  ge t  another  horse  and go  f ind  h im;  and sure  enough,  he  had

broken down another  barn  and there  he  was,  w i th  the  mare .  (Laughs)  So

there was an eye-opener.

Then  there  was  the  t ranqur ' l i t y  w i th  wh ich  peop le  l j ved ,  and  the

s imp l ic i t y ,  and how they  prospered.  The k ids  g rew up hea l thy .  They

d jdn ' t  have much bu t  they  had the  s tap ' les ,  good food,  and eveTyone

d id  a  lo t  o f  good hard  work .  I t ' s  a l ' l  gone now.  I  have gone back

and  there 's  no  t race .  You  know,  l i ke  the  o1d  song  "Las  Cuat ro  M i1pas , "

exac t l y  l i ke  tha t .  I t  was  jus t  a  th ree- room adobe  house  w i th  a  lo t  o f

l j t t l e  barns ,  and  there  was  a  we l l ;  and  o f  course  the  b ig  cana l  w i th  the

d i t ches  fo r  i r r i ga t ion .  We wou ld  go  ba the  in  the  d i t ch .  Then  on  Sundays ,

we wou ld  a l l  ga ther  a t  the  b ig  cana1 ,  and  tha t ' s  when  the  lad ies  wen t

swimming and ba th ing .  (Laughs)  l r /e  wou ld  a l l  sor t  o f  happen to  a r r j ve

there  a t  the  r igh t  t ime .  They  were  these  vo lup tuous ,  dark  lad ies  in

the  wate r  w i th  g rea t  b ig  wh i te  robes .  They  d idn ' t  wear  ba th ing  su i t s ,

no  such  th ing .  They  wou ldn ' t  go  jn  naked ,  bu t  they  ius t  wore  these  f low ing

whi te  robes .  Ng/  were  there  watch ing  and ho l le r ing  and screamjng,  and

they  wou ld  be  around,  & [d  they 'd  s ta r t  be ' ing  p1ay fu l ,  and then we 'd  be

p lay fu l  ,  jump and d ' i ve  under  and d jscover  a l l  k ' inds  o f  th ings  under  the

wh i te  robes .  (Laughs)

Th is  was a t  the  ranch your  unc le  had?

Yes .

Was tha t  your  mother 's  b ro ther?

My mother 's brother.  There were t imes when my grandmother and grandfather

l i ved  there ,  and they  wou ld  go  back  to  V j l la  A ldama and come back .  Somet imes
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my Unc ' le  Agust in  wou ld  be  there ,  and they  wou ' ld  take  o ther  l i t t le  t rac ts

o f  land  and deve lop  them and cu l t i va te  them.  And my Unc le  Jos6 was the

prosperous one there.  In other words,  he had one horse more than the

o thers .  He  go t  in to  the  po1  i t i ca l  aspec t  o f  th i s  l i t t l e  v ' i l ' l age ,  and  when

he won the  e lec t ion - -he  was  the  a lca lde- -he  had  a  ce lebra t ion ,  one  b ig

dance in  the  schoo lhouse.  I t  was  a  one- room schoo lhouse.  Lo  and beho ld

when he  was ce lebra t ing ,  someone came in  there  and shot  h im.  That  was

the  end o f  Jos6 Sdnchez.  So tha t  was  the  end o f  tha t  ep isode in  our

l i veso  because soon a f te r  tha t  the  w idow--he  mar r ied  severa l  t imes- -

jus t  took  every th ing ,  inc lud ing  the  la tes t  th ' i ngs  tha t  my  unc le  had  acqu j red .

What was the name of th is town?

La Co lo rada .

You  don ' t  have  any  i dea  abou t  wha t  yea r  he  was  k i l l ed?

. |934 ,  
because  soon  a f te r  t ha t  I  g radua ted  f rom Bur leson .

They  wen t  t h rough  the  8 th  g rade  a t  Bu r leson?

No,  they  on ' l y  had  seven .

Then  where  d id  you  go?

Then ,  s ince  no  one  was  i n te res ted  i n  my  go ing  to  h jgh  schoo l - - i t  was  un -

heard of  fn  /mi l  ne ighborhood,  there on Dolan and Val  Verde very few

s tuden ts  wou ld  ven tu re  to  go  to  h igh  schoo l - - I  i us t  so r t  o f  s tayed  ou t

fo r  one  semes te r .  I  s t i l l  had  a  hanke r ing  to  go  to  schoo l  and  the re  was

no money.  But  one day I  dec ' ided that  I  wanted to  go to  school  ,  so I

wa l ked  a l l  t he  way  f r om. . .  0h , ' i n  t he  mean t jme  we  had  moved  f r om Do lan

to  F ind ley  S t ree t .  See ,  t hen ran tha t  ren ted  the  house ,  who  was  my  fa the r ' s

co -worke r  a t  t he  o1d  copper  re f i ne ry ,  dec jded  to  ge t  t h ' i s  house  back ,  so

we  had  to  move .  We found  th i s  house  on  F ind ley .  I t  was  a  ramb l i ng  o ld
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adobe house;  no  e lec t r i c i t y ,  ius t  a  water  hydrant  jn  the  bac(yard ,  and

the  t rad i t iona l  ou thouse ( laughs)  nex t  to  the  hydrant  in  the  backyard .

So,  we moved there  because tha t  was  the  on ly  th ing  we cou ld  f jnd  a t  the

moment ,  and so  we sor t  o f  went  back ' in to  h is to ry  aga in ,  because we had

to  l ' i gh t  cand les  and kerosene 1amps.  I t  was  very  bad,  bu t  I  th jnk  a

month or two later we moved across the street to the house there on

F ind ley ,  the  one r igh t  on  Hammet t .  So  we l j ved  there  S ix '  seven years '

and  tha t ' s  when  I  s ta r ted  go ing  to  Bowje  Schoo l .  I  was  s t i l l  I f v ing

there  when I  g raduated  f r .om h jgh  schoo l .  I  used to  wa lk  f rom th is

address al l  the way down the boundary l ine across the Japanese vegetab' le

gardens  and then f to l  Bowie .

Your  o ldes t  house and s tud io  was on  the  corner  o f  Hammet t  and F ind ley?

Yes .  The  house  j s  s t i l l  t he re ,  the  one  tha t  we  ren ted  j s  s t j l l  t he re

now.

So you went to school  at  Bowie for  four or f ive years.

Yes. fn lhen I  got  in,  somewhere I  got  very discouraged and I  dropped

out another semester.  So l t f rat-7 was one whole year /T 1os!,  because

some o f  the  graduates  f rom Bur leson graduated  ahead o f  me,  those tha t

s tuck  w ' i th  i t .  Bu t  I  was  de termjned then.  You see '  my fa ther  Was

s t j l l  ea rn ing  very  l j t t l e ,  and  then  I  began  to  ge t  iobs  check ' ing

laundry  a t  the  o ld  Acme Laundry  on  Missour i  a f te r  schoo l .  Severa l

k ids- -we 'd  go  down there  and check  laundry .  We 'd  smel l  the  d i r ty

fee t  fo r  weeks  a f te r  tha t .  (Laughs)  Then I  worked in  the  ca fe te r ia

wash ing  d ishes ,  jus t  to  he lp  myse l f  a1ong .  0 f  course ,  we  had  many

re la t i ves ' in  Sou th  E l  Paso  and  somet imes  a t  noon ,  when  I  d idn ' t  have

money  fo r  lunch ,  I  wou ld  ius t  wa lk  e igh t ,10  b locks ,  go  v i s i t  the  aun ts



Aco sta t0

M .

A .

M:

A :

or  the  unc les  and  have  a  lonche . *

About  what  year  d id  you f in ish  a t  Bowie?

I  th ' ink  the  teachers  were  very  happy on  January  o f  '4 . |  when t - t1  f ina l l y

g radua tes .  (Laughs)

Was Bowie  par t i cu la r ly  d j f fe ren t  then?

Wel l ,  ce r ta in ly .  I t  was  jus t  one  square  bu i ld ing  tha t ' s  the re  nex t  to

the  new one.  Mjss  0c tav ia  G lasgow was the  Ar t  teacher .

0h ,  I  d jdn ' t  know she was an  Ar t  teacher .

She 's  the  on ly  Ar t  teacher  I  had there .

She 's  the  one  who l i ves  in  the  o1d  Magof f in  home.

Yeah,  she 's  the  duagh te r  o f  the  la te  genera l .

And the  granddaughter  o f  the  Magof f ins ,  James Wi ley  Magof f in .

Miss  G lasEow t r ied  very  hard  to  teach,  bu t  a t  the  t ime,  the  schoo ls  d ' idn ' t

have any  supp l ies .  There  vvas  no  Ar t  p rogram.  I  wou ld  be  pa in t ing  a l l

these p in -up  g i r l s  and she wou ld  shake her  head a t  me,  "Don ' t  you  know

there  are  be t te r  th ings  f to  d ra f l? "  The she wou ld  b r ing  some pa ' in t ings

wj th  re l  ig ' ious  mot i fs .  There  are  s t j l l  some pa ' in t ' ings  I  d id  a t  the  Lady

o f  Guada lupe  Church ,  because  she  ins is ted .  Bu t  the rewas  no  such  th ing

6i l  an Art  program at Bow' ie.  They tr ied but j t  was iust  a matter of

do ing  someth ing  qu ick ly ,  i n  an  hour .

Do you fee l  tha t  M ' iss  G lasgow he lped you?

At  the  t ime,  I  was  too  ind i f fe ren t  because no  one rea l l y  was  in te res ted

in  me as  an  ar t i s t .  No one encouraged me,  so  a l l  I  d id  was express  my-

se l f  and  jus t  d id  wha t  I  had  to  do .  Bu t  the re  was  no  Eu idance  o r  insp i -

ra t ion .  What  i  d id  was ge t  jn to  bad hab j ts .  You see,  I  had never  rea l l y

M:

A :
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seen a  rea l  pa ' in t ing .  Every th ing  tha t  I  d iscovered about  pa in t ing  were

f rom reproduc t jons .  So tha t  hab i t  o f  t ry ing  to  emula te  what  looked l i ke

a  pa in t ing ,  i t  was  so  smal l  tha t  fo r  years  I  t r ied  despera te ly  to  pa in t

a  very  s l ' i ck ,  a lmost  photograph ' i c  /p ' i cu t t f l ,  because I  d idn ' t  know about

the  v j ta ' l i t y  o f  rea l  pa in t ,  o f  canvas ,  see ing  the  th ' i ngs  c lose  up .  So

for  years  I  had tha t  hab i t ,  tha t  I  wanted  every th ' ing  s l ' i ck ,  as  I  saw them

in  magaz ines  and ar t  books .

So as soon as I  graduated, the Second l^ lor ld War was on ug and my

f r iends  o f  the  ne ighborhood / -anr i7  my bro thers  a l l  were  jo in ' ing  up- - the

Navy ,  the  Army,  the  A i r  Force .  S ' ince  I  was  s t i l l  a  wetback '  I  t r ied  to

jo in  up  and  they  sa id ,  "No ,  you ' re  no t  a  c i t i zen .  You  can ' t  go  ' i n . "

So a l1  my f r iends  and bro thers  s ta r ted  go ing  o f f  in to  the  adventures  o f

the  mi l i ta ry ,  so  I  s tayed home fo r  about  s jx  months .  F jna l l y ,  one day

Frank l in  De lano Rooseve l t  took  no t ice  o f  me and sent  me tha t  very

grac ious  inv i ta t ion  tha t  says ,  "Greet ings . "  And so  I  passed the  phys ica l

w i th  f l y ing  co lo rs  and o f f  I  went  jn to  the  A j r  Force .  I  had some o f  my

f i r s t  tas te  o f  m i l i t a ry  l i f e  here  in  For t  B l i ss ,  a t  the  o1d  Logan  He igh ts

ta r  paper  shacks .  They  had four  e igh t -by-e igh t  l i t t le  square  th ings ,

about  four  guys  in  each.  And tha t ' s  how I  was  induc ted  w i th  a l l  due

ceremony.  (Laughs)  Then I  was  sent  to  Sheppard  F je ld  in  W' ich i ta  Fa l l s '

where  I  took  a l l  the  exams and a l l  the  ap t j tude tes ts .  One day  they  to ld

me tha t  I  was  be ing  sent  to  the  g l ider  mechan ' i c  schoo l .  They  jus t  sen t

us  wherever  they  needed us .  So I  s ta r ted  r igh t  there  learn ing  about

pa tch ing  g l iders  and pu t t ing  them together .  I  immedia te ly  go t  busy  and

s tar ted  do ing  cop ies  f rom photographs  fo r  the  so ld ie rs ,  because I  s t j l l

had  tha t  fee l ing  o f  want ing  to  pa in t .  They  wou ld  send them home.
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M: Por t ra i ts  o f  the  so ld ' ie rs  themse lves?

Sometimes, but most ly i t  was from photographs of  their  sweethearts or

their  mothers or somebody. But then I  was sent to New York,  and that

was my f i rs t  g f  impse o f  the  b ' ig  town.  We were  there  fo r  a  wh i le ,  /and

then/  we moved around to  the  Caro l jnas  and Kentucky .  I  d jdn ' t  f jnd  any

b lue  grass ,  and there  were  no  fas t  horses  and s low women- -or  was  i t  the

o ther  way  a round?  See ,  a1 l  the  th ' i ngs  I ' d  read  abou t  I  was  look ing  fo r '

and j t  was  a  b ig  d isappo in tment  /wnen I  d idn ' t  f ind  ther f r7 .  However ,  the

f j rs t  snowstorn  tha t  I  ever  w j tnessed was jn  S t '  Lou is ,  because jn  E l

Paso the snow doesn' t  come lexcep! when the archbishop fcomef l  to town'

And on  and on  j t  went .  F ina l l y  I  saw Broadway and 42nd St ree t  and I  saw

Son ja  Hen ' ie  in  person ice  ska t ing .  I  went  to  see some mus ica ls .  I

d idn ' t  have a  chance to  see an  ar t  ga l le ry  whatsoever .  See '  We Were

on ly  a l lowed to  go  ou t  a t  n igh t ,  and j t  was  a  very  shor t  t ime.

So the next th ing I  knew, we were be' ing herded jnto a boat for

overseas .  I t  was  ca l led  the  Maure tan ' ia .  I t  was  a  luxury  sh ip  tha t  was

converted to a t roop shjp.  And what a lousy t ' ime we hadl  t l le were down

1n the  f i f th  ho le ,  and we s lep t  in  hammocks ;  and they  had about  f i ve  o r

s jx  hammocks ,  one on  top  o f  the  o ther .  I  remember  t ry ing  to  ge t  e j ther

jn  o r  ou t  o f  where  I  was  supposed to  s1eep.  Some guys  d idn ' t  bo ther  to

get  a t  the  top  ones- - they  ius t  spraw ' led  on  the  f loor .  Then ha l f  the

t jme,  ha l f  the  t roops  were  s ick .  l l Jha t  a  mess l  I  had never  seen any th ing

l i ke i t .  Everywhere  one  wou ld  go ,  somebody  was  puk ing l  (Laughs)

Seas ick?

yeah l  0h ,  the  la t r ines  were  a  mess .  They  had those e legant  ba throoms

when ' i t  was  a  luxury  sh ip ;  bu t  they  jus t  pu t  the  u r ina ls  and  the  bowls

M:

A .
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and took out everything. So I  would go ' in there,  Fni l  there were guys

hang ing  on  the  bowls  w j th  the i r  heads  s tuck  in  the re ,  i us t  puk ing l  And

every  t ime the  boat  wou ld  ro l l ,  d l l  the  c rap  wou ld  go  f rom one s ide  to

the  o ther .  Ugh- -what  a  mess l

But ,  I  wou ld  sneak  ou t  w i th  my good f r iend  f rom Ca l i fo rn ia - -we

became very  good f r jends .  And ' i t  was  so  ho t  and smel ly  down there  a t  n igh t

we wou ld  sneak  up  pas t  the  guards- - f j ve  s to r ies - - to  the  deck .  l l l e  wou ld

h ide  beh ind  whatever  and we wou ld  be  there  fo r  hours  jus t  en ioy ing  the

beaut ' i fu l  scene o f  the  sea a t  n ' igh t  and the  f resh  a i r .  Then we wou ld

sneak  back ' in  and  s leep  the  res t  o f  the  n ' i gh t .  F jna l l y  we  go t  to

L iverpoo l ,  Eng land,  and tha t  was  f tn i l  f i r s t  g ian t  s tep  fo r  Manue l

Acos ta  on  the  European cont jnent .  The f j rs t  th ing  /They  sa jd  when/  we

got  o f f  the  boat  Nu i l ,  "Now,  be  cour teous  to  the  L imys. "  (Laughs)

L iverpoo l  was  ra ther  a  d rab  p lace .

I t  was  so  d i r ty ,  so  b lack .  I t  was  another  g rea t  d ' i sappo in tment .  See,

I  though t  o f  the  emera ld  l i ons  and  a l l  tha t  c rap .  I t  was  te r r ib le l

Poor  peop le  everywhere .  I , r le  were  there  jus t  a  l i t t le  wh i le ,  and were  sent

fa r ther  in to  a  g l ide r  camp,  an  a ' i r f j e ld .  Tha t ' s  where  I  spen t  a  who le

year,  at  Swindon l , ' le l ls .  I t  was very near /London/,  because we got

passes  to  London  a l l  the  t ime .  We assembled  g l ide rs  the re  in  th i s  a i r -

f ie ld  and d id  a l l  the  d i r ty  work- - the  KP and the  guard  du ty  and a l l

tha t .  We go t  d runk  in  the  l i t t l e  v i l l ages  and  ra ised  he l l  up  and  down

the  Eng l  i sh  coun t rys ide .

Then came the  prepara t ions  fo r  D-Day,  and we prepared I  don ' t  know

how many hundreds  o f  g l iders .  That  was  a  s tepp ' ing-o f f  po in t ,  so  I  met

Po l ish  t roops  and a l l  the  A l l ' i ed  t roops  tha t  were  sent  there- -para t roopers .
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We packed them into the g l iders and they went  over  to  Cherbourg,  France '

o r  whereve r  t hey  d ropped  them.  Then ,  l a te r ,  we  fo l l owed .  They  i us t

moved  us  f rom Eng land  ove r  i n to  F rance ,  r i gh t  beh jnd  the  ac t i on .  t ^Jh i l e

fu i l  t n i s  a i r f i e l d  /nea r  Londo f l ,  I  had  an  acu te  a t tack  o f  append ' i c i t i s .

Tha t  was  the  on l y  one  t ime  I  was  s j ck  j n  t he  A rmy .  I  was  sen t  t o  t he

hosp i ta l  immed ia te ' l y  and  I  had  my  append ix  ou t .  So  tha t ' s  t he  one  good

th i ng  I  l e f t  i n  Eng land .  ( Laugh te r )

Wh j l e  I  was  t he re ,  t ha t ' s  whe r

had  t he i r  c l ubs - - l i t t l e  Quonse t  hu t

I  d id  more  a r t ,  because  the  o f f i ce rs

- -and  they  cou ld  say ,  "Tha t  Acos ta

the re  i s  an  a r t j s t .  Le t  h im decora te . "  So  I  hope  they ' re  s t i l l  t he re .

I  had  Be t ty  Grab le  l ' i f e -s i ze  a l l  over  the  wa l l s ;  A lex is  Smj th '  Hedy

Lamarr ,  and what  have you- -a l l  these p in -up  g i r l s .  I  wou ld  do  numbers

on the  bar racks  doors  and the  sergeant  wou ld  do  a l l  k ' inds  o f  favors  fo r

me.  I  wou ld  ge t  f r ied  ch icken a t  n igh t ,  any t ime;  and fnee bu t te r .  I

wou ld  ge t  passes  and I  wou ld  ge t  l iquor  ra t ion  and c igare t tes  fo r  do ' ing

a l l  these odds  and ends- -pa in t ing  numbers  on  doors  and decora t ing  th is

and tha t .  I  d id  qu i te  a  few por t ra i ts  there ,  charcoa l  and pas te ls .  lde

were never sure / I .ow long we would be there] ,  so I  never bothered to get

any  mater ia ls ,  bu t  jus t  enough to  ge t  by .  I  charged $20 per  por t ra i t ,

so  I  a lways  had money to  go  on  fu r loughs .  I t  was  a lways  to  London.

One t ime we went  a l l  the  way up  to  Scot land;  severa l  o f  the  guys jn

the  bar racks .  I  t r ied  to  ge t  to  i re land,  bu t  they  had c losed the

ent ry  por ts ;  ' i t  was  o f f  I  im ' i t s .  Bu t  I  d jd  ge t  to  see some o f  my f i rs t

masterp ieces  in  London.  There  were  very  few pa ' in t ' ings  ava i lab le  because

they  had a l l  been s to red ,  bu t  I  saw some o f  the  wonder fu l  Ga insboroughs

and Romneys and B lakes .  That  was my f i rs t  enounter ,  you  see.
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Wel l ,  i n  Ed inburgh  they  had  some famous  ga l le r ies ,  too .

Yes .  What  I  d jd  see was very  b r ie f l y ,  because fu r lough was ius t  a  day

or  two.  They  were  a l1  very  fancy  nob ' lemen 0r  persona l i t ies  in  tha t  p la jd ,

the  Scotch  ou t f j t .  I  had  my photograph done in  one o f  those Scotch  un i fo rms.

D id  you f jnd  ou t  what  the  Scotchmen wear  under  the  p la id?

Wel l ,  I  d ' idn ' t  know what  they  wore ,  bu t  I  knew what  I  was  wear ing l  I t

was  jus t  ond inary ,  du ] l  d rab ,  Army G. I .  shor ts l  (Laughs)  I  have  a

photograph of  that  somewhere.

M:  I  guess  tha t  rea l l y  wasn ' t  a  good  t ime,  though ,  because  o f  the  bombings .

They  had pu t  most  o f  the  p ic tu res  away.

We went through that jn London sevenal  t ' imes. The buzz bombs were the

new th ings .  They  jus t  s ta r ted  fa l l jngnand severa l  t imes we were  in  London

fee l ing  our  way around in  the  dark .  I  never  go t  to  know so  many peop le  so

in t ' imate ly  jus t  wa lk ing  f rom one bar  to  the  nex t .  You 'd  go  ou t ,  and you

cou ldn ' t  See  a  damned th ing l  You 'd  ius t  go  a round  fee l ing l  (Laughs)  You

were  e ' i ther  fee l ing  or  somebody passed by  and fe l t  you l  ( laughs)  Then

you cou ld  te l l  i f  i t  was  a  woman,  a  ta r t - -a  " tah t "  as  they  wou ld  ca l l

them.  They  wou ld  wear  f luorescent  iewe l ry  on  the j r  shoes ,  o r  anyp lace

they  wou ld  move.  You 'd  see the i r  b race le ts .  And you wou ld  spot  them be-

cuase you cou ld  see these l i t t l  e  1T:gh t t .  You 'd  come up and ge t  w i th

i t ,  you  see.  They  U immedia te ' l y  es tab l i sh  the  pr ice  or  whatever .  Some

would  say ,  "Now,  love ,  how about  a  door  job?"  I t  was  very  cheap.  (Laughs)

You had to  s tand up .

Yeah l  (Laughter )  They  shou ld  have pa id  us  to  do  those th ings ,  because

j t  was  the  most  hor rendous sexua l  encounter  tha t  I  can  ever  imag ' ine l

You had f i ve  mjnu tes  to  do  i t ,  and  you had to  do  j t  s tand ' ing  up l  The
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funny  th ing  i s ,  we  had  a  con tes t  go ing  on ' in  the  bar racks  t r y ing  to  th ink

o f  some way to  conv jnce  them to  a t  leas t  squat  downl  (Laughs)  But  they

sa jd  i f  they  ever  go t  caught  o f f  the ' i r  fee t  i t  was  a  f jne .  I t  was  ius t

one o f  those th ings .  Peop le  wou ld  go  by  and they  knew what  you were

do ing ,  bu t  they  wou ldn ' t  pay  any  a t ten t jon .  And  o f  course '  on ly  G. I . ' s

and tah ts  wou ld  be  ou t  anyway l  (Laughs)

But  i t  was  a  g rea t  educat iona l  th ing .  But  the  bes t  th ing  as  I  remem-

ber  was coming face  to  face  w j th  a  beaut i fu l  pa in t ing ,  the  ! "eq l  th ing .

Tha t ' s  when  I  dec ided  to  be  an  a r t j s t ,  se r ious ly .

These tha t  you  saw in  London?

Yes.  I  dec jded then tha t  tha t  was  the  cha l lenge,  to  pa in t  tha t  way ,  to

put /on/  a canvas what I  had seen there that impressed me so.

You don ' t  remember  what  ga l le r ies  you went  to?

I  d idn ' t  know them by  name a t  the  t ime.  I  ius t  went  there  because I  was

cur jous .  My  so ld je r  f r i ends  jus t  wen t  ou t  d r ink ing  and  whor ing ;  bu t  I

went  ou t  f i r s t  to  the  ga l le r ies .  Somet imes they  went  w i th  me,  bu t  most  o f

the  t ime they  sa id ,  "We ' l l  see  you  la te r . "  I  even  went  to  See  Some mus ica ls .

I  went  to  the  famous Windmj l l  Theat re  jn  London severa l  t imes.  I  go t  to  see

a beaut i fu l  mov ie  by  Lawrence 0 l i v ie r  a t  the  t ime,  "R ' i chard"  somebody or

o ther .  I  went  to  the  Buck jngham Pa lace  and the  chang ing  o f  the  guard ,

the  chang ing  o f  underwear  ( laughter ) ,  and up  and down the  r i ver .

Then my ou t f i t  went  to  France,  bu t  I  was  le f t ' i n  the  hosp i ta l  near

London.  So when I  go t  we ' l l  f rom my append ix  opera t ' ion ,  a  b ig  a i rp lane came

for me. I t  was a proud day !_Tf i  my l  i fe because I  was the only one wait ing

on  the  a i rs t r jp ,  and  here  comes th js  C47  cargo  p lane  lahd ing  there .  Here

cgmes the  sergeant ,  he  Says ,  'You ' re  Corpora l  Acos ta?  We have come to
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p ick  you  up . "  I  was  the  on l y  passenqer ,  and  they  f l ew  me  back  to  my  ou t -

t  r L  ned r  pa r i s ;  j t  was  Cou lon ie r .  l , l hen  I  a r r i ved  the re r  Ohr  t t ha  a  tan :

fa re l  A l l  my budd ' ies  came runn ' ing  ou t  lon ]  t f re  a i rs t r ip , ' immedia te ly  to re

my pan ts  down and  sa id ,  "Le t ' s  see  the  opera t jon l "  (Laughs)  So  fo r  weeks ,

everywhere  /T  was,  they 'd  sa i / ,  "Show them,  show theml"  (Laughter )

Looks  l j ke  tha t ' s  the  most  ac t ion  your  t roop saw.

t^ le  were  a lways  repa i r ing  g f  iders  beh ' ind  the  l ines .  As  I  say ,  I  had a  t re -

mendous vacat ion  because I  was  never  in  any  par t i cua l r  p red ' i cament ,  except

tha t  now and then I  a lmost  wou ld  fa l l  as leep dur ing  guard  du ty .  I t  was

hard  to  do ,  because we had the  long sh i f t s  then.  In  the  s ta tes  we had

two hours ,  th ree  hours  o f f ,  and on .  Down there  you ius t  go t  s tuck  w i th

' i t  f rom B:00  a t  n igh t  t i 11  6 :00  in  the  morn ing .  I t  was  dangerous  fo r  one

th ing  because we were  a lways  guard ing  a ' i r f ie lds  o r  gas  depots .  But  tha t

was the  ex ten t  o f  the  danger  o ther  than ge t t ing  the  c lap  or  somebody s tea l -

ing  the  ra t jon  coupons.  We had ra t ions ,  and every  month  or  so  we 'd  go  to

the  KP and ge t  c igare t tes  and choco la te  bars .  I  wou ld  save them,  because

I  d idn ' t  smoke then and d idn ' t  care  fo r  candy .  So I  had a  grea t  b ig  s tock

of  c jgare t tes  and choco la te .  So when I  went  on  fu r lough,  you see,  tha t

was  my D ' ine r ' s  C lub  Card .  (Chuck les )  I  cou ld  ge t  any th ing  w i th  j t :

I  guess  fa rnous  p laces  l r ' ke  the  Louvre  weren ' t  open then.

I  went  there ,  bu t  the  sa lons  were  ha l f  empty .  They  had pu t  away a1 l  these

t reasures .  fThere  were /  very  few /p ic tu res  on  the  wa l '7 .  I  ius t  th  jnk

they  had enough tha t  they  cou ld  take  care  o f  in  case.  0 f  course ,  the

Germans had looted; they had been there and they had iust  been ousted

out ,  and we were  r igh t  beh ind .  They  le f t  some lousy  red  w ine  and some

very  weak- tas t ing  beer ,  and hard ly  any  champagne.  (Chuck les)  So we wene
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ou t  o f  a l l  t he  good  t h i ngs  j n  t ha t  r espec t .

So ,  t hen  we  were  sen t  t o  Germany ,  and  then  a f te r  a  wh i l e  t hey  d idn ' t

know wha t  t o  do  w j th  us .  So  I  became a  Med ica l  Ass i s tan t .  (Laughs )  I t

was  j us t  a  t i t l e  t ha t  t hey  gave  us  to  keep  us  i n  l i ne  to  ge t  on  the  boa ts

back .  Theno  o f  cou rse ,  t he  beau t i f u l  day  when  the  war  was  dec la red  ove r ,

we  we re  i n  t h i s  l i t t l e  t own  o f  C i re  l l ou t i e r  i n  F rance .  The  chu rch  be t t s

pea led  and  the  v i l l age rs  wep t  and  sc reamed  and  ho l l e red .  t n le  ran  l i ke  he l l

down  in to  the  l i t t l e  b i s t ro  and  had  some lousy  F rench  bee r  ( chuck les )  and

some  ho r r i b l e - t as t i ng  red  w ine .  I t  was  a ' lways  v j n  r ouge  o r  v i n  b l anc .  I t

was jus t  the  co lo r  tha t  was  d ' i f fe ren t  bu t  i t  tas ted  yech l

l r le11, you never got to go to Germany then?

[ , r je  were  there ,  bu t  jus t  I  i ke  th ree  months ;  and back  to  France aga in .

And then you were  sent  back  here?

And then we were  sent  to  Marse i l les  and tha t  was  our

About  how long were  you jn  Europe?

t , r le11 ,  le t ' s  see  - -  I  was  a  who le  year  in  Eng1and . . .

a  year  and a  ha l f ,  two years .

fa rewe l l  to  Europe.

So of f  and on maybe

And  f rom Marse ' i 11es  you  came back  to  the  Un i ted  S ta tes?

l , l l e  were  esco r ted  a round  the  Rock  o f  G i ' b ra l t a r - - I  go t  a  l ook  a t  j t - -and  then

on  to  New York .  Immed ia te l y  we  were  taken  o f f  t he  boa t ,  g i ven  a  fu r l ough  to

New York ,  and  we  were  on  so l ' i d  g round  aga in  .  L1J  saw the  S ta tue  o f  L ibe r t y

wav ing  "He l l o l  "

You  were  d i scha rged  then?

R igh t  a t  t h i s  Camp  Shank ,  I  be l ' i e ve  i t  was  ca l l ed ,  we  we re  a l l  so r t ed  ou t

aga in ,  each  one  go ing  d j f f e ren t  ways .  I  f ound  myse l f  on  a  t ra in  to  E l  Paso .

So  I  a r r i ved  i n  E l  Paso  and  I  was  s t j l l  no t  a  c i t i zen .  (Chuck les )  Eve rywhe re
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I  went  the  Sergeant  wOuld  say ,  "You ' re  no t  a  c i t i zen ,  bu t  aS SOOn aS We

get  se t t l ed  here  I ' 1 . |  see  to  i t  tha t  you ' re  a  c i t i zen . "  hJhen  I  was  in

Par js ,  I  wro te  a  le t te r  to  the  Stars  and St r ipes ,  b i tch ing  and compla in ing

about  the  fac t  tha t  I  was  no t  a  c i t i zen .  Whoever  was the  /Consuf /  o r  Ambas-

sador  in  Par i s ,  the  "b ig  ch ie f , "  wro te  me a  le t te r  wh ich  I  rece ived  when I

was  in  E l  Paso  and  a l ready  a  c j v i l ' i an .  He  sa id ,  "Corpora l  Acos ta ,  nex t

t ' ime you ' re  in  Par is  on  a  weekend pass ,  I  w j l l  take  care  o f  your  p red ica-

ment  and make you a  c i t i zen  immedia te ly . "  (Laughs)  So,  I  went  th rough the

process  here  in  the  cour t ,  submj t t i ng  the  app l j ca t jon  and  a l l ,  and  so  I  was

eventua l l y  made a  c ' i t j zen .  Then I  immedja te ly  enro l led  a t  what  was then

Co l lege  o f  M ines .  Tha t ' s  where  I  met  Urb ic i  So le r .

They had already set up an Art  Department?

I  th ink Vera Wise had been a decorator somewhere and they asked her to

s ta r t  an  Ar t  Depar tment .  Then Urb ic j  was  h i red  to  teach scu lp tu re .  When

I  met  h im he had a l ready  f in ished the  monument  on  Cr is to  Rey.

Th js  was  a long  abou t  ' 46?

'46 , '47 ,  somewhere ' in  the re .  Then  I  s tayed  a  semeste r ,  then  I  wen t  to  Los

Ange les  ,  the  Chou jnard  Ar t  Ins t j tu te  and s tayed about  a  year .  Then I  went

up  to  Santa  Barbara  fo r  another  s ix  months  a t  the  Un ivers i ty  o f  Ca l i fo rn ia

there .  Then I  dec jded I  had enough jns t ruc t ion  and s ta r ted  ou t  on  my own.

L1 l  came back  to  UTEP and took  a  coup le  o f  courses  w i th  So ler ,  and tha t ' s

when I  met  Peter  Hurd ,  th rough So ler .

A t  the  Co l lege  o f  M ines  you  d idn ' t  take  any th ing  bu t  a r t  courses?

That ' s  a l l  I  wan ted  because  i t  was  too ' invo lved  tak ing  fcourses /  fo r  a  degree ,

and I  never  go t  the  degree.  Many t jmes I  am cred i ted  w i th  hav ' ing  a  degree

f rom UTEP,  bu t  I  don ' t  have  one .  I  l ack  qu i te  a  few hours .
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M : We] l ,  you  must  have taken o ther  courses  bes ' ides  Ar t .

0h ,  I  l i ked  Eng l i sh ;  I ' ve  a lways  1 . i ked  Eng l i sh .  I  took  some French  and

some math  counse,  wh ich  I  f lunked miserab ly .  (Laughs)  Some wr i t ing  courses

wi th  Ha ldeen Braddy- - tha t  he lped me t remendous ly .  I  th jnk  tha t ' s  the  one I

enjoyed the most.

How d id  Mr .  So le r in f luence you?

For  one th ing ,  he  was the  f i rs t  one to  g ive  me a  sense o f  how a  person can

in f luence a  youngen one,  because he  was such a  un iversa l  t ype  o f  a  person.

He was  we l l -educa ted ,  he  was  soph js t i ca ted ,  he  l j ked  to  su r round  h imse l f

w i th  educa ted  peop ' le .  Th is  I  go t  f rom h im immed ia te ly ,  tha t  you  can  be

anyp lace ,and i f  you  look  ou t  fo r  these peop le  they  are  there .  He wou ld

bemoan the  fac t  tha t  there  vvas  very  l j t t le  o f  what  i s  known as  cu l tu re  in

E l  Paso  a t  tha t  t jme ,  espec ia l l y  regard ing  the  a r ts .  He  had  a  hor r ib le

t ime there  a t  the  co1 ' lege because h js  hands  were  t led- -no  mater ja ls .  One

o f  the  mos t  hor r ib le  th ings  was  the  th jng  o f  no  undraped  mode ls .  They  a l l

had  to  wear  ba th ing  su i t s ,  and  to  h im j t  was  a  sac r j l ege .  He  wou ld  say ,

"Sacre  b leu ,  how can you pa in t  the  human f igure  i f  you  don ' t  see  ' i t? "  He

was the  f j rs t  one to  te l l  me very  ou tward ly ,  "You are  a  lousy  dra f tsman,

bu t  you  can  see  we l l .  Someday  you ' re  go ing  to  pa in t . "  (Laughs)

What  courses  d id  you take  w i th  h im?

Scu lp tu re  and  d raw ing .

D id  you  do  o i l  pa in ts  w i th  h im?

No,  tha t ' s  a l1  he  taugh t - - ius t  d raw jng  and  scu lp tu re .  He  had  a  temjb le

t ime because I  was  s t i l l  w i th  tha t  o ld  hab i t  tha t  I  ment ' ioned be fore ,  about

t ry ing  to  do  a  s l i ck  th ing .  And he 'd  say ,  "No,  Vou have to  show the  tex tu re

o f  the  c rayon,  the  penc i l .  You cannot  h jde  i t .  You make every th ing  look
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l j ke  warmed-over  bu t te r . "  He  had  a  he l luva  t ime w i th  me;  bu t ,  you  see ,

I  had to  ge t  away f rom tha t .  Eventua l l y ,  I  d id .  But  he  was very  honest

w i th  me.

D id  he  adv ise  you to  go  to  Chou jnard?

No.

That  was your  idea,  then?

I t  was  jus t  tha t  I  had taken the  courses  tha t  he  had o f fe red ,  you  see,  and

I  cou ldn ' t  repeat  them,  so  I  went  to  look  e lsewhere .  I  went  over  there

because tha t ' s  where  I  cou ld  ge t  what  I  wanted .  0 f  course ,  I  was  us ing

the  G. I .  B i l l  o f  R igh ts ,  wh ich  pa id  fo r  tha t .  0 therw ise  I  m igh t  be  a  good

mechan jc  o r  a t  leas t  a  carpenter .  (Laughs)  T i ra t  was  a  t remendous he ' lp .

I  don ' t  know much  abou t  th j s  Chou inard .  I s  i t  a  ve ry  o ld  schoo l?

I t  j s .  I t ' s  s t i l l  i n  opera t ion .

Is  i t  a  famous ar t  schoo l?

Yes,  i t ' s  very  we l l -known.  The good th ing  is  tha t  you  can take  ar t  f rom

7:00  in  the  rnorn ing  t i1 ' l  l 0 :00  a t  n igh t ,  every  day  excep t  Sundays .  Tha t ' s

what  I  d id .  I  was  there  tak ing  a  comple te  coursen f rom the  ground rp ,

w i th  d raw ing ,  w i th  nude  mode ls ,  w i th  pa in t .  A l l  the  jns t ruc to rs  were  then

pro fess iona l ,  work ing  a r t i s ts .

That ' s  the  schoo l  J ' immy Drake went  to?

No.  He went  to  the  Ar t  Center ,  the  newer  schoo l .

Were  there  any  par t i cu la r  teachers  there  a t  Chou ' inard  tha t  you  fe l t  were

outs tand i  nq?

I  remember  l t l i l  l a rd  Sheets .  He 's  s t i l  I  very  we l  l  -known.

tn lha t  d id  you s tudy  w i th  h im?

Pain t ing ,  w i th  a  commerc ia l  s lan t  to  j t .  I  took  qu i te  a  few courses  in
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every th ing .  A t  the  t ime,  though,  they  d jdn ' t  have some o f  the  newer

th ings  tha t  they ' re  teach ing  now;  bu t  they  had photography ,  they  had

f i lm-mak ing ,  they  had  des ign ,  adver t i s ing ,  fash ion  j l l us t ra t jon .  One can

get  a  comple te  educat ion  there .

You were there about a year?

Yes ,  tha t ' s  a l l  tha t  I  cou ld  take .  Bu t  I  wen t  every  day .

Then you went  to  one in  Santa  Banbara?

Yes.  And then I  came back  to  E l  Paso and dec ided to  s t r i ke  ou t  on  my own.

Sefror Hurd became my

You were  a l ready  l i v jng  there  a t  the  corner  o f  Hammet t  and F ind ley .

Yes .  I t  was  a  l i t t le  da i ry  there .  The man tha t  owned a  house there  on

the corner had two or three cows in the back, and my mother would buy

the  mi lk  f ro r , r  th is  lady .  We got  to  be  good f r iends ,  go ing  a f te r  the  mj l  k

every  day .  So then th is  coup le  dec jded to  move to  Ca l j fo rn ia ,  so  they

asked my mother ,  "Why don ' t  you  ren t  our  house, "  So,  we moved there .

We were only rent ing the house. There was only four adobe rooms and

t hr"ee wooden s hac ks .

M:
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Acosta by John H. McNeely on l4ay 22,

M:  Mr .  Thurs ton  was te l l ing  me about  Freder ick  Taubes be ing  here  a t  Lamar

School .  He thought that  was r ight  af ter  the Second l , r lor ld War,  maybe

about  
. |948,  

and tha t  you  were  in  h is  c lasses .  What  impress ' ions  d id  you

have o f  Taubes?

I  th ink  he  knows h is  c ra f t  and  he  knows the  mate r ia l s  ve ry  we l l ,  and  he 's

a  grea t  one fo r  exp la in ing  them--what  they ' re  made o f ,  where  they  come

f rom,  and how to  use  them.  He 's  an  accomp] ished au thor i ty  on  tha t ,  even

the  f ramjng- -how to  do  f rames and how to  f in ish  f rames.

What  f rames are  appropr ia te  fo r  wh jch  p ic tu res .

I  wanted  to  ask  you about  tha t  book  tha t  you  d id  the  i l l us t r ra t ions

for .  The o ther  day  they  had an  ar t i c le  about  R ' i cardo  Sdnchez,  h is  r i s ing

as  one o f  the  ou ts tand ' ing  Ch icano poets .

Yes .

Were  you t ry ing  to  ' i l l us t ra te  the  top ics  o f  h is  poems?

No.  I t  jus t  happened tha t  I  con t r ibu ted  my i l lus t ra t ions  to  the  book  be-

cause no  one go t  pa id  fo r  i t .  I t  was  a  labor  o f  love  and Dr .  Raymond

Gardea js  the  one tha t  sponsored the  pub l ish ing  o f  the  book .  So he  bore

a l l  the  b run t  o f  the  expenses .  I  was  asked  to  do  the ' i l l us t ra t ions .  I

was  asked i f  I  wou ld  charge any  money fo r  the  work ,  and I  vo lun teered my

serv jces .  I  sa id ,  " I  have  some i l l us t ra t ions  tha t  can  a l ready  be  used , "

and some tha t  I  had p lanned to  do  anyway.  I t ' s  a l l  invo lved w i th  R icar .do 's

background  in  Sou th  E l  Paso .  I  l i ved  in  Sou th  E l  Paso ,  so  j t  was  ius t  a

mat te r  o f  do ing  a  few more  ske tches .  I  found tha t  a l l  my drawings  fo r  th is

1 5

/  I  ntervi  ew
1973.  Tape

A .

M:



Acosta

A:

M:

A :

24

M .

j us t  happened to  be  the  r igh t  th ing .

Th is  a r t i c le  jn  the  paper  the  o ther  day  sounds  l i ke  i t ' s  go ing  to  be  re -

p r in ted  by  one  o f  the  b ig  pub l i sh ing  compan ' ies .  You  d idn ' t  see  tha t?

No.

I  made a  c l i pp ing  o f  tha t .  I ' l l  b r jng  i t  to  you .

That  sounds grea t .  For  R icardo ,  the  fac t  tha t  Doub leday  dec ided to  p r in t

the  book  as  i t  was ,  except  in  L  aJ  paperback  ed j t ion ,  was  a  g rea t  compl i -

ment  to  Sdnchez.

One th ' ing that we never did put on tape was your having to move from your

s tud io  on  Hammet t  Bou levard  to  th j s  1oca t ion ,366  Buena  V is ta ,  and  the  c j r -

cumstances  connected  w i th  tha t .  I  thought  tha t  you  cou ld  te l l  us  about

that.  i  remember i t  went on for years.

lnJel l ,  I  happened to come across the knowledge that there was to be a f reeway

bu i l t .  I t  was  /abouf l  four  years  be fore  I  ac tua l l y  go t  th rown out .  We were

ask ing  fo r  a  permi t  to  do  some remode l  ing  on  the  house and around the  house.

I  was  to ld  by  the  inspec tors ,  o r  whoever  g ives  ou t  those permi ts ,  tha t  they

were  no t  a l low ing  any  more  remode l ing  around the  area  because o f  the  pro-

posed f reeway.  That ' s  where  I  go t  the  f i rs t  h in t  tha t  eventua l l y  there 'd

be a f reeway. So four years later i t  was an actual  fact .  So I  was told

tha t  I  had to  f ind  another  p1ace,  tha t  my p lace- -my s tud io  and a l l - -wou ld

be eva lua ted  a t  fa i r  marke t  p r ice ,  and tha t  I  wou ld  be  to ld  when to  move.

I  was  g iven a  dead l ine  to  move.  I t  was  a  b ig  monkey wrench ' in  the  who le

opera t ion .  I t  d ' i s rup ted  my pa in t ing  fo r  about  th ree  years .  Every th ing  fe11

beh ' ind- -a l l  my schedu les  fo r  shows,  fo r  commjss jons .

When I  was  f ina l l y  pa id  o f f ,  i t  was  nowhere  near  what  was the  to ta l

va lue  in  bo th  mate r ja l  th ings  and  es the t i c  eva lua t ' i ons ,  o f  a1 l  tha t  happened
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to  me as  a  person,  as  an  ar t i s t .  Bu t  o f  course  the  h ighway depar tment

wou ld  never  th ink  about  such th ings  as  the  fac t  o f  somebody ius t  be ing

moved from one place to another and /start ing-/  again.  0f  course they

have no  concept  o f  such th ings .  They  jus t  sa id ,  "We have to  move you.

F ind  a  p1ace .  Here 's  the  money .  Go buy  someth ing  f  i ke  ' i t . "  They ' re

jus t  down to  ear th  about  i t .  No sent imenta l  va lues  are  cons idered,  no

shock  invo lved.  They  don ' t  cons ider  shock .  Some peop le  ge t  shocked when

they  ge t  th rown out  f rom the  p lace  they  l j ved  in  fo r  a  long t ime.  Then

they  don ' t  ad jus t  to  where  they  go ,  you  see.  L iv ing  jn  the  ne ighborhood

for  years - - twenty  years ,  twenty - f i ve ,  fo r ty ,  f i f t y .  When you ' re  f i f t y

years  in  a  p1ace,  no  mat te r  how much be t te r  the  o ther  p lace  js ,  the  ad ius t -

ment  i s  t remendous.  A l l  these th ings  I  have been no t ic ing  s ' ince  I  was

ousted  f rom my p1ace.  0 f  course ,  what  I  go t  pa jd  fo r  the  p lace  is  nowhere

near  what  j s  invo lved now,  bo th  in  money and persona l  reac t ions  to  a ' l l  th is .

So I  spent  a  year  look ing  fo r  a  p1ace,  because houses  and s tud ' ios ,

you can never  f ind  them ready  made.  I  jus t  cou ldn ' t  poss ib ly  have moved

jn to  somebody  e lse 's  s tud io .  I  had  to  do  i t  myse l f .  And  tha t ' s  wha t

happened.  My s is te r  and her  fami ly  and I  combined our  e f fo r ts .  So we

found  th is  p lace  tha t  has  f j ve  lo ts  and  th ree  a re  a l ready  bu i l t  upon .

The two tha t  were  le f t  i s  where  my present  s tud io  j s .  0 f  course ,  I  don ' t

m iss  the  o1d  p ' lace  a t  a l l  now.  I t ' s  l ' i ke  yes te rday- -who 's  go ing  to  wor ry

about  yes terday? I t ' s  gone.  We brought  every th ing  we cou ld  ou t  o f  the

o1 d  p ' l  ace ,  j  nc l  ud i  ng  the  ghos ts  even ra t t l  i  ng  around and h ' i ccupp i  ng  .

(  Laughs )

You  d idn ' t  t r y  t o  ge t  any  more  money  ou t  o f  t ha t?

We11 ,  me  and  money  j us t  don ' t  seem to  have  any  l ove  fo r  each  o the r . I t  was
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a bor ing  th ing  to  even  th jnk  o f  go jng  and  ask ing  fo r  i t .  I  ha te  to  ask

fo r  th ings .  So  I  sa jd ,  "There  i t  i s .  Le t ' s  go .  So  s ta r t  a l l  over . "  I

wou ld  ha te  to  go  around ask ing  fo r  i t .

t Je11 ,  you  can  go  to  cour t  on  those  th ings ,  can ' t  you?

But  i t ' s  j us t  a  b ig  bore  to  me.  I  wou ld  ra ther  s ta r t  a l l  over  aga in ,

accep t ' i t  as  a  cha l lenge ,  and  s ta r t  anew.  Money  canr t  pay  fo r  a i1  those

th ings .  So ,  s ta r t  ano ther  phase .

I t ' s  espec ia l l y  hard  on  o1d  peop le  to  have  to  move .

Yes.  I t  a lmost  changes comple te  cyc les ,  comple te  thoughts ,  be l ie fs .  Even

re l ig ious  manners  and methods  and cus toms are  changed.  L ike  my parents ,

a  Sunday w i thout  mass  was card jna l  s jn .  0 f  course  the  church  was there

jus t  a  ha l f  a  b lock  away.  Then when we moved here ,  you  see,  s ince  they

don ' t  d r ive  a  car ,  they  began to  be  dependent  on  someone tak ing  them.  And

even tua l ] y  tha t  l ed  to  a l l  k jnds  o f  comp ' l i ca t ions .  So ,  i t ' s  ha rd  to  accep t ,

bu t  they  don ' t  go  to  mass .  Now,  you see,  jns ide  o f  two years  a  t remendous

change has  come over  them because o f  th is  move.  They  have accepted  i t  and

sa jd ,  " l r ' |e l l ,  we don ' t  want  to  bo ther  someone to  take  us  th is  Sunday,  so

we won ' t  go . "  For  them j t  was  a  t remendous s in  to  miss  Sunday mass .

l {ow the' i r  f r iends used to be their  everyday worry,  an everday respon-

s ib i l i t y ,  a t  leas t  to  ask  how they  were .  Now months  go  by  and they  don ' t

ta lk  to  each o ther  because they  have been a l l  sca t te red  a l l  over  the  p1ace.

And so  tha t  changed,  they ' re  sor t  o f  lone ly  fo r  compan ionsh ip .  And i f  i t

weren ' t  fo r  the  te lephone,  you see. . .  So  tha t  was  a  t remendous change.  I

see  j t  because  I  s tudy  a l l  these  peop le  and  I  wonder  wha t  i s ' i t  t ha t  made

them change so  much.  They  were  so  in t ' imate .  A l  I  the i r  fami ly  ac t ' i v i t ies

were  shared w i th  the  o thers - -b j r ths  and wedd ings  and funera ls  and a l l  the
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b i t .  Bu t  now i t  i s  such a  d is tan t  th ing .  I f  somebody is  born  / they /  say ,

"We l l ,  i t ' s  a  good  th ing . "  Somebody  d ies ,  they  send  f lowers  and  tha t ' s  i t .

There 's  none  o f  the  o ther  persona l ,  ' immed ia te  par t i c ipa t ion .

I t  was  more  l i ke  a  v i l l age  over  the re .

That 's  why  I  say  the  h ighway depar tment  personne l " ,  hav ing  no  concept  o f  what

goes  on  because to  them i t ' s  such an  impersona ' l  iob .  They  say ,  "Wel1 ,  we

wi l l  condemn your  p roper ty  i f  you  don ' t  move  ou t . "  (Laughs)  Tha t ' s  ' i t .

t lho do you appeal  to? The state of  Texas? You I  ive in the state of  Texas

and  you  pay  the  taxes  tha t  makes  the  s ta te  o f  Texas  poss ib le .  So  i t ' s  l i ke

your  own fami ly  k ick ing  you ou t ,  r igh t?

t , l le l l ,  I  nemember that  John Meiggs and Peter Hurd or somebody was saying how

you could never create that  atrrrosphere al l  again that  you were losing there,

and tha t  the  Sta te  H ighway Commiss ion  ought  to  pay  you fo r  tha t .

I  f igure  tha t  i f  I  had  had the  jnc l jna t ion  to  go  tha t  rou te  and to  ge t  a

lawyer  and  ra ise  a l l  tha t  he l l ,  even tua l l y  I  wou ld  have  go t ten  someth ing .

But  suppose I  had go t ten  severa l  thousand do l la rs  fo r  whatever - - i t  wou ldn ' t

have changed the  fac t  tha t  I  wou ld  have to  be  ou t  o f  there .

You 'd  p robab ly  have to  pay  the  lawyer  the  money you go t .

Many good things have come of j t  anyway.

What  do  you fee l  a re  some o f  the  good th ings?

For  one th ing ,  I  expressed myse l f  in  bu i ld ing  another  complex  comple te ly

by  hand  w i th  the  he lp  o f  re la t i ves ,  f r i ends ,  wh ich  was  a  g rea t  under tak ing

i  n  any  
' language.

Wel l  now,  when you f i rs t  go t  here  you housed yourse l f  in  the  garage.

Yes .  Bu t  tha t ' s  the  on ly  p lace  tha t  was  b ig  enough  to  pu t  a l l  my  be long ' ings

in  and  s t i l l  do  some pa in t ing ,  some d raw ing .  Bu t  a  garage  i s  a  garagen  and
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I  spent  e igh teen months  in  i t ,

D jd  you draw up the  p lans  fo r  the  s tud io  yourse ' l f  o r  have a  f r iend  do  i t?

Yes.  I  began to  ge t  jdeas  as  to  what  I  wanted ,  and then I  d jd  severa l

f loor  p ' lans ;  and then consu l ted  w i th  John Meiggs ,  who is  a  very  ta len ted

arch i tec t .  A f te r  a  few suggest ' ions  f rom h jm,  a  few changes,  th is  evo lved- -

wha t  j s  now here .  Th js  i s  on ly  ha l f -way  th rough .  I t  needs  a l l  the  n ice

th ings ,  the  adornments ,  the  f r inge  benef i t s .  Bu t  a t  leas t  I  go t  enough

to  ge t  in  and s ta r t  pa in t ' ing .

And your  f r iends  and re la t i ves  were  the  ones  tha t  he lped you w i th  the

ac tua l  bu i ld ing?

0h ,  yes .

I t  took  you  abou t  a  year  to  do  tha t ,  d jdn ' t  i t ?

More  than tha tn  e igh teen months .  You

pa in t ings .  I  spen t  abou t  $ l  I  ,000  fo r

i  d idn ' t  pay  myse l fo  and  I  d idn ' t  pay

the  $ l l ,000  went  to  mate r ia l s .

see ,  I  f i nanced  i t  by  ius t  se l l i ng

mate r ia1s  on1y .  No  one  go t  pa id .

my  re la t i ves  o r  f r i ends .  So  ac tua l l y ,

I t  l ooks  l i ke  i f  you 'd  had  a  con t rac to r  do  a l l  th i s ,  j t  wou ld  have  cos t

you forty or f i f ty  thousand.

I  go t  some b ids  and tha t ' s  what  d iscouraged me f rom g iv ing  a  cont rac t  to

someo ne .

Do ing  i t  tha t  way?

Yeah.  One med ium s ized b id  was $28,000,  and there  wasn ' t  to  be  any  more

' in i t  than /Ehert  is  now. In other words,  there were no fancy catches

whatsoever .  And i  thought  tha t  j f  I  even spent  $28,000 on  what  was on

my p lans ,  tha t  was  ou t rageous.  So I  dec ided to  s ta r t  do ing  i t  myse l f - -o f

course ,  a f te r  be ing  encouraged by  my f r iends  and re la t i ves .  Because when
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I  was  jn  the  garage,  LThey 'd  say / ,  "When are  you go ing  to  s ta r t  the  s tud io?"

I  j us t  d jdn ' t  l ook  l i ke  I  wan ted  to .  So  they  sa jd ,  " l l l hy  don ' t  you  do  i t?

[ ^ le ' l l  he ' lp  you . "  I t  began  to  bu i ld  up  and  one  day  I  go t  up  and  I  sa ' id ,

"Th is  i s  the  day . "  And  I  s ta r ted  on  the  p1ans ,  /wen t  to /  C i t y  Ha11 ,  go t

a  permi t ,  and i t  s ta r ted .

Then  the  k ind  o f  unve i l i ng  ce remony ,  tha t  was  a ' long  in  May ,  wasn ' t  i t ?

No,  tha t  was  in  Augus t  o f  l as t  year .  Rea ' I1y ,  the  las t  few days  in  Ju ly ,

about  the  29 th .

Tha t  wen t  on  fo r  a  coup le  o f  days ,  d idn ' t  j t ?

I t  took  two days  to  ce lebra te  i t  p roper ly ,  no t  on ly  fo r  myse l f  bu t  rea l " l y

to  ge t  in  a l l  the  peop le  tha t  he lped  bu j ld  i t  and  le t  them have  a  good  t ime

and en joy  i t .

ldha t  were  some o f  the  fea tures  o f  the  ded ica t ion? D idnr t  you  have a  pr ies t

come and b less  i t?

0h,  yes .  Supposed ly  Peter  and Henr je t te  Hurd  were  to  be  the  padr inos .

They  were  the  gues ts  o f  honor  to  come and do  the  ho ly  watern  spray ing  around,

and  the  invoca t ion ,  the  beau t i fu l  words ,  and  a ]1  tha t .  Bu t  a t  the  las t

minu te  they  cou ld  no t  come to  the  ce lebra t ion .  So w i thout  ge t t ing  pan jcky

or  fa in t ing  a t  the  news,  I  sa jd  to  John Meiggs ,  who brought  the  news to  me,

"Wel l ,  John ,  le t  us  no t  pan ic  o r  fa r t  o r  wha t .  Le t ' s  go  ahead  and  you  do

the  honors . "  (Chuck les )  So  he  i s  the  one  tha t  ded jca ted  the  p lace  w i th

a  few cho ice  words .  The Father  Jesse Muf roz ,  a  good f r iend ,  a  good mus ic ian ,

was  asked  to  do theo f f j ca l  b less ing  o f  the  k iosko  ou ts ide  s jnce  he 's  a  so r t

o f  bohem' ian  type  pr ies t  anyway.  So he  d id  LThq r i te ,  spr ink led  ho ly  water

on  everybody around there ,  and sang a  few songs on  the  gu i ta r .  Then the

more  fo rma l  th ing ,  Msgr .Qu inn  came over  in  p ' l ace  o f  B jshop  Metzger ,  who

M .
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was  i l l  a t  t ha t  t ime  and  cou ld  no t  be  he re .  He  a l so  b lessed  the  i ns ide

pa r t  o f  t he  s tud io .  I  asked  h im  po l i t e l y  t o  b l ess  t he  p l ace  and  cas t  ou t

a lmos t  a l l  t he  dev i l s .  I  sa i d ,  "P lease  l eave  a  f ew  a round  so  / t haV  we

have  a  l i t t l e  co lo r  and  cha rac te r . "  He  sa id ,  " 0kay ,  I  w i l l  do  t ha t . "

(Chuck les )  So  he  l e f t  a  f ew  dev i l s  a round .

Tha t ' s  Msg r .  Qu inn  who ' s  t he  chance l l o r  o f  t he  d i ocese?

Yes .

He ' s  an  a r t j s t ,  t oo .

Yes .  Tha t ' s  t he  reason  he  came,  because  he  sa id  tha t ' i n  h i s  own  way  he

wou ld  be  do ing  someth ing  wor thwh i l e .  And  the  b i shop  was  to  have  been

roya l l y  f e ted  when  he  go t  he re ,  bu t  he  cou ldn ' t ,  s0 . . .

One  th ing  I  no t i ced  was  tha t  you  made  th i s  s tud io  pa r t i cu la r l y  1a rge ,  w i th

the  i dea  tha t  you  cou ld  have  maybe  conce r t s  o r  t hea t r i ca l  pe r fo rmances  he re .

I t  had  been  go ' i ng  on  s ince  j t  was  ded ica ted .

I  see .  So  the  0 ro  award ' s  des ign  fo r  t he  Tea t ro  de  l os  Pobres ,  have  they

g i  ven  the ' i r  p l  ays  he re  ' i n  t h i  s  s tud  j  o?

No.  The p lace is  rea l ly  adequate for  one-person per formers,  or  two or

t h ree ,  o r  danc ing .  Bu t  i t ' s  qu j t e  a  p rob lem to  sea t  a  number  o f  peop le .

Bu t  on  my  own  I  d id  p resen t  t he  mono logue  o f  "La  empera t r i z , "  w i th  Yo landa

de  Anda ,  wh ich  was  one  o f  my  f j r s t  rea l l y  t hea t r i ca l  e f fo r t s .  l nJe  managed

to  sea t  150  peop leo  and  we  had  a  s tand ing  room on ly  aud ience .  I vbs t l y

eve ryone  tha t  was  i nv i t ed  spoke  Span ish  we l l  and  unders tood  i t  ve ry  we l l ,

because  the  p ' l ay  was  j n  Span ish .  l , Je  were  su rp r i sed  to  d ' i scove r  t ha t  t he re ' s

many  peop le  i n  E l  Paso  who  l j ke  thea t re  bu t  t hey  have  neve r  exposed  them-

se lves  to  i t  o r  someone  jnv i t ed  them.  In  o the r  words ,  t hey  need  a  f i t t l e

p rodd ing ,  a  l j t t l e  f j r e  under  the i r  ego  to  ge t  t hem ou t  o f  t he  house  and
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i n to  a  theat re .  S ince  E ' l  Paso is  a lways  lack jng  fo r  aud iences  fo r  theat r i ca l

p roduc t ions ,  we thought  we d id  fa i r l y  we1 ' l  fo r  our  f j rs t  e f fo r t .  We d id

manage to get some money I  ef t  over f rom expenses to get the I  ady a very

handsome honorar ium fo r  her  e f fon ts .

For Miss de Anda?

Yes .

Is she a farnous actress?

Yes.  She l i ves  in  Judrez  and has  a  danc ing  academy.  She teaches  poet ry

and  danc ing ,  and  she 's  an  ac t ress ,  too .

Your  p lay  i s  about  the  Empress  Car lo ta .

LTt ' i l  a  famous th ree-ac t  mono logue and j t  dea ls  w ' i th  her  la te r  days  ius t

a t  the  ve rge  o f  go ing  c razy  over  a l l  th j s .  I t ' s  rea l l y  a  love  s to ry .  I t

dea ls  w i th  her  love  I  i f e  w i th  l t l ax im i l l i ano ,  and  i t  td l l s  the  h ' i s to ry  as  i t

happened  then ,  and  then  go ing  c razy  over  th ' i s  th ing .  Qu i te ' i n te res t ing ,

very  d ramat ic .

Tha t ' s  the  on ly  p lay  you 've  had?

Yes,  as  such.  0 f  course ,  a l l  the  par t ies  we have had here  eventua l l y  tunn

out  to  be  ou t rageous comedies  a t  t imes,  unrehearsed.  (Chuck les)

Have you had some musjcal  performances?

A l l  the  t ime.  You  have  missed  my so los  here  on  the  p iano ,  the  v io l jn ,  o r

the  o rgan .  I  guess  you ' re  lucky l  (Chuck les )

One th ing  I  have wanted  you to  ta lk  about  i s  pu t t ing  on  the  pass ' ion  p1ay .

i  a l ready  have  seen  there 's  a  d i rec to r .

I  thought  I  s ta r ted  a l l  the  rumors  myse l f .  Where  d id  you hear  th is?

(Laughs)

I t  ge ts  a round.
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A: Our two ef for ts at  Anapra were very successful  because they were most ly done

ou t  o f  sheer . . . sheer . . .wha t  do  you  ca l l  i t ?  I t ' s  fo r  a  sense  o f  express ion

or  a t  l eas t  bend ing  our  f rus t ra t ions  in  p resen t ing  someth ing  l i ke  tha t '

because a l l  o f  us  need to  express  ourse lves .  In  a  p roduc t ion  l i ke  tha t

everyone has a chance to express themselves jn many ways without any sense

o f  ge t t ing  pa id  fon  i t  o r  be ing  ob f iga ted  to  do  i t .  There 's  a  d i f fe rence

when you vo lun teer  to  do  someth ing ,  when you ge t  pa id  to  do  i t .  So  we

d idn ' t  make  a  n icke l  ou t  o f  j t .  We go t  a  lo t  o f  b less ings  and  ho t  beer

f rom the  pr ies t  a t  Anapra ,  bu t  tha t  was  i t ,  mater ia l l y  speak ing .  But

es the t i ca l l y  speak ing ,  we  s t i l l  t a l k  abou t  th i s  g rea t  th ing ,  laugh  abou t

' i t ,  and  a l l  the  peop le  tha t  were  jnvo lved  s t j l l  rema in  f r i ends .

What  a re  the  d i f fe ren t  p laces  tha t  you  d jd  j t?

F j rs t  i t  was  in  the  church  proper .

San l t ' lar t in de Porras.

San t ' la r t fn  de  Por ras  jn  Anapra .  The church ,  be ing  so  smal l  and a l l ,  was

k ind  o f  idea l  because every th ing  happened r igh t  in  there .  The peop le  seemed

to  be  invo lved and so  i t  had a lmost  a  re l ig ious  fee l ing  about  i t ,  when i t

was  over  and done w i th .  The nex t  year  the  church  managed to  bu i ld  a  ha l l '

a  b ig  c jnder  b lock  bu i ld ing ,  so  we  d id  the  same pass ion  p1ay ,  on ly  we  had ,

you know,  about  50  per  cent  more  peop le invo lved and t rc re  space.  So j t

took  on  a  d ' i f fe ren t  aspec t .  S t i l l ,  j t  was  success fu l .

Where d ' id you get the words you used?

0h,  we jus t  took  j f  f rom the  Gospe l  by  S t .  Mark .

Jus t  fo l l owed i t?

Yeah.  l ^ le  had a  reader .  h tha t ' s  i t  ca l led  in  o ther  churches? The. . .

Nar ra to r .
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And a l l  he  d jd  was  jus t  read  j t  as  i t  j s .

Because  the  peop le  jn  the .p lay ,  they  d idn ' t  say  any th ing .

No,  no .  I t  was  ac tua l l y  a  mov jng  p lay ,  bu t  the  scenes were  done fn l  ius t

pa in t ings ,  you  see ,  ins tead  o f  ac t ion ,  and  a l l  th rough  fo l low ing  the  vo jce

of  the  nar ra to r - -w i th  beaut i fu l  mus jc  jn  the  background and e f fec ts  and a l l .

As the d ' i rector you told them what to do, though.

Yes .  Ac tua l l y  i t  was  a  se r ies  o f  pa in t ings  in  my  mind .  Tha t ' s  how I  con-

ce ived o f  do ing  i t ,  tha t ' s  the  p ' leasure  I  go t  ou t  o f  i t - - to  have each scene

a  pa in t ing .

Have you ever  heard  o f  the  th ing  they  pu t  on  a t  Laguna Beach,  Ca l i fo rn ia?

I  have  heard  o f  i t .

They  have an  ou ts ide  theat re  there  and the  peop le  pose as  d i f fe ren t  famous

pa in t ings .

Yes ,  I  heard  about  tha t .

We l l ,  how d id  you  ge t  your  ac to rs  fo r  th i s  th ing?

Jus t  le t  ou t  the  word  tha t  we were  pu t t ing  on  the  p lay .  And, "Who wants  to

jo in  in?"  Someone sa id ,  " I  w j1 ' l  , "  and  I ' d  say ,  " Inv ' i t e  f  i ve  more .  "

l ,^ lho did you get to play some of the main parts?

I t  was  jus t  a  mat te r  o f  who was there  a t  the  f j rs t  few meet ings  tha t  we

cou ld  se lec t - -you know,  whoever  was more  or  less  idea l  fo r  tha t  par t .

That  looked the  par t .

Ac tua l l y ,  a l1  they  had to  do  was be  coopera t jve  to  the  po in t  o f  no t  be ing

se l f - consc jous ,  because  i f  they  were ,  i t  wou ld  ru in  the  who le  th ing .  So

we matched the ones that could move around and bat an eye now and then.

l ^ le 'd  say ,  "We]1 ,  you ' re  l i ve ly ,  so  you  do  the  mov ing  par ts . "  And  then

those  who jus t  warmed benches  w j thou t  any  express ion ,  we  sa ' id ,  "We l l ,  you ' l l
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be  one  o f  t he  bench  wa rmers . "  (Chuck les )

t ^ l e l l ,  t hose  wou ld  be  the  apos t l es  j n  t he  Las t  Supper .

Bu t  we  had  so  much  f un .  I t  was  rea l l y  a  comedy  i n  i t se l f .  Tha t ' s  f unny ,

because  j n  the  f ron t  o f  t he  s tage  was  th j s  t remendous  t rag i c  t h ing  go ing

on ,  and  backs tage  the  g rea tes t  comedy  o f  t he  cen tu ry  was  go ing  on .  L i ke

the  apos t l es ,  t hey  were  a l1  teenagers .  Mos t  o f  t hem were  pa r t  o f  t he  base -

ba l l  t eam.  I  i nv ' i t ed  one  and  he  i nv i t ed  the  who le  team,  so  tha t  a lmos t

took  ca re  o f  a l l  t he  apos t l es ,  /w i th  the  excpe t i on  o f7  a  few  o f  t he  g rown-

ups .  Lo  and  beho ld ,  when  they  passed  the  b read  and  the  w ine  on  the  tab le ,

eve ryone  managed  t o  ge t  a  l i t t l e  p i ece  o f  t h j s  b read  and  a  l i t t l e . . . I  guess

j t  was  Coca -Co la ,  you  know ,  t he  w ine .  Bu t ' i t  go t  t o  t h i s  one  guy ,  E l  I nd jo .

l^Je have a por t ra ' i t  o f  h ' im.  I t  got  to  h im and he took the whole p ' iece of

b read  ( l aughs )  and  a te  j t  and  he  pou red  a l l  t he  Coca -Co la ,  so  t ha t  l e f t

t he  o the r  apos t l es  w i thou t  b read  to  b reak .  Tha t  was  one  o f  t he  scenes .

Then  E l  C r i s to  managed  to  s tea l  a  p in t  o f  wh iskey  tha t  I  had  sec re ted

to  g i ve  to  Dr .  Gardea  j us t  be fo re  the  pe r fo rmance ,  t o  ca lm ou r  ne rves .

He  was  do ing  t he  sound  and  a l l  o f  t h j s .  I  sa i d ,  "Doc to r ,  I  have  a  l i t t l e

wh i skey  and  I 'm  go ing  t o  h i de  i t .  Now ,  when  t he  p l ay  beg ins ,  you  and  I

w i l l  j u s t  have  a  d r j nk  and  ca lm  ou r  ne rves  wh i l e  t he  p l ay  i s  go ing  on . "

Came the  t jme  when  jus t  be fo re  the  p lay  bega in  and  I  sa id ,  "Le t ' s  have

the  d r i nk . "  He  sa id ,  "A l l  r i gh t . "  I  l ooked  f o r  t he  p i n t  o f  wh i skey  h i gh

and  low .  I  sa jd ,  "The re ' s  on l y  one  pe rson  who  wou ld  eve r  sea rch  a round

he re  f o r  l i quo r . "  So  guess  who  i t  was?  I t  was  E l  C r i s t o .  ( Laughs )

Who  took  tha t  pa r t?

I ^1e11 ,  Car los  As to rga  was  the  Chr i s t .  He  was  a  good  one .  He  rea l l y  was  a

good  one .
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You had to  watch  h jm to  keep h js  sober .

t , {e ' I1 ,  yes .  Because Nnu i l  I  was  bera t ing  h im about  tak ing  the  p in t  o f

wh iskey ,  I  sa jd ,  " I  don ' t  ca re  j f  you  d r ink  i t .  Bu t  j f  you  ge t  ou t  the re

on  tha t  c ross  and  you ' re  hung  and  you  ge t  the  h iccups ,  I ' l l  rea11y  c ruc ' i f y

you l "  (Laughs)  So  many  th ings l i ke  tha t  happened  tha t  made i t  a ' l l  wor thwh i le ,

The reason we d id  no t  n resent  i t  aga in  7 |wa!  because o f  lack  o f  en-

thus iasm on the  par t  o f  the  par ishoners  and the  pr ies t  over  there .  They

d jdn ' t  bo ther  to  ask  whe ther  we  wou ld  p resen t  i t  aga in ,  cou ld  they  he lp  us

present  i t - -no th ing i  They  jus t  thought  maybe we wou ld  do  i t  a l l  ius t  /on7

our  own vo l i t i on .  So  I  to ld  everyone ,  "A f te r  a l l ,  we ' re  no t  do ing  i t  fo r

our  own hea l th .  We ' re  t r y ing  to  he lp  them. "  So  i  l os t  i n te res t  because

o f  tha t .  You  can ' t  fo rce  these  th ings  down peop le ' s  th roa ts .  I f  they

want  i t ,  they  can  ask  fo r  i t .  0 f  course ,  I  had  to  bu i ld  the  s tud ' io ,  wh ich

a lso  con t r jbu ted  to  tha t ' l ack  o f  ge t t ing  invo lved .  I 'm  s t j l l  l ee ry  o f

gett i  ng i  nvol  ved j  n 6t th inqs  because  I  l os t  so  much  t ime.

But  j t  was  a  g rea t  exper ience tha t  you '1 . |  never  fo rge t .

That ' s  why  I  say ,  Vou ge t  invo lved and the  on ly  reward  you ge t  i s  some tab le

conversa t ' ion .

I  th ink  i t  was  Joan Quarm tha t  saw i t  and gave you qu i te  a  wr i te -up  when

i t  was  shown there  in  Anapra- -how pro fess iona l  the  ac tors  seemed and how

emotional  everybody got.

Some o ther  th jngs  I  wan ted  to  ask . . .  I  don ' t  know whether  you  want

to  d iscuss  th ' i s  o r  no t ,  bu t  I  know you have suppor ted  some pof i t i ca l  cand i -

da tes  ra ther  ac t i ve ly  a round here .  But  do  they  w in ,  though?

I  have many zeroes  so  fa r .  (Laughs)

You suppor ted  Raymond Te l les  fo r  Congress ,  and who e lse  have you suppor ted?

het
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A: Hec to r  Bencomo and  h is  t i cke t .  Tha t ' s  abou t  j t .  Bu t  persona l l y ,  ge t t i ng

invo lved  w i th  po l i t i ca l  ra l l i es  o r  po l i t i ca l  beer  bus ts  o r  wha tever ,  i n

tha t  respec t  tha t ' s  how I  go t  jnvo lved- - lend ing  my s tud io  fo r  meet ings  or

a  b ig  f i es ta  o r  a  ba i le ,  wha tever .  'Cause  po ' l i t i cs  a re  no t  po l i t i cs  i f  you

don ' t  have  beer  bus ts  and  d r inks  ga lo reo  and  mus ic  and  a l l .  i t  comes  w i th

the  bandwagon.  Bu t  so  fa r ,  as  I  say ,  I 'm  ba t t ing  ze ro .

We l l ,  you  t r ied .

0  good  t ry .  (Chuck les )

I t  seems to  me I ' ve  p robab ly  asked you about  teach ing  ar t  o r  hav ing  any

s tudents .  But  you  have had some in  pas t  years .  D idn ' t  J immy Drake s tudy

w ' i th  you  fo r  a  wh i le?

Not  a  sense o f  s tudy ing .  When he f ina l ' l y  dec ided he  wanted  to  be  an  ar t i s t ,

he  was in  my s tud io  fo r  days  a t  a  t ' ime.

How o ld  was  he  then?

I  guess  h is  ear l y  teens .  He  was  ius t  beg inn ing  co11ege .  There  was  no

sense  o f  c lass .  He  was  jus t  the re  wh i le  I  was  pa in t ing  and  I  wou ld  com-

ment  anda l l .  Bu t  never  in  any  sense  o f  l essons .

He d idn ' t  pa in t  j n  your  s tud jo  then ,  d id  he?

No.

He jus t  watched you?

Yes .  Tha t ' s  the  on ly  way  I  i nv i te  peop le  when  they ' re ' i n te res ted .  f t J

sdy ,  "We l I ,  come and  watch ,  and  we ' l I  ta l k . "  I t ' s  jmmed ja te ;  i t ' s  impor tan t

r igh t  then .  I  don ' t  have  the  pa t ience  fo r  the  o ther  th ing .  I  d id  one  t ime

get  a  fe l low fo r  a  who le  summer  f rom Yse l ta - -Jesds  Gut ie r res ,  I  be l ' ieve .

ne l  go t  a  scho la rsh ip  and so  Mrs .  Anne Car ro l l ,  who does  the  co lumn in

the  paper ,  inv j ted  me to  use  th is  scho la rsh ip  w i th  Jes f is .  15 f re  sa i f l7 ,  " t ^ l i l l
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you take  h im on th is  summer?"  I  th ink  i t  was  on ly  two months .  0nce a

week he  wou ld  come to  the  s tud jo  fo r  most ly  d rawing .  I  ins is ted  tha t  he

spend  a l l  the  t ime  d raw ing .

So you go t  pa id?

Yes.  I  go t  the  money tha t  he  won w i th  the  scho larsh ip ,  and he  was there

for  a l l  tha t  summer .

You never  fo l lowed h is  career?

Now and then I  see  h im and I  ta l  k  w i th  h im.

What ' s  he  do i  ng?

l , . l e11 ,  he 's  in  h igh  schoo l  o r  he 's  abou t  to  be  ou t  o f  h ' i gh  schoo l  .  Bu t  h is

in te res ts  vary  f rom one th ing  to  another .  He makes a  pa in t ' ing ,  and they

pra ise  i t ,  and  he  ca l l s  me.  Bu t  he  s t " i l l  hasn ' t  rea l l y  found  h imse l f  o r

h is . . .

M:

A .

M:

I  th ink  I ' ve  met  h im.  He was here  once and he  had some

I  th ink  so .  A  smal l  fe l low w i th  g reen eyes ,  very  b rown

But ,  now,  J immy Drake has  gone much fa r ther ,  though.

ln je l  I  ,  eventual  1y he went to the Ant Center school  ' i  n Los

o f  h js  p ic tu res .

sk i  n .

Ange l  es .

And  g radua ted .

And  g radua ted .  He  can  teach  he re  and  the re .  He  has  had  seve ra l  s tud ios

a round  town .  He  hasn ' t  qu j te  found  the  one  tha t  I  guess  he ' s  mos t  comfo r -

t ab le  i n .

Had you known h js  mother?

Yes.  I  knew her  qu ' i te  a few years before I  met  James.

She  has  some k ind  o f  a  bus ' i ness  he re ,  doesn ' t  she?

She  does  sadd le  b lanke ts  and  weaves  sa rapes  and  a l l  t ha t .

Does  she  des ign  them he rse l f?
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A: I  th r 'nk  she and her  s is te r  do  j t .  They  have the  work  done in  Judrez ,  the

weavers are in Judrez.  So they take their  own mater ia l  f rom here oven

there ,  and they  do  the  weav jng ,  and they  br ing ' i t  back .  They  have a  mai l

o rder  bus i  ness .

Bu t  i  t '  s  qu i  te  success fu l  .

Yes .

She  wou ld  qua l i f y  as  an  a r t i s t  he rse l f .

Yes .  I  th ink  she 's  now tak ing  lessons  w i th  A lemdn.

She  i s?  We11,  then  there  was  Fa ther  Rahm's  s i s te r .

Leona Berry.

Leona Ber ry .  She took  lessons  qu i te  a  lo t  w i th  L6pez-A lemdn,  and she seems

k jnd  o f  to  depend on  you as  her  a r t  c r i t i c .

We have  an  agreement .  S ince  she 's  a lways  been  a  ve ry  beau t i fu l  v io l i n i s t ,

one day  she ins is ted  tha t  I  learn  to  p lay  the  v io l in .  Someone gave me a

v io l in - - i t ' s  a  p rop  fo r  my  pa in t ings .  And  she  sa id ,  "0h ,  i t ' s  a  beau t i fu l

v io l i n .  Why  don ' t  you  lea rn  to  p lay?  I ' l l  t each  you . "  S0 ,  I  though t  i t

over  l i ke  two  days .  We11,  why  no t?  The  v io l in  was  here .  Then  she  sa id ,

"h lhy  don ' t  we  exchange?  I ' l l  t each  you  to  p lay  the  v io l ino  and  you  teach

me to  pa in t . "  Th is  wen t  on  fo r  th ree ,  fou r ,  f j ve  years .  Bu t  even tua l l y

began to  make f r iends  w i th  the  pa in t ings ,  you  see,  and I  began to  lose

mjne  w i th  my  v jo l in  p lay ing .  So  i t  d idn ' t  work  ou t .  (Laughs)

Leona s ince  moved to  San Anton io .

A .
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Yes  .

D id  you  ac tua l l y  g ' i ve  l essons  t o  he r?

0h ,  yes .  She ' l l  neve r  f o rge t  me  because

Ascara te  Lake .  She  l oves  to  pa in t  wa te r

I  a ' lways  kept  send ing  her

and ef fect  the water I  i  ke

to
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Yes .

l , r jas i t  Father Costa who conceived of

I  have never read the story or heard

abou t .

I  th ink they a ' l ready had a wooden cross

before  they  pu t  the i r  monument  up .  But

Urb i  .

We l l ,  a f te r  the  war  I  go t  my  G. I .  B i l l
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M:

seascape.  She wou ld  no t  have the  r igh t  e f fec t  o f  water  in  her  pa in t ings

and  I  wou ld  say ,  "Th is  i s  the  way  i t  shou ld  be . "  I  c r i t ' i c i zed  her ,  ve ry

hones t ' l y ,  o f  course .  She  sa ' id ,  "Bu t ,  the re 's  no  wate r  a round .  Tha t ' s

the  reason ;  I 'm  no t  near  the  ocean . "  I  sa jd r  "Leona ,  go  to  Ascara te  Lake . "

(Chuck les)  So fo r  years  la te r ,  d ry  t ime th ings  were  wrong,  she 'd  say ,

" I  know,  Manny.  I  have to  go  to  Ascara te  Lake. "

There 's  one  th ing  I ' ve  been  in tend ing ,  Manny ,  to  ask  you  in  a l l  these  in te r -

v iews ,  and  I  musn ' t  l e t  th i s  one  s l ip  by .

I t  must  be  the  beer .

About  Urb ic ' i  So le r .  h le  never  rea l1y  ta lked  about  h im and what  you know

of  h im s ince  he  was  a  famous  loca l  a r t i s t  fo r  years ,  though  he  d jdn ' t  o r i -

q ina te  here .  He  was  born  in  Spa in ,  wasn ' t  he?

1v-vesl
Cata ldn ,  f rom tha t  par t  o f  Spa in .  He taught  over  here  in  the  Ar t  Depar tment

when j t  was  I  guess  the  Co l lege o f  Mines  to  beg in  w ' i th .  Then he  des igned

the  Cr js to  Rey monument .  D id  you know h im in  those days?

No.  I  met  h im a f te r  the  who le  monument  p ro iec t  had been f jn jshed.

He was very  f r iend ' l y ,  too ,  w i th  Fa ther  Lourdes  Costa ,  who was a lso  Cata lSn.

A :

M:

A:

M:

the monument?

the story of  how the monument came

up there  tha t

tel  I  us about

they had for years

how you f j rs t  knew

o f  R iqh t s  bene f i t s ,  so  I  en ro l l ed
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a t  the  Co l lege o f  Mines .  I  th jnk  i t  had  become Texas  Western  then.  I

only wanted to take art  courses. There were onJy two or three instructors

then :  Vera  t l i se  and  Har r i son  and  Urb ic i .  So  tha t ' s  when  I  met  h im.  I

took  scu lp tu re  w i th  h ' im .

M:  You  haven ' t  fo l l owed th rough  as  much  w i th  the  scu lp tu r ing  as  w i th  the

pa in t ing .

No.  But  essent ia l l y  i t  was  a  very  good th ing  because Urb ic i  no t  on ' l y

taugh t  scu lp tu re ,  bu t  he  taugh t  a  sense  o f  l j f e  be jng  a r t  j t se l f .

He  was  a  ph i losopher .

Exac t ly .  LT t  was /  the  f i rs t  ink l ing  I  had tha t  a r t  was  more  impor tan t

then be ing  success fu l  in  bus iness ,  tha t  a r t  was  every  day ,  tha t  you  cou ld

be an  ar t ' i s t  jn  jus t  the  way you I  i ve  your  l  i fe  day  by  day ,  tha t  any th ing

you d id  you cou ld  enhance and make impor tan t  and en ter ta in ing .  To  th is

day  I  admi re  h im because he  was the  f i rs t  person tha t  I  met  tha t  had a

sp i r i t  o f  be ing  un iversa l  ,  cosmopo l  i tan ,  soph ' i s t ' i ca ted ,  educated .  0 f  course ,

s ince  I  was  eager  to  lea rn - - I  was  a l l  ea rs - - I  wou ld  l j s ten .  So  tha t  was  a

great  th ing  to  have met  h ' im.

You  mus t  have  known h im ou ts ide  the  c lass room,  too ,  to  ta l k  to  bes ides  jus t

in  the  c lass .

ln le11 ,  i t  was  a lways  in  c lass .  Bu t  when  he  f i r s t  s ta r ted  to  bu i ld  h is  house

ou t  by  Anapra . . . I  don ' t  know wherehe l i ved  be fo re ,  I  th ink  he  l i ved  in  a

bi  g warehouse or somepl ace. He was great f  r i  ends wi th Mrs.  l , { i  I  marth.  Re-

member  her?  Mrs .  Lou ise  l , J i lmar th .

No.

One  o f  t he  l ' i b ra r i ans ,  o r  one  o f  t he  g rea t  worke rs  fo r  t he  l i b ra ry .  He  was

a  g rea t  pe rsona l  f r i end  /and  used  to l  spend  a  l o t  o f  t ime  in  the i r  home.

40
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I  never  knew where  he  I  j ved  un t i l  he  s ta r ted  bu i ' ld ing  tha t  house tha t  s t l l l

ex is ts  in  Anapr "a .  He wou ' ld  say ,  "Come and he lp  me th is  weekend. "  I  wou ld

he lp  h im p las te r  here  and  mjx  cement  w i th  the  he lp  o f  o ther  s tuden ts .

That 's how I  began to know him better.

Then,  o f  course ,  he  was ins t rumenta l  in  qe t t ing  me to  meet  Peter  Hurd ,

because one day  he  ment ioned to  me tha t  I  was  to  meet  a  g rea t  a r t j s t ,  and

th is  a r t i s t  was  in te res ted  jn  meet ing  me because he  needed an  ass is tan t  fo r

a  mura l  p ro jec t .  That rs  how i t  came about .  He ar ranged th is  meet ing  in

h is  o f f i ce  and he  sa id ,  " I  have shown some o f  your  work  to  Mr .  Hurd  and

he 's  jn te res ted  and wants  to  meet  you. "  So lon f l  day  he  sa id ,  "He 's  jn

my o f f i ce .  Go  in . "  I  wen t  in ,  g ree ted  Mr .  Hurd .  h le  spoke  in  Span ish

immed ia te ly .  Then  the ' in te rv iew was  very  b r ie f .  He  sa id ,  " I  i us t  wan t  to

ask  you  a  few th ings .  Do  you  l i ke  to  speak  Span ' i sh?"  "Yes . "  "Do  you

speak ' i t  we l l? "  "As  we l l  as  I  know how a t  the  moment . "  "Do  you  p ' lay

the  gu i ta r?"  "N0.  "  "Do you l ' i ke  to  s ing?"  "Yes .  "  "Do you know l {ex jcan

songs?"  "Qu i te  a  few. "  And  he  sa jd ,  " ln le l I ,  I  guess  tha t ' s  a l I  I  wan ted

to  know.  You ' re  h i red .  "  (Laughs)

We11,  then  d id  you  see  more  o f  Mr .  So le r?

Immediately af ter  that  we were guests at  the Hurd Ranch for two on three

t imes,  l i ke  a  Saturday  and a  Sunday.  The f j rs t  t jme /was7 so  I  wou ld  ge t

to  know Peter  be fore  we went  o f f  to  the  mura l  commiss ion  in  Houston .  Then

another  t ' ime i t  was  jus t  a  soc ' ia l  tha t  Pete  inv j ted  So ler  and So ler  sa id ,

"S ince  I 'm go ing  over  there ,  why  don ' t  you  come wi th  me?"  The second t ime

there  I  met  Mrs .  Hurd ,  who a t  the  t ime was very  co ld  and a loo f .  So  Mr .

So le r  sa id ,  "0h ,  Zqu j6n  sabe?  We mjqh t  no t  ever  make  i t  w i th  her  because

she 's  so  d j f f i cu l t  and  d is tan t . "  Bu t  as  i t  tu rned  ou t ,  even tua l l y  j t  worked
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A:

ou t  f j ne .  A t  f j r s t  she  g ives  the  impress ion  o f  be ing  a loo f  and  a l l  tha t ;

eventua l l y ,  as  she ge ts  to  know a  person,  a1 ' l  these fences  beg in  to  be  t ied

jn  back  and  ro l led  and  t jed  w i th  a  beau t j fu l  r j bbon .  (Laughs)

Then,  o f  course ,  a f te r  I  comple ted  the  mura l  commjss jon  w i th  Pete ,  in

the meant ime, we became good fr iends. I  th ink i t  v ' tas soon af ter  that  that

/5o le f  d ied .

I  wanted  to  ge t  on  tape your  s to ry  o f  the  c j rcumstances  o f  h is  death .  I

th r 'nk  you 've  to ld  me tha t  two or  th ree  t jmes,  bu t  now we ' re  to  pu t  i t  on

tape.  Cou ld  you te l l  us  about  tha t?

I t  was  one  a f te rnoon  as  I  was  leav jng  the  bur ' l d ing ,  one  o f  the  c lasses  / in

th t  Cot ton  /Memor ia l  bu i ld in i l .  And as  I  was  go ing  ou t  he  was ge t t ing

in to  h is  o ld ,  bea t -up  car .  I t  was  abou t  lunch  t jme,  I  guess .  He  sa id ,

"Where  a re  you  go ing?"  I  sa id ,  " I 'm  go" ing  home,  i t ' s  t ime  to  Lg i l .

don ' t  have  a  c l ass  t h i s  a f t e rnoon ,  so  I 'm  go ing  home . "  "Why  don ' t  you  come

wi th  me?  I  have  to  go  pou r  a  p las te r  t h ing  fo r  a  1ady ,  a  f r i end  o f  m ' i ne .

l ^ l hy  don ' t  you  come  w i t h  me  and  he lp  me?  Then  she ' l l  g i ve  us  l unch . "  I

t hough t  a  m jnu te  and  sa ' i d ,  " l ^ l e l l ,  f i ne .  Okay . "  So ,  we  wen t  t o  t h i s  l ady ' s

house ;  I  f o rge t  he r  name now.  She  had  done  a  c lay  f i gu re  o f  somebody ,  a

bus t .  Ou t  i n  t he  ya rd  he  d i d  t he  p l as te r  and  a l l ,  and  d ' i d  t he  mo ld .  I

j us t  wa tched  h ' im .  Then  the  l ady  sa id ,  "Come and  have  l unch . "  l , r l e  sa t  and

had  lunch .  Then  So le r  go t  s i ck .  He  sa id  he  fe l t  l j ke  4T t  wa5_7  someth ing

he  a te .  So  the  l ady  sa id ,  "Go  ' i n  t he  bed room and  I  j e  down  a  b i t . "  He  d t ' d

and  he  d j dn ' t  seem to  be  ge t t i nE  be t t e r .  He  sa id  he  f e l t  l i ke  he  wan ted

to  vom i t  o r  wha teve r .  She  sa id ,  " Le t  me  ca l l  you r  doc to r . "  And  I  guess

h j s  doc to r  l i ved  i n  Jud rez ,  and  she  cou ldn ' t  ge t  h im  a t  t he  t ime .  So  she

ca l l ed  he r  doc to r ,  and  he  sa id ,  " t , . Je l l ,  do  t h i s  o r  t ha t , "  o r  wha teve r .  Then ,
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f i na l l y  U rb i  wasn ' t  f ee l i ng  any  be t t e r ,  ca l l ed  h j s  doc to r ,  and  f i na l l y

go t  i n  con tac t  w i t h  h jm .  So  ove r  t he  phone  t h i s  doc to r  sa id ,  "S top  a t  t he

R ' i o  Grande  Pharmacy , "  i n  Sou th  E l  Paso  somewhere .  "S top  by  and  ge t  t h i s

med i c i ne .  "

So  we  l e f t  t he  house  and  he  sa id ,  "Why  don ' t  you  d r i ve ,because  I  don ' t

f ee l  ve ry  we ' I1 . "  So  I  d rove  h ' i s  o ld  t ruck -ca r .  Then  he  sa id ,  "S top  ove r

t he  d rugs to re  and  p i ck  up  t he  p resc r i p t i on . "  I  sa i d ,  " I  be t t e r  s t op  a t

my house and te l l  them where I  am."  I  s topped at  my house and to ld  them

I  was  go ing  w i t h  h im  because  he  was  f ee l ' i ng  s i ck  and  a l l ,  and  I  was  go ing

to  a t  l eas t  see  h im  home.  Th i s  was  so r t  o f  a  l a te  a f te rnoon  then .  And  I

sa id  t o  h ' im ,  "Don ' t  you  f ee l  l  i ke  you  wan t  t o  go  t o  t he  hosp i t a l ? "  " 0h ,

no .  I  don ' t  wan t  t o  go  t o  t he  hosp i t a l . "  " shou ld  I  t e l l  someone ,  I j ke

Fa the r  / eos tV?"  "No ,  don ' t  t e l  l  anyone .  "  Then  I  sa id ,  "How abou t  Bob

Laya?" - -ano the r  s tuden t  who  was  a  foo tba l l  p laye r  and  a  ve ry  good  f r i end

o f  h i s .  "How abou t  h im?"  He  had  he lped  h jm  bu i l d  t ha t  house .  He  was  an

a r t  s tuden t  w i th  h im  and  rea l l y  good  f r i ends  /w i th  h id .  "Why  don ' t  we

te l l  h im ,  t oo ,  t o  come  down  and  be  w i t h  you? "  "No ,  I  don ' t  f ee l  I i ke  t ha t .

I  j us t  wan t  t o  go  to  the  house . "

So  we  p i cked  up  t he  med i c i ne  and  d rove  down .  He  sa id ,  " I  w j l l  go

i n  t he  bed room and  l i e  down  and  t ake  t he  med j c j ne , "  and  a l l .  I n  t he

mean t ime  f rom a  phone l  ca l l ed  the  A th le t i c  Depar tmen t  t o  1e t  Bob  Laya

know,  bu t  I  cou ldn ' t  ge t  h ' im .  I  j us t  wan ted  to  l e t  h im  know anyway .  I

sa jd ,  "Come down  la te r  because  I 'm  go ing  to  s tay  w i th  h im  and  see  how he

fee l s . "  I  cou ldn ' t  ge t  h im .  F i na l l y  we  go t  t o  t he  house  and  he  wen t  and

qo t  i n to  bed .

There  was  no  te lephone  in  h i s  house . He  wasn ' t  ge t t i ng  any  be t te r
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but  he  sa id ,  "Th is  happened be fore , "  and a l l  he  had to  do  was sor t  o f  s leep

a  l i t t l e  wh i le .  Wh i le  he  went  to  s leep ,  h js  k i t chen  was  a  b ig  mess .  He

hadn ' t  done  the  d ' i shes  o r  po ts  and  pans  so  i t  was  a l l . . . tha t  was  a l l  the re

was to  i t ,  you  see,  because the  w jndows were  boarded up  w i th  cardboard

because  he  hadnr t  f i n j shed  the  house .  There  wasn ' t  much  to  do ,  and  so

I  s ta r ted  c lean ing  the  k i tchen.  And I  wou ld  go  look  in  and see how he was

do ing .  H is  ne ighbors ,  I  wou ld  see  them ou t ' i n  the  backyard .  I  wou ld

th ink ,  as  soon as  I  came Oui l  I  wou ld  ca l l  Fa ther  Costa .

I t  go t  dark  and he  was s leep ing  away.  So I  l i a i f l ,  " I  guess  every -

th ing  i s  a l1  r igh t . "  I  had  f jn i shed  do ing  a l l  the  c lean ing  up .  So  I  pu t

a  b lanket  and some cardboards  r igh t ' in  the  k i tchen.  The l i v ing  room was

fu l l  o f  cement  sacks  and  b r i cks  and  t j l e .  Bu t  I  cou ldn ' t  go  to  s1eep .

I ' d  ge t  up  and  go  look  jn  and  see .  Then  one  t ime I  heard  a l l  th i s  snor ing

and  gasp ing  and  a l l .  So  I  wen t  in  and  looked  a t  h im and  he  lay  ve ry  s t j l l .

I  t hough t ,  "We l1 ,  I  don ' t  th ink  he 's  any  be t te r ,  I ' d  be t te r  ca l l  Fa ther

Cos ta  o r  somebody . "  Be fo re  I  d ' i d ,  I  took  h is  pu lse 'cause  I  wasn ' t  su re .

I  had  never  been  in  a  case  l i ke  tha t .  I  d idn ' t  know what  to  do .  I  sa id ,

" I ' l l  t ake  h is  pu lse , "  and  I  d id  and  I  d ' i dn ' t  fee l  any th ing .  Then  I  pu t

my  hand  on  h is  fo rehead  and  he  fe l t  k jnd  o f . . . j us t  co ld .  So  I  though t '

the  bes t  th ing  is  to  go  nex t  door  and ca l l  the  doc tor ,  ca l l  Fa ther  Costa .

I  went  nex t  door ,  and I  ca l led  these peop le  f rom out  the  fence because

they  had dogs .  I  to ld  them,  scream' ing  ou t  loud ,  "Come to  the  door .  I

wan t  to  te11  you  someth ing ' impor tan t .  Mr .  So le r  i s  ve ry  s i ck .  As  a

mat te r  o f  fac t ,  I  th ink  he 's  dead .  P lease ,  answer  the  door ,  o r  ca l l ,

6 i l  l e t  me use  the  te lephone .  You  ca l l  them. "  I  don ' t  know i f  they  d idn ' t

hear  me or  maybe they  thought  I  was  c razy .  They  d ' idn ' t  even tu rn  the  f  igh ts
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M:

M:

or open the door or even hear me. I

Was  th is  ve ry  la te  a t  n igh t .

Yes .  I t  was  1  i ke  l l : 00  o r  m idn igh t .

go t  the  keys  to  Mr .  So le r ' s  car  f rom

go LSet Father Costa."  I  knew where

l j t t l e  h i l l  ac ross  f rom,  I  guess ,  the

where he I  ived?

Across f rom the church?

don ' t  know.

So then I  got  back to the house and

h is  pan ts .  I  though t ,  " I  i us t  be t te r

he  l i ved- - r igh t  i n  Smel te r ,  on  a

communjty there.  Do you remember

Yeah ,  up  i n  t he  s l ag  heap .  Tha t ' s  whe re  he  l i ved .  So  I  d rove  l ' i ke  he l l

r i gh t  up  t o  t he  t h i ng  and  wa l ked  up ,  and  I  banged  on  t ha t  doo r  and  I  ca l l ed

Fa the r  Cos ta  t i l l  I  gave  up .  I  t h ink  he  was  e i t he r  a f ra jd  to  answer  the

doo r  o r . . . he  d ' i dn ' t  answer  e i t he r ,  and  I  knew  he  was  t he re .  To  t h j s  day

I  don ' t  know why  he  d idn r t .  Bu t  I  banged- - I  even  go t  a  rock  and  I  banged

on  the  doo r .  lT  sa jd / ,  "You  be t te r  come qu ick l y  because  I  t h ' i nk  Urb i c i  i s

dead .  He ' s  ve ry  s i ck r "  o r ,wha teve r .

So  I  wen t  ac ross  and  the re  was  a  f j l l i ng  s ta t i on  open ,  j us t  ac ro .ss

the  s t r ee t ,  somewhere  a l ong  t he re .  I  wa l ked  i n  and  I  d i dn ' t  have  a  d ime .

I  l ooked  a t  t he  man  the re  and  I  sa id ,  "Cou1d  I  ge t  a  d ime  f rom you?  I

have  to  make  a  ca l l  because  I  have  to  ca l l  t he  doc to r .  Th j s  man ,  I  t h ink

he ' s  dead . "  I  t h i nk  by  t hen  I  was  beg inn ing  t o  f ee l  t he  impac t  o f  t he

who le  t h ' i ng ,  be ing  so  mad  a t  a l l  t hose  peop le  who  wou ldn ' t  answer  t he  doo r .

I  t hough t  t o  ca l l  t he  1ady ,  t hen  I  cou ldn ' t  t h j nk  o f  he r  name  and  I  cou ldn ' t

get  her  address.  So I  ca l  I  ed the operator .  I  sa j  d ,  " [ 'Jhat  /FhouldT I  do?

I  wan t  t o  ca l l  somebody .  I  t h i nk  t h j s  pe rson  i s  ve ry  s j ck .  I  t h i nk  t h i s

pe rson  i s  dead . "  So  t he  ope ra to r  wasn ' t  any  he lp .  She  sa id ,  "Ca l l  a

doc to r .  "
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M:

n .

F ina l l y  I  l ooked  i n  t he  d i r ec to r y  and  I  f ound  t h j s  l ady ' s  name .  I

ca l l ed  he r  and  sa id ,  " I  t h ' i nk  Mr .  So le r  has  had  a  hea r t  a t t ack  and  I  t h i nk

he ' s  dead  now .  Wha t  sha l l  I  do? "  "0h : ' '  she  sa jd ,  " l  w i l l  ca l l  my  doc to r

and  we ' l l  ge t  h ' im  ou t  t he re  immed ia te l y .  I , r l ho ' s  down  the re?"  I  sa id ,  "No

one .  No  one  answers .  No  one  bo the rs  nobody  ca res . "  So  I  wen t  back  to  the

house .  I  t o l d  t he  man ,  " I ' l l  b r i ng  you r  d ime  back . "  I  wen t  back  t o  t he

house  and  I  s tayed  ou ts ' i de .  F ina11y ,  t he re  comes  a  ca r .  I t  was  the  l ady

and  t he  doc to r .  0 f  cou rse  he  came ' i n ,  " 0h ,  t h i s  man  i s  dead . "  I  sa i d ,

"Wha t  e l se ' i s  /Tne re /  t o  do? "  "No ,  t ha t ' s  a l l  r i gh t .  No th i ng  you  can  do .

I ' l l  do  t he  res t .  I ' l l  ca l l  t he  unde r take r ,  I ' l l  ca l l  t h ' i s  and  a l l  t ha t . "

He  sa jd ,  "No th j ng  you  can  do . "  "We l I ,  do  we  a l ]  go  home?"

0h ,  i n  t he  mean t ime  t he  she r i f f  a r r i ved .  See ,  t h j s  was  New Mex j co .

He  a r r j ved  and  he  began  to  ask  ques t i ons :  who  was  he re ,  where ,  wha t ,  who .

He  had  to  examine  the  body  fo r  s igns  o f  f ou l  p lay  and  a l l  o f  t h i s .  Then

the  l ady  sa id ,  " LCu i l  we  l eave? "  He  sa id ,  "No ,  you  can ' t .  You  have  t o

wa i t he r . e t i l l  we  a re  sa t i s f i ed  t ha t . . . "  So  t he  l aw  t ook  ove r .  So  i t  was

l i ke  4 :00  o r  5 :00  i n  t he  morn ing ,  c l ea r  day ,  when  I  f j na l l y  go t  home .  And

tha t  was  the  end  o f  So le r .  Bu t  he  d idn ' t  wan t  anyone  to  know,  d ' i dn ' t  wan t

to  go  to  the  hosp i ta l .  Tha t  was  how j t  came abou t .  To  th i s  day  I  don ' t

know.  I  saw Fa the r  Cos ta .  I  t h ink  he ' s  dead  now.  Bu t  i t  neve r  occu r red

to  me  to  say ,  " l nJhy  the  he l l  d jdn ' t  you  eve r  answer  tha t  doo r  when  you r

f r i end  needed  you?"

Fa the r  Cos ta  p robab ly  p res ided  ove r  t he  fune ra l .

I  f o rge t  a l l  t he  de ta i l s .  I  on l y  r emember  t ha t  E l l en  Coog le r  was  t he re .

She ' s  a  good  f r i end .  She  and  t he  Acos ta  g i 11s ,  Espe ranza  / and  Do lo res ,  wen t ,

and /  some o f  t he  s tuden ts .  Bob  Laya  was  the re .  I t  was  i n  Eve rg reen  Cemete ry .
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M .

A:

M:

A .

He rece ived  a  Chr i s t ian  bur ia l?

Yeah.

Though  p robab ly  he  wasn ' t  a  p rac t i ca l  Ca tho l i c .

I  th ink  he  and Costa  had a  l i fe long argument .  (Laughs)  Every  t ime they

go t  toge ther  i t  was  e i the r  ta l k jng  abou t  Span ish  food  and  w ines  o r  re l ig ious

M:

A:

mat te rs .

I  t h ink  we  ough t  t o  s top  the re .  The  on l y  o the r  t h jng  I  had  i n

to  ask  you  abou t  i nd i v i dua l  pa in t i ngs  t ha t  I  know  o f .

[ ^1e11 ,  now  i s  a  good  t ime .  Why  don ' t  we  t ake  a  ] i t t l e  b reak  and

m ind  was

then  go  on?

IPAUSV

(Record ' ing  con t inues ' in  Span ish ,  a  conversa t ' i on  w j th  "E l  Bor rego"  abou t  Box ing .
Not  t ransc r ibed .  In te rv iew con t inu tes  be low. )

Vamos a habl  ar  de l  papel  .

C ra f t  paper ,  paper  bag  number  twe lve .

M :

M:

A :

Y t i  ene gge camb' iar l  o .

I  change i t  every  t ime

a l l  the  persp i ra t ' i on .

and .  .  .  So  i  t ' s  rea l  1y

l , r ja l  k- in confessional  .

Yeah .

the  f l ies  beg in  to  mess  around because j t  ca tches

I t  keeps  a l l  my d i r ty  thoughts  in  there .  Hangovers

sor t  o f  a  wa l  k - in  confess iona l  .

M:

M:

A .

I t  l ooks  l  i ke  f ] y  pape r  t o  me .

Exac t l y .  (Laughs )  0h ,  speak ing  o f  f 1y  paper ,  You  know when  my  mo the r  d i s -

covered that  I  was ta lented? She said that  fwfren I  wasT two years o ld I

cou l  d  rea l  l y  d raw f l  i es .  (Laugh te r )

Alg ggg_g_ I as moscas.
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I t ' s

Vamos

hard  to  t rans la te  jus t  any th ing .

a hablar de su famoso retrato de Dofra Josefa.

lvl :

si .

En  i  ng l  6s .

iQu i6n  d i ce  que  es  famoso?

I  do  because  I  own  i t .  ( Laugh te r )  I t ' s  been  shown  jn  the  museum and  eve ry -

body  says  i t ' s  one  o f  you r  bes t ,  and  how lucky  i  am to  have  i t .  Can  you

te l l  us  abou t  t h i s  pe rson?  Wha t  was  he r  name?

Jose fa . . . she ' s  r e l a ted  t o  my  s ' i s t e r ' s  i n - l aws .  She  d i ed  recen t l y .

She  was  f rom 0 j i naga .

Yes .  She  had  a  one - room house  j n  0 j i naga  made  o f  adobe  and  i t  was  f a l l i ng

down .  Bu t  t o  hea r  t he  s to ry  abou t  he r ,  she  rea red  l ' i ke  ten ,  twe lve  k ids .

She  adop ted  them and  ra i sed  them as  he r  own .  They ' re  a l l  sca t te red  a round .

Hu6r fanos .M .

I  don ' t  know i f  they

tha t  she  le f t ,  tha t

face .  Tha t  was  i t ;

She wou ld  come here

Her  re l  a t i ves .  You

of  th ' i s  Josefa .

were  hu6r fanos  or  no t .  Bu t  tha t  was  one o f  the  q i f t s

she  rea red  these  k ids .  And  ye t  she  had  th i s  beau t i f u l

when  I  saw he r ,  I  dec ided  she  was  the  one  to  be  pa in ted .

and  v i s i t  w i t h  he r  f r i ends  i n  E l  Paso .

see ,  my  s i s t e r ' s  / husban , iT  i s  r e l a ted  t o  a l l  t he  k ' i n f o l k

Bu t  she  was  a  f r j end  o f  Do f ra  Concha ,  su  mam5.

0h ,  yes .  She  go t  t o  know he r  when  she  came to  pose .  She  spen t  he r  l i f e  j n

E l  Paso  and  Ca r l sbad ,  New Mex i co ,  w i t h  o the r  r e l a t i ves ,  and  t hen  she  wou ld

go  to  0 j i naga .

Was  she  eve r  mar r i ed?

0h ,  yes .  He r  husband  was  a  mus i c i an .
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M:

M:

She had ch i ld ren  o f  her  own?

Yes .

But  she reared a l l  these o ther  ch i ld ren  tha t  weren ' t  hers?

Yes .

And everybody admired her very much as a person of  f ine character.

Bu t  she  was  very  s imp le  in  her  ways ;  she  d idn ' t  l i ke  to  d ress  up  fo r  any -

one t  she  d jdn ' t  wear  any  jewe l ry ,  she  d idn ' t  wan t  fancy  d resses .  When I

pa in ted  her ,  her  g rea tes t  con t r ibu t ion  to  the  pa in t ing  was to  wear  tha t

wh j te  b l ,ouse  tha t  she 's  pa in ted  in .

0h ,  yes .

I t  was  a  g ' i f t  f rom somebody fo r  Mother 's  Day .  I t ' a  a  ny lon  b louse.  That ' s

as  fa r  as  she wou ld  go .  But  no  o ther  decora t ions .  So the  decora t ions  I  pu t

jn  tha t  pa in t ing  was a  bouquet  o f  paper  f lowers .

I 'm remember ing  her  head,  too .  Does she have ear r " ings?

Yes .  Ear r ings  a re  p rac t i ca l l y  pu t  on  when they ' re  born .  You  see ,  the i r

ears  a re  p ie rced  when they ' re  ve ry  young .  A  year  o ld  k id ,  a  l i t t l e  g i r l

somet ' imes lwear !  f ine  ear r ings .  And then in  your  b ra jds  you have a  red

r ibbon or  a  red  s t r ing .  But  tha t ' s  about  a l l .  They  a lways  wore  dark

brown sk i r ts .

You used to  say  tha t  when you s ta r ted  pa in t ing ,  l i ke  so  many por t ra ' i t  pa ' in te rs ,

you concent ra ted  on  the  face  and so  you weren ' t  so  good a t  the  hands.  And

you 'd  usua l l y  leave  them ou t  o f  the  p ic tu re .  Bu t  in  tha t  one  you  have  bo th

o f  her  hands  w i th  a  very  f ine  representa t ion  o f  hands  o f  a  very  aged person.

Wel l ,  j t  was  a  mat te r  o f  dec id ing  tha t  I  cou ldn ' t  go  fo rever  s i t t i ng  peop le

on  the ' i r  hands ,  tha t  I  had  to  face  up  to ' i t .  So  I  dec ided  L tha i l  i f  I  cou ld

pa in t  the  charac te r  o f  he r  face ,  I  cou ld  ce r ta in ly  pa in t  hands .

M .

n .
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Hands have charac ter ,  too .

Cer ta in ly .  They ' re  the  ques t ion  mank ,  the  exc lamat ion  po in t  to  the  person .

Doha Josefa 's  hands  must  have represented  a  lo t  o f  hard  work .

Yes ,  she  worked very  hard .  I t  was  no th ing  fo r  her  to  p lan t  corn  and ra jse

i t .  I t  wasn ' t  any th ing  to  her .  She  was  used  to  hard  work .

And you know how i t  used to  be  the  cus tom among the  Catho l i c  peop le  to

k iss  the  hands  o f  a  pn ies t .  Bu t  I ' ve  o f ten  though t ,  when  you  th ink  o f  i t ,

those are  the  hands tha t  touched the  hos t ,  the  body  o f  Chr " is t .

Ac tua11y ,  i t  wasn ' t  so  much  the  hand  bu t  usua l ' l y  the re 's  a  r ihg ,  d  symbo l i c

r ing ,  l i ke  a  b ishop .  When one  /see i /  a  b ishop  one  k jsses  the  r ing .  I t ' s

no t  the  hand ,  j t ' s  the  r ing  w i th  i s  a  symbo l .

I ' ve  seen  tha t  done  jus t  to  a  par i sh  p r ies t .

0h ,  yes .  Bas ica l l y  i t  comes f rom the  same ceremonies .

But  there  is  the  idea tha t  those hands are  sacred .

Sure .

You ' re  no t  k i ss ing  the  hand  o f  the  man,  bu t  because  those  a re  the  hands

tha t  touched the  body  o f  Chr is t .

You  seem to  have  a  par t j cu la r  a f f j n i t y  to  pa in t . . . you  have  done  very

success fu l  pa in t ings  o f  o lde r  lad jes ,  l i ke  your  mother ,  and  then  tha t  one

of  Dof ra  Mar fa  Ca ldera  tha t ' s  in  the  museum here .

Yes .

Can you comment on her?

Yes .  Mrs .  Ca ldera  passed  away  las t  year ,  bu t  she  was  a  ne jghbor  fo r  a l l

the  t ime tha t  I  l i ved  on  Hammet t  S t ree t .  She l i ved  nex t  door .  She was

rent jng  the  house f rom her  s is te r  who owned the  proper ty .  The Ca lderas

were  in  the  ne ighborhood fo r  more  than f i f t y  years .  S jnce  i  began pa in t ' ing
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por t ra i ts  o f  peop le  I  wou ld  admi re  her  face ,  her  t remendous age.  She

wasn ' t  tha t  o ld  bu t  she  had  led  such  a  hard  l i f e ,  such  a  t remendous  l i f e

o f  ius t  mere ly  ex is t ing .  Her  husband gave her  a  t remendous bad t ime.  Her

fami ly  g rew up and d ispersed,  go t  mamjed.  Some d idn ' t ,  some ius t  sor t  o f

took  up  w ' i th  someone.  Her  l i fe  was no t  a l l  ius t  a  happy  th ing .

I  approached her  one t ime and to ld  her  tha t  I  wanted  to  pa jn t  her .

She was a  cons tan t  v is i to r  in  my mother 's  k i t chen.  They  were  a lways  s i t t ing

over  co f fee  and  goss ipp ing  and  laugh ing  and  te l l i ng  r i squ6  iokes .  (Chuck les )

And I  wou ld  te l l  her ,  "Mar ia  Ca ldera ,  i cudndo te  p in to?"  And she wou ld  say ,

"No ,  a  mf  no  me p in tes .  Ve  p ' in ta  a  las  muchachas  bon i tas . "  "Mar ia  Ca ldera ,

icudndo te  g !q !g? , '  "No me es t6  f regando la  a lma.  Ud.  no  me p in ta  a  mi . "

Th is  went  on  fo r  more  than f i ve  years .  I t  go t  so  tha t  when she wou ld  go

by on her way to church, I  would iust  say, 'La.e_u_dtdq7" And then she would

get up and say, " /Nu-nea.7" So j t  was just  funny. f I ' i l  iust  make a s ign

and  say ,  "We l l ,  do  I  pa in t  you?"  And  she  used  to  say ,  "N0 . "  I  j us t  gave

i t  up ,  because I  wou ld  say ,  "Why don ' t  you  want  me to  /Fa in t  yo !?"  "You

don ' t  wan t  to  pa in t  an  o ld ,  wr ink led-up  lady  l i ke  me. "  So  I  i us t  gave  up .

One f ine day her son Jos6 came to me and sa' id,  "You better get ready.

My mother  sa ' id  to  te11  you  tha t  she 's  coming  over . "  (Laughs)  I  sa id ,

" ta lha t?  She 's  coming?"  "Yes .  She 's  ta l k ing  abou t  Eo i l  pa in t ing  her .

She 's  coming  over . "  "Bu t  when?"  "R igh t  now.  Get  ready l "  (Laughs)  So  I

cou ldn ' t  be l ieve  my / .u r ! .  And  sure ly  enough  in  ha l f  an  hour  she  appeared .

Here  she  was ,  a l l  d ressed  up  in  a  dark  b lue  sor t  o f  s i l k  d ress ,  and  a  g rea t

b ig  cha in  hang ing  f rom her  neck  w i th  a  b ig  re ' l i g ious  meda l ,  and  two  o r  th ree

r ings  on  her  f ingers .  lShe hadT g lasses  wh ich  I  took  o f f  fo r  the  por t ra i t .

She s tood there  and sa id ,  "Here  I  am.  Get  w ' i th  j t . "  (Laughs)  No ceremony,
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no no th ing .  So  I  had  to  qu ick ly  jnven t ,  you  see .  I  sa id ,  " lde l l ,  l e t  us

get  the  ang le . "  I  sa t  her  on  the  mode l ing  s tand.  Then I  pu t  some mus ic - -

some records ,  Mex ican records .  F ina l l y ,  I  go t  ready ,  began the  por t ra i t

ske tch .  Then the  second day  she appeared aga in .  By  then I  took  two or

th ree  r ings  o f f  her  f ingers ,  and I  sa id ,  " l , r le  don ' t  need them,  we dont  want

them.  And why don ' t  you  wear  a  happy- type dress?"  "0h ,  no .  Th is  ' i s  a

fancy  lOresg/ ,  th js  i s  the  dress  fo r  go ing  ou t ,  the  Sunday dress . "

So  tha t ' s  how j t  came abou t .  I t  took  me l j ke  a  week  to  do  the  pa in t ing .

Bu t  in  i t ,  o f  course ,  s ince  I  had  known her  fo r  a l l  these  years ,  I  pu t  on

a l l  the  hardsh ip  and  a l l  the  s t rugg le  ius t  to  ex is t .  When she  d ied  she

was  seven ty -s ix  years  o ld ,  bu t  she  looked  a l l  o f  e igh ty - four ,  e igh ty - f i ve .

The "Dof ra  Josefa , "  you  took  longer  on  tha t .

0h ,  yes ,  because  tha t  was  a  b igger  pa in t ing  and  a l l  those  f lowers .

A  coup le  o f  weeks?

Sure .  Then " l4ar fa  Ca ldera"  came to  the  museum through l t l r s .  R ichard  M' i l le r '

the  Whi te  House /Depar tment  S torV peop le .  Mrs .  Mi1 le r  bought  the  pa in t inq

and sa id ,  " l  want  to  donate  i t  to  the  museum' in  memory  o f  my own mother , "

who d ied  a t  tha t  t ime.

I  see .

So  tha t ' s  how we go t  "Mar ia  Ca ldera . "  La te r  I  wou ld  te l l  he r ,  "Mar ia ,  your

pa in t ing  j s  in  the  museum.  How abou t  tha t? "  I t  d idn ' t  impress  her  one  b i t .

(  Laughs )

Then the  UTEP A lumni  pub l i shed a  por t fo ' l io  tha t  had a  reproduc t ion  o f  your

pa in t ing  o f  your  mother ,  Dof ra  Concepc i6n .  Were  you comewhat  ' in f luenced

then by the publ  icat ions of  p ictures by Andrew hJyeth?

No. From him I  have always adm' i red h ' is  t remendous concentrat ion on the one

M:
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ob jec t  o r  sub jec t .  0 f  course ,  I  admi red  t remendous ly  h is  c ra f tsmansh ip .

But outside of  that  I  admjred more, or /wag,/  more jnf luenced by the work

o f  Mrs .  Pe te r  Hurd ,  Andrew Wyeth 's  s i s te r .

Henr i  e t te .

And ye t  aga in  j t  i s  her  own t remendous invo lvement  w i th  the  person tha t  she

pa in ts  tha t  i nsp i res  me.

I  know you 've  pa in ted  your  mother  any  number  o f  t imes.  But  th js  one tha t

was  in  the  a lumn i  por t fo l i o ,  you  f ina l l y  so ld  tha t?

Yes .  There  i s  a  lady  in  Roswe l l ,  New Mex ico ,  who  bough t  i t .  She  had  been

a f te r  tha t  fo r  I  th ink  a l l  o f  two  years .  I  wou ldn ' t  se l l  i t ,  and  she

wou ld  say ,  "0h ,  bu t  do ,  p lease.  One o f  these days  you ' re  go ing  to  need some

money ,  and  then  you ' re  go ing  to  lwan t  to  se l l  i i l . "  I  sa id ,  "No .  I t  m igh t

no t  ever  happen .  "  And  sure  enough . . .

What  i s  her  name?

Gue.

I  w ish  I  wou ld  ge t  you  to  comment ,  too ,  on  your  b ig  commiss ' ion  to  do  a

por t ra i t  fo r  T ' ime magaz ine  on  C6sar  Chdvez .

That  came about  qu i te  unexpected ly ,  and I  th ink  maybe i t  had someth ing  to

do w i th  the  v js ' i t  o f  the  T ime peop le .  Severa l  peop le  came to  E l  Paso the

t ime  tha t  t hey  had  the  T ime  exh ib i t .

I n  t he  museum?

Yes .  They  had  a  t rave l l i ng  show o f  some o f  t he i r  cove r  po r t ra i t s .  And  a l l

these peop' le  came to El  Paso and I  remember meet ing some of  them. And as

usua l ,  t hey  a l l  f ound  themse lves  a t  a  pa r t y  i n  my  s tud ' i o .  I  i us t  happened

to  be  hav ing  a  b ig  pa r t y .  When  they  knew they  were  com ' ing ,  someone  ca l l ed

me  and  sa id  cou ' l d  t hey  come  see  a  pa in t i ng .  I  sa ' i d ,  no t  on l y  t ha t ,  bu t
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t hey ' re  i nv i t ed  to  the  pa r t y .

were there and a great  number

cha rge  o f  h i r i ng  t he  a r t i s t s .

So they were there at  the par ty .  The Hurds

o f  peop ' l e .  I  me t  Rosemary  F rank ,  who ' s  i n

M . For  T ime magaz ine?

Yeah.  Th is  par ty  was  a  b ig  success .  The  exh ib i t i on  was  a  b ig  success .

La ter  I  go t  th is  ca l l  f rom Rosemary  Frank  and /Fhe7 sa id ,  " I  have a  commiss ion

for  you.  We ' re  work ' ing  on  th is  s to ry  and we want  you to  do  our  cover . "

That ' s  how i t  go t  s ta r ted .  So ev ident ly ' i t  was  on ' l y  con tac ts  and maybe

the museum people here recommended me, maybe Peter Hurd recommended me; or

whatever .  I  never  knew,  I  never  found ou t .  Bu t  somet jmes /That '7  how th ings

work  ou t .  The fac t  tha t  C6sar  Chdvez  be ing  a  Mex ican Amer jcan probab ' l y  had

someth ing  to  do  w i th  the  dec js ion ,  because  hones t l y  I  knew very  l i t t l e  abou t

C6sar  Chdvez  when they  asked me /Eo Oo7 t f re  por t ra i t .  I  sa id ,  " I ' l l  read a

book or  two about  C6sar  Chdvez ,  see  what  he 's  up  to . "  The on ly  th ing  I

reg re t  abou t  tha t  i s  tha t  I  d idn ' t  ge t  to  meet  h ' im  persona" l l y ,  Mr .Chdvez .

He d id  no t  agree  to  pose fo r  the  por t ra i t .

They  asked h im?

0h,  yes ,  sure ly .  That  was  a l ' l  se t  up .  I  was  to  go  to  Ca l j fo rn ia  and meet

h ' im and pa in t  h im.  And when I  go t  to  New York  they  sa jd ,  "We have bad news

for  you.  Mr .  Chdvez  re fuses  to  pose fo r  you ,  fo r  T ime,  o r  fo r  anybody. "

So I  had to  do  i t  f rom photographs .  That ' s  the  reason I  d id  the  por t ra i t

tha t  you  now have,  where  he 's  very  young.  So when I  took  i t  to  New York '

the  b ig  sho t  tha t  l ooked  a t  j t  sa id ,  "0h ,  he 's  too  young .  0h ,  no ,  no .

l , . Je  want  someth ing  o1der ,  rnore  mature . "  That ' s  the  t ime I  had to  do  an  over -

n igh t  por t ra i t .

The f i rs t  por t ra i t  tha t  you  d ' id ,  the  one tha t  I  have,  Vou d id  here  in  E l  Paso
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in  your  s tud io .

A :  Yes .  I  had a l l  tha t  t jme to  do  i t  because the  s to ry  was about  a  month  or

two away.

Then they cal led you to come to New York to br ing i t?

I  sa id ,  "Can  I  send  j t? "  "0h ,  no .  You  b r ing  " i t? "  So  I  sa id ,  "We l l ,  wha t

can  I  do?  You  can ' t  use  i t .  "  "No ,  he 's  too  young .  Bu t  we  want  ' i t .  Bu t

what  do  you suggest?"  So I  sa jd ,  " l {hen do  you want  i t? "  'How about  tomor -

row?"  (Laughs)  So  I  sa id ,  " I t ' s  no t  imposs jb le .  R igh t  now you  ge t  me some

photographs."  So they had some guy in Los Angeles do some telephoto lFfrot5_7

of  Chdvez .  They  ac tua l ' l y  had the  man photograph h jm in  Los  Ange les  w i th

te ' lescope th ings  because Chdvez  d jdn ' t  want  to  pose fo r  anyone.  He was

h id ing  f rom T jme_ personne l .  They  sen t  qu ick ly  a  se r ies  o f  these  s l jdes  o f

h im,  and they  sa id ,  "Notnr ,  chose f rom these.  Th is  ' i s  what  we want .  "  So  they

gave me two or  th ree  and I  se lec ted  f rom those.  Then I  go t  in  my room and

go t  a  s i x -pack  o f  beer .

In  your  ho te l  ?

Yeah,  in  the  ho te l  room a t  1  F j f th  Avenue.  I t ' s  a  very  famous address .

R igh t  by  Wash ing ton  Square .  I  ius t  go t  a l l  the  mater ia ls  and s ta r ted .  The

nex t  day  a t  fou r  o ' c lock  I  de l j ve red  the  por t ra j t  a t  the  T ime-L i fe  Bu i ld ing .

Had you taken brushes  and pa in t  w i th  you?

I  bought  every th ing  over  there- - ius t  a  few brushes .  I  can  do  i t  w i th  two

or  th ree  th ings .

But  the  f i rs t  vers ion  you 'd  spent  much more  t ime on .

0h ,  yes ,  su re ly .

And t r ied  much harder .  But  the  one you d ' id  in  the  ho te l  room v /as  the  one

they  f ina l l y  used .

M:
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A: Yeah.  Then  I  took  i t  up  and  a l l  the  b ig  sho ts  go t  toge ther  and  they  d idn ' t

have  a  f i t .  They  jus t  sa id ,  "Tha t ' s  i t ,  tha t ' s  i t .  0kay .  Thank  you .

Pay the  man.  Goodbye. "  (Laughs)  You know,  they  do  th is  every  week,  so

i t ' s  no th ing .

But  s ince  then you have go t ten  to  meet  Chdvez .

Severa l  t imes.

[ .Jas that when he woul d come here to El  Paso?

Yes.  He 's  a  good f r iend  o f  Fa ther  Muf roz  and a l l  the  groups  tha t  a re  on

s t r i ke  aga ins t  Farah.  Severa l  t imes he  had lunch there  a t  the  church

rectory.

0f  Father Jesse?

LYesJ  So I ' ve  been inv i ted  to  go  to  lunch and s i t  nex t  to  Chdvez .  And

we be lch  toge ther .  (Chuck les )

And how does he feel now?

Now he says ,  "0h ,  I  am so  sor ry ,  I  d idn ' t  know you.  I f  I  had  known you '

then  i t  wou ld  have  been  eas ie r . "  He  sa ' id ,  "We l l ,  one  o f  these  days  when

you  come to  De lano ,  Ca l j fo rn ia ,  Vou  look  me up  and  be  my gues t . "  I  sa id ,

"We l l ,  can  I  poss ib ly  pa in t  you  aga in?"  "Whenever  you  want ,  I  w i l l  do  i t , "

and  a l l  th i s .  (Laughs)  Tha t ' s  how th ings  work  ou t .

I  have some o ther  por t ra i ts  here  tha t  you 've  done tha t  seem outs tand ing .

I  remember one summer go' ing to your studio there on Hammett  and you had

jus t  f i n i shed  a  la rge  p ic tu re  tha t  you  ca l led  "The  Penny  Catcher , "  tha t

showed a  boy  w i th  jus t  shor ts  on  and ho ld ' ing  one o f  those th ings  tha t  penny

catchers do. You were very exci ted and you fe ' l t  that  in portraying the tones

o f  the  f l esh  and  a l l  tha t ,  tha t  you  were  reach ing  h igher  p la teaus  than  you

had ever reached before.  Can you comment on that p ' ic ture?

M .
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A: Yes.  A  doc tor  in  Judrez  owns tha t  pa in t ing .  I  th ink  tha t  I  had done some

water  co lo r  vers ions  o f  tha t  be fore ,  ' cause I  c rossed to  Judrez  many t imes

and I  wou ld  see these k ids .  Then,  o f  course ,  the  announcement  came tha t

the  o ld  b r jdge wou ld  be  demol ' i shed fo r  the  erec t ion  o f  the  new br idge.  And

I  though t ,  "Th is  j s  the  las t  /T ime/  we ' l I  see  a  penny  ca tcher . "  Because

the  br idge was f la t ,  j t  was  ground leve l .  Remember?

Yes .

So the  k ids  were  ac tua l l y  s ix  fee t  under  the  br idge.  You cou ld  toss  n icke ls

and they  had these cur ious  cardboard  cones  t jed  to  s t i cks ,  and they  wou ld

ca tch  the  money in  those.  h lha tever  they  d idn ' t  ca tch ,  they  cou ld  d ive  jn to

the  water  and re t r ieve .

So when they  bu i l t  the  new br idges  wh jch  are  arched over  the  r j ver

channe l ,  i t  j s  so  h ' i gh  up  tha t  you  can ' t  see  the  k ids .  They  shou t  the j r

' l ungs  
ou t  and  you  can ' t  hear  them.  I f  you  toss  a  co in ,  j t  h i t s  them on

the  head,  conks  them out  fo r  two weeks .  So i t  was  a  los ing  bus iness .  And

so  when I  pa in ted  th is  I  d id  i t  w i th  the  idea  in  m jnd  tha t  j t  was  the  las t

o f  tha t ,  wh jch  i s  t rue .  They  ius t  don ' t  ex is t  a round  the  b r idges .  Bu t

the ' idea was to  pa in t  the  a tmosphere  r igh t  there  by  the  br idge- - the  water

and the  greenery  tha t  g rows a long the  br idge and the  gnats  and the  mosqu i toes

and the  d i r ty  r i ver  water ,  because we never  have c lear  water .  I t ' s  a lways

muddy and sandy .  And tha t  fee l jng ;  I  th jnk  I  go t  tha t  in  the  por t ra ' i t .

You used a  ne ighborhood boy  as  the  mode l  fo r  tha t .

0h ,  yeah ,  su re .

Do you remember  the  person who bought  th is  p ic tu re?

Dr .  V i l l a r rea l  i n  Judrez .

Qne tha t  I  have ,  tha t  ve ry  la rge  one  tha t  you  ca l led  "Hu jcho l  Ind ian , "  tha t

M:
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was posed for by that  same boy.

The  one  tha t  a te  a l l  the  b read  a t  the  d isc jp les ' tab le .

What  i s  h js  rea ly  name?

Franc isco  Herndndez.

I^ le l l ,  now,  the  cos tume,  though,  tha t  you  used there ,  i s  i t  t yp ica l  o f  the

Hu icho l  ?

I t ' i s  a  na t i ve  cos tume and  I  bough t  i t  a t  the  Ar tesana l  Museum in  Judrez .

I t  i s  ca l led  the  Museo de  Ar tesan ias .  I  bought  i t  there  because they  do

br ing  in  the  rea l ,  the  au then t i c  cos tume.  I  s t i l l  have  the  cos tume.

And you pu t  your  mode l  in  i t?

Yeah .  He  looked  abou t  as  Ind ian  as . . .  As  a  mat te r  o f  fac t ,  I  te l l  h im

the joke  about  the  Mex ican who go t  on  the  Greyhound bus  go ing  to  Ind io ,

Ca l j fo rn ia .  H is  luck  was no t  very  good tha t  day ,  so  he  sa t  nex t  to  a

Span ia rd  on  the  bus .  They  ta lked  a  l i t t l e  b i t  bu t  the  Span ia rd  wou ldn ' t

ta l k  to  th i s  one ,  th j s  dark  Mex jcan  who looked  l i ke  an  Ind ian .  As  they

were  ge t t ing  near  Ca l i fo rn ja  the  Mex ican asked the  Span iard ,  "Venga,

se f ro r .  D igame.  iQu6 me fa l ta  para  11egar  pa '  Ind ' io?"  So the  Span iard

looked  a t  h im haugh t i l y ,  and  he  sa id ,  "Hombre ,  inomds  1as  p lumas l "  (Laughs)

So tha t ' s  the  way w ' i th  th is  jnd io ,  a l l  he  needed was the  fea thers .

But  your  mode l  rea l1y  was a  person who had grown up around here .

Yes  .

Ano the r  p i c tu re  I  have  you  ca l l ed  "E l  6 rbo l

on  tha t  and  j us t  wha t  t he  t ree  o f  I  j f e  i s?

The  idea  s ta r ted  a t  t he  Chr i s tmas  pa r t y .  I

end  o f  t he  s tud io  i s  a  huge  cande lab ra .  I n

t rees  o f  I  ' i f e .  They ' re  ce ram j c  cande l  ab ras ,

de  I a  v i da . " Can you comment

had  deco ra ted  the  s tud io .  A t  one

M6x ico ,  i n  l 4e tepac ,  t hey  do  these

and in  /Then/  they put  f igures

A:

M .
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and f lowers  and b i rds ,  and they ' re  beaut i fu l l y  co lo red  in  o ranges and

purp les  and greens  and b lues .  I t  te l l s  a  s to ry - -a  symbol ic  s to ry  o r

whatever.  And so for the studio decorat  jon I  /_ isef l  the same ' idea--on1y

L iheL/  were  huge,  a lmost  l i fes ize ,on  the  s tud io  wa l l .  ldhen the  par ty  was

over  and I  was  tear ing  down a1 l  th is ,  there  was one l i t t le  corner  where

a l l  th is  beaut i fu l  o range paper  was,  w i th  those f igures  and paper  f lowers .

I  l e f t  i t  up  the re  and  I  pa in ted ' i t .  Tha t ' s  how i t  came abou t .

You  a lso  have  some do l l s .

Yeah ,  they ' re  par t  o f  the  decora t jons .

0h ,  o f  the  t ree  o f  l i f e .  Where  i s  th i s  p1ace ,  you  say ,  in  M6x ico?

Metepec ,  sou th  o f  M6x ' i co  C i ty .  A l l  the ' i r  ceramic  i s  pecu l  ia r  because o f

the i r  co lo r  comb jna t ions :  o ranges  and  purp les  and  l j l acs  and  g reens  and

b l  ues .

t , ' lhy do they ca' l l  i t  the Tree of  L i fe?

Because in  a  sense the  cande labra  i t se l f  F i l  ln  the  shape o f  a  t ree ,  then

on these branches they  have b i rd  cages  and f lowers  and l i t t le  human f igures .

The a lso  te l l  a  s to ry  about  l i fe .  /T f r i s  i s  why  they  ca l l  i?  the  Tree  o f

L i  fe .

Are they made for a certain season?

No,  no .  I t  i s  j us t  pa r t  o f  the i r  pa r t j cu la r  p roduc t .  /They ' re  made oV

c lay  and then pa ' in ted  over .

Another  one o f  your  we ' l l - known p ic tu res  tha t  I  want  you to  comment  on  is

the  one tha t rs  jn  Our  Lady  o f  the  L ' igh t  Church .  Can you te11 us  about

tha t?  D id  the  par ish  pr ies t  there  make some k ' ind  o f  a  cont rac t  w i th  you

to  make tha t ,  bu t  then he  le f t?

No.  Th is  was  when the  o ld  church  was  s t j l l  used ,  on  Do lan  S t ree t .

M:
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n .

M .

A .



Acosta 60

M:

A .n .

M:

A:

Dol  an?

Do lan  S t ree t ,  yoS.  Tha t ' s  where  V ikk j  Car r  was  born .

That  church  was to rn  down.

No.  I t ' s  s t i l l  t he re  bu t  i t ' s  no t  used  as  the  ma in  church .  I t ' s  used  fo r

ca tech ism c lasses  and a l l .  Bu t  when tha t  church  was there  and about  to  be

used fo r  o ther  purposes ,  because the  new church  was be ing  bu i l t ,  th is  g roup

of  peop le ,  some whom I  had known when we l i ved  there ,  came to  me and sa jd ,

"As a remembrance of  the old church, we want to pay you so much money to

do us  a  pa in t ing  o f  the  Lady  o f  the  L jgh t . "  fSo  f  agreed fo r  a  cer ta in  sum. l

No , ' i n  the  meant ime,  as  I  worked  on  the  pa in t ing ,  they  had  a  change  o f

pr ies ts .  Before  they  had a  Mex lcan pr ies t ,  Span ish  or  whatever .  In  the

meant ' ime they  changed pr ies ts  and they  had an  Ang1o.  So these peop ' le

wanted  the  pa in t ing  to  go  in to  the  new church .

The one here on Del ta?

Yeah,  on  De l ta .  And th is  Ang lo  p r ies t  to ld  them,  "No,  se f ro r .  Ig -  poder

poner  re t ra tos ,  p in tu ras  en  mi  ig les ia .  Ig les ia  es  modern js ta . "  /Spoken

wi th  an  Eng f  i sh  accen t - /  (Laughs)  So ,  no  pa in t ing ,  no  cand les ,  no th ing .

He was jus t  go jng  to  have a  nCIdern is t i c  box .  These poor  peop le ,  the ' i r

fee l ings  were  hur t  so  bad ly  because here  was the i r  g rea t  sacr i f i ce .  So

no th ing  was  sa id  abou t  the  pa in t ' i ng .  These  peop le  po1  i te l y  sa jd ,  " tn le  can ' t

use  the  pa in t ing .  They  won ' t  l e t  us  pu t  i t  up . "

Had you a l ready  made the  pa ' in t ing?

Yeah,  su re .

And rece ived the  pay  fo r  i t?

Yes.  Pant  o f  i t - -a  payment  o r  whatever .  They  sa id  they  were  so  hur t  be-

cause  th js  p r jes t  j us t  sa id ,  "No ,  no  thank  you .  I  don ' t  wan t  any  such  s tu f f

M:
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around  my church .  I t ' s  modern is t i c  and  tha t ' s  they  way  i t ' s  go ing  to  s tay . "

So  I  sa id ,  "A l1  r igh t .  Then  tha t ' s  i t .  I ' l l  j us t  keep  the  pa in t ing  and

I ' l l  bu j ld  a  church  and  pu t  i t  j n  the re .  I t ' s  b ig  enough . "  I t  was  there

for  some t ime.  Then they  changed the  pr ies ts  aga ins  and ou t  went  the

Ang1o.  Came a  very  ac t jve ,  good- look ing  pr ies t  w i th  wonder fu l  manners ;

a  f ine  mus ic ian  who unders tood the  peop le  there .

Do you remember his name?

And I  found out that  he was from Judrez and had a great educat ion for  the

pr ies thood.  H is  mus ' i c  s tud ' ies  were  in  Europe,  in  the  Vat jcan .  So I

found ou t  tha t  th is  young pr ies t  was  in te res ted  in  ge t t ing  the  pa in t ing

back .  I  kep t  say ing ,  "h le l l ,  i f  I  f ind  any  good reason fo r  thenr  to  have i t ,

I ' l l  l e t  them have  i t .  I f  no t ,  tha t ' s  i t . "  Th js  p r ies t  was  very  f r i end ly

with my nephew whom he had met in tv lary land when my nephew was studying for

the  pr ies thood.  They  had met  there ,  and they  became good f re inds .  So

every  now and  then in  my  house ,  no t  in  my  s tud jo ,  I  wou ld  hear  th i s  gu i ta r

p ' l ay ing  and  the  s ' i ng ' ing  and  a l l .  The  nex t  morn ing  I  sa id ,  "Who was  tha t? "

"0h ,  i t  /_wat  the  pr ies t .  He came over  and he  p layed the  gu i ta r  and sang. "

So  I  sa id ,  "Who ' i s  th j s  p r ies t  tha t  comes  ou t  and  p lays  the  gu i ta r? "  "H is

name' is  Fa ther  Jesse Muf roz .  He wants  to  meet  you one o f  these days . "  I

sa  jd ,  "  I s  he  coming  a f te r  the  pa in t ing?"  " I  don ' t  know.  "  r rAh ,  ha l  He 's

coming a f te r  the  pa in t ing . "  I  was  so  mad tha t  I  d idn ' t  want  anyone to  have

i t .  I  sa id ,  "He 's  go ing  to  have  a  hard  t ' ime  ge t t ing  ' i t .  "

Even tua l l y  I  go t  to  meet  h im. . .and  p layed  the  gu i ta r .  Good  vo ice  and

mus ic ian .  Then he  took  over  the  church .  My nephews who go  to  the  church

sa id  to  me,  "Do you know tha t  th is  i s  the  f i rs t  t ime we en ioy  go ing  to

church ,  go ing  to  meet ings? Th ' i s  p r ies t  rea l1y  ta l  ks  our  language.  l ^ Ie
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though t  we  were  p re t t y  smar t .  Bu tn  you  know,  th i s  p r i es t ,  he  knows  more

than  we  do . "  And  a l l  o f  a  sudden  I  saw  th j s  chu rch  f u l l  o f  k j ds  eve ry

Sunday ,  j us t  ove r f l ow ing  w i t h  young  ones .  And  I  sa i d ,  " l ^ l ho ' s  do ing  t h i s? "

" I t ' s  Fa the r  Muhoz .  He  t a l ks  t he  l anguage . "  They  we re  a l l  so  p l eased  w i t h

h jm,  and  he  had  done  so  much  good .  So  one  day  I  ca l l ed  rny  b ro the r  F ranc i sco

and  I  sa i d ,  " I  wan t  you  t o  come  ove r  and  p i ck  up  t he  pa ' i n t i ng ,  and  I  wan t

you r  f am ' i1y  to  de1 ive r  i t  t o  Fa the r  Muhoz .  "  No th ing  was  sa id  abou t  money ,

abou t  any th ing .  He  j us t  t ook  i t  down  the re  and  I  sa id  to  Fa the r  Mu f roz ,

" I  wan t  you  to  have  i t  f o r  t he  chu rch  because  I  app rec ja te  wha t  you  a re

do ing ,  because  o f  you r  e f fo r t s  f o r  t he  k ' i ds ,  f o r  t he  young  ones ,  and  /To f7

you r  unde rs tand ' i ng  o f  wha t  i s  needed  he re . "  So  t he re i t  i s .  To  t h i s  day

i  t ' s  hang ing  t he re  and  b l  ess i  ng  us  a l  I  .

I t ' s  qu j t e  l a rge .

Yeah .

Ye t  t he  chu rch  i  s  so  1  a rge .

l , . l e l l ,  ' i t  l ooks  sma l l  j n  t he re  because  ' i t  needs  o the r  deco ra t j ons .  Bu t  t hey

haven' t  had the money to  do that .  Mufroz wants maybe somet ime to have a

mura l  t o  b r i ng ' i t  a l l  t oge the r  and  se t  j t  o f f .  I  t o l d  h im  tha t  i t ' s  t oo

b ig  a  space  f o r  a  pa in t i ng .  I t  l ooks  so  sma l l .  Tha t ' s  how  tha t  pa ' i n t i ng

came  abou t ,  and  t he  s t r ugg les  t o  ge t  i t  f i na l l y  hung .

Have  you  done  o the r  mura l s  bes ' i des  those  you  d id  w i th  Pe te r  Hurd?

Yeah .  The re  was  a  w i l d  one  up  a t  Casa  B lanca ' i n  Logan ,  New Mex i co .  I t ' s

on  t he  ou t s i de  wa l l  o f  a  r es tau ran t .  I t ' s  a  h i s t o r y  o f  New  Mex ' i co .  I t ' s

done  i n  r eve rse .  You  s ta r t  r ead ing  i t  f r om r i gh t  t o  l e f t .  ( Laughs )

I  remember  see ing  once - - l  t h ink  j t  was  i n  t he  YWCA,  some d raw ings .

Car toons .
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0n la rge  paper .  Was tha t  fo r  tha t  scene?

No,  tha t  was  the  s tudy  fo r  the  Las  Cruces  mura l .

Wh ich  one  i s  tha t?

The /one a t7  the  F i rs t  Nat iona l  Bank .

And what  i s  the  sub jec t  o f  tha t?

The h is to ry  o f  the  Southwest  done ' in  f resco  techn ique.

You were al lowed complete f reedom on these.

Sure .  Excep t  the  one ' in  Logan ,  wh ich ' i s  h i la r ious ,  because  the  owner ,

Mr .  Had inger ,  a  German lwf ro  i !  about  seven foo t  ta l l  and  we ighs  300

pounds,  ca l led  the  Ch icago Ar t  Ins t i tu te  one f ine  summer  and asked thern  i f

they could recommend a mural  painter in the Southwest.

He ca l  I  ed  Ch i  cago?

Chicago Ar t  Ins t i tu te .  That ' s  the  le t te r  he  sent  me.  They  recommended

me.  He sa id ,  "Come to  my res taurant  in  Logan,  New Mex ico ,  and I  w i l l

show you what  I  want . "

Where  is  th is  Logan?

I t ' s  nor th  o f  Tucumcar j ,  about  two beers  [awaf l .  I  sa id ,  "Where  do  you

want  the  mura l  ? "  " I  want  i t  ou ts ide .  "  "0u ts ide? But  the  weather .  .  .  "

" I  wan t  i t  ou ts ide . "  "Tha t  wa l l  i s  te r r ib le . "  "We '1 . |  take  the  p las te r

down. "  "How abou t  sand ing ,  cement  and  a l l? "  "We ' . l1  ge t  some. "  "F rom where?"

"Wel l . . . "  So  I  sa id ,  " I  w i l l  need . . . "  He  sa ' id ,  "Here  a re  the  te rms:  I ' l l

g ive  you $500.  I  w i l l  g ive  you a  bedroom here ;  a l l  the  space you want

every  t ime,  and I  w i l l  pay  a  he lper  fo r  you . "  So tha t  was  the  cont rac t .

I  took  a  he lper  w i th  me and went  up  there .  We had to  even c lean the  sand,

wash  the  sand  because  be ing  ou t  in  ths  s t j cks ,  you  see ,  the re  was  no th ing .

So we had to  do  the  sand b i t :  d ry  the  sand,  p las te r  the  wa l l .  So  I  used
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up  abou t  two  he lpe rs .  One  o f  t hem qu i t  on  me  a f te r  a l l  t he  ha rd  work .  l l ' l e l l ,

t he  th ' i ng  i s  I  pa id  h im .  l de  came back  fo r  a  res t  be tween  p las te r i ng ,  and  I

made the error  o f  pay ing the rascal .  He went  to  Judrez and had a parranda

fo r  t h ree  days .  When  I  had  to  go  back ,  I  cou ldn ' t  f j nd  h im .  So  I  had  to

g rab  the  nex t  one  tha t  was  ava i l ab le .  We  took  o f f  and  f i n i shed  the  p ro iec t .

Was  th i s  seve ra l  yea rs  ago?

0h ,  yeah .  I t  was  when  I  was  cha rg ing  $500  and  a l l  t he  s teaks  I  cou ld  ea t .

(Laugh te r )  Bu t  he  i ns j s ted .  He  sa id ,  "And  I  wan t  t he  f i gu res  to  read

f rom r i gh t  t o  l e f t . "  I  sa i d ,  "How come?  I t ' s  so  c razy . "  " I  don ' t  g i ve

a damn.  See,  when my customers come to the cafe they eat  s teaks here and

cal l  me when they want  to  go to  the to i le t .  They come out  there and they

have  to  see  the  mura l  go ' i ng  f rom my  res tau ran t  t o  t he  to i l e t . "  (Laughs )

So  he re  we  have  the  beg inn ' i ng  o f  t ime  as  they  go  to  the  to i l e t .  The  h i s to ry

gets down to the f j rs t  o f  the 15pac9_/  program. Then I  sa id,  "How about

when  peop le  come ou t  o f  t he  to i l e t? "  He  sa jd ,  "When  they  come ou t  o f  t he

to i l e t  t hey  shou ldn ' t  f ee l  l i ke  l ook ing  a t  my  mura l . "  ( Laughs )

Then the  one a t  Las  Cruces  came la te r?

Yes ,  tha t  was  la te r .  Second  e f fo r t .  I  th ink  i t ' s  one  o f

I  w ish  I  cou ld  ge t  you  to  comment  on  the  por t ra ' i t  you  d id

here ,  and what  you had ' in  mind  there .

my

o f

bes t .

Tony C6rdova

Tha t  s ta r ted  because  I  d id  a  poo r  pa in t ' i ng  o f  t ha t  be fo re ,  /w i th /  t he  same

' i dea .  I t ' s  now  i n  t he  bank  j n  Lubbock ,  t he  C i t i zen ' s  Bank  i n  Lubbock .

Wha t  was  the  i dea?

The  f a rmer  by  t he  co rn f i e l d ,  i r r i ga t i ng .  I t ' s  t he re  a t  t h i s  bank .  Seve ra l

peop le  had  a lways  asked  abou t  t he  pa in t i ng .  "We were  i n te res ted  bu t  you

so ld  i t .  Do  ano the r  one . "  So  I  go t  en thused  abou t  do ing ' i t  aga in .  I t ' s
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hard  to  do  the  same jdea  tw ice ,  so  i t  was  a  
' l ong  

t jme  be fo re  I  go t  en thused

abou t  do ing  i t .  Then  I  dec jded .  l , r l e l l ,  I  was  g row ing  the  co rn  ou ts ide .

As  you  remember ,  I  had  some co rn  ou t  t he re .  So ,  he re  j t  i s .  Tha t ' s  how

tha t  came abou t .

One  pe rson  you ' ve  used  numerous  t imes  as  a  mode l  j s  Gonza lo .  Wha t  i s  h i s

I  as t  name.

G6mez .

Gonza lo  G5mez ,  ove r  qu i te  a  number  o f  yea rs '  t ime .  Haven ' t  you  dep ic ted

h im ,  t oo ,  as  a  campes ino?

0h ,  yes .  A  bu l l f i gh te r ,  a  Ch j cano .  I  t h i k  t he  bes t  one  o f  h im ' i s  t h i s

Ch icano .  He  was  ' i n  t ha t  one  o f  t he  fa rmer .  He  was  j n  the  one ,  "Canc jones

de  I a  Revo luc ' i 5n . "

The  one  as  a  Ch i cano  was  pub l i shed  i n  t he  book  o f  poems .

Yes .  I t  came ou t  ve ry  handsome ly  on  the  book .  They  cu t  j t  down  and  j us t

had  the  face .  So  tha t  made  h im  ve ry  p rominen t .

Then  one  he re  l a te l y  you ' ve  done  tha t  you  seem to  fee l  you  have  done  ve ry

we l l  by  was  a  se l f -po r t ra i t  show ing  you  wear jng  you r  paper  ha t .

Wha t  happened ,  I  was  do ing  t h i s  guy  Lu i s .  I  s t a r t ed  a  pa in t i ng  o f  h i r n  and

he  d idn ' t  show up  fo r  t ha t  day .  And  so  when  I  ge t  a l l  exc ' i t ed  abou t  pa in t -

i ng ,  I  don ' t  wan t  t o  was te  t he  day .  So  he  d i dn ' t  show  up  and  I  f i gu red ,

s jnce  I  /was /  a l l  r eady  to  work  T .T f ra t  du_ , I  l ooked  a round  and  the re  wasn ' t

any th i ng  i n te res t i nq  j ns i de  t ha t  I  cou ld  do .  So  I  sa i d ,  "Why  no t  do  ano the r

se l  f - po r t ra  j t ? "  So  I  s ta r ted .  i  t h ink  I  d id  ' i t  ' i n  t h ree  days .  l n lhen  the

mode l  showed  up ,  I  sa j d ,  "Go  sc rew  you rse l f ,  I 'm  busy . "  ( Laughs )  I  was

so  mad  a t  h jm ,  bu t  a t  t he  same  t ime  t he  resu l t s  we re . . . I  t h i nk  i t ' s  one

o f  my  bes t  se l f - po r t r a i t s .

A:
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M: You  have  used  you r  n ieces

Yes,  s ince they were very

she  was  e i gh t  mon ths  o l d .

I s  t ha t  r i gh t?

She ' s  now  f i f t een .

Wha t  i s  he r  name?

N ina  Mar i a .

and nephews a  lo t .

young.  One o f  my n ieces  I  have been pa ' in t ing  s ince

n .

Nina Mar ia .  Then th is  one you d id ,  i t  must  be  one o f  your  nephews as  a

Roman so ld ie r  tha t  was  in  the  pass ion  p lay .

Yeah .  A l  I  o f  them,  inc l  ud inq  my s is te r  and  b ro ther - in - law.  I ' ve  pa in ted

a l l  o f  them,  the  who le  fami ly ,  s ince  they  were  k ids .  And my s is te r  has

qu i te  a  few por t ra i ts  o f  her  k ids .  She has  one o f  herse l f ,  one o f  her

husband, one of  my mother,  two of  my father,  tvro of  my brother.  She's qot

qu i te  a  few pa in t ings .

There 's  one  I ' ve  seeno  too ,  o f  a  sa i lo r .

That ' s  my nephew,  Franc isco .

Franc isco  Acos ta .

He 's  now mar r ied ,  s tudy ing  to  be  a  doc to r .  So  a t  l eas t  he 's  an  a r t i s t ,

because he says even to apply ing enemas you have to use some sort  of

f i nesse  abou t  i t .  (Laughs)

We were  look ing  a t  a  new one you 've  done here  o f  a  boy .

No,  tha t  was  an  o ld  one  tha t  I  c leaned ,  cu t  down.  I t  used  to  be  qu i te  la rge

and I  cu t  i t  down.  I  e rased ou t  a l l  the  background and I 'm do ing  i t  over

aga in .  I t  was  a  ve ry  dark  pa in t ing  and  I  d jdn ' t  l i ke  i t .  So  I  s t r ipped

i t  down and jus t  le f t  the  f igure .  I 'm do ing  the  background,  and changed

the  who le  th ing .  I t ' s  coming  a lonq  f ine .  See ,  I  though t  I  cou ld  on ly
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wreck  i t ,  ru in  i t .  So  I  cu t  o f f  l i ke  abou t  twen ty  pounds  o f  mason i te .

One I  remember  see ing  there ' in  the  Student  Un ion  Bu i ld ing  when you had a

show there  was . . .  We l l ,  j sn ' t  th ' i s  coup le  named Ldpez  tha t  have  long  been

such good f r iends  o f  yours?

My compadres, that  portra ' i t  of  them.

H is  w i fe  and  the i r  boy .

Yes .  I t ' s  a  charmjn ,q  por t ra i t .

t r jhat  is  their  name?

Jes0s  L6pez,  Lucy  L6pez.

D id  they  ass is t  you  in  the  pass ion  p lay?

Yes.  I  knew L6pez in  h igh  schoo l ,  and Lucy  l i ved  across  the  a l ley  f rom

us on Hammett  Street for  twenty-f ive years or more. So, real ly /They're/

a l l  o ld  f r iends .  And then when they  were  mamied I  was  bes t  man a t  the i r

wedd jng ,  and when the i r  boy  Anton ' io  was born  I  was  godfa ther .

You 've  been godfa ther  qu i te  f requent ly .

Yeah.  I  have been asked to  be  godfa ther  aga in .

You have? How many t imes?

(Laughs)  Las t  year  Gonza lo 's  mother  had a  l i t t le  boy ,  four teen years  a f te r

the  las t  one.  So I  was  asked to  be  godfa ther .

You  pa in ted  h im in  va r jous  l ' i t t l e  scenes .

F ' i ve  peop le  in  one fpor t ra i tJ .  That  was  las t  year .  LDg/  you know Sa lvador

Va ldez  o f  t he  Noso t ros  magaz ine?

Yes  .

H i s  w i f e  had

( l  aughs  )  t o

You  pa in ted

a baby  las t  year ,  so

be our compadre. "  So

some pregnant women,

he  sa id ,  " I  wan t  t o  ask  f o r  You r  hand ,

somet ime  th i  s  yea r  we ' l  I  have  the  bap t i  sma ' l

t oo ,  haven ' t  you?
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A: We11 ,  eve ry  t ime  I  l ook  a round  the re ' s  some he re  and  the re .  The  l a tes t  one

happens to  be a re la t ive of  my s js ter .  She fFecent ly l  de l jvered the baby--

a  ve ry  l ove l y  
' l i t t l e  

g i r l  .  Th ree  days  a f te r  I  f j n i shed  he r  po r t ra ' i t ,  t he

baby  was  bo rn .  (Laughs )

Pre t t y  qu i ck .  Do  you  fee ' l  t ha t  i t ' s  more  impor tan t  t o  pa in t  o lde r  pe rsons

than  young  pe rsons?

I t  doesn r t  ma t t e r .  I t ' s  how  I  f ee l .

Young  pe rsons ,  l i f e  hasn ' t  done  any th inq  much  to  them ye t ,  so  the ' i r  f aces

a re  unmarked ,  as  i t  we re .

The  t h i ng  i s  i s  t ha t  i t  i s  one ' s  own  e ' i t he r  r eco l l ec t i on  o f  adven tu resome

sp i r i t .  L i ke  i f  I  pa in t  an  e i gh t y  yea r  o1d  pe rson ,  I 'm  no t  e i . qh t y  yea rs

o ld  bu t  my  own  sense  o f  adven tu re  da res  me  to  pa in t  a  pe rson  who  knows

so  much  o r  who  has  gone  th rouqh  so  rnuch ,  o r  bea rs  the  resu l t  o f  hav ' i ng

ex i s ted  on  t h i s  p ' l ane t .  And  i f  t hey ' r e  young ,  t hen  I  say ,  " I ' l l  ca l l  f o r t h

my  powers  o f  reco l l ec t i on . "  Ac tua11y ,  I  am be ' i ng  th i s  pe rson  o r  pe rsons .

I 'm  re l i v i ng  t ha t  expe r i ence .

Some o f  t he  ve ry  famous  pa in te rs  l i ke  Goya  wou ld  o f ten  pu t  t he  cha rac te r

o f  t he  pe rson  so  i t  wou ld  be  o f fens i ve  to  the  s i t t e r .  He  d id  seve r l  po r t ra i t s

o f  t he  Duke  o f  We l l j ng ton  and  he  wou ld  pa in t  h im  l i ke  an  a r i s t oc ra t i c  Eng l i sh -

man  who  rea11y  ha tes  Span ia rds ,  who  doesn ' t  wan t  t o  work  w j th  them bu t  has

to  so  they  can  de fea t  Napo leon .  I t  i us t  shows  tha t  j n  i he  po r t ra i t .

I t  i s  t he  a r t i s t ' s  p r i v ' i 1ege  t o  do  t ha t .  A  pe rson  shows  many  f ace t s  and

one  can  p i ck ,  bu t  on ' l y  as  re la ted  to  one ' s  own  ex i te r i ences  and  know ledqe

and  open-m indedness  and  the  who le  th ing .  One  i s  no t  a  copy ,  one  does  no t

copy  a  pe rson .  One  s i t s  t h rough  a  day  o r  days  o f  sha r ing  a  momen t  w i th

peop le .  Who  a re  you?  Who  am I?  t r l ha t  a re  we  do ing?  h lha t  do  you  th ink?

M:

A .

M:

A :
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That 's  what  goes  in to  the  por t ra i t .

When you do  a  por t ra j t  a re  you par t i cu ' la r1y  t ry ing  to  p robe the  charac ter

or  persona l i t y  o f  the  sub jec t?

N0,  no t  rea l l y .  I  th ink  wha t  I  am en joy ' ing  i s  the  e f fec t  o f  sun l igh t ,

what  j t  does  to  whatever  the  person has ;  fo rm,  shape.  Bas ica l l y  i t  goes

back  to  the  rud ' iments  o f  l ' i f e :  l i ne ,  shape ,  fo rm co lo r ,  sense  o f  l i f e

jn  them,  par t i cu la r l y  a  sense  o f  l i f e  in  the  person ,  (chuck les )  a  g ' l ow

f rom w i th in .  i t ' s  up  to  the  a r t j s t  to  ge t  h is  and  the  mode l  fu rn ishes

the  insp i ra t ion  or  the  no tes  or  the  re levant  par t i cu la rs  tha t  an  ar t i s t

can  magn i fy .  I t  jus t  takes  one b l ink  in  the  eye  to  c rea te  a  fee l ing  o f

mystery .  I t  takes  one l i t t le  b rush  s t roke  to  c rea te  a  thousand ha j rs .

You are  apparent ly  t ry ing  to  g ive  a  k ind  o f  ph i losoph jc  conten t  to  i t  than

jus t  the . . .

Jus t  the  pa in t ing  fo r  pa in t ' i ng 's  sake ,  so  wha t?  I t  mus t  be  an  exper ience ,

an  un forge t tab le  one a t  leas t  fo r  the  mode l  and the  ar t ' i s t ,  because I  make

i t  impor tan t  fo r  the  person,  too .  They '11  never  fo rge t  i t .  And they  know

they were important for  that  one moment because i t  was part  of  the creat ion.

One o f  the  p ic tu res  tha t  I  won tha t '  fm very  p leased w i th  i s  the  one tha t

you d id  o f  my daughter  A lma.  I  guess  she was on ly  about  e igh teen years

o ld ,  bu t  i t ' s  cer ta ' in1y  more  than jus t  a  photograph ic  reproduc t ion  o f  the

Derson.  I t  a lmost  has  a  sad e lement  to  i t .

And i t  was  par t l y  A lma,  and par t  me,  ' cause she was no t  the  ou tgo ing

When I  f i r s t  p roposed  j t  t o  he r  she  wasn ' t  i n te res ted .  Bu t  when  we  go t

he r  i n  t he  s tud ' i o  and  you  began  p lay ing  mus ic  and  reco rds  fo r  he r ,  f i na l l y

she  go t  where  she  was  ve ry  en thus ' i as t i c  abou t  i t .

Tha t ' s  wha t  I  say ,  you  see - - i t  was ' impor tan t  f o r  he r .  I t  became o f  impor -

t ance .  Th i s ' i s  t he  d i f f e rence .  Some t imes  i f  I  say  I  wan t  t o  h i r e  a  pe rson

M:

A .
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to  pose fo r  th is ,  when I  h i re  them i t  means I  want  to  bor row a  hand to  look

at or for  them to wear a dress,  for  them to wear a blouse or a cap so I  can

pa in t  the  c lo thes ,  no t  the  person.  That ' s  when I  sor t  o f  h j re  someone,  say

" l ^ l j l l  you  s i t  the re  th ree  hours  and  I ' l l  pay  you  so  much?"  I t ' s  i us t  fo r

do ing  these  th ings  tha t  they  don ' t  have  to  par t i c ipa te  in ,  pa r t i c ipa te  in

menta1 ly .  Bu t  when  I 'm  pa ' in t ing  a  person  I  w i l l  say ,  "Wi11  you  pose  fo r

me?"  Then i t ' s  tha t  I  have a l ready  been insp i red .  And so ,  whether  money

exchanges hands or  no t ,  i s  o f  very  
' l i t t le  

consequence.

Some o f  these l i ke  Dof ra  Josefa  and Mar ia  Ca ldera ,  d id  you pay  them to  pose?

No,  I  d idn ' t  pay  them,  bu t  I  made a  g i f t  to  them tha t  I  thought  was appropr ia te .

I  never  ment ioned money.  I  jus t  knew what  was needed,  what  wou ld  p ' lease

them t remendous ly .  So I  gave them a  g i f t .

Can I  ask  what?

For  Dof ra  Mar fa ,  I  be l ieve  i t  was  a  d ress .  And fo r  Doha Josefa ' i t  was  a  g i f t

tha t  I  d idn ' t  see  because my s is te r  go t  i t  fo r  her .  She knew what  she rea11y

wanted .  I  sa id ,  "Go ahead  and  ge t  i t . "  And  I  sa ' id ,  "Wrap  i t  up  in  a  beau-

t r ' f u l  box ,  r ibbons  and  a l l .  Because  you  see , "  I  sa id ,  "wha tever  I  g i ve

them in  money,  i t  w j l l  be  gone today . "  But  someth ing  tha t  they  wanted ,

tha t  they  cou ldnr t  c lass j fy  as  money,  i t  was  a  g i f t  and they  wou ld  apprec ia te

j t  more .  I t  wou ld  he lp  them,  rea l l y .  I t  wou ld  be  a  g rea t  he1p .  So  tha t ' s

they  way I  hand le  such th ings .  Somet imes now fo r  young k ids  and a l l ,  I

know tha t  no th jng  wou ld  p lease them more  than ius t  some hard  cash.  So I

sdy ,  "Here .  I 'm  no t  pay ing  you  fo r  th i s .  I 'm  g iv ing  you  a  g i f t . "  Un less

I  say ,  " I  need  somebody  to  ho ld  a . . . "  l i ke  "The  Penny  Catcher . "  "Jus t

ho ld  tha t  cone  there  un t i l  I  f i n i sh  pa in t ing . "  And  I  say ,  "Then  I  w i l l  pay

you.  I  d idn ' t  need the  mode l  fo r  commun ' ica t ion ,  I  jus t  wanted  h im to  ho ld

M .

A .
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some th ing .  I t  was  ve ry  impe rsona l .  " 0kay ,  I  w i I I  pay  you . "  Bu t  f o r

o the rs  I  j us t  ask ,  "W i l l  you  pose  fo r  me?  I  can  pay  you  o r  we  w j l l  ag ree

on  some th ing . "  Mos t  o f  t he  t ime  t hey  say ,  "Don ' t  pay  me .  I 'm  so  happy  and

so  honored  to  pose  fo r  you . "  I n  t hose  cases  I  a lways  make  su re  tha t  I  g i ve

them a  g i f t  o f  someth ' i ng - -a  bo t t l e  o f  sco tch  o r  a  case  o f  bee r .

L i ke  w i t h  you r  r e l a t i ves .

W i th  my  re l a t i ves ,  t hey  usua l l y  ge t  some th jng  t ha t  I  know  they  w i l l  need .

One  o f  you r  bes t  p i c tu res  I  remember in  the  o ld  s tud jo  was  one  tha t  you  d id

o f  a  b lack  boy  tha t  l i ved  the re  i n  t he  n ieghborhood .

Yes  .

You  don ' t  r emember  h i s  name?

Sure ,  Wayne  Jones .

Wayne  Jones .  D id  he  go  to  Zava la  Schoo l  w i th  you r  nephews?

No.  He was / i  f r iendT to the basebal l  p layers.  Remember the team of  base-

Jefferson lF-i gf, Schoo! .

l , r layne Jones. He wants

t o  see  one  o f  you r  p j c tu res . "  So  I  showed  h ' im .  As  I  was  l ook ing  a t  h im ,

I  sa j d ,  "Wou ld  you  I i ke  some t ime  t o  pose  f o r  one? "  "Yeah ,  You  be t . "  So

even tua l ' l y  I  sen t  word  to  h im  /Tha t  I  wan ted  to  pa in t .  So  I  d r ' d  t h i s  one

o f  h im .  When  i t  was  f i n j shed  I  sa j d ,  "Wayne ,  why  don ' t  you  i nv i t e  you r

pa ren t s  o r  you r  f r i ends  t o  come  l ook  a t  j t ? "  He  sa id ,  "Yeah .  I  w ' i l l . "

Then  he  came one  even ing  and  he  sa id ,  "They  don ' t  wan t  t o  come,  they  don ' t

wan t  t o  l ook .  My  s i s te r ,  my  mo the r ,  t hey  don ' t  g i ve  a  f - - -  abou t  my  pa ' i n t -

i ng .  They  don ' t  wan t  t o  see  my  pa ' i n t i ng .  Bu t  I  b rough t  my  f r i end  he re . "

So  he  i n t roduced  me  to  h i s  f r i end ,  ano the r  b lack  pe rson .  I  b rough t  ou t  t he

pa in t i ng  and  t hey  we re  bo th  l ook ing  a t  i t ,  l augh jng  a t ' i t .  Wayne  says  t o

bal I  p l  ayers I  sponsored? They were a1' l  goi  ng

And so  one day  they  s topped by  and sa id ,  "Th is

to

is
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h im,  "There  you are ,  man.  What  do  you th ink  about ' i t?  Crazy .  What  do  you

say?"  H is  f r jend  looked a t  i t  and  looked a t  ln layne and he  sa id ,  "Man,  i t

su re  look  I i ke  you .  t v lan ,  you 's  purp ' le  b lack l "  (Laughs)  I t  was  a  g rea t

compl iment .  But  h is  fo lks  never  saw j t  because they  weren ' t  in te res ted .

Even tua l l y ,  one  o f  the  mus ic ians  in  the  K ings ton  Tr jo  bough t  i t .  I t ' s  now

hanging in Georgia somewhere.

You  had  some d ' i f f i cu l t y  co l lec t ing?

Yes .  One o f  those  long ,  d rawn ou t  / s to r ie i l .  F ina11y ,  i t  go t  a l l  pa id  o f f .

Rea l  1y?  How n ice

Las t  month .  (Laughs)  /A f te f l  f i ve  years .

We11,  I  expec t  tha t ' s  the  way  i t ' 11  be  w i th  me,  too .

But  a t  leas t  I  don ' t  have to  chase you and send you te legrams.

You had to  keep remind ing  h im.

Good Lord ,  y€S.  But  anyway,  i t ' s  a  g rea t  compl jment .  One t ime

"Why don ' t  you  re tu rn  the  pa in t ing  s ince  you  can ' t  pay  fo r  j t? "

"0h ,  no .  We ' re  go ing  to  keep  th is  one . "  (Laugh te r )

And  tha t  was  the  K ings ton  Tr io .  We11,  they ' re  na t iona l l y  famous .

(Laughs)

I  ment ioned ,

He sa id ,

fe l  I

they

f ihei l  made a lot  of  money. But something went wrong and the bottom

bought  i t  they  had bought  o ther  pa in t ings ,  and

o ther  th ings .

th ' i s  one . "  So  they  Ie f t .  Then

out ,  because when

pa id  cash  fo r  a l l

From you?

they

the

M:

nt Yeah .  They  sa id ,  " l n !e  wan t  t o  th ' i n !  abou t

l a te r  t hey  ca l l ed  and  sa id ,  " l ^ l e  wan t  i t . "

D id  j us t  one  o f  t hem buy  i t , o r  t he  g roup?

No ,  no ,  j us t  one .  Bob  Shane .

Bob  Shane .
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n . Shane,  tha t ' s  h js  name.  He  and  h is  w j fe  ca l led  me la te r  and  sa id ,  "We

want  the  por t ra i t .  We ' l l  send  you  the  money . "  Bu t  th jngs  d idn ' t  work  ou t

in  the  meant ime,  so  tha t  beqan a  1ong,  hard  s t rugo le .  They  sent  $500 and

then  no th ing  fo r  months .  t l e l1 ,  those  a re  jus t  s to r ies .  (Chuck les )

I f  you  I  ' i ve  I  ong enough you '1  1  ge t  a1  
' l  your  money.

They  are  s to r ies  tha t  every  a r t i s t  has ,  I 'm sure .

Sure .  I f  you ' re  honored tha t  they  have your  por t ra i t ,  though,  and they

wanted so to keep i t .

Yes .  The bes t  compl iment  o f  a l i ,  regard less  o f  the  money.

Sure .

M:
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